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PROLOGUE: THE AMERICAN LITERARY REVIEW 
The b i r t h of The Kenyon Review i n 1939, i t s l i f e , and i t s death i n 1970 
escaped the a t t e n t i o n of the m a j o r i t y of the American reading p u b l i c . 
Yet i t was t h i s r e v i e w , w i t h i t s c i r c u l a t i o n of 6,000 at most , which t o 
an i m p o r t a n t d e g r e e s h a p e d t h e l i t e r a r y s e n s i b i l i t y of a g e n e r a t i o n . 
As G.A.M. Janssens has so e x e m p l a r i l y shown, The Kenyon Review be longs 
t o t h e t r a d i t i o n of the t w e n t i e t h - c e n t u r y A m e r i c a n l i t e r a r y r e v i e w 
w h i c h came i n t o b e i n g i n New York C i t y i n J a n u a r y 1920 when t h e o l d 
C h i c a g o D i a l was r e c o n s t r u c t e d by S c o f i e l d Thayer and James S i b l e y 
Watson. The new D i a l ( 1 9 2 0 - 1 9 2 9 ) was m o d e l l e d on La N o u v e l l e Revue 
França i se , e s t a b l i s h e d i n France In 1909; and i t f e l t a f f i n i t y , as did 
i t s s u c c e s s o r s , to T.S. E l i o t ' s C r i t e r i o n , e d i t e d i n Great B r i t a i n from 
1922 to 1939. These s u c c e s s o r s c o n s t i t u t e a group of s i m i l a r l y s e r i o u s 
and i n t e l l e c t u a l m a g a z i n e s , w h i c h w e r e c l o s e l y p a t t e r n e d a f t e r The 
D i a l , though they a l l p o s s e s s e d d i s t i n c t i v e p e r s o n a l c h a r a c t e r i s t i c s . 
They are t h e l i v e l y , y o u t h f u l Hound ^ Horn ( 1 9 2 7 - 1 9 3 4 ) , w h i c h 
emphasized l i t e r a r y c r i t i c i s m and a t o p i c a l coverage of the a r t s w i t h 
s p e c i a l a t t e n t i o n for the American s c e n e ; the d i s i n t e r e s t e d Symposium 
(1930-1933) , which crossed to and f ro between l i t e r a r y c r i t i c i s m and 
phi losophy , had a t h e o r e t i c a l s l a n t and was i n t e r n a t i o n a l l y o r i e n t e d ; 
and, most comprehensive of a l l , the personable Southern Review (1935-
1942), which s t r e s s e d l i t e r a r y c r i t i c i s m — a s a c r e a t i v e pursu i t and as 
an a c a d e m i c d i s c i p l i n e — a n d c u l t u r a l and p o l i t i c a l d e b a t e , and was 
i n t e r e s t e d i n b o t h n a t i o n a l and i n t e r n a t i o n a l and r e g i o n a l i s s u e s . ! 
These s h o r t - l i v e d highbrow magazines are the immediate p r e d e c e s s o r s 
of the l ead ing l i t e r a r y r e v i e w s of the m a l l e a b l e f o r t i e s and f i f t i e s , 
The Kenyon Review, the r e c o n s t r u c t e d Sewanee Review, P a r t i s a n Review, 
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and a newcomer in 1948, The Hudson Review. Each of these reviews has 
i t s own d i s t i n c t i v e character and i t s own spec i f ic h i s to ry determined 
by i n t e r n a l , e d i t o r i a l and e x t e r n a l , c u l t u r a l f a c t o r s . S t i l l , t h e i r 
common parentage and the way in which they presented themselves to the 
p u b l i c w a r r a n t grouping them i n t o one fami ly . Crudely c a t e g o r i 7 i n g 
t h e i r common t r a i t s , we f ind t h a t they were m a n i f e s t l y and proudly 
highbrow and t h a t they pub l i shed , f i r s t of a l l , s e r i o u s , s e a r c h i n g 
i n t i c i s m , mainly of l i t e r a t u r e but a lso of the other a r t s . They a lso 
published poetry and f i c t i on , which were usual ly selected according to 
the same c r i t e r i a as the c r i t i c i s m and, consequently, complemented and 
h i g h l i g h t e d the c r i t i c i s m . We f ind t h a t t he se l i t e r a r y rev iews 
refused to bow down to the people who regarded them as f u t i l e 
undertdkingb read only by those few wri t ing for them; in the i r heyday 
they of ten pub l i shed c r i t i c a l and c r e a t i v e w r i t i n g which would be 
general ly accepted only years l a t e r . 
"The ideal task ol the c r i t i c a l quar te r ly i s not to give the public 
what i t wants, or what i t thinks i t wants but what—through the medium 
oí i t s most i r t e l l i g e n t m e m b e r s - - i t ought to have," Allen Ta t e , the 
power behind many l i t e r a r y reviews, a s s e r t e d u n h e s i t a t i n g l y in 1936; 
only In 1944, when he had become the ed i tor of The Sewanee Review, did 
he d i s c o v e r the chabtn b f t ^een a s p i r a t i o n and ach ievement , between 
i d e a l s and r e a l i t y . S t i l l , the e d i t o r s of the main r ev iews of the 
f o r t i e s and f i f t i e s were d r iven by such a sense of miss ion as i s 
r evea led in T a t e ' s words; and i t i s p r e c i s e l y t h i s m i s s i o n a r y z e a l 
which made t h e i r magazines i n t o Che l i t e r a r y l e g i s l a t o r s of t h e i r 
t imes. These ed i to r s cared so pass ionate ly tor and were so fervent in 
the i r defence of a ce r t a in conception of l i t e r a t u r e that the i r reviews 
became n u c l e i toward which l i ke -minded c o n t r i b u t o r s g r a v i t a t e d 
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naturally. Consequently, i t was soon a common charge that the l i terary 
reviews published and discussed the same writers time and again—but 
then, as Cleanth Brooks and Robert Penn Warren, the e d i t o r s of The 
Southern Review, remarked, i t " i s only natural that when an af f inity i s 
discovered between a magazine and г writer the work of that writer w i l l 
appear there rather often."2 Besides, while the c r i t i c a l cult ivat ion 
of a core of writers the editors believed in gave their magazines their 
individual character, in their heyday these l i terary reviews never were 
house organs of only one kind of c r i t i c i s m ; they were open to other 
kinds of superior c r i t i c i s m , always aiming for the perfect balance 
between a too exclusive cliquishness and an a l l- inc lus ive cathol ic i ty . 
Charges of prejudiced partisanship—and of an overemphasis on 
criticism—brought against the reviews were often fed by nostalgia for 
the l i t t l e magazines that had f lour ished from World War I u n t i l the 
th ir t ies . In the s i x t i e s a new wave of l i t t l e magazines, also designed 
to shock, c h a l l e n g e , and change, flooded the l i t e r a r y landscape.-' 
Wedged between these two ages of expansion and exper imentat ion, the 
f o r t i e s and f i f t i e s were an age of concentrat ion and i n t r o s p e c t i o n ; 
they have come to be c a l l e d , usual ly derogat i ve ly , the age of 
crit icism. But the editors of the l i terary reviews, which f i l l e d the 
void the l i t t l e s had l e f t , were only a l i t t l e l e ss passionate, i f more 
solemn, than the e d i t o r s of the l i t t l e magazines. They s e t out to 
explore and expla in the new l i t e r a t u r e that had sprung up and which 
they themselves had sometimes helped to blossom; simultaneously, they 
se t out to show that l i t e r a t u r e has i t s own unique value, that i t i s 
not just a propagandist means to p o l i t i c a l ends, and therefore 
deserves, even demands, i t s own unique attention. 
In bracketing Partisan Review with the Kenyon, Sewanee, and Hudson 
3 
Prologue: The American Li terary Review 
r e v i e w s , we have done some v i o l e n c e t o , ye t not roughly v i o l a t e d 
l i t e r a r y h is tory . The Kenyon, Sewanee, and, l a t e r , Hudson reviews had 
modelled themselves on The Dial, The Hound £ Horn, The Southern Review, 
and each o t h e r , what i s more, the f i r s t two were e d i t e d by a group of 
fr iends bound by background and l i t e r a r y be l ie f s . Part i san Review had 
s t a r t e d out qui te d i f fe rent ly . I t began in New York City in 1934 as a 
p u b l i c a t i o n of the John Reed Club and so was i n i t i a l l y committed t o 
Party Line c r i t i c a l and creat ive w r i t i n g . Within a few years, however, 
a f t e r i t s t u r n a g a i n s t S t a l i n i s m , the p r o p a g a n d i s t emphasis of t h i s 
magazine d e c r e a s e d , whereas i t s l i t e r a r y va lue i n c r e a s e d . In 1943 
Dwight Macdonald, one of i t s e d i t o r s , r e s i g n e d in d i sg i s t because 
p a r t i san had l e f t the thorny f i e l d s of p o l i t i c s and had becone too 
e x c l u s i v e l y ' l i t e r a r ) . ' ^ Ttet, d u r i n g the e a r l y y e a r s , Par t -> san 
Review kept i t s l e f t i s t o r i e n t a t i o n and t h e bulk ot the c r i t i c i s m i t 
printed was imbued with the notion that w r i t e r s are intluenced by the 
p o l i t i c s of t h e i r Limes. 
With the advancing age and, p e r h a p s , the ageing of P a r t i s a n ' s 
e d i t o r s and c o n t r i b u t o r s , the i r w r i t i n g s , which once had been r a d i c a l l y 
i n t o r i e d , became l i b e r a l l y informed. Meanwhile, a 1though The Kenyon 
Review was being s t e r e o t y p e d as pol ι t i c a 11 y c o n s e r v a t i v e , mai ni y 
b e n u s e of Lhe Agrari in background of John Crowe Ransom, i t s m a i l 
e d i t o r , RansonHs p o l i t i c a l c o n v i c t i o n s had become l i b e r a l . What i s 
more to the p o i n t , however, i s t h a t the The Kenyon Review had always 
eschewed p o l i t i c a l d e b a t e and from the f i r s t had e x p l i c i t l y and 
p a r t i c u l a r l y d i s sociated i t s e l f from Southern p a t r i o t i s m . At any r a t e , 
by the m i d - f i f t i e s P a r t i s a n Review had, roughly , exchanged i t s — 
p u t a t i v e — p r o l e t a r i a n reading public for an i n t e l l e c t u a l e l i t e and i t s 
p o l i t i c a l ideologica l c r i t e r i a for a e s t h e t i c ones. In i t s emphasis on 
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d i s t ingu i shed wri t ing Part i san had come to resemble the Kenyon, 
Sewanee, and Hudson reviews so c l o s e l y that they were often lumped 
together under some such t i t l e as 'The American Big Four."-' 
The great inf luence of the l i t e r a r y reviews in the f o r t i e s and 
f i f t i e s , as Monroe K. Spears has wr i t t en , "need not be argued, for no 
one denies that they have a considerable in f luence ; the common 
tendency, in f a c t , i s to exaggerate t h i s in f luence and hold the 
quarterlies responsible for whatever i s wrong in the l i terary world," 
There is also general agreement about the predominance of the Kenyon 
and Partisan among these reviews. The role Partisan Review has played 
has been given e x t e n s i v e a t t e n t i o n ; d i r e c t l y , in a fu l l -b lown book, 
Writers and Part i sans (1968) by James G i l b e r t , in a d i s s e r t a t i o n , 
"'Partisan Review,'" (1980) by Herbert Eugene Shapiro, and in numerous 
art ic les ; indirectly, in the spate of publications about the New York 
in te l l ec tua l s , including the memoirs of such members of the Partisan 
family as Lionel Abel, Will iam Barret t , Irving Howe, Alfred Kazin, 
William P h i l l i p s , and Norman Podhoretz. Although, indeed, some of 
those most i n t i m a t e l y connected with The Kenyon Review—John Crowe 
Ransom, Allen Tate, and Robert Penn Warren—have also been discussed 
e x t e n s i v e l y , the ir r e l a t i o n s h i p to the Kenyon has usua l ly been 
neglected. "[W]ith the founding of the Kenyon Review (Ransom] entered 
upon his time of greatest influence in cr i t ic i sm and poetry," Louis D. 
Rubin remarked in a review of Gentleman in ¿ Dustcoat: A Biography of 
John Crowe Ransom (1976) by Thomas Daniel Young. In t h i s long 
biography, however, the account of Ransom's twenty-one years as the 
e d i t o r of the Kenyon i s s u r p r i s i n g l y short . Moreover, in the few 
art ic les in which The Kenyon Review i s treated individually and not as 
j u s t one of the "Four Reviews," the Kenyon i s of ten misconceived as a 
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narrowly New Critical maga/ine dominated by a coterie of reactionary 
Southerners. With the possible exception of a dissertation by Donald 
Lloyd Clarke, "John Crowe Ransom: Editor" (1972), dealing superficially 
with the first twelve years of Ransom's editorship of the Kenyon, 
hardly any serious attempt to demythicize this imaginary Kenyon Review 
has been made. Therefore, to right the record and to give this 
magazine the place it deserves, a history of The Kenyon Review, on the 
one hand internal and individual, concentrating on its contents, and on 
the other hand external and general, taking into account the American 
literary situation at large, would seem a useful undertaking." 
A literary magazine is a complex organism and the analyst who would 
do justice to all its aspects and nuances must not be tempted by a 
limiting parti pris. In his 'Little Magazines: Notes towards a 
Methodology," Alan Wall stresses the importance of beginning "from the 
magazines themselves, from their own unique mode of production, if 
false accordances are not to be established after the fact."' This 
study starts from no preconceived notions about The Kenyon Review. It 
quantifies and analyses the relation between critical and creative 
writing in the magazine, the different approaches to criticism and 
their prominence, and the balance and shifts between different 
editorial concerns such as literature, philosophy, and the arts. It 
tries to assess the particularity and place of the individual 
contribution in the ongoing editorial concern for significance and 
continuity. While attention is given to maverick contributors and 
incidental editorial discoveries and firsts in all fields, the 
lineaments of the magazine can be best traced in the impact of the 
regular circle of Kenyon contributors. 
The final estimate of the place and the importance of a literary 
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review r e s t s in i t s bound volumes, but much of the i n t e r e s t of a 
c r i t i ca l history of i t s coming-to-be and i t s influence derives from the 
extent in which i t i s p o s s i b l e to recreate i t s d a i l y l i f e . Private 
edi toria l intentions and ambitions are often but dimly reflected in the 
periodic instalments offered to the world at large, and the only way in 
which these intentions and ambitions can be recaptured i s by interviews 
and, most l l luminatingly, from original unpublished sources. In this 
study extensive use has been made of such sources. Wherever possible , 
the a n a l y s i s of the Kenyon's contents has been informed by I n s i g h t s 
about e d i t o r i a l c o n s i d e r a t i o n s , about the authors' i n t e n t i o n s and 
readers' reactions, culled from private correspondence or gained from 
i n t e r v i e w s . The use of these o r i g i n a l m a t e r i a l s , deal ing with 
everything from lowly but cruc ia l f i n a n c i a l matters to splendid but 
unreal ist ic editorial dreams, has c lar i f ied much about what went into 
the making of a most Influential l i terary review. 
Based, then, on the Kenyon's contents and on unpublished sources , 
and taking account of the l i t e r a r y s i t u a t i o n , the argument of th i s 
c r i t i c a l history w i l l be that during the f i r s t decade, at a time when 
a new and ser ious approach to l i t e r a t u r e was desperate ly needed. The 
Kenyon Review was the magazine which most frequent ly and most 
consistently published crea t ive , impassioned New C r i t i c i s m , without 
c l o s i n g i t s pages to other kinds of imag inat ive , s e r i o u s c r i t i c i s m . 
Contrary to common opinion, the cu l tura l c r i t i c i s m of such New York 
inte l l ec tua ls as Philip Rahv, Isaac Rosenfeld, and, particularly, the 
Kenyon's advisory e d i t o r from 1942 to 1963, Lionel T r i l l i n g , was not 
only not repulsed, but, indeed, welcomed warmly; this was mainly thanks 
to P h i l i p Blair Rice, Ransom's v e r s a t i l e , ind ispensable a s s o c i a t e 
e d i t o r . Besides c r i t i c i s m , ph i losophica l and, during i t s f i r s t few 
7 
Prologue: The American Literary Review 
y e a r s , p e d i g o g l c a l ( o n c e r n s made up a generous p a r t of i t s c o n t e n t s . 
But p o l i t i c a l and regional issues were avoided; reading the Kenyon of 
the e a r l y f o r t i e s one has v i r t u a l l y no sense t h a t World War 11 was 
being fought . From the f i r s t , p o e t r y was an e s s e n t i a l and g l o r i o u s 
feature and the Kenyon inspired and helped to advance many of the most 
dis t inguished mid-century American poets, among them Randall J a r r e l l , 
Robert Lowell, and Karl Shapiro. When The Southern Review expired in 
1942, iL left i t s emphasis on f ic t ion to i t s r ight fu l h e i r . The Kenyon 
Review, and ta lented short story w r i t e r s , in much greater number and 
d i v e r s i t y than i s commonly assumed, began to f requent the Kcnyon's 
pages. 
These important c reat ive aspects of the Kenyon have been grossly 
neglected Ьесаиье the brave s p i r i t or i t s c r i t i c i s m has overshadowed 
the e x c e l l e n c e of i t s record i n p o e t r y and, to a l e s s e r d e g r e e , in 
f i c t i o n . Within a decade of the Kenyon's b i r t h the vibrant o r i g i n a l i t y 
of i t s c r i t i c a l a r t i c l e s had made c r i t i c i s m the order ot the day. With 
the o t h e r l i t e r a r y rev iews in i t s wake. The Kenyon Review, which had 
been the demon of the academy when c r i t i c i s m was suspect, had become 
i t s d a r l i n g . By t h e f i f t i e s v i r t u a l l y a l l u n i v e r s i t i e s had r a l l i e d 
round the banner of the New C r i t i c i s m , regarding the Kenyon as t h e i r 
l e a d e r . P a r a d o x i c a l l y , by t h i s t ime the i n t i c i s m p u b l i s h e d in The 
Kenyon Review was a lmost a n y t h i n g but New C r i t i c a l . With the 
p u b l i c a t i o n of s u p e r i o r samples of a l l k i n d s of new approaches t o 
c r i t i c i s m , from biographical to mythical, the magazine was once more 
ahfad ot i t s t ime. The creat ive wr i t ing appearing in i t s pages was of 
the same high qual ι ty as i t s l i t e r a r y c r i t i c i s m ; excel lent drama and 
movie e n t i « ism added extra spice to t h i s exci t ing salmagundi. I t can 
indeed bo shown, then, that although the Kenyon of the f i f t i e s i s known 
8 
Prologue: The American Literary Review 
as the epitome of the New C r i t i c i s m , i t s contents b e l i e t h i s 
assumption. 
During the f ina l years of Ransom's e d i t o r s h i p , from about 1955 
onwards. The Kenyon Review decl ined s t e e p l y . Several new l i t e r a r y 
reviews had been founded or w e l d soon appear—Chicago Review, The 
Georgia Review, The Massachusetts Review, The Minnesota Review, 
Shenandoah, Wisconsin Studies in Contemporary Literature—and the 
market for cr i t ic ism had reached i t s saturation point. The fight for a 
c r i t i c a l approach to l i t e r a t u r e had been won with br i l l iant success. 
Moreover, Ransom was t i red out; he was n e a n n g seventy and while 
e d i t i n g had once been h is pass ion, i t had now become mere rout ine. 
Unadventurous, conservative, anaemic, and academic, the Kenyon barely 
coasted along on i t s reputation. 
When Ransom re t i red in 1960, i t was hoped that the new e d i t o r , 
Roble Macauley, would bring a much needed fresh impetus to the 
magazine. Eric Bentley, for one, as he wrote to Macauley, would have 
' l i k e [ d ] to drag [ the Kenyon] down from i t s academic height. . . . [A] 
s ign of the v i c t o r y of the c r i t i c a l approach in departments of 
l i t e r a t u r e Is that even PMLA has become l e s s arid. But as i t moves 
toward KR, КБ should back away fas t ! . . . As Chesterton sa id , nothing 
f a i l s l i k e s u c c e s s . . . . Things have been q u i e t l y going to s l e e p 
r e c e n t l y , not j u s t at KR but 'at ' a l l such rev iews. Evergreen Review 
has grabbed a new audience but not in a fashion I'd l i k e to see you 
copy. But what to do'"° Macauley had a number of answers to that 
question. He shifted the Kenyon's focus from crit icism—for which the 
l i t e r a r y review i s a pre-eminently s u i t a b l e v e h i c l e - - t o f i c t i o n ; he 
s h i f t e d i t s focus from America to the world at large, and he s h i f t e d 
i t s appeal from highbrow to middlebrow. But In his zeal to move with 
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h i s t imes , Macauley introduced so many new t r a i t s that The Kenyon 
Review los t i t s personality. Playboy, admiring the stor ies Macauley 
had published, kidnapped him in 1966 and made him i t s f ic t ion editor. 
Macauley's s u c c e s s o r , George Lanning, pursued Macauley's e d i t o r i a l 
po l ic ies , but lacked hib creativity and drive. Moreover, whereas the 
soc ia l- l i terary weeklies and fortnight l ies, including the newly founded 
New York Review of Books, could meet the renewed urgent need for 
immediate information and opinion about p o l i t i c a l i ssues, the Kenyon, 
appearing f i ve t imes a year, was impotent. In other areas, too, The 
Kenyon Review simply was out of touch and no longer of v i ta l interest 
or consequence to the inte l lectua ls , l e t alone to the middlebrow public 
It had hoped to reach. 
When The Kenyon Review was ki l led off in 1970, the l i terary world 
did not mourn the passing of Масаи1еу*8 and Lanning's magazine; 
although contemporaneous, i t had been so nondescript as to fade from 
memory almost instantly. Ransom's magazine, on the other hand, which 
had had i t s halcyon days a l i t e r a r y generat ion e a r l i e r , had been so 
clearly and br i l l iant ly present as to be untorgettable, and i t was his 
magazine that was commemorated. Therefore, The Kenyon Review under the 
e d i t o r s h i p of Macauley and Lanning w i l l be b r i e f l y d i scussed as a 
postscript to, and an elucidation of the magazine's golden years. This 
study, then, w i l l put the emphasis where i t i s due, on the f i r s t 
f i fteen years of The Kenyon Review, on a time when i t s contents formed 
a treasure house of c r i t i c a l and c r e a t i v e wr i t ing, on a time when i t 
helped to def ine the l i t e r a r y cu l ture because i t t r i e d , in Matthew 
Arnold's familiar words about the Revue des Deux Mondes, 'to understand 
and utter the best that i s known and thought in the world."' 
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John Crone Ransom, F u g i t i v e s , Agrarians 
When Gordon Keith Chalmers was elected President of Kenyon College in 
e a r l y 1937 he became the head of a school which, i f i t was known a t 
a l l , ce r t a in ly was not famous for i t s i n t e l l e c t u a l d i s t i n c t i o n . At the 
t ime of h i s s e l e c t i o n Dr. Chalmers was P r e s i d e n t of Rockford Col lege 
for women a t Rockford, I l l i n o i s . Born in 1904, the son of a B a p t i s t 
min is te r , he spent h is boyhood in Philadelphia. After at tending eas te rn 
pr iva te schools, he graduated from Brown University in 1925 and went to 
Oxford as a Rhodes s c h o l a r , where he r ece ived h i s B.A. in Eng l i sh 
l i t e r a t u r e . I t was a t Oxford that Gordon Chalmers met his future wife, 
Roberta Teale Swar tz , a poet and f e l l ow-Amer i can , who, as Ransom 
recal led in 1963, " rea l ly founded the Review. During her college days a 
strong-minded old mis t ress had enrolled her in an Eighteenth Century 
cou r se , and made her read the B r i t i s h q u a r t e r l i e s of the pe r iod , not 
wi thout remarking t h a t no Review of such q u a l i t y had yet appeared in 
America. Roberta a t once r e so lved to remedy t h i s d i s a s t e r , and i t i s 
now known . . . t h a t she e a r l y came to an unde r s t and ing wi th Gordon 
that he would bring i t about if and when he could.' 
Gordon Chalmers had taught English a t Mount Holyoke College t i l l 
1934 when he became President of Rockford College. At Kenyon, where he 
succeeded the s i x t y - n i n e year old Wil l iam F o r s t e r P e i r c e , Chalmers ' 
main task, as Wilbur L. Cummings, chairman of the se lec t ion committee 
for the new P r e s i d e n t , wrote to him, was to r a i s e the s t a n d a r d s of 
s c h o l a r s h i p . ^ He c e r t a i n l y l o s t no t ime in doing s o : Chalmers was 
elected President at the Trustees meeting of May 1, and we already find 
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a memo by him referring to a visit to Kenyon College on May 15 and 16 
by John Crowe Ransom with respect to a possible job as professor of 
philosophy and poetry. From the correspondence between Ransom and 
Chalmers during May and June of that year it becomes clear that the 
former did not have an inkling that Chalmers was planning to found a 
review at Kenyon. As Ransom did not feel qualified to head the 
philosophy department, Chalmers offered him a high position in the 
English department only, and Ransom immediately worried that his 
advanced teaching would condemn the other members of the department to 
elementary teaching. He obviously thought that the greater part of his 
time would be spent in teaching, but there is every indication that 
Chalmers had already set his heart on a review with Ransom as its 
editor: he even went so far as to go in person to Vanderbilt University 
in Nashville, Tennessee in order to persuade Ransom to come to Kenyon 
College. 
In fact it was Robert Frost, whose word the Chalmerses took for 
gospel, who had suggested that Ransom be offered the editorship. At 
first sight it is a mystery why Frost proposed Ransom. Allen Tate, 
Ransom's closest friend and literary associate, admitted: "Well, not 
even his old friends were sure that he would become one of the great 
modern editors. He had not been very eager to know contemporary 
literature, so I for one supposed that he might well get out a 
quarterly in which his own fastidious taste was illustrated, and in 
which he might occasionally issue gentle fulminatlons against modern 
errors."-' He may have been Frost's choice, because he was one of the 
few American men of letters whom Frost did not regard as a threat to 
himself. Ransom, after all, had not published a book of poetry since 
his Two Gentlemen in Bonds appeared in 1927. Then, Roberta Chalmers' 
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second-place prize in the 1923 poetry contest held by The Fugitive—a 
magazine Ransom had helped edit—may have a l s o played a ro l e in 
Chalmers' d e c i s i o n . But for a l l that , there i s no obvious c lue in 
Ransom's h i s tory that accounts for h i s becoming one of America's 
foremost editors. 
John Crowe Ransom, a Methodist min i s t er ' s son, was born on April 
30, 1888 in Pulask i , Tennessee, and spent most of h i s childhood in 
small towns in that state . He entered Vanderbilt University at f i f t een , 
and studied philosophy and the c l a s s i c s . Because of his e x c e l l e n t 
record he was appointed a Rhodes scholar and studied "Greats" at 
Oxford—a programme which included Greek, Lat in , philosophy, and 
ancient history—from September 1910 unti l July 1913. Back in America, 
Ransom became an i n s t r u c t o r in English at Vanderbilt . In N a s h v i l l e , 
Ransom a l so joined a group centred around the mystic Sidney Mttron 
Hirsch, and took part in their philosophical discussions. This group of 
f r i ends , which grew in number and would come to be known as the 
"Fugitives," met regularly after World War I. Soon their discussions 
shifted from philosophy to poetry and even Hirsch came to acknowledge 
Ransom's "leadership and Influence in the Fugitive group," among other 
reasons because Ransom was the only member to have published a volume 
of poetry. 
In November 1921 Donald Davidson, who a l s o taught Engl i sh at 
Vanderbilt , took one of h i s pupi l s , Al len Tate, along to a Fugi t ive 
meeting. Tate was in h i s ear ly twent ies then. Born in Winchester, 
Kentucky in 1899, Tate had had a d i f f i c u l t youth and a haphazard 
education before he entered Vanderbilt in 1918, where he soon attracted 
Davidson's attention. Tate was the f i r s t undergraduate to be accepted 
into this group. His deep attachment to modernist poetry was eyed with 
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suspicion by his fellow-Fugitives. Indeed, the only serious fal l ing-out 
Ransom ever had with Tate during t h e i r l i f e - l o n g f r i endsh ip , which 
or ig inated in t h i s period in the ir l i v e s , was over T.S. E l i o t ' s The 
Waste Land, a poem Allen Tate immediately recognized as a masterpiece, 
while Ransom at that time s t i l l regarded i t as an interesting oddity at 
best . This d i f f erence of opinion may have been one of the reasons why 
Tate had his doubts about Ransom's becoming a great editor. 
Ransom's subsequent involvement with the Agrarian movement made him 
an even less l ike ly choice as the editor of a midwestern quarterly. By 
the late t h i r t i e s , Agrarianism was generally considered out of touch, 
react ionary , and, by some, r a c i s t . It i s s t a r t l i n g , therefore , that 
Chalmers should have wanted one of i t s foremost spokesmen to be the 
editor of the review that was intended to give prestige to his college. 
S t i l l , there are some i n d i c a t i o n s , however s l i g h t , that point to 
Ransom's eventual success as an editor. For one thing, although Ransom 
had not been appreciative of modernist poetiy during his early Fugitive 
period, he became more favourably disposed to i t as he grew closer to 
Al len Tate through the years. Then, too , there was h i s e d i t o r i a l 
experience on The Fugitive. Even though the usual editorial procedure 
at the Fugitive was to 'c l ing to an old-fashioned, roundabout method of 
group-act ion . . . wi th the very idea of securing the b l e s s i n g s of 
ind iv idua l l i b e r t y against the p o s s i b l e susp ic ion of a tyrant," the 
actual editing was: partly carried out by Ransom and provided him with 
some first-hand experience of edi tor ia l routine.3 
It was also during this time that Ransom formed a close relat ion-
ship with Robert Penn Warren, a r e l a t i o n s h i p that was to prove 
reciprocally advantageous too. Indeed, ever since Warren attended his 
f i r s t Fugitive meeting in 1923 at the age of eighteen, Ransom, next to 
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becoming a c lo se personal fr iend, was the foremost inf luence on h i s 
development as a major American poet, novel i s t , and c r i t i c . Thus, as a 
F u g i t i v e , Ransom acquired e d i t o r i a l experience and formed a l l i a n c e s 
with writers of stature, who became valuable contributors as well as 
advisors to The Kenyon Review. Botn late and Warren, through their wide 
interests and their many contacts in the l i terary world, would bring 
new writers to Ransom's attention or themselves procure contributions 
for The Kenyon Review. Furthermore, during the ir meetings the 
Fugitives discussed each other's poems by paying close attention to the 
text and thus Ransom came to lay the groundwork for the c r i t i c a l 
theories which guided him when he came to edit The Kenyon Review. 
As for h i s Agrarian b e l i e f s , one must keep in mind that , in 
contrast t o , for in s tance , Donald Davidson and John Gould F l e t c h e r , 
Ransom was not r e a l l y i n t e r e s t e d in the economic and s o c i o l o g i c a l 
real i ty of Agrarianism. To him an agrarian society was an ideal world 
in which man could value God, nature, and art in a l l their fullness and 
complexity; he was interested in "the aesthetic and social relationship 
of man to nature." A few weeks before the actual release, on April 30, 
1936, of the second col lect ion of Agrarian essays. Who Owns America?, 
Ransom, one of the contr ibutors , had w r i t t e n to Tate that he was 
"signing off but a l i t t l e by degrees." A few months la ter , again in a 
l e t t e r to Tate, Ransom expressed himsel f much more f o r c e f u l l y : 
"patriot ism has near ly eaten me up, and I've got to get out of i t ; " as 
a way out of Agrarianism he proposed to found an "American Academy of 
Letters" with Tate—which never came about—as "we need an objective 
l iterary standard." He went on to reject as prospective members of the 
Academy Agrarians l ike Andrew Lytle and John Gould Fletcher because he 
did not want "our l i s t Ltol be confused with a Fugi t ive or Agrarian 
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organization. 
S t i l l , although a l l this makes Ransom's eventual editorial success 
a l i t t l e l e ss unexpected, his appointment remains hard to explain· For 
one th ing , Frost and Chalmers could not have known that Ransom had 
already privately given up Agrananism when the idea of his editorship 
was f i r s t ra i sed . In any case , Chalmers' o f fer came at a good t ime, 
for although Ransom had earned his professorship at Vanderbllt without 
having obtained h i s Ph.D. and was highly esteemed by most of h i s 
c o l l e a g u e s and s tudent s , he was none too happy. At Vanderbllt Ransom 
remained identif ied with the Agrarian cause, was loaded with committee 
work, which he hated, and was cont inua l ly being hounded to get h i s 
Ph.D., which he refused to do on principle, as he considered the mainly 
bio- and bibliographical emphases on which these degrees were usually 
based as having nothing to do with a true understanding of l i terature . 
Moreover, at Kenyon College Ransom would have a l ighter teaching load, 
so that he could devote more time to his own wr i t ing . F i n a l l y , at 
Vanderbllt Ransom was earning $3,820.00 a year, out of which he had to 
pay $45.00 a month for rent , while the Kenyon o f fer was for $4,500.00 
in addition to the use of a house.' All these considerations must have 
played the ir part in Ransom's d e c i s i o n , wired on June 11, 1937, to 
accept Chalmers' proposal and to leave the South and his Alma Mater for 
an old but undistinguished college m a tiny midwestern v i l lage . 
An a d d i t i o n a l motive i s furnished by Allen Tate. He regarded 
Ransom's leaving Tennessee . . . as la] d i s a s t e r , but found himsel f 
part ly to blame for i t . I pushed him into Ohio. Although t h i s i s an 
exaggeration, the rumpus that Tate in particular created when he heard 
that Vanderbi l t 's most p r e s t i g i o u s professor might l eave , may have 
tipped the s c a l e s in Kenyon's favour. When Tate rea l i zed that Ransom 
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was s e r i o u s l y ponder ing t h e Kenyon o f f e r , he wrote an open l e t t e r t o 
Vanderbilt 's r e t i r i n g Chancellor, James H. Kirkland, which appeared In 
the N a s h v i l l e Tennessean of May 26, 1937. Tate chided K i r k l a n d for 
l e t t i n g go "one of the most dist inguished men of l e t t e r s in the world 
today. ° Donald Davidson, Lyle L a n i e r , Andrew L y t l e , and o t h e r 
A g r a r i a n s i m m e d i a t e l y r a l l i e d to t h i s worthy c a u s e : l e t t e r s were 
wr i t ten to F. Rand, the President of the Vanderbilt Board of Trustees , 
С Cason, D i r e c t o r of the Alumni A s s o c i a t i o n , O.C. C a r m i c h a e l , the 
Chancellor e l e c t , and to o thers , protes t ing Ransom's possible departure 
and urging Vanderbilt to match the Kenyon proposal. Vanderbilt s tudents 
such as George Marion O'Donnell, P e t e r T a y l o r , Randal l J a r r e l l , and 
David McDowell also championed Ransom: J a r r e l l , for ins tance, wrote a 
p e t i t i o n that was offered to Kirkland which ceLebrated Капьош as the 
univers i ty ' s best teacher for over two decades. 
Though he real ized that "John w i l l not be pleased," Tate f e l t t h a t 
if they did not put up a f i g h t , the cause of l i t e r a t u r e i n the South 
would suffer. He could only hope that Ransom would not be offended by 
h i s "high-handed methods" and would remain one of h i s " d e a r e s t 
fr iends." Next to wr i t ing p e t i t i o n s and angry l e t t e r s to the l i t e r a r y 
world a t l a r g e , Tate—who had a c t u a l l y r e t u r n e d to Kirk land h i s 
' d i p l o m a to the U n i v e r s i t y because i t Is no l o n g e r an honor t o be one 
of her alumni"—was the main organizer of a dinner in Ransom's honour 
which was given on June 10, 1937. This dinner, at which Ford Madox Ford 
presided, was sponsored by the Southern and Virginia Quarterly reviews, 
and was a t t e n d e d by over a hundred p e o p l e . L e t t e r s and t e l e g r a m s by 
dist inguished men and women of l e t t e r s l i k e T.S. El iot ("Delighted add 
name Ransom t e s t i m o n i a l " ) , Morton Dauwen Zabel ("Now that Vanderbilt i s 
losing Ransom, another college wi l l soon be mentioned enviously as a 
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place where one goes for something be t t e r than a degree, a diploma, and 
a l i f e t i m e exemption from r e b p o n s i h l e t h i n k i n g and p r o d u c t i v e 
c u r i o s i t y " ) , and Ka the r ine Anne P o r t e r ("Do r a i s e the d e v i l of a 
row. . . . [Mjy deep regard and r e s p e c t to John Crowe Ransom"), were 
read at t h i s occasion. ' 
But a l l to no a v a i l . At the d inne r Ransom, c h a r a c t e r i s t i c a l l y the 
only one to keep his head, who had remained aloof from a l l these hec t ic 
a c t i v i t i e s , announced his decision to leave the South. This conclusion 
cannot r e a l l y have come as much of a s u r p r i s e , for on June 4 Andrew 
Lytle had already wr i t t en to Tate that "the chances of r e t a in ing John 
look slim. He has given up a l l hope of staying. ' 
Associates and Advisors 
On October 29, 1937 Ransom informed his mother of a "profound secre t , " 
which was t h a t " the P r e s i d e n t c a l l e d me to t a l k about founding and 
ed i t ing a great Review here; that i s more than I ever ventured to hope 
for, and the most i n t e r e s t i n g thing I could possibly get into." When, 
on the same day, Ransom described th i s "very in t e re s t ing s i tua t ion" to 
Tate, he added that Chalmers 
thinks of i t s ed i t ing as a fu l l - t ime one-man job, aside 
from s e c r e t a r i a l and bus ine s s h e l p . Doesn't want to 
withdraw me from a l l teaching, and proposes to go out 
and get another man to be a co-edi tor with me, both of 
us to t each h a l f - t i m e . . · . Wants to cons ide r long and 
hard with me the choice of the man. Names a name or two 
1 don ' t know and t h e r e f o r e s u s p e c t , i s much impressed 
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with the idea of [Mark] Van Doren. I held my peace but 
i n s t a n t l y occupied my mind with the idea of: TATE. 
After Tate, Warren, of course. 
Ransom realized that Kenyon was not the most Inte l lec tual ly excit ing 
place to l i v e , but he wanted Tate, as "we could real ly found cr i t ic i sm 
if we got together on it . ' 
Chalmers gave reasons for establishing a quarterly to the Trustees 
of Kenyon College in a l e t t er written at the end of December. He tried 
to s e l l them the idea that a "successful quarterly if well subsidized 
and wel l ed i ted and managed, turns out to be the best p o s s i b l e 
publicity for the inst i tut ion to which i t i s attached." Moreover, "the 
general i n t e l l e c t u a l and creat ive a c t i v i t y of the place i s much 
s t imulated by the c r e a t i v e and o r i g i n a l men who are a t t rac ted to i t 
because of the quarterly." Since a "quarterly stands or f a l l s on the 
abi l i ty of i t s editor," Kenyon College was "most fortunate to have Mr. 
Ransom on the f a c u l t y , for h i s crea t ive and c r i t i c a l experience 
certainly ranks him with the most sound and penetrating editors in this 
country and in England." Therefore, under his leadership Kenyon might 
'develop a quarter ly which w i l l become a rea l inf luence in t h i s 
..12 country. 
Ransom meanwhile felt "greatly cheered" over Tate's immediate 
acceptance of Kenyon and the review project. He had already decided 
"that our cue would be to stick to literature entirely," and not to 
turn it into a quarterly also devoted to politics. Soon after, in his 
determination "to make sure of your connection with it," Ransom 
developed a plan to have Scribners, Tate's publisher, back the new 
review more or less in the way that Faber and Faber was tmancing r.S. 
Eliot's Criterion in England. Maxwell Perkins, however, Scribners' 
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legendary l i t e r a r y e d i t o r , showed no I n t e r e s t in a l i t e r a r y review.'^ 
In l a t e November Ransom wrote a p p r e h e n s i v e l y about " t h e l a t e s t 
catch that . . . we make i t a per fect ly general Review, with a l l s o r t s 
of things, p o l i t i c a l and otherwise. . . . The d i s t i n c t i o n would be gone 
before we s t a r t e d . ' In s p i t e of the t h r e a t of a general review Ransom 
kept working towards his own kind of magazine as appears from a l i s t of 
p o s s i b l e names for the new q u a r t e r l y which he handed t o Chalmers on 
December 8: L e t t e r s , L i t e r a t u r e , Arts and Thought, The American C r i t i c , 
American L e t t e r s , and a l so The Kenyon Reviewer and The Kenyon Review. 
These t i t l e s suggest that Ransom was s t i l l biased towards a l i t e r a r y 
rev iew. N e v e r t h e l e s s , h i s r e p o r t , two days l a t e r , of an e x t e n s i v e 
conversation with Chalmers shows that he had resigned himself more or 
less to a general review· 
P e r s o n a l l y I d o n ' t so much mind t h e t h o u g h t of 
p o l i t i c a l philosophy, re l ig ion, philosophy in general, 
having r e p r e s e n t a t i o n in the review if I . . . have an 
e d i t o r i a l veto . . . in e x e r c i s e of a l i t e r a r y c o n t r o l ; 
and i f i t i s u n d e r s t o o d t h a t t h i s . . . a t once 
enlarges the s ize and scale of the project and does not 
propose to reduce the pure l i t e r a r y exhib i t . 
In t h i s same c o n v e r s a t i o n . Ransom proposed Tate to Chalmers, he had 
de layed m e n t i o n i n g T a t e , hoping t h a t the P r e s i d e n t would "see ot h i s 
own accord the u n s u i t a b i l i t y of most people for the pos i t ion and be a l l 
the more agreeable to my proposal. ' In s p i t e of the fact that Chalmers 
had i n i t i a l l y seemed somewhat d i f f i d e n t w i t h r e s p e c t t o having two 
Agrar ians аь e d i t o r s . Ransom could inform Tate t h a t ' the p r o s p e c t i s 
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good."14 
It soon appeared, however, that in spite of his enthusiasm for the 
review, which had a l s o found expression in his l e t t e r s to Scribners 
about their possible backing of the quarterly, Tate had more strings to 
h i s bow. He and h is w i f e , the n o v e l i s t Caroline Gordon, accepted an 
of fer from the Woman's College at Greensboro, North Carolina, even 
though Tate would "prefer to be with Ransom." But should Tate not have 
accepted the Greensboro proposal—"which asks of us almost no work . · 
. and g ives in return an amount of money . . . p e r f e c t l y incredib le"— 
he s t i l l would not have become Ransom's co-editor. For i t appeared that 
Tate simply would have been too expensive. Ransom, thinking "that maybe 
in s p i t e of your l a t e s t l e t t e r you were not Irrevocably committed to 
Greensboro," had had a long talk with Chalmers who "had been extremely 
anxious to get you here with me." But, Ransom continued his New Year's 
Day l e t t e r , "things didn't work out r i g h t , a great disappointment of 
1937 tor rae," as "the more we talked the more he f e l t that the 
financial prospect here wasn't of a kind to put up against the kind in 
hand there."^ 
Now that Tate was out of the running, another ed i tor had to be 
found. Ransom r e a l i z e d that i f Tace would have unbalanced the Kenyon 
budget, so would Robert Penn Warren, and he therefore l e f t the search 
up to Chalmers. The l a t t e r immediately wrote to P h i l i p Blair Rice to 
ask him, without as yet mentioning the review, whether he would be 
i n t e r e s t e d in "an appointment in philosophy." Chalmers had f i r s t met 
Rice at Oxford, where Rice too had been a Rhodes Scholar from 1925 to 
1928. He was born in 1904, at M a r t i n s v i l l e , Indiana. There he was 
brought up by h i s mother and h is maternal grandfather, h i s father 
having disappeared when he was only one month o ld . Rice got his B.A. 
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from Indiana University at Bloomington, Indiana, where his b r i l l i a n t 
record p r o c u r e d him a Rhodes s c h o l a r s h i p . Already a t chac cime h l s 
i n t e r e s e s were boch in philosophy and l i t e r a t u r e . From Oxford, where, 
i n Chalmers ' words, he would " q u o t e page a f t e r page of SanCayana" and 
t a l k e d about " a l m o s t e v e r y t h i n g of i m p o r t a n c e : The newest p o e t s , 
p o l i t i c a l t h e o r y , and p h i l o s o p h y , " Rice went to P a r i s to becorae a 
repor ter on Che P a n s Times. His f r iends chere included, among o t h e r s , 
Vernon Venable, wich whom he col laborated by mail on an unsuccessful 
p lay and who l a t e r CaughC phi losophy a t Vassar C o l l e g e ; Joseph 
Sagmaster, a l so from Indiana, who became a repor ter on Che Cincinnat i 
Ί i m e s - S t a r ; and Theodore G e i s e l , who became famous аь Dr. Seuss , the 
author of chi ldren ' s books. In 1930 Rice returned to the United Sta tes 
and soon became an a s s i s t a n t profesbor in philosophy at the University 
of Cincinnat i . He devoted his spare time to both l e f t i s t p o l i t i c s and 
l i t e r a t u r e . Rice r e g u l a r l y c o n t r i b u t e d to The Symposium—where he 
published an a t tack on The Wasteland—The Nation, Poetry, and P a r t i s a n 
Review.1° 
Indeed Rice was, as Ransom w r o t e , "a most competent p h i l o s o p h e r , 
[who] wishes he were a l i t e r a r y man." Therefore, when i t appeared at 
the i n t e r v i e w Chalmers had wi th Rice t h a t h i s p r o s p e c t s a t Kenyon 
involved not only h i s heading the new philosophy department, but a lso 
spending hal f h i s t ime as the managing e d i t o r of a l i t e r a r y r e v i e w , 
Rice showed an immediate i n t e r e s t . When i t turned out that a ha l f- t ime 
sa lary would burden the review's low budget too heavily, Chalmers, at 
the end of May 1938, o f f i c i a l l y inviced Rice to j o i n the Kenyon faculty 
on a one-quarter review and three-quar ters philosophy b a s i s . I ' 
A week e a r l i e r Ransom, who judged Rice to be "a good man though not 
a g r e a t one" and "very c a p a b l e , " had concacced Rice on h i s own 
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I n i t i a t i v e to t e l l him that he had "laid I t down as a condi t ion with 
Chalmers that I'm u n w i l l i n g to go It a lone , that I s , without your 
distinguished help. It would be too much of a responsibi l i ty , and would 
take up a l l my time." Ransom continued t h i s l e t t e r with a most 
a s ton i sh ing remark: "I need not enlarge on my own des i re to see you 
here, for the double purpose of founding a Review and of improving the 
inte l l ec tua l quality of Kenyon l i f e . As for the former, i t would be my 
pious expectat ion and hope that before long I would r e t i r e to the 
Editorial Board and leave you holding the bag; assuming of course that 
1R you found this move congenial.' 
While the o v e r a l l tone of this l e t t e r i s honeyed, t h i s l a s t 
observation seems not mere f lattery, but seriously and honestly meant, 
in which case Ransom's subsequent twenty-one years of e d i t i n g The 
Kenyon Review would indicate that his enjoyment of the work was greater 
than he had i n i t i a l l y expected. Bes ides , Ransom probably intended to 
g ive up e d i t i n g in order to devote himself to poetry, but when i t 
appeared that his vein of poetry had dried up, he continued the 
e d i t o r s h i p of The Kenyon Review. That Ransom wanted Rice i s beyond 
doubt, as appears again from his description of the Kenyon s i tuat ion to 
Tate: 
(Chalmers] was a l i t t l e alarmed at your reference to 
Rice as a L e f t i s t . He knew that p e r f e c t l y w e l l , and 
Rice i s as honest as a man can be . . · but I guess he 
had hoped that Rice wasn't publicly known as a Left is t . 
Rice has already come in, though Chalmers confess-
ed to me that he would not have had Rice, except that I 
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ins is ted on him, and that he thought I might keep Rice 
s t r a i g h t . . . . Each time I have been with him I have 
liked him better. His Leftism i s not a l i terary matter; 
he only sees C o l l e c t i v i s m as i n e v i t a b l e , he doesn't 
think i t has anything to do with l iterature d i r e c t l y . " 
In view of the fact that Kenyon College was going to publish a general 
review, that i s , one including p o l i t i c s , and considering that the 
wealthy Trustees who backed The Kenyon Review were not of the society-
improving kind, i t i s quite understandable that Chalmers, who had to 
answer to these i n f l u e n t i a l Trustees , was alarmed. Thus, Ransom's 
insistence on Rice must have put him in a d i f f i cu l t position. Another 
factor that probably played a part in Chalmers' d e c i s i o n to appoint 
Rice a f t e r a l l , i s that he may w e l l have reasoned that with an e d i t o r 
with an Agrarian background and with a l e f t i s t managing e d i t o r , the 
review would get a balanced po l i t i ca l section. It i s also interesting 
to see that Ransom was not at a l l disturbed by Rice's leftism since It 
was only po l i t i ca l and "not a l i terary matter." This shows that, as in 
his Agrarian days. Ransom was not in terebted in everyday a c t i v e 
p o l i t i c s . 
Chalmers now had an editor and a managing editor; he had also found 
a "young and enterprising and admirable" secretary, Norman Johnson from 
Harvard, "who had the double role . . . of secretary to the Kenyon 
Review ( 3 / 4 t ime} and I n s t r u c t o r of one s e c t i o n of Freshman 
composit ion." This "principle of s t a b i l i t y " would be "the off ice man, 
the man who opens and f i l e s every communication, and nags . . · t i l l 
the proper answer i s made to each one, provided i t i s a communication 
that he cannot answer h i m s e l f . " ^ i t soon appeared, though, that 
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Johnson was not all that stable: he left Kenyon College and the Kenyon 
within two years, mainly because he could not get along with Rice. 
The Scope of the Magazine 
Ransom and Chalmers also disagreed about the nature of the review: 
Chalmers and his Trustees wanting a general periodical along the lines 
of The Yale Review, while Ransom vastly preferred a review like The 
Dial, devoted to arts and letters only. But as he preferred a general 
review to no review at all, Ransom had acquiesced and had drawn up a 
four-page proposal for a general review for Chalmers at the end of 
January 1938. In spite of this serious attempt at outlining a general 
review in which Ransom described politics as "of maximum interest with 
readers," and briefly referred to possible sections on the social 
sciences, religion, and economics, he made it quite plain where his 
priorities lay. Ransom stressed that the "first distinction of a new 
Review . . . might lie in its superior literary quality," while, 
furthermore, his interpretation of his "Literature and the other Arts" 
section is clear: "In no field is there better room for a new 
periodical . . . . There are not Reviews enough to take care of the 
good literary critics who have emerged in this and the previous 
decade." He went on to describe the book review section and the foreign 
contributors, and emphasized that "the one art which a Review can 
exhibit in action is literature."21 
On May 20, Ransom wrote to Tate that the review was "right on the 
edge of starting" and that it would be "a handsome thing, and of the 
most distinction I can make it, and prompt and regular" but, he again 
added, "my interest in it would be greater if it were a literary 
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magazine." About a week l a t e r the s i t u a t i o n had changed d r a s t i c a l l y : 
Ransom had got h is way because there was not "money enough to get out a 
r e a l Review, I am glad to say. We've canvassed p r i n t e r s , who charge a 
l o t of money h e r e a b o u t s ; and have f i n a l l y dropped the no t i on of a 
skimpy p u b l i c a t i o n t r y i n g to compete wi th the comprehensive a r t i c l e 
re[p]resented by ¿00-pagers l ike Yale and Southern Reviews, 170-pagers 
l i k e V i r g i n i a Q u a r t e r l y Review. We w i l l ge t out 100-page i s s u e s and 
devote the pages e x c l u s i v e l y to l i t e r a t u r e and the a r t s . " ¿ z In h i s 
r e p o r t to Chalmers on " the p r e s e n t s t a t e of our p e r i o d i c a l p r o j e c t " 
Ransom wrote more spec i f i ca l ly : 
We have turned, very na tu ra l ly , to the idea of a Review 
d e v o t e d to l i t e r a t u r e and t h e a r t s . . . . Our 
d imens ions a re ample for a r i c h and s u b s t a n t i a l 
p u b l i c a t i o n of t h i s r e s t r i c t e d c h a r a c t e r . At p r e s e n t 
there i s nothing in America published under jus t th i s 
c l a s s i f i c a t i o n ; but we would be a successor to several 
very b r i l l i a n t p e r i o d i c a l s which used to f l o u r i s h in 
t h i s f i e l d : SEVbN ARTS, THE DIAL, HOUND AND HORN. . . . 
Profess ional ly , i t i s what I could ed i t bes t , be t t e r 
than the comprehensive kind of Review, and i t i s more 
according to my preference. I bel ieve i t i s a lso c loser 
to the i n t e r e s t s of Professor Rice and Mr. Johnson, the 
o t h e r members of the S taf f . . . . And, r e a l l y , to me 
t h a t s o r t of p u b l i c a t i o n seems more becoming for the 
s ty l e of a per iodica l published under the auspices of a 
small col lege, whereas the general Review would seem 
r a t h e r to belong to an i n s t i t u t i o n wi th l a rge and 
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divers i f ied i n t e r e s t , to say nothing of a large war-
chest, such as Yale University. J 
Naturally, Chalmers was less pleased by t h i s change dictated by 
lack of money and on 28 May wrote that he regarded "the a r t s and 
l e t t e r s as very general ly related to a l l a f fa irs and, consequently, 
will be inclined to interpret that phrase to include from time to time 
t r e a t m e n t of s u b j e c t s not c o n v e n t i o n a l l y c a l l e d l i t e r a r y or 
artistic."2* It was on this same day, seven months after Chalmers had 
f irst broached the subject of a magazine to Ransom, that the Board of 
Trustees authorized the publication of the new review, the f irst issue 
to be out in December, 1938. The Kenyon Review was now a fact. 
A fact, yes, but s t i l l a nameless one. Ransom ref lected: "Kenyon 
might appear in the t i t l e . . . I don't d i s l ike the term and i t w i l l 
mean a lot of subscriptions from duti ful though l ike ly dumb Kenyon 
alumni." Soon he "had come to the name 'The C r i t i c ' , or 'The American 
Critic'; but that scared [Chalmers] somehow; and I thought i t mattered 
so l i t t l e that I waived my insistence in view of more important 
concessions on his part . So i t ' s THE KENYON REVIEW; with some sort of 
sub-title or qualification like, 'Devoted to Arts and Letters.'"2^ 
And Chalmers certainly made concessions, particularly in the matter 
of advisory editors. This subject саше up f i rs t , naturally, in Ransom's 
l e t t e r s to his l i t e r a r y confidant Tate. Ransom stated that "the l a s t 
but not least item in our organization is a Board of Advisory Editors, 
of whom one shal l be Tate; indeed the Chairman, if there is such an 
office. I fear i t Is an empty honor, at leas t i t wi l l not carry any 
compensation. . . . Be ready to name your accomplices." In Ransom's 
view to have Tate as an advisory editor at the least—"Much better if I 
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had you a t Kenyon, and we were c o - e d i t o r s " — w a s of paramount 
i m p o r t a n c e . A few weeks l a t e r , when Ransom proposed Howard Baker , 
Wil l iam Empson, Paul Rosenfeld , Al len T a t e , Mark Van Doren, and Mrs. 
Cha lmers , Gordon Chalmers wondered why he did not " r e f e r Co oCher 
members of the Kenyon Staff or to Kenyon Alumni." Ransom did not mind 
accommodating Chalmers somewhat by adding P h i l i p Timber lake of the 
English department to the l i s t as " i t i s not in him to do us harm" and 
as t h i s would probably f a c i l i t a t e Che r e l a t i o n s h i p wi th Che Eng l i sh 
d e p a r t m e n t . A good move, for in the eyes of the members of t h i s 
department Ransom was a Southern newcomer who earned more than they did 
and got the ed i to r sh ip ol the new quar te r ly to boot. Ransom, however, 
did not want Co " f i l l up our l i s t with Faculcy men regardless of the i r 
qua l i f i c a t i ons" and vetoing Ricefs suggestion of Archibald MacLelsh was 
his only other concession to Chalmers. On the f ina l l i s t of advisory 
ed i to r s only Phi l ip Timberlake and Mrs. Chalmers IR.T. Swartz) appeared 
as courtesy names representing Kenyon College. Ridgely Torrance, a poet 
second on ly to F ros t in Chalmers ' o p i n i o n , was not on i t , and n e i t h e r 
was Gordon Chalraerb, who in May had s t i l l asser ted that ' I , a l so , sha l l 
be an a s s o c i a t e [ adv i so ry ) e d i t o r . " There were a few o the r names 
mentioned by Ransom himself that came to nothing: "Gilbert Soldes; he 
r e p r e s e n t s Movie -a r t ( i f any); . . . Marianne Moore; though I don ' t 
know if she would serve; (and) A paint ing man.' ° 
The f o l l o w i n g names, then , appeared as a d v i s o r y e d i t o r s on the 
masthead of the f i r s t i s sue of The Kenyon Review: R. P. Blackmur, " for 
moral suppor t and for a d v e r t i s i n g pu rposes , " P. Rosenfe ld , "a music 
man, the bes t w r i t e r in t h a t f i e l d . . · and we should have one non-
l e t t e r s man; he used to be with Hound and Horn," R.T. Swar tz , A. l a t e , 
P. T imber l ake , M. Van Doren, and E. Vivas , a p h i l o s o p h e r f r i e n d of 
28 
1. Towards the First Issue 
Rice's . As we have a lready seen, Timberlake and Swartz were there 
mainly to p lacate the Kenyon community. But whi le E l i s e o Vivas, "a 
Venezuelan, a professor of philosophy at Wisconsin, considered 
br i l l i ant among the philosopher group, and a pretty good l i terary man" 
must have been chosen par t ly for h i s c l o senes s to Rice, and Mark Van 
Doren for his name, Ransom sincerely hoped to be counselled not only by 
Tate, but a l so by a l l non-Renyon adv i sors . As Ransom wrote to Van 
Doren: "The d u t i e s of an Advisory Editor are whatever he w i l l make 
them; we want h i s a d v i c e s , h i s c o n t r i b u t i o n s , and h is name on our 
masthead. I t i s a l l in our favor, not his ." He asked them, for 
in s tance , to send a frank c r i t i q u e of the f i r s t i s sue of the magazine 
and hoped that they would steer any contribution they thought well of, 
and supposed Ransom or Rice had not heard of, in the Kenyon's 
d i r e c t i o n . As i t turned out, Ransom had to t e l l Tate a f ter some three 
years that he remained "the one whose advice I have constantly sought, 
the only one."2' Consequently, for this and other reasons which w i l l 
be discussed in a later chapter, this f i r s t board of advisory editors— 
who r e c e i v e d c o m p l i m e n t a r y s u b s c r i p t i o n s , but no f i n a n c i a l 
compensation—was disbanded as of the Autumn 1942 issue of The Kenyon 
Review. The job of the l a t e r advisory e d i t o r s was not usua l ly merely 
honorary; on the contrary, as w i l l appear, some of them, such as Robert 
Penn Warren, Cleanth Brooks, and Eric Bentley, played an important part 
in the d i r e c t i o n The Kenyon Review was to take. The importance of 
choosing the f i r s t group of advisory editors l i e s therefore not so much 
in the ac tua l advice they gave, or, rather , did not g i v e , but in the 
fact that i t shows that from the very beginning of their relationship, 
Ransom had the upper hand even though Chalmers often t r i e d to exert 
control. 
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Finances. Circulation, Proaotion 
In 1934 Ransom had wr i t t en to John Gould Fle tcher , impress ionis t poet 
and f a n a t i c f e l l o w - A g r a r i a n , who had sugges ted t h a t they p u b l i s h an 
"unfashionable agrarian shee t , ' tha t he "would not care to be connected 
with a publ icat ion that did not promise to have a good run of l i f e , to 
be soundly administered by a c i r cu l a t i on department other than the poor 
e d i t o r s , and to have some s e l f r e s p e c t by reason of a f a i r l y f u l l and 
p r e s e n t a b l e appearance . " Now, in 1938, Ransom could be a s su red of 
n e a r l y a l l of these c o n d i t i o n s . As for the budget , thanks to l a r g e 
g i f t s of $500.00 to $1,000.00 per annum by individual Trustees and over 
a hundred smaller g i f t s by people who wished the new review well—among 
them were John Berryman, Richard E b e r h a r t , Wallace S tevens , budora 
Welty, Paul Rosenfeld, the Fugitive poet Merr i l l Moore, and Frederick 
Dupee, one of the ed i to r s of Par t i san Review—The Kenyon Review at the 
end of May, 1938 had $15,000.00 pledged.28 
In December 1937, on the basis of a conversation with Lambert Davis 
of The V i r g i n i a Q u a r t e r l y Review, Chalmers had announced to the 
T r u s t e e s t h a t the average guaran teed annual s u b s i d y neces sa ry for a 
Kenyon q u a r t e r l y review would be about $6,000.00. When in s p i t e of 
extensive canvassing i t appeared that about $5,000.00 annually would be 
a l l t h a t they could count on, Chalmers had had to make the d i f f i c u l t 
decision to have a 100-page a r t s and l e t t e r s review instead of a 132-
page general one. But the approximately $15,000.00 which was eventually 
pledged to the Kenyon was not meant to span t h r e e f u l l yea r s of 
publ icat ion, for a f a i r amount had to be spent before f i r s t publ icat ion 
on, for example , the over 4,000 cop ie s of the f i r s t i s s u e which were 
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sent out for promotional purposes to Kenyon*s 2,700 alumni and others· 
The budget that Ransom sent to Chalmers In June g ives a d e t a i l e d ac-
count of how the money was to be spent . The Manufacturing Pr in ters 
Company, at nearby Mount Vernon, Ohio, undertook to print 2,000 copies 
of a 96-page quarter ly , including the cover, at $440.00 per i s s u e . As 
envelopes and mailing would come to about $35.00 per issue, the total 
printing and mailing costs were $1,900.00 annually. Furthermore, i t was 
decided to pay contr ibutors $5.00 per page for prose, and about 50 
cents per l ine for verse, thus making for a yearly amount of $1,800.00. 
The other i tems on the l i s t were Rice's sa lary of $800.00, Johnson's 
salary of $1,000.00, and off ice expenses, covering postage, stationary, 
o f f i c e s u p p l i e s , a d d i t i o n a l p r i n t e r ' s c o s t s for e x t r a c o p i e s , 
c i r c u l a r s , and so on. Against t o t a l outgoings of $6,700.00, income 
came from two sources only: the pledgee and the s a l e s in the form of 
subscr ipt ions at $2.00 per year and newsstand s a l e s at 50 cents a 
29 copy. ' 
The budget s tatement of July 31, 1939 i n d i c a t e s that The Kenyon 
Review had about 600 subscribers, an amount that had almost doubled by 
September 1941, reached the 2,000 mark by 1946 and remained more or 
less steady at between 2,000 and 3,000 during Ransom's editorship. When 
Robie Macauley took over as editor, he prided himself on having boosted 
the number of paid subscriptions to over 5,000 within a short period of 
t ime. It must be noted, however, that c i r c u l a t i o n f igures may be 
mis leading. S t i l l , i t would be going too far to agree with William 
P h i l l i p s , staunch e d i t o r of Part isan Review, who reasons that the 
number of subscriptions of a periodical direct ly correlates with the 
amount of money spent on promotion. Thoroughly researched and 
consequently much more dependable i s Richard Blackmur's "Literary 
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Magazines Study" for the Rockefeller Foundation. In this study, which 
he submitted in 1944, Blackrour concludes that there i s a "three 
thousand maximum paid c i r c u l a t i o n for a l i t e r a r y quarter ly , ten 
thousand for a monthly, and twenty-three thousand for a weekly." Only 
through compromises in quality could these amounts be raised, Blackmur 
warned. Natural ly , there are some l inks between c i r c u l a t i o n and the 
time and money spent on promotion, but one must keep in mind that the 
regular, faithful subscribers to a magazine, the ones that count, are 
only i n i t i a l l y won over by promotion, but renew because of the quality 
of the p e r i o d i c a l ' s contents . Blackmur's f i g u r e s , i t must be marked, 
should be understood as time bound: today they may probably be 
multiplied. Another indication that circulation figures are deceptive 
i s that they do not r e f l e c t the number of readers , i f only, as Monroe 
Spears noted, because "most of the quarterlies send almost half their 
copies to l i b r a r i e s . " 3 0 In other words, c i r c u l a t i o n f igures do not 
necessarily indicate influence. 
Although too much promotion i s l iable to attract the May-fly type 
of reader, Ransom knew that some promotion was necessary to make the 
real ly interested reader aware of the existence of his quarterly and he 
campaigned doggedly. Here i s George Lanning's account: 
each year before Christmas we did a mailing—usually 
to our own subscribers and recent lapses—in the hope 
that readers would not only send in renewals but order 
g i f t subscriptions at (of course) a remarkable saving. 
Mr. Ransom either wrote the copy himself or extensively 
revised that done by other people; and I am sure there 
i s at l e a s t one Ph.D.dissertat ion to be got from the 
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Stately Subscription Letters of John Crowe Ransom. He 
began several of them "Dear Literate," which must have 
occasioned surprise as well as grat i f icat ion in some of 
the r e c i p i e n t s . The Dear L i t era te s never responded in 
d r o v e s - - e x c e p t in the s e n s e t h a t the volume of 
manuscript submissions picked up for a month or two, 
each Dear Literate being persuaded that we would prefer 
h i s s tory , poem, or essay to h i s check. Everybody 
dreaded and hated these campaigns . . . The annual 
labor was gone through glumly, and when, weeks later , 
the last of those reply-paid envelopes came drifting in 
a euphoria seized the staff. We knew you had to do this 
kind of thing, and we had done i t , but now we could 
forget the whole business for another year. . . . 
Once in a whi le Mr. Ransom and Phil Rice would 
brood on possible features that might make the magazine 
more popular wi th the general reader. The only one I 
can recal l Mr. Ransom suggesting—and he came up with 
i t every time—was a crossword puzzle which would 
occupy the magazine's back page. I t would be, of course 
of the highest l i t e r a r y order, d i f f i c u l t and yet 
i r r e s i s t i b l e . . . . I suppose Mr. Ransom envisioned 
• . . addic ts s ca t tered about in our c o l l e g e s and 
u n i v e r s i t i e s , a l l of whom would have to subscribe to 
the Review in order to work on the puzzle, rather than 
meanly reading a library or departmental c o p y . ' 
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An example of a f a i l e d promotion campaign i s Ransom's very f i r s t 
try: the sending of 2,700 free copies of the Inaugural i s sue to 
Kenyon's alumni resulted in only a few one-year subscriptions, while 
Ransom had expected them to come through in hordes. Others were more 
co-operative. In November 1939, for instance, James Johnson Sweeney, 
one-t ime a s s o c i a t e e d i t o r of the l i t t l e magazine t r a n s i t i o n (1927-
1939), o t fered Ransom "a l i s t of names and adresses of Trans i t ion 
s u b s c r i b e r s . ' "It would be doing them a good turn to c a l l t h e i r 
a t t e n t i o n to The Kenyon Review i f they have not seen i t . For in four 
i s s u e s you have donc a great job," Sweeney wrote.'' I t i s unc lear , 
though, whether h i s o f fer resul ted in new subscr ibers to the Kenyon. 
At any r a t e , Ransom t r i e d hard, i f not always e f f e c t u a l l y , to launch 
h is magazine. He had asked r e l a t i v e s and fr iends to make up l i s t s of 
prospect ive subscr ibers and he gave his mother a subscr ipt ion for 
Christmas. 
Subsequently, in the course of the magazine's f i r s t year and a 
half, the promotion part was handled somewhat more e f f i c i ent ly . This 
was mainly due to the efforts of Philip Blair Rice. He reported: 
Our promotion methods so far have consisted principally 
in the following methods: circulars to selected l i s t s , 
advertisements in other periodicals , club subscription 
o f f e r s , and personal contacts by the s t a f f . We have 
sent out some 30,000 circulars, in most cases following 
them up at l e a s t once and o f t e n t w i c e by o t h e r 
c i r c u l a r s . · · · 
We have received a considerable number of subscriptions 
from advertisements In other magazines. Most of these 
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have been exchange ads and have cost us nothing except 
the space in the Review.•" 
Rice also noted in this report that although the number of subscribers 
had increased sat i s factor i ly , they had encountered d i f f i c u l t i e s with 
t h e i r newsstand s a l e s . For one thing, the Kenyon'в pr ice of 50 cents 
per copy was higher than customary for a magazine of i t s s i z e . All in 
a l l , however, one may conclude that with respect to i t s circulation The 
Kenyon Review did as well as might be expected from a magazine of i t s 
kind during RansomTs editorship. 
Promotional problems were not the only ones Ransom and his staff 
were up against. Although already in September Ransom had decided that 
the cover was to be printed on gray Strathmore Emissary, he s t i l l had 
to find a design for that cover, t inal ly, Kenyon College was enl isted, 
and Norris Rahming, "the painter here directing the art students," drew 
a "most unusual and . . . d i s t ingu ished cover." That Ransom a c t u a l l y 
admired t h i s parochial cover, the main part of which c o n s i s t e d of a 
rather crude drawing of Bishop Philander Chase, the Episcopal founder 
of Kenyon College, on horseback, is hard to credit. Malcolm Cowley, one 
of the editors of The New Republic, voiced the feel ings of most readers 
when he wrote to Rice that he could not have "my frank opinion of your 
cover because this l e t ter i s being dictated and there are certain words 
that I can't use. But i f I t rans lated my thoughts in to respectab le 
language, I'd say that i t was God-awful."^* After a second equal ly 
disastrous design by Rahming, i t must have been Philip Blair Rice, who 
was much more s e n s i t i v e to the v isual a r t s than Ransom, who f i n a l l y 
persuaded Ransom to fo l low Cowley's suggest ion and have the a r t i s t 
Moholy-Nagy design the cover. Consequently, from the 1942 Autumn issue 
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u n t i l Roble Macauley became the e d i t o r , the Kenyon's cover was the 
simple, direct , two-colour one that s t i l l comes most readily to mind 
when one thinks of The Kenyon Review. 
The f i r s t person Ransom turned to for help with regard to the 
contents of the maiden i s sue was, of course , Allen Tate, to whom he 
explained that i t was not as d i f f i cu l t to find good c r i t i c a l ar t i c l e s 
as i t was to maintain a high standard of writing. In the circular sent 
out to hundreds of prospective contributors, in which they were invited 
to submit c r i t i c a l essays—book reviews were usually assigned—this was 
stressed: "The KtNYON REVIEW hopes to carry on l i terary and aesthet ic 
d i s c u s s i o n in language of rather severer economy than i s usua l , 
provided no s a c r i f i c e i s required in the warmth of the s t y l e , or 
l i terary quality." Next to sending out this circular, both Ransom and 
Tate wrote personal notes to c r i t i c s and poets they p a r t i c u l a r l y 
coveted in order to make a splash with the f i r s t i s sue; among these 
were Ford Madox Ford, Ezra Pound, Delmore Schwartz, Edmund Wilson and 
P h i l i p Wheelwright, one of the e d i t o r s of the former review The 
Symposium. "Thanks for the announcement," Pound wrote from Rapallo. 
"On the face of i t , i t wd. seem that you mean to f i l l a long f e l t 
want." But, he added, 'I imagine I had be t t er see the f i r s t i s s u e 
before merely looking in to my owne heart and typing."•" Meanwhile, 
Tate also contacted writers in Britain such as William Empson, Dylan 
Thomas, and T.S. E l i o t . But the w r i t e r s Ransom had most dearly wanted 
to display m his f i r s t issue were Allen Tate, Robert Penn Warren, and 
Richard Blackmur, none of whom a c t u a l l y appeared m i t . Blackmur had 
not yet secured permission from the Adams family to publish about Henry 
Adams; Warren had had to beg off because of other commitments; and 
Tate, although he had i n i t i a l l y consented to do a review, also withdrew 
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a t the l a s t moment because he too was pressed for t ime. 
S t i l l , there a lso were people who needed no c i r c u l a r s , no urging a t 
a l l . George Marion O'Donnell, for instance, had heard rumours about the 
new review and i m m e d i a t e l y s e n t a ba tch of poems, asked in t h e same 
breath about books he would l i k e to review, what Ransom's policy was on 
c r i t i c a l a r t i c l e s , and whether he was i n t e r e s t e d i n s h o r t s t o r i e s . 
Similar submissions led Rice to lament to Kenneth Burke that they had 
r e c e i v e d reams of p o e t r y , but l i t t l e t h a t was worth p r i n t i n g , and t o 
ask Burke to submit s o m e t h i n g . The p o e t r y t h a t f i n a l l y did appear i n 
the f i r s t i ssue came from much closer q u a r t e r s , from Randall J a r r e l l 
and Robert Lowell, both at Kenyon College. 
And s o , a l t h o u g h Ransom complained t o Mark Van Doren " t h a t the 
motions of a green e d i t o r a r e p i t i f u l , " the i n a u g u r a l i s s u e of The 
Kenyon Review took shape.37 Most of t h e c o n t r i b u t i o n s were i n by 
November 10, so that before the end of 193Θ, a l i t t l e over a year a f t e r 
Chalmers had f i r s t mentioned the p o s s i b i l i t y of a q u a r t e r l y to Ransom, 
the e d i t o r could send t h e very f i r s t i s s u e of the magazine t h a t came 
off the press to h i s mother. The Kenyon Review had been launched. 
Characterizing the Hew Crit ics 
Before the f i r s t i ssue was published i t appeared, however, that Ransom 
had not irrevocably l o s t hie heart to ed i t ing The Kenyon Review. When 
in November 1938 Tate wrote to Ransom about a possible pos i t ion a t the 
Woman's Col lege a t Greensboro, North C a r o l i n a , Ransom p r o f e s s e d 
i n t e r e s t . The a c t u a l offer proved to be so a t t r a c t i v e that Ransom wrote 
to h i s mother t h a t " i t looks l i k e 'Ca'Lina' from h e r e . " Another very 
important considerat ion was that Tate was at Greensboro. Ransom foresaw 
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a g r e a t c a r e e r for both of them In t h a t they would "crowd" the North 
Caro l ina Press w i t h " f i n e c r i t i c a l books ," and would "get a foo thold 
wi th e d u c a t i o n a l confe rences . . . and preach c r i t i c i s m and have 
fun ." 3 8 
But there were some drawbacks, too. For although The Kenyon Review 
"probably c o s t s me more than i t i s wor th , " Ransom's " p r i n c i p a l 
h e s i t a t i o n " was t h a t he might be " l e t t i n g down" Chalmers. T h e r e f o r e , 
during the f i r s t negot ia t ions with the Greensboro a u t h o r i t i e s Ransom 
had already specif ied that he wanted to sec the Kenyon through i t s two 
t r i a l y e a r s . And a l t hough no l eng th of t e n u r e had been s t i p u l a t e d in 
Ransom's Kenyon c o n t r a c t , Ransom gave Chalmers "every opportunity to 
t a l k me out of the [Greensboro] t h i n g , " and to procure money from an 
o u t s i d e s o u r c e . This money was both to r e l i e v e the Kenyon budget of 
the heavy burden of Ransom's s a l a r y - - w h i c h fa r exceeded t h a t of h i s 
c o l l e a g u e s — and to more or Less meet the Greensboro o f f e r . Chalmers 
secured a ten-year Carnegie grant of 560,000.00 in t o t a l ; and meanwhile 
Tate had resolved to leave Greensboro for Princeton. So Ransom decided 
to s t ay a t Kenyon Col lege a f t e r a l l . He e x p l a i n e d : "The j o b here i s a t 
l e a s t equivalent to the Greensboro offer in every respect , and in fact 
a l i t t l e b e t t e r . ' - " The Kenyon Review was saved, s i n c e , b a s i c a l l y , 
Ransom was The Kenyon Review. Thib i s not to say that Rice, Tate, and 
some of the other advibory ed i to rs were without influence with respect 
to e d i t o r i a l p o l i c i e s , but Ransom was in command: the i r power was based 
on his respect for t he i r judgment. This au toc ra t i c control worked only 
for the good of the Kenyon. 
Ransom's specia l i n t e r e s t s were mirrored in The Kenyon Review and 
gave i t i t s personal i ty . Reading "Greats" at Oxford had made philosophy 
one of Ransom's du rab l e i n t e r e s t s . In a 1983 i n t e r v i e w , Robert Penn 
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Warren recalled that when he was a student at Vanderbllt, Ransom read 
Plato and Kant a l l the t ime, and that Ransom kept s t rugg l ing with 
Kantian problems a l l through his l i f e . In Warren's opinion, Ransom took 
philosophy as s e r i o u s l y as l i t e r a t u r e , perhaps even r e g a r d i n g 
philosophy as "more of a profession," because i t was something you had 
to "bite into ."* 0 
However, Ransom always treasured poetry most. Even i f h i s own 
poetry suffered under the strain of editing the magazine, his interest 
in poetry remained i n t e n s e ; to th i s the careers of Randall J a r r e l l , 
Robert Lowel l , and James Wright bear w i t n e s s . F i c t i o n , on the other 
hand, never won his heart. "I have the idea there i s nothing to modern 
f ict ion but i t s ideology," Ransom wrote to George Marion O'Donnell in 
1939. "The Marxists have done that for us , and a l l the c r i t i c s are 
ideologizing now."4' The fact that most of his own cr i t i ca l ar t i c l e s 
deal with poetry a l s o shows Ransom's preference. It must be added, 
however, that Ransom's opinion of f ic t ion became more favourable over 
the years. 
In the l a t e t h i r t i e s Ransom was no l o n g e r concerned w i t h 
Agrarlanlsm. In December 1937 he e x p l i c i t l y to ld Chalmers that he 
"would not l ike to see the Review pinned to any economic or po l i t i ca l 
program," and in s o l i c i t i n g material from his old friend Donald 
Davidson he stipulated that "we won't be in the f ie ld tor patriot ic and 
agrarian things." Higher education now took the place Agrarlanlsm had 
formerly occupied in Ransom's mind. There i s a clear link between his 
interest in education and his preoccupation with cri t ic ism. Basically, 
Ransom's pedagogical ideas were the methodological elaborations of his 
c r i t i c a l t h e o r i e s . In ear ly October 1937 he had w r i t t e n to Tate that 
"we certainly need some close modern c r i t i c a l studies; I mean modern as 
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based on some close modern work as object of study; and we rarely get 
i t ." A few weeks l a t e r Ransom foresaw "so much future for c r i t i c a l 
s tud ie s that my own are jus t beginning; I t ' s the b igges t f i e l d that 
could possibly be found for systematic study, almost a virgin f ie ld . 1 
want to wade right into it."*2 And that i s precisely what Ransom did 
with his Kenyon Review. 
I n i t i a l l y , though, there was a danger that he would not be free to 
have h i s l i k e s and d i s l i k e s determine the contents of the Kenyon. 
Ransom conceded that Chalmers had some "responsibility in the matter; 
i t ' s his project, and he i s responsible to the donors and to the Board 
and to the Kenyon community." But when he r e a l i z e d that Chalmers 
intended to interfere with the actual contents of the magazine, Ransom 
angr i ly informed Tate that "it i s c l ear that I won't have that." 
Apparently that danger soon passed, for in August Ransom blithely told 
Rice that 'Chalmers . . . i s not disposed at a l l to of fer d i r e c t i o n s . " 
That Chalmers seemed to have every confidence in Ransom also appears 
from his moving heaven and earth to avoid losing Ransom to Greensboro. 
However, in ear ly 1940 Chalmers overrode Ransom's recommendation of 
Robert Lowell and appointed David McDowell the Kenyon's s ecre tary . 
Ransom f e l t that Chalmers had done so in order "to a s s e r t h i s 
authority" as "he i s beginning to be afraid I am too highbrow an 
influence. ^ As a matter of fact, this uneasy, osc i l la t ing att itude 
was represen ta t ive of Chalmers' r e l a t i o n s h i p with the Kenyon to the 
end. 
As Ransom's interest in cr i t ic ism mainly determined the contents of 
his magazine, a closer look at the kind of cr i t ic i sm he believed in i s 
called for. Just prior to his editorship of the Kenyon, in "Criticism, 
I n c . . " - - v i r t u a l l y the one essay he continued to subscribe to a l l 
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through his life—Ransom had tried to define his brand of criticism: 
What Is cr i t ic ism? Easier to ask. What is c r i t i c i sm 
not? . . . Professor Crane [of the Chicago School of 
Criticism] excludes from criticism works of historical 
scholarship and of Neo-Humanism, but more exclusions 
are possible than that. I should wish to exclude: 
1. Personal r eg i s t r a t ions , which are declarations 
of the art-work upon the c r i t i c as reader. The f i r s t 
law to be prescribed to c r i t i c i sm, if we may assume 
such authori ty , is that i t sha l l be object ive, shal l 
c i t e the nature of the object rather than i t s effects 
upon the subject. 
2. Synopsis and paraphrase. . . . 
3. H i s t o r i c a l s t u d i e s . . . . 
4. Linguist ic s tudies. . . . Acquaintance with a l l 
the languages and l i t e r a t u r e s in the world would not 
necessarily produce a cr i t ic , though i t might save one 
from damaging errors. 
5. Moral s tudies . . . . |T]he moral content Is not 
the whole content, which never should be relinquished. 
6. Any other special studies which deal with some 
abstract or prose content taken out of the work. 
After having extensively described what criticism is not. Ransom, in 
trying to define what i t i s , only gets as far as the following: 
However the cr i t ic may spell them, the two terms are in 
his mind: the prose core [or "s t ructure" in Ransom's 
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later terrainologyj to which he can violent ly reduce the 
total object, and the differentia, residue, or t i s sue , 
[ l a t e r : "texture"] which keeps the object p o e t i c a l or 
ent ire . The character of the poem resides for the good 
c r i t i c in i t s way of e x h i b i t i n g the r e s i d u a r y 
UU quality. 
It i s not surprising that a pronouncement l ike th is , one which was 
worked out in Ransom's book The New C r i t i c i s m , in which he again 
s t r e s s e d that "the d i s t i n c t i o n . . . e s p e c i a l l y of DM [Determinate 
Meaning, a refinement on h i s term s t r u c t u r e ] , and IM [Indeterminate 
Meaning, a refinement on his term texture! i s the vocat ion par 
e x c e l l e n c e of c r i t i c i s m , " would come under f i r e . This emphasis on 
technique was branded "academic" and lacked "gusto;" th i s kind of 
cr i t ic i sm had become 'a science" and was "monstrous—an obsession with 
s k i l l . . . that made c r i t i c i s m larger than l i f e . . . and never touched 
it"—; i t was, in short, "mere barbarism.' One must remember, however, 
that Ransom paid so much attention to texture and structure, to form, 
because i t had been completely submerged in the reigning approaches 
to l i t e r a t u r e in the t h i r t i e s , ranging from Humanism to Marxism. 
This appears from his using words l i k e "a change of pol icy" and 
"strategy" in "Cri t i c i sm, Inc. , ' and from the fact that , once h i s 
battle was won. Ransom was the f i r s t to stress that the prose content 
of a poem i s as important as i t s texture, and that h is tor ica l studies 
can be use fu l . This i s not to say that Ransom was i n c o n s i s t e n t . He 
merely changed emphasis: in "Criticism, Inc." he had already added to 
his extensive description of what cr i t ic i sm i s not that "the c r i t i c may 
we l l inform himsel f of [ a l l ] these mater ia l s as possessed by the 
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a r t i s t , but h is business as c r i t i c i s to discuss the l i t e r a r y a s s imi l a -
tion of them."*5 
Surely, Cleanth Brooks, Allen Tate, R.P. Blackmur, William Empson, 
and Ransom himself are New C r i t i c s : they in fact label led themselves as 
such in 1948. But he re we s t r i k e a snag , for both Clean th Brooks and 
Robert Penn Warren have r e p e a t e d l y argued t h a t Ransom i s not a New 
C r i t i c . And in "A Burden for Cr i t i c s" R.P. Blackmur describes the New 
C r i t i c i s m as " f a c i l e , " f i nds i t too e x c l u s i v e l y t e c h n i c a l and only 
s u i t a b l e for a very r e s t r i c t e d kind of poe t ry . In h i s t u r n , Clean th 
Brooks i s condemned by Ransom for paying too much a t t en t i o n to d e t a i l 
"in the manner of the bee who gathers honey from the several blossoms 
as he comes to them, without noticing the bush which supports a l l the 
blossoms;" and Ransom c r i t i c i z e s William Empson for his overindulgence 
in ambigu i ty fo r a m b i g u i t y ' s sake. If these New C r i t i c s , for a l l 
t he i r supe r f i c i a l l ikenesses , are so much at variance with each o ther , 
l e s s p r o t o t y p i c a l New C r i t i c s such as Robert Penn Warren, Aust in 
Warren, Arthur Mizener, and, espec ia l ly , such c r i t i c s as Eric Bentley, 
F r anc i s Fergusson , E l i s e o Vivas , and F.O. M a t t h i e s s e n who a re only 
Infrequently c l a s s i f i ed among them, reinforce Tate 's observation that 
the "New C r i t i c s look a l i k e as Mongolians look a l i k e to me; as Mr. 
Ransom might look, to them, l i k e the l a t e Babe Ruth."*'1 
In s p i t e of t h e s t r e s s h e r e g i v e n to t h e d i f f e r e n c e s and 
d i s a g r e e m e n t s among t h e New C r i t i c s , t h e t e r m does have a 
c h a r a c t e r i z i n g s i g n i f i c a n c e . All t h r e e of Ransom's a r c h e t y p a l New 
C r i t i c s — I . A . R i c h a r d s , Y. Win te r s , and T.S. E l i o t — d i s c u s s e d in The 
New C r i t i c i s m (1941) a r e commended by him for t h e i r emphasis on the 
l i t e r a r y tex t . Richards i s described as an "as tu te reader" whose "most 
incontes table contr ibut ion . . . i s in developing the ideal or exempla-
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ry readings , and in provoking such readings from other scholars;" 
Winters' "distinction i s his s k i l l In analyzing s tructure;" whi le "i t 
i s l ike ly that we have had no better c r i t i c than Eliot," who i s an even 
"closer" reader than Dryden or Johnson. In 1979 Cleanth Brooks con-
firmed this view of the New Critics as truly essential by pointing out 
that a c r i t i c has a choice of three p o s s i b i l i t i e s : to put emphasis on 
the reader, the writer, or the writing, and that the New Critics chose 
the third option. ' 
The emphasis on the text i t s e l f led to a concern with the technical 
aspects of the t e x t , and terms l i k e "wit," "paradox," and "irony" 
became the fashion. I t i s easy to see that t h i s kind of d e t a i l e d 
analysis i s more readily applicable to poetry than to prose, and more 
suitable to dense, complicated metaphysical and modernist poems than to 
sprawling, l e s s tight and complex romantic poems, which indeed the New 
C r i t i c s neg lec ted . George Core's opinion that "the New Cr i t i c i sm was 
created in part as a means of coping with . . . modernism' Is shared 
by many other c r i t i c s . Also, the emphasis on technique sometimes led to 
e x c e s s e s , when for some c r i t i c s obscuri ty became an e s s e n t i a l 
characterist ic of good poetry. This moved William Barrett to object to 
the New Crit ical "use of an elaborate apparatus to reach a point which 
I find usually very t r i v i a l , even banal.'*'' 
Most frequently the New C r i t i c i s m i s l inked with react ionary 
po l i t i c s . The Agrarian background of most of the Southern New Cri t ics , 
the contributions of some of them to Seward Collins' eventually fasc i s t 
American Review, and T.S. Eliot's po l i t i ca l conservatism probably a l l 
account for this association« In contrast to the Marxist c r i t i c s , most 
of the New Crit ics consciously avoided p o l i t i c a l implications in their 
d i s c u s s i o n s of l i t e r a t u r e , and that too could be—and has been— 
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interpreted as ev incing a react ionary p o l i t i c a l stand. But in fac t 
Ransom became a New Dealer in the early for t i e s , and Empson, Bentley, 
Rice , and F.O. Matthiessen had always held l e f t i s t p o l i t i c a l v i e w s . 
Bes ides , i t i s l e s s to the point to attack the New C r i t i c s for the ir 
a l l eged react ionary v iews than to c a l l them to account for t h e i r 
l i terary misinterpretations. 
Other complaints that have often been voiced are that the New 
C r i t i c i s m f e e l s a"strong antipathy to . . . the h i s t o r i c a l method of 
studying l iterature;" has "at least a l imit ing or negative influence on 
much of the [creative] work produced;" i s "narrow and dogmatic and also 
e r r a t i c , " "too much l i k e an i n t e l l e c t u a l i z e d vers ion of art for ar t ' s 
sake," and, in e f f e c t , the "equivalent of the s c i e n t i s t ' s escape from 
l i f e into the laboratory." They "take in each other's washing and 
l i s t e n to each other's disputations with admirable gravity and seem to 
themselves to be of the f i r s t importance in moulding l i terary opinion 
in the United S t a t e s . . . . For them, your people , s i r , i s a great 
beast; and they therefore retreat upon . . . the impress ion that Mr. 
Eliot's essays have somehow profoundly revolutionized the l i terature of 
the age. ' What is noteworthy with respect to the torrent of adverse 
comments against the New Crit ics Is that i t was turbulent in the late 
th ir t ies and early for t i e s , quietened down during the mid-forties , and 
gained strength again towards the end of that decade and, apart from a 
brief calm, into the f i f t i e s and s i x t i e s . The growth in influence of 
the New Criticism may be seen to account for this fluctuation. 
In the broad def init ion of the New Criticism, with i t s emphasis on 
the writing rather than on the reader or the writer, we must certainly 
c a l l The Kenyon Review during the f i r s t ten years of Ransom's 
editorship a New Crit ical magazine. Next to Ransom and Rice themselves, 
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R.P. Blackmur, Clean th Brooks, Robert Penn Warren, Ar thur Mlzener , 
E l i s e o Vivas , and E r i c Ben t l ey , a l l of whom may f a i r l y be c a l l e d New 
C r i t i c s , were the main contr ibutors to the Kenyon during t h i s period. 
Most of these c r i t i c s a l s o c o n t r i b u t e d to The Hound ^ Horn and The 
Southern Review, but as both t he se magazines were of a more g e n e r a l 
n a t u r e than The Kenyon Review and, above a l l , as The Kenyon Review 
appeared at exact ly the right moment in h is tory—at a time when there 
was a c r i t i c a l vacuum wait ing to be f i l l e d — i t was The Kenyon Review 
that came to be known as the epitome of the New Criticism.50 
The New York Inte l l ec tua l s 
The Kenyon Review was never l imi ted to the New Cr i t ic i sm only. Already 
during the f i r s t years of i t s exis tence the ed i to r s gave ample space to 
the w r i t i n g s of the New York i n t e l l e c t u a l s . I t i s q u i t e as hard to 
charac te r ize them as i t i s to pin down the New C r i t i c s . Sometimes, in 
f a c t , t he se two groups of c r i t i c s a re i n t e r c h a n g e a b l e . Delmore 
Schwartz, for ins tance , who was label led a New York I n t e l l e c t u a l by his 
b iog raphe r James A t l a s , wrote to Tate In 1938: 'when I do w r i t e good 
c r i t i c i s m I am merely extending something I have learned from El io t or 
yourself. ' Even Lionel T r i l l i n g , whom Grant Webster described as "the 
I n t e l l e c t u a l s ' Representative Man," and whom Alfred Kazin has c a l l e d 
' a n Emersonian t e a c h e r of the [New York i n t e l l e c t u a l ] t r i b e " — e v e n 
f r i l l i n g was c o n v i n c i n g l y ranked among the New C r i t i c s by Cleanth 
Brooks in 'The Formalis t C r i t i c s . ' 5 1 
N e v e r t h e l e s s , as in the case of the New C r i t i c s , the terra New 
York i n t e l l e c t u a l i s not an empty one. General c h a r a c t e r i s t i c s of the 
New York i n t e l l e c t u a l s are that , obviously, most of them were born New 
46 
1. Towards the First Issue 
Yorkers; that they had c l o s e connections with Part isan Review; that 
nearly a l l of them had an interest in p o l i t i c s , an interest that, very 
broadly, moved away from the l e f t through the years; that many of them 
were Jewish; and that they so often met, praised, and abused each other 
that Norman Podhoretz dubbed them "the Family."52 Also , whi le the 
a t t e n t i o n of the New C r i t i c s was mainly d irec ted to poetry, the New 
York i n t e l l e c t u a l s more genera l ly concerned themselves with f ic t ion. 
Another common c h a r a c t e r i s t i c i s that in t h e i r c r i t i c i s m they were 
often concerned with the relation of art to culture; Ransom therefore 
named them "cultural cr i t ics ." The following c r i t i c s fu l f i l l ed most of 
these characterist ics: Lionel and Diana Tri l l ing , Philip Rahv, William 
Phi l l ips , Dwight Macdonald, William Barrett, Isaac Rosenfeld, Delmore 
Schwartz, Robert Warshow, El izabeth Hardwick, Mary McCarthy, Alfred 
Kazin, and Irving Howe. In A Margin of Hope the l a t t e r a l so inc ludes 
Sidney Hook, Meyer Schaplro, Harold Rosenberg, Saul Bellow, and even 
Randall Jarrel l and John Berryman. 
The New York I n t e l l e c t u a l s and the New C r i t i c s shared a deep 
concern for l i t e r a t u r e as l i t e r a t u r e and a b e l i e f in the value and 
n e c e s s i t y of l i t e r a r y c r i t i c i s m . This formed a strong i f uneasy bond 
between them, a measure of agreement that has often been obscured by 
the d isproport ionate a t t e n t i o n paid to the ir disagreements and 
d i f f e r e n c e s . The a n t i p a t h i e s that e x i s t e d were mainly p o l i t i c a l and 
rather one-sided to boot: the New York Inte l lectuals found grave fault 
with the a l l eged conservat ism of the New C r i t i c s , whi l e most of the 
time the New Critics could not care less about the po l i t i ca l be l ie fs of 
the New Yorkers. In general, there was more that drew these two groups 
together than kept them apart. The common concern for l i terature proved 
such a firm bond that when the "Proto fasc i s t s" a c t u a l l y met the 
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"Communists," they recognized "with almost ludicrous rap id i ty that they 
were very close together indeed in l i t e r a r y matters and f e l t a l ike on 
an as tonishing number of soc ia l issues."-^ 
Many of the New York i n t e l l e c t u a l s were pub l i shed in The Kenyon 
Review from i t s very beg inn ing : L ione l T r i l l i n g , Rahv, and Schwartz 
r e g u l a r l y c o n t r i b u t e d from i t s e a r l i e s t i s s u e s onwards. Ransom's 
a b i l i t y to r ecogn ize the genius of t he se c r i t i c s , even if t h e i r 
emphases dif fered from h i s , was to be c h a r a c t e r i s t i c of his e d i t o r i a l 
c a r e e r and one of the reasons for i t s s u c c e s s . S t i l l , a l though R ice ' s 
p a r t in the prominence of The Kenyon Review w i l l be d i s cus sed in a 
l a t e r c h a p t e r , i t must be s t r e s s e d he re t h a t i t was Rice r a t h e r than 
Ransom--"whora they probably su spec t ed of lynching a n igge r every 
week"—who got the New York i n t e l l e c t u a l s ac tua l ly to submit t he i r work 
to the Kenyon. ^ 
bo we find that the ear ly Kenyon Review f u l f i l l s E l io t ' s c r i t e r i a 
for an i d e a l l i t e r a r y q u a r t e r l y : the i n f l u x of the New Yorkers p r e -
vented i t from becoming too "narrow," while there c l ea r ly remained "a 
residue of a common [New Cr i t i ca l ] tendency, in the l igh t of which many 
occasional con t r ibu to r s , otherwise I r re levan t or even an tagonis t ic , may 
take t h e i r p l ace and c o u n t e r a c t . . . s e c t a r i a n i s m . " Many r e a d e r s , 
however, were not a l ive to the broader, the non-New C r i t i c a l aspects of 
the Kenyon: John M a r s h a l l , an o f f i c e r of the Rocke fe l l e r Foundat ion 
voiced a widely shared a t t i t u d e towards the Kenyon when he wrote tha t 
I t was "a j o u r n a l r e p r e s e n t a t i v e of an e x c e e d i n g l y s m a l l and 
exceed ing ly advanced group." R.P. Blackmur, on the o t h e r hand, found 
The Kenyon Review too much of a ' m i s c e l l a n y " and wanted Ransom to 
choose his cont r ibutors more s t r i c t l y ; ne i ther t a s t e nor standards can 
ex i s t without a continuous element of decisiveness—which is the v i t a l 
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r i sk in the cu l tura l en terpr i s e that, s u c c e s s i v e l y taken, becomes a 
pol icy ." 5 6 
Our d i s cus s ion of the f i r s t four volumes of the Kenyon w i l l show 
that both these opinions were biased and that Ransom admirably realized 
E l i o t ' s c r i t e r i a , which corresponded with his own e x p l i c i t l y s ta ted 
editoria l pol ic ies : 
We should not wish to be construed as representing some 
"school" or theory of l i terature or art, unless a very 
broad one. Within the l i m i t s of our t a s t e we take the 
best wr i t ing we can f ind , or commission wr i t ing from 
the best writers that we can approach. 
But I hope we are not without character. . . . 
As for the s u b s t a n t i a l part of our character , I 
must p lead g u i l t y to having an " a e s t h e t i c , " or 
philosophy of a r t , though not a narrow one; and I am 
more serious about that than about nearly anything e l se 
in the world. . . . But we do not print our own and 
similar views exclusively. 
Are we then too "highbrow," or are we too "arty"? I 
cannot t e l l . I should prefer to answer the question by 
r e c a l l i n g , for the purpose , four d i s t i n g u i s h e d 
quarterlies which might be said to be in some sense our 
predecessors: the Dia l , the Symposium, the Hound and 
Horn, and the C r i t e r i o n of T.S. E l i o t ' s in England. I 
should say that we are much l e s s heavy and dogmatic 
than the last of these; less technically philosophical 
than the Symposium and with more soundness in the 
wr i t ing and l e s s I rrespons ib le and faddish than the 
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other two. 
The First Issue 
Although Ransom described the f i r s t issue of The Kenyon Review to Tate 
as 'good not g r e a t , " i t did r e f l e c t most of h is i n t e r e s t s and 
i n t e n t i o n s . I t i s p r i m a r i l y a c r i t i c a l i s s u e , r e p r e s e n t i n g both New 
C r i t i c s and New York i n t e l l e c t u a l s ; i t discusses education, publishes 
young poets , and there are contr ibut ions dealing with the other a r t s . 
As e x p e c t e d , we do not find any f i c t i o n or d i s c u s s i o n s of p o l i t i c a l 
q u e s t i o n s . The i s s u e i s u n u s u a l , though, in t h a t phi losophy i s not 
r e p r e s e n t e d . The co ι t r i b u t lona by the New C r i t i c s in t h i s i s s u e — 
Ransom, Rice, Blarkmur, and Winters—al l appeared in the book review 
sect ion. Following the t r a d i t i o n of the l i t e r a r y magazines that Ransom 
acknowledged, the reviews J^rc s u b s t a n t i a l , Ransom emphasized that ' i t 
should not be taken for granted t h a t , in being smaller than the essays, 
the reviews are c r i t i c a l l y i n f e r i o r . Good isviews are l i k e l y to hold 
to an ex t reme economy, but somet imes a r e a l l the more wonderful i n 
t h e i r еаьу deploynent of c r i t i c a l p r i n c i p l e s and methods answering to 
the purpose. ' '^ He general ly chose to publish few, long reviews ra ther 
than s h o r t , s u p e r f i c i a l ones; and though the rev iews in The Kenyon 
Review were somet imes too heavy, or too i n d e c i s i v e , they a r e v a s t l y 
superior to the puffs and invectives that general ly went by the name of 
book reviews In the l i t e r a r y and c u l t u r a l weeklies. 
Ransom did not wr i te an introductory e d i t o r i a l for the f i r s t issue 
to s t a t e his p o l i c i e s , but his review of Understanding Poetry (193tí) by 
Clean th Brooks and Robert Penn Warren l e aves the r eade r in no doubt 
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about h i s p r i o r i t i e s : 
But now i t i s t h e Age of C r i t i c i s m . I need o n l y c i t e : 
E l i o t , R i c h a r d s , Empson, T a t e , W i n t e r s , B l a c k m u r — a 
l i s t of i n t e n s i v e c r i L i c a t h e l i k e of w h i c h has 
c e r t a i n l y not been furnished In l i t e r a r y h i s t o r y a t one 
t i m e b e f o r e . The l i v i n g a r t d e c a y s , f o r t h a t must be 
the i m p r e s s i o n of an e d i t o r reading f a i t h f u l l y through 
t h e m a n u s c r i p t s on t h e desk . . . . We s h a l l have o t h e r 
a g e s i n w h i c h c r i t i c i s m r e l a x e s , and p o e t r y 
s p o n t a n e o u s l y i n c r e a s e s , but n o t now. Our age i s 
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c r i t i c a l , and i t has i t s own p a s s i o n a t e enjoyments. 
R a n s o m ' s o t h e r - - r a t h e r d u l l - - r e v i e w d e a l s w i t h S h a k e s p e a r e ' s 
P h i l o s o p h i c a l P a t t e r n s by W a l t e r Clyde Curry, f e l l o w - F u g i t i v e and 
Vanderb l l t c o l l e a g u e . He d i s a g r e e s w i t h Curry's t h e s i s that Shakespeare 
— n o t a f a v o u r i t e of Ransom's a t t h a t t i m e a n y w a y — w a s a p r o f o u n d 
p h i l o s o p h e r and s u g g e s t s t h a t Curry a p p l y h i s c o n s i d e r a b l e s c h o l a r l y 
i n t e l l i g e n c e more a p p r o p r i a t e l y , more c r i t i c a l l y . 
B l a c k m u r ' s r e v i e w of Claude C o l l e e r A b b o t ' s e d i t i o n of F u r t h e r 
L e t t e r s of Gerard Manley Hopkins c o n s t i t u t e s a New C r i t i c a l m a n i f e s t o . 
He has e n j o y e d r e a d i n g H o p k i n s ' l e t t e r s " a s a l e s s o n i n t h e d i r e c t 
o p e r a t i o n of mature i n t e l l i g e n c e , " but " e m p h a t i c a l l y " i n s i s t s that the 
l e t t e r s cannot " a f f e c t the poetry or understanding of i t as poetry ьо 
far a s t h e p o e t r y was s u c c e s s f u l i n i t s own r i g h t . " R i c e ' s r e v i e w of 
James Laughl ln ' s New D i r e c t i o n s 1938 i s noteworthy for the p e r s p i c a c i t y 
w i t h which he s i n g l e s out for pra ise i t s most g i f t e d w r i t e r s , namely 
John Berryman, Delmore Schwartz, and h leanor Clark. Yvor Winters, the 
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fourth New C r i t i c In t h i s i s s u e , highly commended The Complete 
Collected Poems of William Carlos Williams. 1906-1936, thereby refuting 
the myth that the New Critics only discussed poets in the Pound-Eliot 
t r a d i t i o n . The review was not a c h a r a c t e r i s t i c exa-nple of Winters' 
brand of New C r i t i c i s m though: c l o s e s t r u c t u r a l analyses are 
pract ical ly absent. S t i l l , when It i s taken into account that Williams' 
co l lect ion numbered 313 pages and that Winters had only three pages at 
h i s d i s p o s a l , i t i s astonish ing how to the point, e s p e c i a l l y with 
respect to Williams' use of free verse, most of Winters' remarks were. 
Also to the point was h is p r e d i c t i o n that "the end of the present 
century w i l l see [Williams] securely established, along with Stevens, 
as one of the two best poets of h i s generation." Ransom was in high 
feather dbout this review; he found i t "exhilarating" that Winters had 
proved "that an a l l e g e d whizbang l i k e Will iams i s a great c l a s s i c a l 
a r t i s t . ' 6 1 
Delmore Schwartz's "The Two Audens," a "pretty good model of 
effectiveness by condensation," proves how blurred the d iv id ing l i n e 
between the New Crit ics and the New York inte l lectua ls sometimes was. 
After having applied the terms "Ego" and "Id" to the Marxist and the 
pr ivate aspects of Auden's poetry respectively, Schwartz гепіагкь New 
Cri t ica l ly that "the proof that these terms are relevant . . . i s to be 
found where a l l proof of judgment awai ts us, in the t e x t i t s e l f , " and 
goes on to s u i t the a c t i o n to the word. Another masterly essay by a 
New York in te l l ec tua l i s Philip Rahv's "Fran7 Kafka: The Hero As Lonely 
Man." Realizing that "the application of Freudian ideas to l i terature 
has often been gratu i tous," Rahv f inds that Kafka could not "be 
explained adequately by a s t r i c t l y l i t e r a r y a n a l y s i s , " and cons iders 
"the methods of Freud . . . superior . . . to the metaphysical f l i g h t s 
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which he has inspired in his German critics.""^ gy extensively applying 
both psychoanalysis and biography to the t e x t , Rahv indeed sheds new 
l ight on Kafka's works. 
The best c r i t i c a l a r t i c l e in t h i s maiden i s s u e , the b e a u t i f u l l y 
written lead essay on the recently deceased novel is t Thomas Wolfe, was 
contributed by John Peale Bishop, who was neither a New Cri t ic , nor a 
New York inte l lec tual . Ransom regarded the essay as a "swell job" and 
included i t in The Kenyon Crit ics , the Kenyon Review anthology, which 
was published in 1951. At a time when Wolfe stood extremely high in the 
estimation of both c r i t i c s and common reader, Bishop unabashedly points 
out that , genius though Wolfe was, he was incapable of making h i s 
novels cohere. As, according to Bishop, "the meaning of a novel should 
be in i t s structure," this was severe cr i t ic ism indeed. 
Ransom's preoccupation with education i s apparent from his review, 
already mentioned, of Understanding Poetry, in which he refers to "the 
authorized d i s t o r t i o n s of pedants who are placed over the courses in 
l i t e r a t u r e by the c o l l e g e s " and whose learning i s "peripheral." 
Ransom would l i k e to see understanding Poetry, a textbook with a New 
C r i t i c a l approach, adopted in a l l c o l l e g e s , but fears that th i s may 
take ages because of the ignoramuses in charge of the Engl i sh 
departments. As i t turned out . Understanding Poetry became the vade 
mecum of nearly every student of English within a few years. 
The f i r s t issue further contained Robert Lowell's dense, complex, 
and i ron ic "The C i t i e s ' Summer Death" and "The Dandelion Gir ls ," h i s 
f i r s t published poems. Though they are d e f i n i t e l y minor, by pr int ing 
these poems Ransom p u b l i c l y showed h is confidence in h i s pupi l . 
Jarrell 's less conventional "The Winter's Tale" does stand on i t s own, 
even if i t i s not one of his best early poems." 
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As for the other a r t s , Paul Rosenfeld, the advisory e d i t o r , 
published the f i r s t part of "The Advent of American Music," the second 
instalment of which appeared in the Spring issue. The impressionistic 
and voluble s ty l e of his essay clashes with Ransom's wish for c lar i ty 
and economy. Ford Madox Ford's "Pans Let ter ," a hymn to Paris as the 
eternal seat of international culture, also belongs to the "arts" part 
of The Kenyon Review. Ransom praised the f i r s t draft for i t s "warmth of 
s t y l e , " but asked Ford to cut i t as "we are 112-pages b ig , a very poor 
dimension," and "want to practice economy." Ford wi l l ing ly complied: he 
could not "bear to think of taking up too much of your space and 
crowding out a l o t of young things who are panting to appear." The 
eventual result , "a beautiful thing," was Ford's only contribution to 
the Kenyon; he died in June 1939.66 
In the book review sec t ion a t t e n t i o n was paid to the a r t s , too: 
B.H. Haggin, the former music c r i t i c of The Hound &^  Horn who now 
regu lar ly wrote for the Nation, reviewed George Gershwin by Merle 
Armitage, and Seldon Cheney discussed a book on Toulouse-Lautrec. This 
review was Cheney's s o l e contr ibut ion to the Kenyon, as was Vernon 
Venable's h o s t i l e review of Bertrand R u s s e l l ' s Power: A New s o c i a l 
Analysis. Howard Baker acclaimed Allen Tate's only novel. The Fathers. 
He found i t "symbolic . . . [and] organically s ignif icant," but "not in 
the l e a s t l a c k i n g in f l e s h and b lood;" t h i s was a l a u d a t i v e , 
i l l u m i n a t i n g rev i ew , even though Baker o v e r e m p h a s i z e s Tate ' s 
"determinism" and his "essential rel igious belief in the innate ev i l of 
man." In a l e t t er to Tate, though, Ransom apologized for the review as 
"just a so - so job" and i t remained Baker's only contr ibut ion during 
Ransom's editorship. The two remaining, rather unremarkable reviews are 
by H.M. Chevalier on Jules Romains' Death of a World and by C.A. 
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Millspaugh on books of poetry by Kay Boyle, Frederic Prokosch, and Ben 
B e l i t t . 6 7 
All in a l l , i t was a good f i r s t issue. Press reactions, which were 
on the whole r e s t r i c t e d to the Ohio area, were extremely favourable. 
Most of the reviewers understood Ransom's i n t e n t i o n s : "Judged by i t s 
i n i t i a l number, the new quarterly rates the sort of serious attention 
given the Yale Review, Southern Review and other university periodicals 
aimed at the discriminating in the national audience." The reviewer in 
the Cleveland pla in Dealer was p o s i t i v e l y euphoric: "if 'The Kenyon 
Review' could come out once a week, i t wouldn't be too often for me." 
From outside the state boundaries came the apposite Vanderbllt Alumnus 
editorial: "It offers a diet that i s sternly inte l l ec tua l , and though 
the style of i t s ar t i c l e s i s distinguished and interest ing, no effort 
i s made anywhere to appeal to popular taste.' 
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Criticism 
The editoria l direction was etched more clearly s t i l l in the following 
i s s u e s . One of the key t h e o r e t i c a l e s says on the New Cr i t i c i sm was 
Ransom's review, in the second issue, of Cleanth Brooks's Modern Poetry 
and the Tradi t ion . I t honours Brooks as "very l i k e l y , the most expert 
l iv ing 'reader' or interpreter of d i f f i cu l t verse." But although he has 
no equal with respect to the explanation of the texture of a poem, his 
understanding of i t s s t ruc ture , i t s framework, i s d e f i c i e n t . Ransom 
s t r e s s e s that "the l o g i c i s . . · more organic to the imaginat ive 
e f f ec tb than Mr. Brooks w i l l admit." S t i l l , Ransom considered i t a 
"magnificent" book. Brooks was "very well sat i s f ied with the review as 
a whole," although he did agree with Donald Davidson "that John i s out 
on a Limb in his emphasis on 'logic.'" Austin Warren's reaction to this 
essay was representative of that of many readers: he was "surprised" as 
he "had been in the habit of absuming that the cr i t i ca l performances of 
Penn Warren & Brooks were orthodoxly Ransomic"! 
In h i s Winter 1941 e d i t o r i a l "Ubiquitous Moral is ts" Ransom 
d i s c u s s e s an important book by another New C r i t i c , Blackmur's The 
Expense of Greatness. And, again. Ransom finds fault: Blackmur "has no 
theory of poetry which is comparable in dist inct ion with his spec i f ic 
judgments." Worse, when Blackmur f e e l s "it incumbent upon him to 
declare a c r i t i c a l position in order to have somewhere o f t i c i a l l y to 
stand," It turns out to be a mora l i s t p o s i t i o n . Although both the 
Marxists and the Humanists have also taken this stand, "coming from him 
i t i s particularly depressing." However, "when he Is going properly," 
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chat i s , when Blackmur i s a prac t i ca l c r i t i c , he ' i s not r e a l l y a 
moralistic c r i t i c at all ." In his capacity as practical c r i t i c Blackmur 
i s given the highest pra i se : "few, i f any c r i t i c s l i v e who wri te 
be t ter c r i t i c i s m than Mr. R.P. Blackmur. . . . and h i s judgments . • . 
are close enough to infal l ib le ." In tnis essay Ransom also touches upon 
the "violent disagreements among the new cr i t i c s ," but concludes that 
they do form a group as "any one of these c r i t i c s shows the inf luence 
of the o t h e r s , and the t o t a l e f f o r t amounts to a s o r t of 
collaboration. 
Of paramount importance was a j o i n t review of Ransom's The New 
C r i t i c i s m , Reason in Madness by Tate, and The Intent of the C r i t i c , a 
col lect ion of essays by Edmund Wilson, Norman Foerster, W.H. Auden, and 
Ransom. As Ransom realized that the objectivity of such a review would 
be eas i ly doubted, he had i n i t i a l l y vetoed i t . However, Rice ins i s ted , 
Ransom y i e l d e d , and, a s t o n i s h i n g l y , I.A. Richards, one of the c r i t i c s 
discussed in The New Criticism, was asked to review. Astonishingly, for 
if Richards had accepted, the objectivity of the review would have been 
a l l the more questionable. Fortunately, Richards declined: "Mr. Ransom 
seems to me to have just simply mistaken so much of the point and aim 
of my early books [ in The New C r i t i c i s m ] that to me i t ' s as though he 
were bhooting Into a pool, not at me. And I do not think the attempt to 
clear these mistakes up publicly could be profitable to anyone." Ransom 
himself was the most severe c r i t i c of his own book, in which he had In 
fact only repeated, e laborated , and applied p o s i t i o n s which he had 
already, and more persuasively taken in The World's Body. He described 
i t to Kenneth Burke as "a laborious book without any grace about i t" 
and wrote to Tate that he had "sacr i f i ced the c r i t i c s In order to get 
mv own oar in; in view of a s y s t e n a t i c book on p o e t i c theory I found 
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myself using the given c r i t i c s to point to one." A few years l a t e r 
Ransom even began to doubt the value of t h i s poet i c theory: "I should 
never have proposed s tructure and texture t i l l I could put the case 
much more f u l l y . " 3 I t i s t e l l i n g , too , that The New C r i t i c i s m was the 
only book Ransom would not allow to be reprinted, in bpite of the fact 
that David McDowell, when he turned publisher, repeatedly tried to get 
Ransom's consent to do so. 
Kenneth Burke had a much higher opinion of The New C r i t i c i s m . He 
had agreed to review the three books and characterizes them as having 
been "writ ten by some of the best men wr i t ing l i t e r a r y L n t i c i s m in 
America today." He goes on to d i scuss s u c c i n c t l y The Intent of the 
C r i t i c , omi t t ing Ransom's contr ibut ion "since It g i v e s a c u r t a i l e d 
version of his thesis in The New Criticism"—which Burke then proceeds 
to review. Burke f inds great v i r tue in Ransom's use of s tructure and 
texture as i t "keep[sj us f u l l y aware of the fact that a good poem i s 
not just one steady over-all concentration, but a constant succession 
of minor concentrations, each with some s t y l i s t i c virtue of i t s own." 
But, Burke adds a s t u t e l y , Mr. Ransom could pro f i tab ly round out his 
terminology by some such third term as the 'structure of texture' . · · 
a general tenor discernible among the heterogeneities, something that 
l imi t s the range of variations, or that points them thematically in the 
same d irec t ion ." Burke a l so pointedly d i s c u s s e s Reason in Madness, 
noting that Tate's 'best work here i s done on the specif ic analysis of 
t e x t s . . . but in h i s general a r t i c l e s he i s more given to pursuing 
the enemy . . . v i s i t i n g upon them such scorn as would cause them to 
pine and wither.'* 
When he asked Burke to review these books. Ransom had thought of 
Burke as a Marxist c r i t i c , but had assured him that he "needn't worry 
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over a t tacking the Editor. We'd take pride in going out of our gang, if 
t h e r e i s a gang , to ge t a severe r ev iewer . " The a c t u a l review made 
Ransom rea l i ze that Burke was c r i t i c a l l y much c loser to him than he had 
assumed; so he i m m e d i a t e l y annexed him to the New C r i t i c s , and even 
suggested to Burke that they "write a j o i n t book." This does not imply, 
of course, that Ransom now was in complete agreement with him—Ransom 
was t empe ramen ta l l y i n c a p a b l e of comple te c r i t i c a l agreement wi th 
anybody—but he a d m i t t e d to Burke: "I would have t r e a t e d Burke as my 
c r i t i c of s t r uc tu r e [jLn The New Cri t ic ism] if I had known your work at 
t h a t t ime b e t t e r , " e s p e c i a l l y as Winters had made "some heavy 
bor rowings trora you." That Ransom's i n t e r e s t in Burke's work was 
d e f i n i t e l y aroused is apparent trom his "An Address to Kenneth Burke," 
which appeared in the next issue. In th i s a r t i c l e Ransom discussed the 
t i t l e - e s s a y of Burke 's l a t e s t book, The Phi losophy of L i t e r a r y Form 
(1941). He finds much to p ra i se , but, as was to be expected, disagrees 
with Burke's purely dramat ic , s t ruc tu ra l approach to l i t e r a t u r e . ^ 
As usual with wr i t e r s praised by Ransom, the object of h i s t r i b u t e 
f e l t censured. Burke complained to Tate: "The most astounding thing to 
me about Ransom's piece was his complete refusal to l e t me build up a 
s i n g l e po in t of mine in my own words. . . . In s t r i c t accordance wi th 
my firm belief in the saying that no ed i to r ever lo s t a controversy in 
h i s own columns , I am not asking him for a chance to r e b u t . . . . I am 
asking him simply to l e t me publish there my analys is of the Keats Ode. 
. . . But w i l l he'"& Ransom would n o t , ye t Burke became a r e g u l a r and 
valued cont r ibutor to the Kenyon, who, however, never qui te convinced 
himself that Ransom t r u l y held him in high esteem. 
These and s imi l a r t heo re t i ca l a r t i c l e s represent ing a New C r i t i c a l 
po in t of view r e g u l a r l y appeared in The Kenyon Review and a t t r a c t e d 
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much a t t e n t i o n . The New C r i t i c s would not have made so l a r g e an 
i m p a c t , however. If t h e i r t h e o r i e s had not been suppor ted by an 
abundance of excel lent p rac t ica l c r i t i c i s m , part of which was na tura l ly 
pub l i shed in the e a r l y Kenyon. Tru ly semina l was George Marion 
O'Donnel l ' s "Fau lkne r ' s Mythology." Pub l i shed in the Summer i s s u e of 
the f i r s t volume, t h i s essay gave the f i r s t impulse to a ful l - f ledged 
r e v a l u a t i o n of Faulkner in the United S t a t e s . I t s e a r l y i n s i g h t i n t o 
Faulkner was u n p a r a l l e l e d . A few yea r s a f t e r i t s appearance in p r i n t 
Ta te t o l d O'Donnell t h a t Malcolm Cowley, the e d i t o r of The P o r t a b l e 
F a u l k n e r , " thought your Faulkner essay the bes t t h ing ever w r i t t e n 
about him. I t h i n k so too. ' 
A prime example of close New C r i t i c a l ana lys is i s Randall J a r r e l l ' s 
brief essay "Texts from Housman." In th i s a r t i c l e , which also appeared 
in the f i r s t Summer i s sue , J a r r e l l d iscusses every aspect of two short 
Housman poems in a g e n e r a l l y a p p r e c i a t i v e way. I r v i n g Howe's 
c l a s s i f i c a t i o n of J a r r e l l as a New York i n t e l l e c t u a l in his A Margin of 
Hope, i s , i n c i d e n t a l l y , i n v a l i d a t e d by t h i s e a r l y essay as we l l as by 
J a r r e l l ' s l a t e r , be t t e r -known p r a c t i c a l c r i t i c i s m . For in s p i t e of 
J a r r e l l ' s famous denunc i a t i on of the New C r i t i c i s m In h i s Poe t ry and 
the Age (1953) ( "The Age of C r i t i c i s m " ) , h i s i n i m i t a b l e , c a t a l o g u i n g 
c r i t i c i s m of the f i f t i e s remained g r a f t e d upon the l i t e r a r y t e x t 
i t s e l f . 8 
In 1940, upon the i n t e r c e s s i o n of I.A. Richards and Richard Eber-
h a r t , Ransom pub l i shed a rad io t a l k by Wil l iam Empson on the use of 
Basic English in analysing poetry. Empson defends using Basic English 
as " i t l e t s [ the reader] get more g r ip on what he is reading." To prove 
t h i s Empson uses some l i n e s by Wordsworth which he t u r n s i n t o Basic 
E n g l i s h , i n g e n i o u s l y showing t h a t doing so "makes you put the r i g h t 
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questions," and, consequently, такеь you understand the poem. This well 
written essay i s also exemplary of the importance of close analysis for 
the understanding of poetry, in this case close analysis with the help 
of Basic English.' 
More seminal than these a r t i c l e s by J a r r e l l and Empson i s Robert 
Penn Warren's essay on Katherine Anne Porter, another Southern writer 
whose dist inct ion had not yet been suf f ic ient ly noticed. By discussing 
Porter's method of composition, her s ty le , by paraphrasing, by quoting, 
by c l o s e l y ana lys ing, in short , by d i s c u s s i n g her f i c t i o n in the New 
Critical way, Warren firmly places Porter among "the re lat ively small 
group of writers . . . who have done serious, consistent, original, and 
v i t a l work in the form of short f i c t i o n . " 1 0 This essay abundantly 
proves that New Criticism could also be fruit ful ly applied to f ic t ion, 
and that Robert Penn Warren was a master at i t . 
Other New Critical a r t i c l e s that are worth mentioning are Ransom, 
"Yeats and His Symbols;" Vivas, "Lawrence's Problems;" and Austin 
Warren, "Edward T a y l o r ' s P o e t r y : Colonial Baroque." Certa in ly 
outstanding, i f only because of i t s c o n t r o v e r s i a l nature, i s Yvor 
Winters' d i s c u s s i o n of T.S. E l i o t . Because of i t s length, the essay 
was one of the few a r t i c l e s to be published in two parts in the Kenyon. 
Winters does not leave h is readers in suspense about h is opinion of 
U i o t ' b fa l l ings as a c r i t i c and a poet. His essay s tarts : 
T.S. b l i o t i s probably the most widely respected 
l i t e r a r y f igure of our time; he i s known primari ly as 
the leader of the i n t e l l e c t u a l react ion against the 
romanticism of which ho began his career as a d iscip le. 
It is niy purpose to show that his intel lectual ism and 
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his reactionary position are al ike an i l lus ion. 
Winters goes on to find fault with Eliot's theories on autote l ic art , 
on the o b j e c t i v e c o r r e l a t i v e , on thought and emotion in poetry, on 
poetry and b e l i e f , and on t r a d i t i o n . In the second insta lment he 
accuses E l io t of being both de termin i s t and a n t i - d e t e r m i n i s t , and 
contends that i t i s imposs ib le to find out what E l io t means by the 
dramatic element in l y r i c poetry. But he i s at his most famously 
v i t r i o l i c with respect to Eliot's poetic practice. The treatment of the 
subject matter of The Waste Land Winters f inds t r i v i a l ; I t s metre "a 
broken blank verse interspersed with bad free verse and rimed 
doggerel;" i t s method "the death of the mind and of the s e n s i b i l i t y 
a l ike ." 1 2 
No wonder the l i terary world was scandalized. Delmore Schwartz was 
one of many to g ive vent to h i s anger in a l e t t e r to Tate: "But r e a l l y 
that man's become a kind of small-time Lucifer. His reading of El iot , 
when i t i s not pretty close to dishonesty through distorted quotation, 
reminds me of myself translating French [badly]. . . . Eliot ought to 
be examined very carefully right now; but of course not with Winters' 
s tup id i ty ." Natural ly , the Kenyon a l s o received reac t ions . In the 
Autumn issue Ransom published one of the more reasonable l e t t e r s , by 
Louis Coxe, and even 'edited some matter out of his communication which 
seemed s l ight ly abusive." But Winters was tunous: he regarded Coxe's 
l e t t e r as "immature," "abusive," and "downright mendacious.' When 
Ransom refused to either "print any edi tor ia l retraction on behalf of 
[Winters'] fancied i n j u r y , ' or to publ i sh Winters' venomous reply to 
Coxe, Winters exploded. He requested the return of his already accepted 
essay on Wallace Stevens , s ta ted that he would never submit to The 
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Kenyon Review again, and even cancelled his complimentary subscription, 
given to him In 1938 "in view of our admiration for your cr i t ic i sm and 
our hope that you wi l l be a frequent contributor." Winters kept his 
word; his l a s t contr ibut ion was a book review on Theodore Roethke, 
which appeared in the very i s s u e in which Coxe's l e t t e r was 
published.1J RansomTe attempt to make a s t i r by publishing Winters on 
Eliot had succeeded beyond his expectation. 
But in those ear ly years i t was the book reviews rather than the 
art ic les which spread the New Critical gospel In the Kenyon. The second 
issue contained a truly excellent review sect ion, the leading review by 
Tate on George Whicher's c r i t i c a l biography of Emily Dickinson. Tate 
shows that although Whicher i s scholarly and thorough with respect to 
Emily Dickinson's biography and background, he i s not worthy of the 
l abe l "cr i t i c :" "Not towards a s i n g l e poem by Miss Dickinson does Mr. 
Whicher behave as if i t were a whole, substantial object, the focus and 
the final test of the quantity and quality of i t s background; the poems 
(few are even quoted e n t i r e ) appear to e x i s t as i l l u s t r a t i o n of Mr. 
Whicher's commentary." J a r r e l l d i s c u s s e s Winters' Maule's Curse. He 
points to Winters' "absolute moral dogmatism" "which produces 
occas ional judgment» that a t a c t f u l admirer might charac ter ize as 
trembling on the brink of absurdity," such as ranking Bridges above 
Hopkins, and T. Sturge Moore above Yeats. But J a r r e l l a l so notes 
admiringly that Winters 'reads each writer as if he had never been read 
before; he i s a c r i t i c a l instrument completely uninfluenced by any fear 
of r i d i c u l e or cons iderat ion of expediency," and concludes that 
"Maule's Curse [ i s ] the best book on American l iterature I ever read." 
Robert Penn Warren reviews Matthew Arnold by Lionel Tril l ing. He ca l l s 
i t "admirable . . . w e l l w r i t t e n , thoughtful and d i spass ionate ," but, 
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l i k e Tate on Whicher, he d e p l o r e s the f a c t t h a t T r i l l i n g has not 
undertaken the task "of analyzing very c losely the poems as poems and 
of r e l a t i n g t h e i r s p e c i f i c p o e t i c method and q u a l i t y to the body of 
Arnold's ideas." So Warren undertakes to do th i s himself and succeeds 
in showing up, in short compass, Arnold's s t rengths and weaknesses. In 
Ransom's es t imate i t was "about the best review ever written."14 
Almost as p e r s p i c a c i o u s i s Ransom's t r e a t m e n t of M: One Thousand 
A u t o b l o g r a p n i c a l Sonnets by h i s f e l l o w - F u g i t i v e , turned Boston 
p s y c h i a t r i s t , Mer r i l l Moore. Ransom puts Moore's sonnets in perspect ive 
as charming and technica l ly s a t i s f ac to ry , but not mature and intense 
enough; and he s u g g e s t s t h a t Moore w r i t e fewer but more condensed 
s o n n e t s . This review i s r e p r e s e n t a t i v e of the o b j e c t i v e way in which 
Ransom viewed h i s f r i e n d s ' works. Somewhat n a i v e l y , Ranson never 
experted them to take even his severest c r i t i c i s m s personally. In t h i s 
case, by way of exception, the vict im was warned in advance: 'I shan't 
ever overpraise anybody, even my best f r iends , vou understand, ' Ransom 
wrote to Moore In November, 1938. And the fact that Moore had lavish ly 
donated to the Kenyon did no t - - p r o p e rly—make any difference e i t h e r . 
Perhaps Ransom underva lued Moore's p o e t r y , because , as he h imse l f 
a d m i t t e d , he was ' a high-brow and i n t e l l e c t u a l i s t . . . poet and 
c r i t i c . " ^ 
Being "high-brow and I n t e l l e c t u a l i s t " was de f in i t e ly to Ransom's 
advantage in his review of the 1941 New Direct ions publicat ion of Young 
American P o e t s : Mary Barnard, W.R. Moses, George Marlon O'Donnell , 
J a r r e l i , and Berryman. By paying a t t en t i on to s t ruc tu re , t ex ture , and 
metre, as well as by quoting extens ively . Ransom argues convincingly 
that ' J a r r e l i i s qu i te the most b r i l l i a n t of the f ive," and tha t while 
both Berryman and O'Donnell a re " the most t e c h n i c a l l y p r o f i c i e n t , " 
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Berryraan is the greater poet. These two reviews prove that Ransom was 
not only a t h e o r e t i c a l but a l so a f ine p r a c t i c a l New C r i t i c with a 
genera l ly keen eye for the q u a l i t i e s of young poets . This t r a i t found 
expression in his publishing many of the most talented young poets in 
his magazine. Ransom's judgment -.as not i n f a l l i b l e , of course. In this 
same issue appeared Winters' review of Theodore Roethke's Open House, 
the f i r s t serious, laudatory review in Roethke's career; but Ransom was 
"disgusted" with Winters for trying to prove that Roethke i s "a great 
c l a s s i c a l a r t i s t " and did not publish Roethke u n t i l 1950, in s p i t e of 
Roethke's bombarding him with poems from 1938 onwards. 16 
One of Kenyon's best reviewers was Cleanth Brooks. Already in 1939 
he pointed out what other c r i t i c s would come to much la ter , that Robert 
Frost 's "'directness'" and "'s impl ic i ty '" had been overemphasized in 
contras t to the "'tortured obscurity'" of other modern poets . Without 
wanting to ass ign him "to one of the modern schoo l s of Donne," Brooks 
shows that Frost 's best poetry ' i s in r e a l i t y s o p h i s t i c a t e d , not 
naive." In the Winter 1941 issue Brooks d i s c u s s e s Housman, another 
poet who does not belong to the New C r i t i c a l canon. In h i s review of 
the recent ly published Col lec ted Poems, Brooks descr ibes Housman as 
" e s s e n t i a l l y a romantic poet," but one whose best poems are m f l a t 
contradiction to Housman's expl ic i t ly stated distrust of the obscurity 
of metaphor, of irony and wit "as smacking of the unpoetic inte l lect ." 
Comparing this extremely fair and balanced review, which was reprinted 
in The Kenyon C r i t i c s , to the e a r l i e r Kenyon a r t i c l e on Ilousman by 
Jarrel l , one finds that Brooks gives a better overall portrait of the 
poet, and that Jarrel l 's ar t i c le is too clearly part ot a larger whole, 
hib master's thesis on Housman.1 
Brooks's review of Auden's The Double Man and John Peale Bishop's 
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S e l e c t e d Poems was a l s o both New C r i t i c a l and j u s t . B i s h o p has o f t e n 
been accused of w r i t i n g poetry about p o e t r y , of being merely concerned 
w i t h f o r m , but Brooks r e m i n d s us t h a t "form . . . i s n o t a c o a t i n g 
a p p l i e d t o t h e mass of c o n t e n t , " and t h a t i n B i s h o p ' s poems the 
"problems of w r i t i n g poetry and the problems of a f o r m l e s s and c h a o t i c 
age become a t many p o i n t s i d e n t i c a l . " Less a t t e n t i o n i s paid t o Auden, 
n o t b e c a u s e B r o o k s r a t e s him the l e s s e r p o e t , but b e c a u s e Auden's 
d i s t i n c t i o n had a l r e a d y been s u f f i c i e n t l y r e c o g n i z e d . Though he 
c o n s i d e r e d h i m s e l f an "admirer" of Auden's and f e l t a t t r a c t e d t o h i s 
honest and i n t e l l i g e n t mind as r e v e a l e d i n "New Year L e t t e r , " which was 
t o him " t h e mos t I n t e r e s t i n g i t e m i n h i s new v o l u m e , " B r o o k s ' s 
c h a r a c t e r i s t i c c r i t i c i s m of t h i s poem i s t h a t " the l o g i c of t h e 
#18 d i s c o u r s e tends to o v e r r i d e the t ex ture . ' 
The c o n t r i b u t i o n s of the New York i n t e l l e c t u a l s l e n t a d d i t i o n a l 
d i s t i n c t i o n to the c r i t i c i s m and book rev iew departments of the e a r l y 
Kenyon R e v i e w . P h i l i p Rahv's s e c o n d a r t i c l e , r e p r i n t e d i n The Kenyon 
C r i t i c s , i s the c l a s s i c "Paleface and Redskin," an e s s a y that does not 
s tand in need of d i s c u s s i o n as the terms "paleface" and "redskin" have 
become l i t e r a r y household words. Another semina l a r t i c l e i s Delmore 
S c h w a r t z ' s 1939 MLA s p e e c h , "The I s o l a t i o n of Modern P o e t r y , " w h i c h 
Ransom had s o l i c i t e d for the Kenyon a f t e r hearing Schwartz's l e c t u r e . 
H o w e v e r , when Ransom read the p a p e r , he was d i s a p p o i n t e d and 
d i s i n c l i n e d to p u b l i s h i t . He found i t t o o " e n c y c l o p e d i c " and n o t 
r e p r e s e n t a t i v e of Schwartz at h i s "h ighes t w r i t t e n power." But as the 
Kenyon had "been running a year wi thout a p i e c e from [ S c h w a r t z ] , " and 
as Ransom knew t h a t Schwartz needed the money, he l e f t the d e c i s i o n up 
to h i m . ' ' The e s s a y was publ ished in Kenyon's Spring 1941 number and 
a l though i t i s indeed somewhat d i s c u r s i v e for a dense q u a r t e r l y l i k e 
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The Kenyon Review, the reasons given by Schwartz to account for the 
obscuri ty of modern poetry and for i t s being l i m i t e d to the l y r i c a l 
form are s ignally stimulating. 
Lionel T r i l l i n g contributed two e x c e l l e n t essays on Sherwood 
Anderson and E.M. Forster. In the f i r s t , which was included in his The 
Liberal Imagination (1950) , T r i l l i n g takes a r e t r o s p e c t i v e look at 
Anderson's Literary career on the occasion of his death. One could not 
mistake this essay for New Criticism: Tri l l ing starts out with personal 
impressions and shows that Anderson was a victim of his early success 
and of the cu l tura l s i t u a t i o n in general . The essay on the B r i t i s h 
novelist E.M. Forster constitutes the f i r s t chapter of Tri l l ing's E.M. 
Forster (1943) , which heralded a Forster reva luat ion . T r i l l i n g sees 
Forster as a passionate naturalist . In contrast to Anderson—with whom 
he has much in common, such as d i s l i k i n g the middle c l a s s and 
ce l ebra t ing l o v e , pass ion , and the l i b e r a t e d persona l i ty—Fors ter 
never wr i t e s vaguely and a b s t r a c t l y , but roots h i s i d e a l s in the 
p a r t i c u l a r s of reality.^O Again, T r i l l i n g does not c l o s e l y analyse 
separate passages from Forster 's nove l s : h i s remarks deal with the 
interrelations between history, biography, culture and, very broadly, 
the contents of the t e x t s . In short , in these essays T r i l l i n g honours 
Ransom's description of him as a "cultural cri t ic ." 
As a r e g u l a r r e v i e w e r T r i l l i n g d i s cus sed books by Dorothy 
Richardson, John Dos Passos, Waldo Frank, and Sinclair Lewis. His major 
review in these e a r l y years was of Let us Now Praise Famous Men by 
James Agee with photographs by Walker Evans. David McDowell, who was 
the Kenyon's secre tary ac that t ime, and part of whose job i t was to 
make a pre l iminary choice from among the p i l e s of books sent in by 
publ i shers , remembers how he e n t h u s i a s t i c a l l y told Ransom that th i s 
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wonderful book s imply had to be rev iewed . Leaf ing through Evans' 
photographs, however, Ransom decided against i t , supposing the book to 
be a l e f t i s t p o l i t i c a l documentary about the South. But within a week 
T r i l l i n g wrote to say t h a t he very much wanted to review i t . Ransom 
held T r i l l i n g in such esteem that he did not refuse him and he thought 
so h igh ly of the a c t u a l r e s u l t t h a t he made i t the lead review of the 
Winter 1942 issue. The review was one of the few Agee was pleased with, 
not in the f i r s t place because i t was favourable, but because T r i l l i n g 
understood Agce's agonizing feel ings of impropriety in intruding upon 
the s h a r e c r o p p e r s ' l i v e s . T r i l l i n g a l s o sees t h a t Let Us Now P r a i s e 
Famous Men " i s f u l l of marvelous w r i t i n g which g ives a kind of hot 
p l e a s u r e t h a t words can do so much;" he shows t h a t Agee's one f a i l u r e 
l i e s m h i s " i n a b i l i t y to see [ t h e s h a r e c r o p p e r s he d e s c r i b e s ] as 
anything but good."21 
Another e x c e l l e n t review, r e p r i n t e d in The Kenyon C r i t i c s , was 
young John Berryman's a n a l y s i s of Dylan Thomas' The World I B r e a t h e , 
e n t i t l e d "The Loud H i l l of Wales." Although Howe l a b e l s Berryman 
wi thou t r e s e r v a t i o n s a New York i n t e l l e c t u a l , on the b a s i s of 
Berryman's a d m r a t i o n tor R.P. Blackmur and on the basis of much of his 
c r i t i c i s m he may be regarded as a New C r i t i c with equal reason. His New 
C r i t i c a l bent i s c l ea r ly brought out in h i s review of Thomas, published 
in the autumn of 194U, by the way in which he defends him a g a i n s t 
a l l e g a t i o n s , in Kenyon's Winter 1940 i s s u e , made by the l e f t i s t Br i t i sh 
c r i t i c Ju l ian Syraons: 
I have not time to notice any considerable part of Mr. 
Symons's nonsense; one q u o t a t i o n must s e r v e . 'What i s 
said in Mr. Thomas's poems i s tha t the seasons change; 
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that we decrease in vigour as we grow older; that l i f e 
has no obvious meaning; that love dies . His poems mean 
no more than that . They mean too l i t t l e . ' Evidently i t 
i s necessary to point out to Mr. Symons, what i s 
elementary, that a poem means more than the abstract, 
banal statement of i t s theme: i t means i t s imagery, the 
disparate parts and relations of i t , i t s ambiguities, 
by extension the techniques which produced i t and the 
emotions i t l eg i t imate ly produces. 
Berryman goes on to show that much of Thomas' creat iv i ty goes into his 
technique, but admits that, perhaps as a consequence, many of his poems 
are obscure. 
The pub l i ca t ion of Berryman's review on Dylan Thomas to counter-
balance Symons' Marxist a r t i c l e r e f l e c t s Ransom's d i s l i k e of Marxist 
c r i t i c s , whom he once compared to "the bul l in the china shop, the 
swine that ea t s the p e a r l s ; so s i m p l i f i e d i s t h e i r s t r a t e g y for art." 
Haakon Chevalier's essay "André Malraux: The Return of the Hero," which 
highly praises Man's Fate because i t heralds the beginnings of a heroic 
l i terature as opposed to novels with an alienated main character, met 
with a s i m i l a r demurrer: in h i s e d i t o r i a l notes Ransom recorded "a 
personal apprehension" as Malraux' "ardor for the [ l e f t i s t ] ideas 
strikes me as having displaced some of the interest in the art. 
No l e s s c lear was the e d i t o r i a l l i n e with respect to Humanist 
inspired c r i t i c i s m . Two reviews of books by Van Wyck Brooks r e f l e c t 
this . One of them, Delmore Schwartz's completely destructive discussion 
of Brooks's New England: Indian Summer, was reprinted in The Kenyon 
C r i t i c s . In h i s l e t t e r to Ransom asking to be al lowed to review the 
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book, Schwartz wrote that , a f te r f i r s t having simmered with anger a t 
" see ing Henry James and Henry Adams abused and misunders tood and 
m i s r e p r e s e n t e d by Brooks' i m p r e s s i o n i s m , which p r e t e n d s to be above 
l i t e r a r y c r i t i c i s m , " he had "more or l e sb b o i l e d over" by the t ime he 
came to Brooks 's passages on T.S. E l i o t and Wallace S tevens . The tone 
of t h i s l e t t e r was cont inued in the r ev i ew , which ends t a r t l y : "If a 
m a s t e r p i e c e i s a book many people read and enjoy for a long t i m e , Mr. 
Brooks has produced a mabterpiece. But one is profoundly mistaken, if 
one t akes i t for l i t e r a r y c r i t i c i s m , l i t e r a r y h i s t o r y , or any th ing 
c l o s e to those d i f f i c u l t a r t s . " Robert Penn Warren's review of The 
Opinions of O l ive r A l l s t e n i s no l e s s d e r i s i v e . Warren t akes the 
p o s i t i o n of a l o n g - t i m e admirer of Van Wyck Brooks 's pe r sona , Ol ive r 
A l l s t o n , who conb idü t s A l l s t o n ' s "un t ime ly dea th" as "a r e a l l o s s to 
American l e t t e r s ; " however, his seemingly innocuou& praise of Brooks's 
i n t e l l e c t u a l biography of Allston i s devastat ing. 
The Kenyon Review was not the only l i t e r a r y magazine to condemn Van 
Wyck Brooks's middlebrow denunciations of Joyce, James, Proust, E l i o t , 
and others as co te r ie wr i t e r s who were merely in te res ted in form and 
not in ce lebra t ing the great themes of l i f e such as love, courage, and 
j u s t i c e . In the January 1942 issue of Par t i san Review, Ransom himself 
l ined up wi th Ta t e , T r i l l i n g , and four o t h e r s to condemn Brooks's 
n a t i o n a l i s t i c , mora l i s t i c ideas about l i t e r a t u r e as exposed in Dwight 
Macdonald's a r t i c l e "Kulturbolschewismus Is Here" in an e a r l i e r issue 
of that review. Ransom admitted that hardly any successful f ic t ion and 
poetry was being wri t ten but argued " b i t t e r l y in defense of the g rea t -
ness of a few moderns, such as James , Y e a t s , and P rous t . " He found i t 
"as incredib le as i t i s cynical" that Brooks "blameLd] the tendency of 
the l i t e r a t u r e upon the van i ty of the w r i t e r s or t h e i r mi san th ropy , " 
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and he praised the moderns for not "evad[lng] the i r d i f f i cu l t i e s by 
denying them," calling Brooks's "idea of doing so . . . dogmatic, and 
. . . Christian Science ."" 
Of course, there also are contributions worth mentioning in these 
early issues which are neither indicat ive of strong e d i t o r i a l 
preferences, nor readi ly pigeonholed as New Cr i t i ca l or New York 
in t e l l ec tua l . An example is Daniel Aaron's fine t r ibute to F.O. 
Matthiessen's momentous American Renaissance. Robie Macauley, who had 
jus t graduated from Kenyon College, made his f i r s t , inconspicuous 
appearance in 1942 with a superficial review of novels by Mark Schorer 
and Robert Paul Smith. His was not the only review to come out of 
Kenyon College: Paul A. Palmer of the department of political science 
contributed twice, while Chalmers sang the praises of Irving Babbitt's 
Spanish Character and other Essays. Fortunately, this remained the 
President 's only l i t e r a r y contribution to the Kenyon. As for the 
a r t i c l e s , a few deserve special mention: in "On Rereading Balzac" 
William Troy gives an excellent analysis of Balzac's novels; Lawrence 
Thompson's "Bert Brecht" is an early American evaluation of the German 
poet and playwright in ex i le ; and in "Poet on Horseback" Jus t in 
O'Brien convincingly shows up Roy Campbell as a banal p l ag ia r i s t of 
Baudelaire, Rimbaud, and Valéry. 
Of special interest are two articles on foreign li terary magazines. 
Both appeared in the 1939 Autumn issue. Delmore Schwartz wrote a 
glowing art icle on the recently folded Criterion, the bound volumes of 
which he deferentially described to Ransom as constituting "a permanent 
fund of awareness." The Criterion was also mentioned in Rice's more 
general survey of "Foreign Periodicals." James Atlas ca l l s Schwartz's 
essay "a masterly . . . resume of Cri ter ion 's h is tory, taking issue 
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w i t h E l i o t ' s p o l i t i c a l v i e w s , h i s e d i t o r i a l c h o i c e s and t h e 
i n c o n s i s t e n t i d e a s put t o r t h m h i s commenta r ies · " At las a l s o q u o t e s 
part of a l e t t e r by r.S. E l io t , Schwartz's hero at that t ime, in p ra i se 
of t h i s essay and adds tha t "no s i n g l e event m Delmore's c a r e e r was 
more s ign i f i can t to him than th i s l e t t e r . " In Rice's opinion, too, the 
demise of The C r i t e r i o n was a g r e a t l o s s to l e t t e r s : "no B r i t i s h 
p e r i o d i c a l has yet a r i s e n t o take i t s p l a c e . . . . S c r u t i n y . . • 
p e r h a p s i s c l o s e s t , a l t h o u g h i t f a l l s wide of t he mark. I t s 
contr ibut ions lack the b r i l l i a n c e and the philosophical inc is iveness 
of The C r i t e r i o n in i t s bes t d a y s , t he tone i s of ten academic , and 
there is a more pe r s i s t en t com-ern with pedagogical than with la rger 
a e s the t i c i s s u e s . " ' ' Here emerges an image of Rice's ideal l i t e r a r y 
quar te r ly , which is further adumbrated by the admiration he expresses 
for the French Nouvel le Revue F r a n ç a i s e and the Mexican T a l l e r and 
Abside. 
So, w i th r e s p e c t to c r i t i c i s m , which c o n s t i t u t e d the bulk of t he 
magazine during these years , The Kenyon Review featured very many New 
C r i t i c a l , q u i t e a few New York i n t e l l e c t u a l , and a good many 
u n c l a s s i f і а Ы е l i t e r a r y a r t i c l e s and book r e v i e w s . The foregoing 
d i scuss ion, which has encompassed in considerable d e t a i l much of the 
c r i t i c i s m p u b l i s h e d in T^ he Kenyon Review up t o the Autumn 1942 i s s u e 
has t r i e d to show that the abundance, the d i s t i n c t i o n , and the v a r i e t y 
of the c r i t i c i s m are a l l representat ive of The Kenyon Review during i t s 
f i r s t , epoch-making decade . The m a j o r i t y of the e a r l y Kenyon's main 
' r i t i c s , R.P. Blackmur, Cleanth Brooks, Robert Penn Warren, Kenneth 
Burke, R a n d a l l J a r r e l l , P h i l i p Rahv, L i o n e l T r i l l i n g , and, ot c o u r s e , 
Ransom and Rice, a l l remained devoted c o n t r i b u t o r s to t h e Kenyon in 
t h e i r common b a t t l e for the r e c o g n i t i o n of s e r i o u s c r i t i c i s m i n the 
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u n i v e r s i t i e s and the l i t e r a r y world at large . 
Pedagogics, Philosophy, P o l i t i c s , Psychology 
Although Ransom's Kenyon Review is general ly known for i t s c r i t i c i s m 
on ly , o t h e r i n t e r e s t s were r e p r e s e n t e d t o o . For i n s t a n c e , dur ing i t s 
infancy, the Kenyon paid considerable a t t en t i on to pedagogical i s sues . 
For a l l Rice's object ions to Scrutiny's pedagogical bent, education was 
in fact one of Ransom's hobbyhorses. This i n t e r e s t was exemplified by 
the symposium "Li tera ture and the Professors." Already in August 1939 
Ransom had asked Cleanth Brooks for a contr ibut ion on the teaching of 
English; as a working t i t l e Ransom suggested "Lit. In te l l igence of the 
Teachers of L i t . " Brooks r e p l i e d t h a t he had thought of t h a t s u b j e c t 
e n t i r e l y in terms of a book, and that he was not at a l l sure whether he 
could handle i t convincingly in an essay. A few months l a t e r Ransom's 
endur ing en thus iasm for the p r o j e c t made him t r y aga in to k i n d l e 
Brooks 's i n t e r e s t . Did not Brooks f ee l " d r i v e n to t ake up t h a t e s s a y -
project on the English professors? '^" But only a f t e r Tate had del ivered 
his inflammatory paper "Miss Emily and the Bibliographer" a t Princeton 
on A p r i l 10, 1940, did Brooks fee l s u f f i c i e n t l y s t i r r e d t o respond 
warmly to Ransom's suggestion of a symposium on the s t a t e of teaching 
in the United Sta tes to be published simultaneously in the Southern and 
Kenyon reviews. 
In "Miss Emily and the Bibliographer" Tate had not only accused the 
l i t e r a r y profession of burying l i t e r a t u r e under a mass of biographical 
d e t a i l s , of having " l o s t conf idence in l i t e r a t u r e , " and of "The Great 
Refusal . . . to j u d g e , " but a l so of " i n s i n c e r i t y " and of having 
c r e a t e d a s i t u a t i o n "in which i t i s v i r t u a l l y i m p o s s i b l e for a young 
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man to get a c r i t i c a l , l i t e r a r y educa t i on . " N a t u r a l l y , Ta t e ' s a t t a c k 
had weakened his pos i t ion at Princeton and I t did not fur ther h i s cause 
when Richard Blackmur s t a r t e d i n t r i g u i n g a g a i n s t him; he f e l l from 
grace and had to leave Princeton, where he had been Poet-ln-Residence, 
as soon as h i s three-year contract expired, ana Blackmur f e l l heir to 
his place. Of course, Ransom was wholeheartedly with Tate , and In his 
summer 1940 e d i t o r i a l "Mr. Tate and the Professors" explained that Tate 
had "helped c r y s t a l l i z e some e d i t o r i a l In ten t ions ," which would r e s u l t 
in the symposium "Li te ra ture and the Professors." Ransom continued that 
he had dec ided upon the s t r u c t u r e of a symposium because "combined 
e s says . . . have a more formidable e f f e c t than t h a t of those s i n g l e 
s t u d i e s t h a t f ind p u b l i c a t i o n now and then , and here and the re . "2° 
Ransom had i n i t i a l l y suggested t h a t the Southern and Kenyon rev iews 
would dupl ica te the essays, but Brooks came up with an a l t e r n a t i v e : 
[W]e might ge t four or s i x people l i ned up . . . and 
a l l o c a t e two or t h r ee of the a r t i c l e s to THE SOUTHERN 
and two or three to THE KENYON. We could act j o i n t l y to 
see t h a t the ba lance In q u a l i t y and in s u b j e c t m a t t e r 
and so on was m a i n t a i n e d , so t h a t one magazine got as 
t a i r and powerful a set as the other. The essays in THE 
SOUTHERN could make e x p l i c i t r e f e r e n c e to the KENYON 
and vice versa , and each magazine would ca l l a t t en t i o n 
very prominently to the other part of the Symposium in 
the o t h e r . This plan . . . might get heav i e r g u n f i r e on 
the subject than the f i r s t plan. 
Ransom agreed, but a lso suggested that two graduate s tudents be asked 
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to contribute and that Brooks and Ransom appear as symposiasts in their 
own reviews. Though Brooks foresaw possible trouble for the students, 
who by putting themselves on record as being against their professors 
might jeopardize their careers, he was pleased with the provocative 
aspects of the first suggestion. But he disagreed with Ransom's second 
suggestion, as that would certainly invite local hard feeling; 
therefore they compromised and appeared in each other's reviews. 
By the time the Summer 1940 issue appeared. Ransom had already 
approached Tate, Arthur Mizener, Willard Thorp, M.D. Zabel, I.A. 
Richards, Harry Levin, Lionel Trilling, and Joe Horrell, a Louisiana 
State University graduate student. Except for I.A. Richards and Thorp, 
professor of English at Princeton, who had been asked to write on the 
political side of the issue, all accepted, though Zabel finally did not 
contribute. There also were volunteers. In July 1940 Philip Wheelwright 
told Rice that he would like to write an essay for the symposium, and 
Blackmur confessed to Tate that he was sorely tempted to contribute, 
but in the end neither participated. John Gould Fletcher submitted an 
article, but his essay was so far below the mark that it was not 
accepted. Finally, in the autumn of 1940, Ransom, Tate, Horrell, Levin, 
and Wright Thomas appeared in The Southern Review and Brooks, Trilling, 
Mizener, Sidney Cox, and Hade Saunders in The Kenyon Review. Over 4,000 
circulars announcing this symposium were sent out by The Southern 
Review while The Kenyon Review circularized 7,500 people, including all 
college English teachers and the membership of the Modern Language 
Association. Still, Ransom feared that "many who needed most to read it 
will never see it."^' 
Apart from his "Strategy for English Studies," which appeared as 
the lead essay in The Southern Review, and which was actually only a 
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tepid retake of "Criticism Inc.," Ransom devoted a brief edi tor ia l to 
the symposium in his own magazine. In "Concerning the Symposium" Ransom 
frowns upon a Professor Gulette, who had complained about the quality 
of the student body. Ransom lectures the professor for not perceiving 
that "co l lege s tudents of a l l ranks seem e n t i t l e d to the real 
c r e a t i v e n e s s of the professor ," point ing out that i t i s not "to the 
credit of the professors if the studies which Interest them are of no 
possible interest to the young men at large."32 
The w e l l - e x p r e s s e d arguments in Brooks's and Mizener's essays in 
The Kenyon Review part of the symposium are a l s o c l o s e to those s e t 
forth in "Criticism Inc.," and consequently do not need reiteration. In 
ef fect Tri l l ing's paper, "Literature and Power," does not differ much 
e i t h e r . T r i l l i n g s t a t e s that though "any method which can bring 
enlightenment to l i terature i s appropriate," what should be avoided i s 
"that a l l the m u l t i f a r i o u s processes which n e c e s s a r i l y go on about 
l i t e r a t u r e . . . s u b s t i t u t e themselves for l i t e r a t u r e i t s e l f . " John L. 
Stewart , who in 1965 would publish The Burden of Time: The Fug i t ives 
and Agrarians, contributed 'The Graduate Student in English" under the 
pseudonym of Hade Saunders. His jeremiad ends with the lament that the 
only thing the graduate s tudent , "poor dev i l ," i s being taught about 
the l i t e r a t u r e of the past i s to regard a poem as "'Exhibit A' in an 
e laborate d e t e c t i v e mystery. He reads l i n e s for l i t e r a r y debts and 
sources . He can t e l l you a l l about the background of Webster's plays 
but i s to ta l ly unmoved by their great dirges and secret ly wonders what 
the real difference between blank verse and prose is anyway. Of such is 
his knowledge of l iterature,"·" 
It i s qui te unclear why Ransom included "If We Care Enough," an 
unsolicited ar t i c l e by Sidney Cox, professor of English at Dartmouth 
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College. Though indeed qui te d i f f e r e n t from the academic h i s t o r i c a l -
b i o g r a p h i c a l approach w i t h which Che symposium Cook i s s u e . Cox's 
impressionism hardly accords wich Che idea l Che ocher symposiasts stood 
fo r . Cox ho lds t h a t " the on ly way to know a poet i s to flow and form 
with him, and, a f t e r , by oneself." His idea l teacher "work[s] l i ke h e l l 
Co keep [Che sCuden ts ' ] common expe r i ences open Co Che emergence of 
memories and f e e l i n g s . . .. Without v i o l a t i n g h i s own or the 
s t u d e n t ' s p r i v a c i e s , he w i l l e x e r t a l l h i s energy to keep h i s own and 
the studenC's dark and dangerous impulses in play.' 
The Kenyon Review received mainly pos i t ive reaccions Co "LiCerature 
and Che P r o f e s s o r s . " P h i l i p Wheelwright and J u s t i n O'Brien, for 
ins tance , had g r e a t l y "enjoyed" the symposium and even Winters found i t 
"a l l very in te res t ing ." About the only d issent ing voice was T r i l l i n g ' s . 
He noted in h i s own paper "an i n s u f f i c i e n t s i n c e r i t y , " and was 
d i s s a t i s f i e d with the other a r t i c l e s "par t ly because the i r Cone did noe 
. . . seem j u s c , " as "Che subjecC is somehow more imporCant than I— 
and the others—made i t . " Nevertheless, T r i l l i n g was "glad i t i s being 
n o t i c e d , for of cour se the tendency of the p i e c e s i s r i g h t enough." 
Although l i t t l e had been said that was s t a r t l i n g or unusual—especial ly 
Co r e a d e r s of Ransom's e a r l i e r essays—the symposium c e r t a i n l y added 
f u e l t o t h e f i r e T a t e had l i e ac P r l n c e C o n . Because i c was a 
concencraced and well-promoted e f fo r t , i t had Che desired "formidable 
e f f e c t . " The symposium tapped sou rces of s immering d i s c o n t e n t among 
young t e a c h e r s and g r a d u a t e s , and i t proved one of the most potene 
impulses towards a r ad ica l change in Che teaching of l i t e r a t u r e in the 
u n i v e r s i t i e s . Eric Bentley overemphasized the Kenyon's pedagogical side 
in describing Chis symposium as Caking up a "cent ra l posi t ion" in The 
Kenyon Review, but "Li te ra ture and the Professors" did represent the 
77 
2. A Multipl icity of Interests (1939-1942) 
highpoint in the Kenyon's interest in education. 
That Ransom set store by symposial p o s s i b i l i t i e s for his magazine 
was already apparent from the Kenyon's second issue. This was largely 
devoted to the symposium "The New Encyc lopedis ts" and r e f l e c t e d 
Ransom's and R i c e ' s p a r t i a l i t y for p h i l o s o p h y . They regarded 
"philosophy as a strong second f idd le to a r t s and l e t t e r s ; " and, 
indeed, at the end of the t r i a l period discussed here Ransom had reason 
to feel that "we have been s l i ght ly overplaying the heavy philosophical 
and aesthet ic side of the publication." Next to the symposiums on "The 
New Encyclopedists" and "Naturalism" we find philosophical ar t i c les by, 
for instance, Virgil С Aldrich, one of Rice's friends, and Marten ten 
Hoor, who in 19A1 exposed the "philosophy" of the Nazis , as we l l as 
contributions by well-known philosophers l ike Ernest Nagel, who in his 
"Recent Ph i losoph ies of Science" b r i e f l y d i scussed the theor ies of, 
among others , Whitehead, Eddington, R u s s e l l , and Carnap. Both Ransom 
and Rice wrote e d i t o r i a l s on philosophy and contributed to the 
symposiums; and next to numerous reviews of books on philosophy Rice 
a l s o published a luc id admiring a r t i c l e on Santayana, whose p o e t i c 
t h e o r i e s he much preferred to Cleanth Brooks's. Ample and s e r i o u s 
a t t e n t i o n was a l s o paid to philosophy in the book review sect ion .36 
"The New Encyclopedis ts ," which appeared in the Kenyon's second 
issue, exemplified i t s main philosophical interest : the opposition of 
poetry and s c i e n c e , or of a metaphysical versus a n a t u r a l i s t i c 
philosophy. This symposium c o n s i s t e d of a d i s c u s s i o n of The I n t e r ­
national Encyclopedia of Unified Science, a few volumes of which had 
j u s t appeared under the ed i torsh ip of Otto Neurath. The Encyclopedia 
was based on the bel ief that the physical sciences are fundamentally 
identical with biology, psychology, and the socia l sciences. Charles 
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W. M o r r i s ' F o u n d a t i o n s of t h e Theory of S i g n s was the v o l u m e t h a t t h e 
c o n t r i b u t o r s s c r u t i n i z e d most sharply as i t l a i d down the t h e o r e t i c a l 
f o u n d a t i o n s of t h i s n a t u r a l i s t i c , i n p l a c e s p o s i t l v i s t i c movement . 
E l i s e o V i v a s , the a d v i s o r y e d i t o r , was f o r t h e New E n c y c l o p e d i s t s ; 
Howard Dijkema R o e l o f s , the head of the ph i lo sophy department at the 
U n i v e r s i t y of C i n c i n n a t i , which Rice had l e f t for Kenyon C o l l e g e , was 
a g a i n s t them; R i c e added " C o n s i d e r a t i o n s ; " and Ransom d e v o t e d h i s 
" E d i t o r i a l N o t e s " t o h i e i d e a s on t h e o p p o s i t i o n b e t w e e n p o e t r y and 
s c i e n c e . 
Vivas ends h i s e x t r e m e l y a p p r e c i a t i v e e s s a y w i t h a s t r o n g s t a t e m e n t 
o f f a i t h : " i f our c i v i l i z a t i o n i s t o p e r d u r e , t h e movement must 
t r i u m p h . For i n a w o r l d i n w h i c h s c i e n c e i s f r e e l y a p p l i e d t o t h e 
m a t e r i a l a s p e c t s of l i v i n g there can be no p l a c e , in the long run, for 
a n t i - n a t u r a l i s t i c m y s t i c i s m and for h a b i t s of mind which belong to an 
age of m a g i c . " R o e l o f s ' a t t e m p t a t p o p u l a r i z a t i o n r e s u l t e d i n an 
a t r o c i o u s l y w r i t t e n a r t i c l e i n which he a c c u s e s the E n c y c l o p e d i s t s of 
p r e s e n t i n g " v e r b a l m a n i p u l a t i o n s f o r r e a l s o l u t i o n s " a n d , w o r s e , o f 
s u p p l y i n g s c i e n t i f i c s o - c a l l e d k n o w l e d g e , w h i c h c a n n o t l e a d t o t h e 
" r i g h t mora l c h o i c e , t h e p e r s o n a l c h a r a c t e r w h i c h r e s i s t s e v i l and 
h o l d s f a s t t o l i b e r t y , J u s t i c e and l o v e , " i n s h o r t , d o e s n o t l e a d t o 
what Roe lo f s regards as genuine knowledge. Roe lo f s ' c o n c l u s i o n : "Today 
we have s c i e n c e and s c i e n t i s t s ap l en ty . We l a c k s a i n t s . " Rice looks a t 
the i s s u e from both s i d e s : he s t r o n g l y approves of the E n c y c l o p e d i s t s ' 
e f f o r t s a t a p h i l o s o p h i c a l s y n t h e s i s , but f e e l s t h a t i t s a c t u a l 
37 e l a b o r a t i o n l e a v e s much t o be d e s i r e d . 
Although Ransom in h i s p r i v a t e correspondence w i t h Tate ment ions 
Roe lo f s ' " i n j u s t i c e t o Morris ," and d e s c r i b e s Morris' Foundation of the 
T h e o r y o f S i g n s a s " r e a l l y b r i l l i a n t , " h i s p u b l i c l y e x p r e s s e d 
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s e n t i m e n t s a re downr ight c r i t i c a l . His e d i t o r i a l "The Arts and the 
Phi losopherb" i s a continuation of the main thes i s of The World's Body. 
In his book Ransom argued that while science i s generally regarded as 
providing rea l knowledge, i t merely gives pragmatic, and consequently 
only p a r t i a l knowledge of the world and t h a t a r t , on the o t h e r hand, 
though considered to be decorative or ca tha rc t i c a t bes t , provides us 
with a de t a i l ed , concrete , complete knowledge, with "the world's body." 
In his e d i t o r i a l Ransom as se r t s that a r t "fixes a kind of knowledge of 
which science has no understanding, and which gentlemen too confined 
within the s c i e n t i f i c habit cannot approach i n t e l l i g e n t l y . " However, i t 
i s appa ren t from h i s r e b u t t a l , " S c i e n c e , Ar t , and Technology," which 
appeared in the Autumn 1939 i s s u e , t h a t Char les Morr is c l o s e l y 
approximated Ransom's view of poe t ry as " the wor ld ' s body." He argued 
tha t a r t "denotes the value proper t ies [elsewhere in th i s essay defined 
as the " o b j e c t i v e l y r e l a t i v e p r o p e r t i e s of o b j e c t s " ] of a c t u a l 
s i t u a t i o n s , " and that a r t "is a primary form of d iscourse , i r r educ ib l e 
to the s c i e n t i f i c . ' In contrast to Ransom, however, Morris emphasized 
t h a t " the r e c o g n i t i o n t h a t a r t has a s e m a n t i c a l a spec t need not make 
a r t a quas i -sc ience , nor a metaphysical r iva l to s c i e n t i f i c knowledge." 
He went on to d e s c r i b e a work of a r t as "an i c o n i c s i g n , and not a 
s t a t e m e n t , and t h i s d i s t i n g u i s h e s . . . the a e s t h e t i c expe r i ence from 
s c i e n t i f i c knowledge." Therefore, Morris argued, a r t as such cannot be 
inc luded in The Encyc lopedia of Uni f ied S c i e n c e , but a e s t h e t i c s i s 
s c i e n t i f i c d i s c o u r s e and should be i n c o r p o r a t e d . In s p i t e of h i s 
admiration for Morris, Ransom continued to wage a ba t t l e against the 
monopolistic pos i t ion of science and, using his pr iv i lege as e d i t o r , in 
"The Pragmatics of Art," had the f ina l , though ra ther inef fec tua l say 
in th i s controversy.3° 
80 
2. A Multiplicity of Interests (1939-1942) 
The general discussion of science versus poetry continued to f i l l 
the Kenyon's pages. In "On the Semantics of Poetry" Philip Wheelwright 
a s s e r t s that poetry c o n s i s t s of "pluris lgns ," connotative words that 
have more than one meaning, while sc i ence uses words that are 
denotative and invariant, "monosig-.s." In her f i r s t appearance in prose 
the young poet J o s e p h i n e Mi l e s contended t h a t a l l words are 
p l u r l s l g n l f l e a n t and that sc ience and poetry only d i f f e r in t h e i r 
se lect ion from this plurisignificance; her contribution formed a useful 
complement to his otherwise excellent a r t i c l e . " 
Wheelwright also took part in a more direct debate about poetry and 
science: the ongoing controversy about naturalism. Rice described this 
topic as "inescapable for a magazine with t h i s Review's commitments. 
Not only does i t have a profound if indirect bearing upon the standards 
of a e s t h e t i c c r i t i c i s m ; i t i s of s p e c i a l moment to a l l who are 
concerned with the general reorientation of our culture which i s being 
forced upon us by the t rag ic events of our time." Rice proudly adds 
that because of the "basically philosophical" character of this i s sue , 
the editors had called upon professional philosophers instead of men of 
l e t t e r s . *0 
Eliseo Vivas opened the discussion with an essay in favour of the 
"New Naturalism" in the Autumn 1941 i s s u e . Though he r e j e c t s the 
nineteenth-century mater ia l i s t ic version of naturalism, as well as the 
related p o s i t i v i s t i c and pragmatist philosophies, Vivas emphasizes the 
n e c e s s i t y of a s c i e n t i f i c approach to philosophy. He s i n c e r e l y 
believes that such a "new naturalistic" approach, "rather than k i l l ing 
or a l i e n a t i n g our sense for conduct and for beauty, i r r i g a t e s and 
f e r t i l i z e s the s o i l in which these va lues germinate." At Ransom's 
r e q u e s t , Whee lwr ight b e l l i g e r e n t l y rep l i ed in "The Fai lure of 
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Naturalism." This theïst philosopher points out that he i s not against 
science, but against naturalism, which "declares s c i e n t i f i c procedures 
to be the only u l t i m a t e l y va l id means by which truth may be sought." 
R e l i g i o n , he c l a i m s , i s at l e a s t as l e g i t i m a t e an a l t e r n a t i v e in the 
search for truth. The controversy was continued by William Barrett's 
review of The Nature and Destiny of Man (Volume I) by Reinhold Niebuhr, 
which also ref lects an ant i -natural is t ic point of view: Barrett regrets 
that Niebuhr has not t r i ed to prove that natural ism i s an incorrec t 
philosophy, but only that the natural is t ic view i s less interesting and 
l e s s emotionally significant than the Christian's. Then, in his "Reply 
to Mr. Wheelwright" published in the Winter 1942 i s s u e , Vivas , his 
blood up, confronted Wheelwright with several misreadlngs and now spoke 
out even more bold ly: "if the claim i s made by poet and prophet that 
they possess methods of v e r i f i c a t i o n d i f f e r e n t from the e m p i r i c a l , 
these gentlemen must be p i t i l e s s l y shown up as muddlers.' 
Invited by the editors , Wheelwright duly submitted a rebuttal. But 
when Rice informed him that , on r e f l e c t i o n , the e d i t o r s preferred to 
pass i t up as Vivas would i n s i s t on a c o u n t e r - c o u n t e r - r e p l y , 
Wheelwright exploded: "Why the devi l , i f you didn't want me to reply to 
Vivas, did you announce at the end of h i s l e t t e r ["Reply to Mr. 
Wheelwright") that I'd be invited to continue the discussion 'with' him 
in the next i s s u e 7 . . . I wouldn't have cared a hang about continuing 
the I-didn't-say-you-said-what-I-said-was game, but now i f I don't yap 
back people w i l l think I wouldn't meet your challenge." He was somewhat 
cooled down by Rice's asking him to wr i te a d e f i n i t e , cons truc t ive 
statement of his faith instead, but found the proposed length of four 
thousand words stingy: "You allowed me 6000 words or s l ight ly more on 
poeto-semantics; can I deal with God in less7"^^ 
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He evidently could, for the result was "the most important [essay] 
I have written." In "Religion and Social Grammar," which came to f ive 
thousand words in length, Wheelwright called for a reacquisition of the 
r e l i g i o u s p e r s p e c t i v e ; but Bertrand Russe l l ' s w e l l - a r g u e d , c r y s t a l 
clear, counter-thrust "Non-Materialistic Naturalism," which appeared 
in the next i ssue , turned the scales so much in favour of the natural-
i s t s , that Ransom considered i t necessary to balance i t with an 
e d i t o r i a l . Russe l l d i sposes of God and r e l i g i o n by po int ing out that 
cosmic history has shown that God "has purposes quite different from 
ours," and that therefore "His e x i s t e n c e , i f He does e x i s t , should 
afford us no comfort. 
Wheelwright found Russe l l ' s a r t i c l e "hackneyed and superficial ," 
but Ransom wrote admiringly: "How that man can come to the point. But 
i t needs of fse ts as he doesn't express our re l ig io -aes thet ic point of 
view at a l l . I'm g e t t i n g down to a rather long i sh e d i t o r i a l , easy-
c h a i r - i s h item which would go into that and other th ings and sort of 
define our attitude by implication. But i t may not quite come off." As 
indeed i t did not. In his shallow two-page ed i tor ia l , which included a 
d i s c u s s i o n of Mark Schorer's a n t i - n a t u r a l i s t i c a r t i c l e , "Mythology 
(For the Study of William Blake)," Ransom did not get beyond such 
p l a t i t u d e s as "writers of opposing schools ought to learn from each 
o t h e r , " and "when the t o t a l event of a s u n r i s e i s d e f i n e d 
as tronomica l ly most of i t s phenomenal content i s l o s t ; when i t i s 
translated Into myth i t i s defined very loosely, but the terms have a 
breadth of meaning proportionate to the object ." Perhaps Ransom's 
gradual acceptance of naturalism was responsible for his inabi l i ty to 
answer Russe l l e f f e c t i v e l y . For within a few months Ransom p u b l i c l y 
acknowledged his new philosophical fai th: "it has grown more and more 
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upon me, at the expense of the strong prejudices which my o l d - l i n e 
education dri l led into me, to conceive human a c t i v i t i e s natura l i s t i ca l -
^ y - 4 4 i r o n i c a l l y , E l i seo Vivas, who had been one of the staunchest 
defenders of natural ism in the ear ly Kenyon, in 1950 complete ly re -
versed his position in his The Moral Life and the Ethical Life. 
We noted earl ier that Ransom had never been in favour of editing a 
general magazine including po l i t i c s and that he had exp l i c i t l y warned 
h is fr iends that the Kenyon was not in the market for essays with an 
Agrarian bias. The veto on po l i t i ca l issues naturally also applied to 
a r t i c l e s from Rice's f r i ends , many of whom were p o l i t i c a l l y to the 
l e f t . A case in point i s an early draft of Vivas' essay on D.H. 
Lawrence in which he had implied that the "Leftist position (was] . . 
. a sort of o f f i c i a l one with the Review." Ransom fumed: "We are not in 
p o l i t i c s . And that I say with an easy consc ience . . . art has no more 
to do wi th polit ic .! , now than i t ever had In i t s l i f e . " But h i s tory 
interfered with Ransom's nonpolitical stance. World War II made Ransom 
d e s i r e to have "K.R. . . . renounce i t s v i r g i n i t y and p i tch in to the 
world cr is is ." His momentary d issat i s fact ion with the ant i - topica l i ty 
of his magazine only led to the rather shallow symposium on American 
culture. The plans for this symposium probably sprang as much from the 
l e c t u r e committee at Kenyon College as from Ransom's des ire to 
contr ibute to the war e f f o r t . The contr ibutors were i n v i t e d by the 
committee to read their papers at Gambier in the Spring of 1941 and the 
double pay which the combination of speech and paper would bring them 
was an added inducement to p a r t i c i p a t e . In h i s e d i t o r i a l in the 1941 
Spring i s s u e Ransom explains that the "symposium on 'The American 
Culture' . . . i s by way of tr ibute to a sense of a c r i s i s i m p e r i l l i n g 
al l ." Yet, Ransom, once again, warns against the danger of turning art 
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in to propaganda. He emphasizes that The Kenyon Review w i l l remain 
" c o n s t i t u t i o n a l l y devoted to 'arts and l e t t e r s , ' " as "it i s ju s t as 
much a p a t r i o t i c duty . . . to keep the ar t s going . . . as to attend 
to . . . the s t a t e of publ ic opinion. -* 
In their o p t i m i s t i c préd ic t ions for the post-war world, the 
h i s t o r i a n Rushton Coulborn and the poet John Peale Bishop virtuously 
follow Ransom's suggestion that "our proceeding becomes p o i n t l e s s i f 
the parts are turned over to pessimists who can't prove anything." The 
anthropologis t Clyde Kluckhohn Is more r e a l i s t i c . He convinc ingly 
claims that the American frontier spiri t has led to a "'deification of 
s e l f i s h n e s s , ' " and regards "a s c i e n t i f i c humanism . . . [as ] the only 
hope for American cu l ture ," for "a s o c i e t y in which the l o t of the 
common man w i l l be made easier and his l i f e enriched and ennobled." As 
Kluckhohn also speaks up for urban as opposed to Agrarian values, and 
for "as s imi la t i on . . . [as ] the only s o l u t i o n to the Negro problem," 
viewpoints that must have seemed revolutionary to Ransom at that time, 
i t i s surprising to find Ransom define Kluckhohn as "a br i l l iant young 
chap."46 
Even before Ransom had expressed his ambition to "pitch in to the 
world c r i s i s , " two a r t i c l e s deal ing with the war and l i t e r a t u r e had 
appeared in The Kenyon Review. One was a succ inc t essay by Jul ian 
Symons in which he describes "The Wartime Literary Situation" in London 
and pred ic t s an increase in bad, propagandist wr i t ing in accordance 
with the rise of emotional temperatures. The other was the lead essay 
of the 1940 Autumn i s s u e , "Karl May: H i t l e r ' s Literary Mentor," in 
which Klaus Mann, Thomas Mann's son and the ed i tor of the ant i -Nazi 
magazine Dissension, contends that the brutal westerns of the "petty 
criminal" Karl May heavily influenced Aldolf Hitler. This essay f i t ted 
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only uneasily in the Kenyon. An anonymous writer for the Ohioan Mount 
Vernon News was utterly surprised: "Kenyon Review Goes Tabloid in War 
Froth," he exclaimed. And though the philosopher Virgil Aldrlch found 
"the content of the a r t i c l e . . . i n t e r e s t i n g and important and the 
general p o s i t i o n of the author e a s i l y sympathized with," he was a l so 
shocked by the s ty le of, especial ly, the last paragraph of the a r t i c l e , 
which runs: "The Third Reich i s Karl May's u l t imate triumph, the 
ghas t ly r e a l i z a t i o n of his dreams . . . [ H i t l e r ' s ] murderous minions 
are perverted romanticists, i n f a n t i l e , c r imina l , i r r e s p o n s i b l e . They 
are h o p e l e s s l y estranged from both r e a l i t y and a r t , s a c r i f i c i n g a l l 
c i v i l i z a t i o n and a l l common sense on the altar of a brutish 'heroism,' 
but stubbornly l o y a l , to the foul s u b s t i t u t e for poetry and cu l ture 
represented by Karl May." "[Sjuch phrases may have a place in a pink-
sheet b i t of inflammatory recr iminat ion , but not in the pages of 
l i t e r a r y cons truct ion and c r i t i c i s m , " Aldrlch wrote. His reac t ion 
i n d i c a t e s that the gravity of the s i t u a t i o n in Europe had not yet 
suf f ic ient ly permeated America. "The Nazis Purge Philosophy" by Marten 
ten Hoor was the only other direct result of the Kenyon's renunciation 
of i t s po l i t i ca l virginity. 7 
The editors favourable attitude toward symposiums i s also apparent 
from "The Present State of Poetry" and "The Legacy of Sigmund Freud." 
In the 1939 Autumn issue the state of poetry in Great Britain, France, 
and the United S t a t e s was discussed by Herbert Read, Jus t in O'Brien, 
and Robert Penn Warren. Read had i n i t i a l l y hesitated about submitting: 
"I tend to v a l u e p e r s o n a l r e l a t i o n s more than c r i t i c a l 
f o r t h r i g h t n e s s . 1 know most of our poets . . . but in some cases my 
estimate of the poetry has declined in inverse rat io to the increases 
of f r i endsh ip . And I haven't been honest enough or brave enough to 
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confess i t . " ils Read s imultaneous ly f e l t "a need to c l a r i f y the 
s i t u a t i o n . . . in genera l , a e s t h e t i c terms," and as Ransom had no 
objection to such an approach, Read contributed a very broad account. 
He detests the lax rhythms and poverty of texture he finds in Britain's 
most prominent poets, Auden, MacNelce, and Spender, who use poetry as a 
vehicle for the conveyance of their po l i t i ca l be l i e f s ; Dylan Thomas and 
George Barker are the country's only true poets . In h i s mainly 
in format ive , perhaps too d i d a c t i c essay on French poetry, J u s t i n 
O'Brien takes the opposite stand: he endorses the "move away from the 
hermetic and the gratu i tous" towards a poetry that has "greater 
communlcability" and comes "into c loser contact with l i f e . " Warren, 
f i n a l l y , f e l t "pretty bad" about his essay. Indeed, he t r i e s to do too 
much: in h i s f i f t e e n - p a g e essay he d i s c u s s e s nearly every l i v i n g 
American poet.4 8 Clearly, "The Present State of Poetry" was not one of 
the Kenyon's most outstanding symposiums. 
As a memorial to Freud, in whom the Kenyon maintained a l i v e l y 
In tere s t through the years , the ed i tor s "set about on a symposium of 
p i e c e s trying to g ive a r ipe and f in i shed e s t i m a t e of h i s f i n a l 
achievement. We thought of a paper by a f i r s t - r a t e phi losopher . . . a 
paper on h i s therapeut ic ; and a paper on the a p p l i c a t i o n of h i s 
doctrines to the arts and to aesthetics." Though the advisory editors 
were asked for suggestions. Ransom and Rice mainly pursued their own 
ideas . They I n i t i a l l y s e l e c t e d e i t h e r Lovejoy or Whitehead for the 
ph i losophica l paper, but the former d e c l i n e d , w h i l e , on r e f l e c t i o n , 
Ransom found "Whitehead . . . too old . . . from what I hear of h i s now 
doddering state." ' Ernest Nagel also declined; and at long last Vivas 
accepted. Edmund Wilson, who was s trongly favoured for the l i t e r a r y 
paper by both e d i t o r s and advisory e d i t o r s , begged off. As Ransom 
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feared that Joseph Wood Krutch would do the same, he reluctantly asked 
Lionel T r i l l i n g , who accepted eager ly . Karen Horney refused to wr i te 
the therapeut ic paper; so the e d i t o r s had no choice but to accept 
Alexander Reíd Martin, whom she had recommended. All this goes to show 
that i t of ten i s p r a c t i c a l l y imposs ib le for an ed i tor to r e a l i z e h i s 
image of the ideal symposium; even though in this case the contributors 
were to be handsomely paid, as the symposium was also sponsored by the 
lecture committee, not one of the i n i t i a l l y invited scholars accepted. 
Despite these d i f f i c u l t i e s , the Freud symposium was a resounding 
succes s . In h i s e d i t o r i a l Rice p inpoints Freud's main achievement by 
emphasizing that he "was more concerned with opening an unknown country 
to adventure than wi th . · · b lueprint ing i t for future se t t l ement ." 
Rice regards Vivas' essay as "very nearly a pioneer e f for t" in that 
most " [ p ) r o f e s s i o n a l phi losophers to t h e i r great l o s s have almost 
entirely ignored the potential contributions of Freudism [s ic ] to the 
world-view which they are trying to construct ." Vivas' essay i s the 
l e a s t laudatory one. He grants the therapeut ic value of Freud's 
doctrine, but denies a logical connection between c l in i ca l practice and 
theory. He r e g r e t s , though, that Freud's in f luence on philosophy has 
been n i l : Freud's "conception of human nature is much more fruit ful · . 
. than any other available at the moment. For a l l i t s defects i t helps 
make sense of our experience In i t s private range.' 
Alexander Reid Martin, p s y c h i a t r i c head of the Children's Aid 
Society in New York City, f i r s t gives a clear survey of the history of 
psychoanalys i s . He pra i se s Freud for the d iscovery of the concept of 
the unconscious, the free association technique, and the importance of 
"transference" in the a n a l y s t - p a t i e n t r e l a t i o n s h i p . But a f t er having 
paid h i s respec t s to Freud as the founding father of psychoana lys i s , 
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Martin pledges his allegiance to the new wave of culturally oriented 
analysts such as Erich Fromm, Karen Horney, and Abram Kardiner. Lionel 
Trilling's essay is a hymn devoted to Freud. He describes Freudian 
psychoanalysis as "one of the culminations of the romantic literature 
of the 19th Century," which was 'passionately devoted to . . . the 
knowledge of the self." In its turn, the influence of Freudian thought 
on modern literature has been "so pervasive that its extent is scarcely 
to be determined." Though not the symposium the editors had envisaged, 
"The Legacy of Sigmund Freud"—supported by a book review of his Moses 
and Monotheism and Auden's poem "For Sigmund Freud"—bears witness to 
not only Freud's, but also the Kenyon's great distinction. 
Poetry 
The poetry s e c t i o n of the ear ly Kenyon Review a l s o s i g n i f i c a n t l y 
contr ibuted to i t s d i s t i n c t i o n . In 1941 Ransom gave a sketch of the 
Ideal poetry editor: "An editor who i s reasonable i s not pre-committed 
for or against a given mode or kind or s t y l e of poetry. On the 
contrary, he Is whol ly averse to g iv ing advices which would try to 
s h i f t the substance of a poet's own poetry; he conce ives the poet 's 
or ig inal i ty as a function of the substance, and he does not propose to 
play God, i f he could, at that l e v e l of the undertaking." But Ransom 
himself did not quite f i t th is portrait and gave a much more r e a l i s t i c 
picture of his a c t i v i t i e s as a poetry editor when he wrote, rejecting 
poems by Charles Henri Ford, "I just have to publish that which comes 
up to my own taste." Indicative of Ransom's taste i s his statement in 
the June 1939 issue of Poetry: "we take only work that seems to us very 
S2 finished and rather inte l lec tual . Ransom's r e j e c t i o n l e t t e r s a l so 
89 
2. A Multipl icity of Interests (1939-1942) 
ref lect his preferences. He often returns poems because they either are 
not l y r i c a l enough, or too obscure, or too negat ive . In f a c t , the 
remainder of the 1941 editorial reinforces the impression that Ransom 
as a poetry editor was not without his prejudices; he was unfavourably 
disposed towards 
the verse w r i t t e n upon burning contemporary i s s u e s , 
moral or p o l i t i c a l . Poetry with t h i s substance i s 
hardly e l i g i b l e whether with connoisseurs or with 
a e s t h e t i c i a n s , the reason being that i t does not seem 
to them to be exactly the poetic substance. It produces 
glowing moralisms, but moral glow i s d i f f e r e n t from 
p o e t i c i l l u m i n a t i o n , and usua l ly excludes i t ; or i t 
produces s a t i r e , which i s a negat ive thing and not 
real ly the creative art. 
He to ld aspirant contr ibutors that "poetic texture without l o g i c a l 
structure" was "not the right strategy" and that the editors preferred 
"poems which are metrically proficient, that i s , close and careful; and 
the a d j e c t i v e s do not n e c e s s a r i l y i n d i c a t e at a l l those metr ica l 
e f fects that are regimented into monotony."-' 
Clear ly , Ransom best l iked the kind of poetry he wrote h imse l f . 
This i s not to say that he c losed h i s eyes to young, o r i g i n a l t a l e n t . 
On the contrary, as he wrote to the young poet Muriel Rukeyser, he 
rated i t 'much be t t er to find younger w r i t e r s than to c a l l on the old 
t i red ones, and in fact there i s no use in a journal that doesn't have 
a strong se t of younger contributors ." Consequently, he created the 
"Younger Poets" s e r i e s for poets who, u s u a l l y , had not yet published 
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whole books of v e r s e . And as these "Younger P o e t s " were paid a t the 
p rose r a t e — w h i c h was only hal f of the poe t ry rate—Ransom could 
publish a f a i r se lec t ion of new t a l en t s . No less than twenty-four pages 
of the Autumn 1941 i s s u e a r e devoted to the f i r s t i n s t a l m e n t of t h i s 
s e r i e s , where we find poems by Jean Garrigue, John Ciardi , John Nerber, 
Reed Whittemore, Howard Nemerov, Howard Moss, John Parker, El izabeth 
Lee, and Ruth Herschberger. Herschberger's three poems were her f i r s t 
appearance in p r i n t , as was Nemerov's "Notes on a New England Winter." 
In general , the poems perhaps are "rather th in , though p re t ty s o p h i s t i -
c a t e d , " but in s e l e c t i n g t he se very p o e t s , most of whom became 
d i s t i n g u i s h e d . Ransom had shown tha t he possessed a s u p e r i o r eye for 
poet ic t a l en t . The second instalment of the s e r i e s subs tan t i a t e s t h i s : 
the Autumn 1942 i s s u e c o n t a i n s a second ba tch of poems by Jean 
Garrigue, as wel l as poems by John Thompson, a Kenyon College graduate , 
and Marguerite Young, a Kenyon Review discovery. The th i rd instalment 
cons is t s of Thompson's second contr ibution and Robert Lowell 's "Satan's 
Confession," which Ransom found "awfully s p i r i t e d , an unusual very rea l 
'enthusiasm' for poetry in these days." The discussion of the remainder 
of t h i s s e r i e s in l a t e r chapters wi l l fur ther corroborate the Kenyon's 
s ignif icance as a discoverer of new t a l e n t s and a place where promising 
poe t s were a s su red of r e p e a t e d p u b l i c a t i o n , and consequen t ly could 
experiment and develop t h e i r t a l en t s . 
Many young, but poe t i ca l ly more mature poets were published at the 
usua l poe t ry r a t e . Although i t was not u n t i l 1946 t h a t Lowell 
reappeared in the Kenyon's pages , J a r r e l l remained one of i t s main 
poe t ry c o n t r i b u t o r s from the f i r s t i s s u e onwards. His "The Long 
Vacation" and "The Skaters" appeared in the Winter 1942 i ssue ; and the 
s ingl ing out of the Emigrant poems led J a r r e l l to j u b i l a t e : 
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t h i s i s overwhelmingly the bes t judgment any e d i t o r s 
have ever had about my poems; I hope God rewards you. . 
. . I 'm no t be ing v a i n , bu t ( I t h i n k ) making an 
o b j e c t i v e judgment when I say you ' re u n l i k e l y to get 
much poe t ry i t would be b e t t e r to u se . After a l l the 
poe t ry I 've been r e v i e w i n g , mine seems charming. . . . 
Did you notice the way the Emigrants i s wr i t t en? Like 
an enormous rondo: there are several themes that keep 
coming round and round, to be t rea ted d i f f e r en t ly , more 
s e r i o u s l y t h a t i s , each t ime . · · . I t ' s t he bes t 
constructed big poem I've done; I've never seen a poem 
constructed in at a l l the same way.-50 
Although J a r r e l l cannot be c a l l e d immodera te ly modest h e r e , "For an 
Emigrant" i s a splendid ear ly war-poem indeed; i t appeared in a subdued 
version in his Selected Poems (1955). 
John Berryman's g i f t s were also recognized in an ear ly stage of his 
p o e t i c c a r e e r . He c o n t r i b u t e d one of h i s more p e r s o n a l e a r l y poems, 
"Letter to His Brother," the extremely top ica l "Nineteen Thir ty-Eight ," 
and "At Chinese Checkers ," which i s p a r t l y about h i s f r i e n d Delmore 
Schwar tz . Al l of t he se a r e p r e l i m i n a r y e x e r c i s e s : Berryraan had not 
found h i s t r u e p e r s o n a l voice y e t . A b lossoming M a r g u e r i t e Young 
contr ibuted four more poems, and Josephine Miles three; Muriel Rukeyser 
pub l i shed the l o n g i s h t i t l e p i ece of her t h i r d volume of v e r s e , "A 
Turning Wind;" Weldon Kees and Frederic Prokosch contributed two poems 
each; "Colorado" by Robert F i t z g e r a l d appeared; and Pe t e r Tay lo r , a t 
that time s t i l l a student at Kenyon College, published one of his very 
92 
2. A Multipl icity of Interests (1939-1942) 
C O 
few poems, "The Furnishings of a House.' 
If most of these poems conformed to Ransom's preference for short, 
lyr ica l , technically proficient poems, his ab i l i ty to recognize and his 
wholehearted wil l ingness to publish great poems that did not, accounts 
for the appearance of Delmore Schwartz's verse play "Shenandoah, or, 
The Naming of the Child." Over twenty pages in length, half of the 
play—including a l l the action: finding a name for an infant that i s to 
be c i r c u m c i s e d — i s in prose, the rest i s in blank verse. " [ I ] t h i t me 
so hard I wrote to see i f we could get i t . I t ' s s l a t e d for [ t h e ] June 
number of Laughlln's Poet-a-Month; so Delmore's writing to see i f Jay 
[Laughlin] could use i t a l i t t l e l a t e r and we use i t f i r s t . I n t e n s e l y 
appealing and amusing—a new sort of thing. . . . I think Delmore i s 
g iv ing us something here which i s very o r i g i n a l and our readers w i l l 
lap up."59 go h ighly did Ransom value t h i s verse play that when i t 
appeared that Laughlln's edit ion would either be out simultaneously, or 
even beat the Kenyon to i t — w h i c h i t did—he n e v e r t h e l e s s decided to 
print "Shenandoah," even though this went very much against his usual 
p o l i c y of r e j e c t i n g c o n t r i b u t i o n s that were t o be p u b l i s h e d 
simultaneously elsewhere in the United States. 
Naturally, not a l l poets published in The Kenyon Review were young 
and in need of ed i tor ia l support: Mark Van Doren, Marianne Moore, and 
Wallace Stevens also appeared. Nor were a l l the poets Americans. At 
Eleanor Clark's suggestion Louis MacNeice submitted "Picture Galleries" 
and "The Dowser;" spurred by Allen Tate, Dylan Thomas sent h i s "If my 
head hurt a ha ir ' s foot. . . ." The pub l icat ion of two poems by 
Frederico Garcia Lorca, t rans lated by Rolfe Humphries with attendant 
commentary by William Carlos Williams also bears witness to the poetic 
range of the Кепуоп.вО 
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Ransom did not mindlessly favour everything Ills friends submitted, 
but he was n a t u r a l l y glad to publ ish t h e i r competent contr ibut ions . 
Tate's "first serious poem since 1935," the witty, metaphysical "Trout 
Map," appeared in the Autumn 1939 i s s u e . Another metaphys ica l , 
conscious a r t i f a c t i s Robert Penn Warren's "Love Parable." "Original 
Sin: A Short Story," the "most s i g n a l example among the ear ly poems 
that points to the poss ib i l i ty of development and continued risk-taking 
in Warren's work," appeared two years l a t e r , in 1942. Less s u c c e s s f u l 
were Richard Blackmur's too ingenious "Before Sentence Is Passed," and, 
especia l ly , Ransom's own Harvard Phi Beta Kappa Poem, "Address to the 
Scholars of New England." He had f i r s t offered t h i s poem to The 
Southern Review, which had p r o v i s i o n a l l y accepted i t , but he had i t 
printed in his own Kenyon when i t appeared that there were not enough 
poems for the Autumn 1939 issue. In asking Tate's reaction to the poem, 
Ransom remarked: "I enclose my PBK effort . I mean effort . What started 
out as a lark became a burden, and 1 could have wr i t t en severa l free 
poems out of the energ ies I spent on t h i s one occas ional poem. . . . 
The way that . . . poem looks in print to me, perhaps even more to my 
f r i e n d s , w i l l determine ray future a v o c a t i o n s , pretty much." Though 
Ransom soon r e a l i z e d that i t was only a poor poem, h i s not r e a l l y 
returning to his poetry until his old age may perhaps be blamed on the 
Kenyon, which devoured his time and energy. Much the worst poem to 
appear during this period was Mrs. Chalmers' rel igious "To the Regent 
(On the Late Seces s ions ) ; ' i t i s only noteworthy as one of Ransom's 
very few attempts to ingratiate himself with the President.61 
Al together , though in these f i r s t years the e d i t o r s often com-
plained about the lack of good poetry, and consequently had actually to 
s o l i c i t i t , the Kenyon's record i s surprisingly good. Poems that were 
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not up to pa r , even if they were s o l i c i t e d or submi t t ed by f r i e n d s or 
es tabl ished poets , were uncompromisingly re jec ted : "I should say that 
you don ' t l e t go enough, the poems lack exuberance ; they have a good 
deal of depth c e r t a i n l y for poems which s t a r t out l ike t r i f l e s . " More 
often, the re jec t ions were worded lu a t y p i c a l l y Ransomian manner: "I 
l ike the occasion, and the f e e l , of the poem on the old church; but I'm 
[not] taken with i t qu i t e enough, and I don't know why," or "Probably a 
man j u s t married i s in no shape to wr i t e poetry; they don't (I mean the 
poems don't) come out of h is deep places ." 6 2 
Not a l l e d i t o r i a l p l ans worked ou t . There was, for i n s t a n c e , the 
f a i l u r e to execute J a r r e l l ' s "best suggestion of his whole career. We 
[Ransom and J a r r e l l ] were t a l k i n g of Nobel and P u l i t z e r l i t e r a r y 
awards. He says: Why not have the Kenyon Review crown the best book of 
poe t ry a n n u a l l y ' . . . We a r e f e e l i n g out the a d v i s a b i l i t y of s e t t i n g 
up a Poet's Prize (not a big one in money, say $100) and a Committee to 
c o n s i s t of T a t e , Blackmur, Marianne Moore, Burke, and the E d i t o r . " ^ 
Although Ransom and J a r r e l l intended t h i s award to become a permanent 
fea ture of the The Kenyon Review the plan did not ma te r i a l i ze . 
Fiction and the Fine Arts 
Another plan t h a t m i s f i r e d was a ' f i c t i o n (or a t l e a s t f i c t l o n - i s h ) 
number . . . to i n c l u d e Tate on c r i t i q u e , [ t h e American female w r i t e r 
of well-known mystery n o v e l s . Ruby L o r r a i n e ] Radford on d e t e c t i v e 
f i c t i o n , [Robert Penn] Warren on the American s h o r t s t o r y , and two 
s h o r t s t o r i e s or a t any r a t e one ( s i n c e we have one by [Paul ] Goodman 
and w i l l have one by Delmore)." The s t o r i e s by Goodman, * Frances," and 
Schwar tz , 'An Argument in 1934, ' were indeed p u b l i s h e d , but the 
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promised essays were not handed in . Only one other s tory , "The Bal l ," 
by Eleanor Clark, had appeared e a r l i e r in the Kenyon. For next to 
Ransom's limited interest in f i c t ion , the scanty s ize of the magazine 
had i n i t i a l l y prohibited the publication of short s tor ies . But in 1940, 
in order to "have the ' r ich var ie ty ' of the bouthern Review," Ransom 
asked President Chalmers' permission to enlarge The Kenyon Review from 
128 to 144 pages, so that "we could carry one or two more essays, or 
. . . some piece of f i c t i o n having both t e c h n i c a l and imaginat ive 
distinction." At about the same time Ransom told Tate: "You know we 
o f f i c i a l l y want to print an occasional story: if i t i s experimental in 
technique at a l l , seems to extend the p o s s i b i l i t i e s of f ict ion. We've 
had f ine reac t ions on the Clark s tory in the summer. Have you any 
s t o r i e s doing' Or can you d i r e c t us to s t o r i e s of our s o r t 7 (Caroline 
[Tate Gordon], Katherine Anne [Porter], Andreu [Lytle].)" So, in spite 
of the fact that Ransom did not think f i c t i o n to be "our for te as 
edi toria l c r i t i c s ," he did realize that short s tories would enliven his 
compact and complex magazine. As the Kenyon was not enlarged u n t i l 
Volume Five , i t only added 'Give Me Time" by Walter Southard to the 
f ic t ion department of this period. 
The s e l e c t i o n of these s t o r i e s shows a much be t t er e d i t o r i a l 
judgment with respect to f ict ion than Ransom thought. All four of them 
are t e c h n i c a l l y indeed out of the common run: Clark's s tory i s 
s u r r e a l i s t , Goodman's a mixture of i n t e r i o r monologue and p la in 
narration, and Southard's a child's interior monologue. "An Argument in 
1934," "[ojne of Delmore's best s tories ," gives a good portrait of the 
inte l l ec tua l climate of i t s time in "the grandiose s ty le [Delmore] and 
his friends affected, in what he called 'Biblical prose.'"^ However, 
as one of the main functions of a l i terary magazine is to discover and 
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publish new material, the fact that Schwartz's story had already been 
published in the 1937 New Directions anthology i s not to the Kenyon's 
c r e d i t . Four s t o r i e s in four years i s not enough to go by and the 
further h i s tory of The Kenyon Review w i l l bet ter show the e d i t o r i a l 
s ens i t iv i ty to f ict ion. 
Although The Kenyon Review was subtit led "A Quarterly of Arts and 
Letters," i t only paid marginal attention to f i lm, dance, and drama in 
the ear ly years. Gi lbert Seldes reviewed two books on the American 
theatre and the movies in the second issue and three years later Arthur 
Mizener discussed "The Elizabethan Art of Our Movies." In t h i s essay 
Mizener points out that i t i s shameful that movies are not being 
cr i t i c ized seriously; by way of example he himself gives an excellent 
a n a l y s i s of severa l s c r i p t s . Ransom found Mizener's essay "good not 
only in i t s e l f but as varying our ordinary l i terary diet; i t ' s as hard 
as i t ' s de s i rab le to get off the beaten track in our subject matter , 
s t y l e of p r e s e n t a t i o n , and point of view." Even l e s s a t t e n t i o n was 
paid to dance. For seven years Lincoln Kirstein's superficial review of 
Li l l ian Moore, Art is ts of the Dance, constituted the sole contribution. 
As for the theatre, we find an unremarkable review by Francis Fergusson 
of Joseph Wood Krutch's The American Drama Since 1918, and George 
Beiswanger's f i r s t "Broadway Letter," in which he labelled 1941 as "the 
least productive [year] since American playwrlting got under way some 
twenty years ago." 
While these arts would receive far more attention later on, music 
and the visual arts were featured prominently during the Kenyon's f i r s t 
years . In s p i t e of Ransom's d i s l i k e of Paul Rosenfeld's s t y l e , 
Rosenfeld was al lowed to wr i te a regular "Music Chronicle" for The 
Kenyon Review for as long as he was one of i t s advisory e d i t o r s . ^ 
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Another regular music c r i t i c was the young American composer Henry 
Woodward, whose way of cr i t i c i z ing music—in contrast to Rosenfeld's— 
corresponded very well with the New Crit ical way of analysing poetry: 
One cannot ex tract the 'content' of a p iece of music 
anymore than one can e x t r a c t the 'meaning' of a poem. 
This i s not to say that i t i s f u t i l e to d i s cus s the 
meaning of a work of ar t ; i t i s only to remind us that 
the content or meaning of a p iece of music or a poem 
can only be expressed adequately and completely by the 
work i t s e l f ; that any attempt to convey that meaning 
through another medium must proceed in a sort of 
paraphrase or parable, and must be inadequate and 
incomplete.°° 
I t i s remarkable that the B r i t i s h music and l i t e r a r y c r i t i c W.H. 
Meilers a l so recurrent ly appeared in the Kenyon in the f o r t i e s . For 
Meilers' theories differed so much from Ransom's that the la t ter f e l t 
c a l l e d upon to devote an e d i t o r i a l to Mei lers ' f i r s t contr ibut ion in 
order to refute his unsuitable assertions that "[n]o one can claim to 
be 'musically' educated who is not emotionally educated as well," and 
that the "cult of o b j e c t i v i t y in music c r i t i c i s m . . . too of ten 
amounts to a re fusa l . . . to make f i r s t -hand judgments at a l l . " The 
Kenyon Review paid considerable attention to music, but there i s some 
j u s t i c e in Eric Bent ley's remark that Ransom accepted "poor s tu f f in 
f i e l d s he i s l i t t l e acquainted with e s p e c i a l l y p o l i t i c s , music, and 
painting."6 9 
With regard to the visual arts Bentley's judgment was too severe. 
98 
2. A Multiplicity of Interests (1939-1942) 
The articles by the main contributors to this department, James Johnson 
Sweeney, Jerome Mellquist, and Nicolas Dorantes, who was specialized In 
Mexican a r t , were usually sensible and solid. Much more b r i l l i a n t , 
however, were the essays by occasional contr ibutors . Dazzling, 
s t imulat ing, if fundamentally wrong Is Wyndham Lewis' i l l u s t r a t e d 
a r t i c l e on Picasso, which was sol ic i ted by Ransom on the occasion of 
the November 1939 Picasso exhibition in New York City. Lewis regards 
Picasso as an " in te rpre ta t ive executant musician as opposed to the 
creator, or or ig ina l composer," as "nothing but periods," and "a 
destruct ive force . . .a 'decadent' p r inc ip le , to promote decay," by 
whom he is "[bjored—but nicely, amusingly, bored." I t was not unt i l 
the Autumn of 1941 that Fairf ield Porter 's l e t t e r protest ing this 
a r t i c l e was published. Porter t r i e s to dispose of Lewis' a r t i c l e by 
characterizing i t as "very bad" and "ignorant," and Lewis' "boredom 
with abst ract ion . . . [as] a boredom with the l imi ta t ions of his own 
impotence." Porter may be generally right; s t i l l , Lewis on Picasso is 
much more engaging than Porter on Lewis. 
Beaumont Newhall's a r t i c l e on "The Photography of Moholy-Nagy" 
called forth a reaction from Ransom himself. While in 1938, in "The 
Mimetic Pr inciple ," Ransom had s t i l l regarded the photograph as a 
"mechanical imitation," and photographing as a "characterless" action, 
Newhall's ar t icle and the accompanying examples made him realize the 
art of these photographs: "The functional use disappears; they become 
at once remarkable, in shape, in l igh t -e f fec t , and even in texture; 
they are pure pa r t i c u l a r i t y now, not function. This Is one answer to 
the useful or non-aesthetic aspect of machinery, of which we are a l l 
t e r r i f i ed . " ' ' Moholy-Nagy soon designed the Kenyon's cha rac te r i s t i c 
cover, and Ransom eventually lost his fear ot the functional aspects of 
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t h e mach ine . 
P a u l and P e r c i v a l Goodman p u b l i s h e d a l a v i s h l y i l l u s t r a t e d a r t i c l e 
on F r a n k L l o y d W r i g h t i n w h i c h t h e y t r a c e b o t h t h e p r i n c i p l e s of and 
c o n t r a d i c t i o n s i n h i s t h e o r i e s on a r c h i t e c t u r e . I n t h i s w e l l w r i t t e n 
l e a d i n g a r t i c l e t h e Goodmans compare W r i g h t ' s "Organ i c A r c h i t e c t u r e " t o 
Le C o r b u s l e r ' s " I n t e r n a t i o n a l S t y l e " and c o n c l u d e t h a t t h e s e two s t r o n g 
72 
and o r i g i n a l a r c h i t e c t s a r e complemen ta ry a d v e r s a r i e s . 
F i n a n c e s , World Har I I , and The Southern Review 
As i n t h e c a s e of t h e Kenyon ' s e a r l y c r i t i c i s m , t he Kenyon ' s 
symposiums, i t s phi losophical I n t e r e s t s , the kind of poetry published, 
and the r e l a t i v e l y moderate i n t e r e s t in the o t h e r a r t s du r ing these 
e a r l y y e a r s I n d i c a t e d the e d i t o r i a l l i n e s of I t s f i r s t decade . And 
a g a i n , many of i t s e a r l y c o n t r i b u t o r s in t h e s e f i e l d s such as E l i s e o 
Vivas , P h i l i p Wheelwr ight , John Berryman, Robert Lowe l l , Jo seph ine 
Miles, Delmore Schwartz, and Marguerite Young continued to be fami l ia r 
p r e s e n c e s . Conspicuous by h i s absence i s Al len T a t e . In s p i t e of 
Ransom's constant clamouring for con t r ibu t ions , Tate contributed only 
t h r e e t i m e s to the poe t ry s e c t i o n , and h i s f i r s t a r t i c l e appeared in 
1949, while his discussion of Whicher's biography of Emily Dickinson 
remained h i s only review.™ Not unwil l ingness to wr i t e for the Kenyon, 
but d i l a t o r i n e s s and unforeseen c i r c u m s t a n c e s u s u a l l y kept Tate from 
a c t u a l l y d e l i v e r i n g the promised c o n t r i b u t i o n s . I t must have broken 
Ransom's e d i t o r i a l heart that the cont r ibutor he coveted most so often 
l e t him down; s t i l l , he never held i t a g a i n s t T a t e , who remained h i s 
close friend and l i t e r a r y confidant. 
Press and pr iva te react ions show that the Kenyon's excellence did 
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not go unno t i ced , and t h a t w i t h i n these four yea r s The Kenyon Review 
had procured for i t s e l f a prominent place in l i t e r a r y c i r c l e s at home 
and abroad. Howard Nemerov reca l led that from "the f i r s t of my wish to 
wr i t e , my i n t e r e s t In w r i t i n g , The Kenyon Review was there—so so l id ly 
t h e r e , in f a c t , t h a t when I turned up a t Harvard Col lege I e a s i l y 
assumed i t had been p u b l i s h i n g s ince a t l e a s t the C i v i l War; i t was 
maybe twenty yea r s before I learned the Review began only the year 
before I saw my f i r s t copy." In 1947 George Dil lon, ed i to r of Poetry: A 
Magazine of Ve r se , observed t h a t " [ d ] u r i n g the war . . . the American 
rev iews t h a t were read ragged by the young w r i t e r s in England and 
Europe were the Kenyon and P a r t i s a n and Poe t ry . " As e a r l y as 1941 
J u s t i n O'Brien wrote to Ransom t h a t the Kenyon had "made a p l ace for 
i t s e l f i n our l i t e r a t u r e t h a t i s no t c h a l l e n g e d by any o t h e r 
p u b l i c a t i o n . For the f i r s t t ime s ince the dea th of the D i a l , I f e e l 
that i t s job i s again being done." He added that André Maurois and Paul 
Hazard, who were in ex i l e in America, "were planning to launch here a 
q u a r t e r l y in French and . . . they wanted to approx imate your 
achievement both for c o n t e n t and for p h y s i c a l appearance . " But not 
everybody held so h igh an opinion of The Kenyon Review: J a r r e l l 
r e p o r t e d wi th g l e e t o Ransom t h a t the o t h e r members of the E n g l i s h 
depar tment a t the U n i v e r s i t y of Texas regarded the magazine as 
"popularizat ion. There, tha t w i l l put you in your place." '* 
More p r e d i c t a b l e was the r e a c t i o n of R.A. Weaver, one of Kenyon's 
T r u s t e e s , who found the Kenyon " e n t i r e l y too 'h ighbrow. ' " Weaver's 
react ion was typica l of the answers Chalmers received when he asked the 
Trustees to sponsor the magazine pr iva te ly . For the i n i t i a l $15,000.00 
had n e a r l y been used up, and though t h e r e e x i s t e d no d i r e c t t h r e a t to 
the Kenyon, as i t s earnings from subscr ipt ions and adver t i s ing sa les 
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had to t a l l ed over $5,000.00, new outs ide support was needed for long-
term s u r v i v a l . In f a c t , Weaver regarded the Kenyon's weak f i n a n c i a l 
s i t u a t i o n in war-time as "a good excuse for dropping the Review," and 
most of the other Trustees a lso refused f inancia l support . '5 
Chalmers a lso approached the Carnegie Foundation again, asked for 
$25,000.00, but was r e fused . Somewhat e a r l i e r Blackmur, on h i s own 
i n i t i a t i v e , had approached his friend John Marshall , Associate Director 
of the Humanities Section of the Rockefeller Foundation. Blackmur was 
tu rned down too : "we seldom i f ever can cons ide r suppor t for a 
magazine. . . . C e r t a i n l y t he re would be no chance of our c o n s i d e r i n g 
h e l p for a magazine of t h i s type no m a t t e r how m e r i t o r i o u s . " Ransom 
"had not attached much weight" to Blackmur^ wr i t ing to the Rockefeller 
Foundation, but when about three years l a t e r the Rockefeller Foundation 
made a comple te t u rnabou t and became the Kenyon's ma ins t ay u n t i l 
Ransom's r e t i r e m e n t , Ransom wrote Tate t h a t Blackmur's e a r l y l e t t e r 
"must have been the prime cause of our success."7° 
In November 1941 the fu tu re of The Kenyon Review s t i l l seemed 
r e l a t i v e l y s a f e , even i f the c o n t r i b u t o r s ' prose r a t e had to be cut 
back from $5.00 to $4.00. Two months l a t e r , however, the war had 
caught up with i t : 
T h e r e i s . . . a p o s s i b i l i t y t h a t we have to 
d i s c o n t i n u e . . . . P r e s i d e n t Chalmers . . . has i n v i t e d 
the f a c u l t y to e l e c t a commit tee to s tudy the a c t u a l 
c o l l e g e budget w i th him. . . . So a commit tee i s doing 
t h a t , and i n e v i t a b l y they w i l l come to the ques t i on 
whether the Review—which no one a t a l l ven tu re s to 
o p p o s e o p e n l y — i s no t a l u x u r y r a t h e r t h a n an 
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"educational n e c e s s i t y " and might not be cut off "for 
the duration." Faculty men whom I have talked with 
about the matter are opposed to such a stand, and I 
don't r e a l l y expect such a thing. But the Pres ident , 
who seems to be behind us with a l l his might, has said 
that he doesn't know whether he could afford to go 
against a powerful faculty opinion in the matter; and 
that 's the p o s s i b i l i t y of our d i s c o n t i n u i n g , r ight 
there. 
I am sure that present ly we ' l l have a l i t t l e card 
for use with our contr ibutors . . . to the e f f e c t that 
we'll pay just half of what we formerly did. And we'll 
shorten our o f f i c e expenses , and a f t er t h i s spring go 
along on a student secretary rather than a graduate 
secretary . And I b e l i e v e we'd bet ter come down to an 
"occasional" p u b l i c a t i o n , which in fact would mean 
three times a year, rather than a quarterly. 
Ransom actually had to carry out a l l of these economy measures. That 
the Summer 1942 issue was skipped was not only direct ly due to lack of 
money, but also to the fact that Ransom had no time and energy l e f t for 
edi toria l tasks, as he had to devote himself to ta l ly to the hateful job 
of serious and active campaigning. The Spring 1942 editoria l informed 
i t s readers that "the Kenyon Review very soon w i l l have to find outside 
patronage to the amount of about $2,500.00 anually. The alternative i s 
to suspend publication. Meanwhile we shal l be grateful If we may hear 
from our readers of anything that would seem to our interest."?" Form 
l e t t er s were sent to contributors, who were asked whether they knew of 
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l i k e l y p a t r o n s . L i s t s were made of p o s s i b l e a n g e l s . These were 
w r i t t e n t o , t e l e p h o n e d , and v i s i t e d , e i t h e r by Kansora h imse l f or by 
Robert A. Weaver J r . , s t u d e n t a t Kenyon Col lege dnd son of t h e s t o n e -
h e a r t e d T r u s t e e , who a l s o s e c u r e d $300.00 i n p u b l i s h e r s ' 
advert isements. 
In tebruary 1942 the s i t u a t i o n had become "ыогье than ever." Ransom 
feared " t h a t we can't l a s t beyond the f i sca l year without outs ide aid." 
In d e s p e r a t i o n he t u r n e d to Henry Church. Church had f inanced and 
edited the magazine Mesures in France before he returned to the United 
S t a t e s a t the o u t b r e a k of the war. Ransom now of fered him a s t a k e i n 
The Kenyon Review and la id at his feet "a 12-page department of FOREIGN 
LETTERS or FOREIGN LIIERATURL in each number," as Ransom wrote to Tate, 
adding in the margin "more space if [Church] can put in more money." 
As Church h a d - - t e m p o r a r i l y — l o s t h i s e d i t o r i a l enthusiasm, t h i s plan 
f a i l e d ; Church e v e n t u a l l y gave $500.00 wi th no s t r i n g s a t t a c h e d . 
Altogether, the actua l r e s u l t s of the extensive fund-raising campaign 
were very poor. The e d i t o r s had aimed at ensnaring a small number of 
a n g e l s who would each donate a t l e a s t $500.00 a n n u a l l y . In e f f e c t , 
they found only one new patron, Henry Church, while one of the old-time 
supporters of the Kenyon, a Trustee of Kenyon College, George Frazer, 
now contributed $1,000.00. 
Another rash p r o p o s a l t h a t foundered, in s p i t e of much i n i t i a l 
e x c i t e m e n t , was Ransom's s u g g e s t i o n to the New D i r e c t i o n s p u b l i s h e r 
Jaues L a u g h l i n : "Why not s u b s i d i z e us ( i n p a r t if not a l t o g e t h e r ) and 
in return have the right to a ninnlng commentary on New Direct ion books 
r e g u l a r l y , t h e e x c l u s i v e r i g h t to our a d v e r t i s i n g pages : w i t h some 
nomenclature or some acknowledgment to the effect that you were as a 
publishing house behind the p e r i o d i c a l . You couldn't possibly get to a 
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better audience for your own sales." Realizing that this was not a 
very attractive offer from Laughlln's point of view, Ransom threw 
himself into the bargain: "I would personally work for you: I'd read 
for you or write (anonymously) for you. While I couldn't take a job 
with you for my own gain, I can do it for the mag . . . . To make it go 
I'd be glad to hire myself out in some special manner if it would do 
ЯП 
any good.' 
But it was the demise of The Southern Review that turned the 
financial scales in favour of the junior magazine. The considerable 
anti-Southern Review faction at Louisiana State University at Baton 
Rouge had seized upon the war to point out that at a time when severe 
economies were required, this expensive magazine was an extravagance. 
Cleanth Brooks recalls: 
It was devastating because ve knew that the real reason 
we were being suspended was not lack of money, was not 
the war. That was a pretence. I found out later . . . 
that the Louisiana State University had made over a 
million dollars . . . from government contracts of 
teaching students for the army. They had a pet tiger 
for the football team to live in a steam-heated cage. 
What happened was that we had angered most of the 
powers in the administration of the university. . . . 
They could not understand the poetry we were printing. 
They could not understand the fiction. They did not 
know what the essays were talking about. To them it was 
purely a waste of money and . . . a way for these two 
Q 1 
young men to build up their own careers. 
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Though Brooks and Warren did the i r utmost to save The Southern Review 
by s u g g e s t i n g e x t e n s i v e c u t s , and by app ly ing to every p o s s i b l e 
f o u n d a t i o n , they met wi th r e f u s a l s a l l around. On December 20, 1941 
the decision was made to suspend The Southern Review inde f in i t e ly . 
When Ransom heard "about t h a t momentous and h e r o i c c a s u a l t y , " he 
immediately made a " lur id suggestion" and proposed a merger which, he 
thought, might be the saving of both magazines. His plan came down to 
a review with combined contents , with both names on the cover, financed 
mainly by Kenyon College, based at Gambier, and staffed by Kenyon and 
Southern Review e d i t o r s . A "noble" p roposa l indeed , as Warren and 
Brooks wrote to Tate, "noble because i t i s one-sided with John giving 
n e a r l y e v e r y t h i n g and LSU g e t t i n g f u l l sha re of t he c r e d i t merely by 
giving some e d i t o r i a l t ime. We have f e l t tha t he was largely swayed by 
personal fr iendship in making us the offer." But Tate was not so sure. 
Though he saw Ransom's p roposa l p a r t l y as a f r i e n d l y g e s t u r e to 
p e r p e t u a t e the name of The Southern Review, he a l s o regarded i t 'as a 
way of boos t i ng the s u b s c r i p t i o n l i s t of the KR by about L000 and as 
a l s o a t a l k i n g po in t to r a i s e money. AIL of which i s p e r f e c t l y 
•fi 2 l e g i t i m a t e , but there ' s no reason not to see i t r e a l i s t i c a l l y * 
Though Tate exaggerated the number of eventual subscr ibers , which 
ac tua l ly came to about 300, he was r ight about Ransom's i n t e r e s t in the 
Sou the rn ' s s u b s c r i p t i o n l i s t . But, t h e n , Ransom had never denied or 
concealed h i s wish to g a t h e r the Southern Review r e a d e r s i n t o t he 
Kenyon f o l d . I t would then seem t h a t s e l f - i n t e r e s t r a t h e r than a 
laudable concern for The Southern Review may have been at the bottom of 
T a t e ' s i n s i n u a t i n g remarks . For Tate had been asked to become the 
e d i t o r of a new q u a r t e r l y which was to t ake over the name and the 
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subscr ipt ion l i s t of The Southern Review, to be subs id ized by Agnes 
Scott College and the University of Georgia and Emory University. As 
Brooks and Warren feared that the L.S.U. administration would block a 
merger with The Kenyon Review, they wrote Tate that they "would be 
proud and happy · . Φ to s e e the name c a r r i e d on under your 
ed i torsh ip ," and were "anxious to see your propos i t ion at Georgia go 
through." But although i n i t i a l l y the money for the Georgia magazine 
had seemed "virtually secure," on March 2, 1942 Tate had to inform The 
Southern Review e d i t o r s that the "magazine i s not going through. 
Money, ot course; and beyond that I don't know тисЬ."" 
The Kenyon and Southern Review editors then worked out a detailed 
merger plan very favourable for L.S.U., but even when i t s Board 
"unaccountably refused to sanct ion the merger," Ransom was not 
inconsolab le . Brooks had telegraphed him, as he to ld Tate, that "he 
was s t i l l sure we could have the o f f i c i a l r ight to take over t h e i r 
subscription l i s t and f i l l i t out, also take over their remainder money 
for the expense of doing so." Consequently, Ransom f e l t e n t i t l e d to 
ca l l the Kenyon the "l i terary heir" to the prestigious Southern Review, 
which he had described in 1940 as "close to being the best thing in the 
history of American letters."8* 
Though Ransom was genuine ly d i s t r e s s e d about the demise of The 
Southern Review, the nearly $600.00 L.S.U. paid for the complet ion of 
i t s s u b s c r i p t i o n s , together with the g i f t s by Frazer and Church, and 
small ones by some 130 Kenyon Review readers brought the total budget 
for 1943 j u s t below the $2,500.00 minimum which was necessary to 
continue publication."' This minimal def ic i t was amply made up for by 
the $300.00 in publishers' advertisements secured by Robert Weaver Jr. 
for the Autumn 1942 issue. And so the Kenyon's f i r s t , and perhaps most 
107 
2. A Mul t ip l i c i ty of I n t e r e s t s (1939-1942) 
severe f inanc ia l c r i s i s had been successful ly weathered. 
The t r a g i c demise of The Southern Review not only e n t a i l e d both 
cash and s u b s c r i b e r s for the Kenyon, i t a l s o meant the e c l i p s e of i t s 
mam c o m p e t i t o r . "With the So. Rev. gone," Kenneth Burke no ted , " the 
impor tance of the Kenyon's func t ion was p r o p o r t i o n a t e l y i n c r e a s e d . " 
The Southern and Kenyon had had so many i n t e r e s t s in common that though 
the e d i t o r s had agreed upon "s teer ing stuff to each other," Ransom had 
a l s o a d m i t t e d to Warren t h a t " [o ]ne of our embar rassments i s not too 
obviously following in the footsteps of the Southern Review. ' Many 
of the cont r ibu tors to The Southern Review also wrote for the Kenyon. 
But i t was t r u e , t o o , t h a t The Southern Review was a broad q u a r t e r l y , 
both phys ica l ly and f igura t ive ly , with p o l i t i c a l and regional a r t i c l e s , 
and a generous amount of f ic t ion , features lacking in the Kenyon. With 
The Southern Review out of the way, the Kenyon did not l o se those 
readers who might otherwise have opted for i t s more comprehensive and 
perhaps more cont rovers ia l competitor. 
At the end of March, the i n f l u e n t i a l , pres t ig ious New York Herald 
T r ibune , which m i s t a k e n l y assumed t h a t both magazines had suspended 
publ ica t ion , had put i t s t inger on the importance of these two "highly 
respected and hignly l i t e r a r y pub l i ca t ions : ' 
The va lue and the i n f l u e n c e of boLn these mdga¿ities 
were not to be measured by numbers. Their c i r cu la t ion 
was, by any standard, small . What made them important 
was that they reached a new group of readers. They had 
a rea l following among w r i t e r s , teachers and humanistic 
s c h o l a r s . They combined the e r u d i t i o n and l i t e r a r y 
e x c e l l e n c e of the best oí the o l d e r Engl i sh q u a r t e r -
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l i e s . They had. In addition, a sharp eye to the fresh, 
the exper imenta l , the s i g n i f i c a n t novel movements in 
l i terature and art, and a genuine sense of basic ideas 
and of traditional values.87 
I t was not u n t i l the middle of July that a r e l i e v e d Ransom could 
inform the Herald Tribune that "the r e p o r t of our d e m i s e i s 
'exaggerated,'" and that The Kenyon Review "hope[d] to survive even the 
present war." In h i s l e t t e r Ransom a l so mentioned the defunct 
Southern's bequest of Its subscription l i s t and goodwill , honours which 
he f e l t obl iged him to "enlarge our p e r i o d i c a l somewhat. We are 
planning a department of f i c t i o n , a larger coverage of important 
current books in our review sec t ion and something l i k e a coverage of 
the several arts in departmental commentaries." The Kenyon's readers 
were assured of i t s continuation in the Autumn 1942 edi tor ia l which was 
s u c c i n c t l y e n t i t l e d "We Resume." Ransom confessed that " [ i ] t was 
altogether l ike ly that a discontinuation would have been permanent and 
would have amounted to not merely a war casualty but a mortality, and a 
kind of v i c t o r y for the enemy," but now he f e l t "as secure In the 
prospect of enter ing upon and completing another volume . . . as a 
merely l i terary enterprise has the right to fee l in these times. Nor do 
we expect to discontinue after that." And, in fact , in the f i r s t few 
years following this severe c r i s i s , by adopting some of the Southern's 
c h a r a c t e r i s t i c s , The Kenyon Review was to become, in Ransom's own 
oa 
words, "better as well as bigger.' 
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Phil ip Blair Rice, Advisory Editors, Rockefeller Fellows 
Even during the Kenyon's t r i a l years Rice had played a la rger part than 
had been a n t i c i p a t e d a t i t s founding. I n i t i a l l y , the managing e d i t o r 
had been c h a r a c t e r i z e d by Chalmers as " t h e man who does the r o u t i n e 
work of c o n s i d e r i n g m a n u s c r i p t s , who c u l t i v a t e s new w r i t e r s , and 
c a r r i e s on the c o r r e s p o n d e n c e . " As Ransom very soon came to r e s p e c t 
Rice highly, the l a t t e r never had to r e s t r i c t himself to mere " rout ine 
work." As ear ly as September 193Θ Ransom described Rice as "a n a t u r a l -
born e d i t o r . . . [who] knows a l l the young w r i t e r s and has executive 
force," Ransom reaffirmed t h i s when he found Rice " e n t i r e l y capable of 
c a r r y i n g on" w h i l e he was d e l i b e r a t i n g the Greensboro o f f e r . And i n 
e a r l y 1943, i n a l e t t e r to T a t e , he ranked Rice " a l m o s t J o i n t E d i t o r , 
not Managing E d i t o r , " adding t h a t " [w]e both t o g e t h e r perform about 
every e d i t o r i a l a c t i o n t h a t t a k e s p l a c e in our o f f i c e . " Indeed, t h e i r 
e d i t o r i a l r e l a t i o n s h i p was one of c o - o p e r a t i o n r a t h e r than of 
subordination. This i s further subs tant ia ted by the numerous l e t t e r s in 
which Ransom makes remarks such as "we conferred ceaseless ly," "I want 
t o argue t h a t w i t h Mr. Rice, " and "Rice and I have d e l i b e r a t e d a l o t 
about the . . . e s s a y . " ! 
Rice brought some important w r i t e r s to The Kenyon Review, though 
David McDowell somewhat o v e r s t a t e d t h e case in remark ing t h a t " t h a t 
t h i n g t h a t changed the l i t e r a r y c l i m a t e . . · on . . . p a r t i c u l a r l y t h e 
c r i t i c a l leve l was that odd merger [of New York i n t e l l e c t u a l s and New 
C r i t i c s ] t h a t would never have happened if Rice had not come." S t i l l , 
i t was Rice who made the actual connection between his friend Lionel 
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Trilling and the Kenyon. And in Trilling's wake came most of the other 
i n t e l l e c t u a l s , though I t must be added in fairness that Allen Tate's 
friendship with Philip Rahv was an important connection, too. Anyway, 
once enticed by Rice, Trilling soon became such "a tremendously ardent 
friend of the Review" that when Rice wrote him about i t s probable 
demise Trilling grieved: "To me i t ' s a great personal loss not to have 
the Kenyon to write for . . . I fe l t as if I had a personal part in i t ; 
when your l e t t e r came I was . . . planning to write you some ideas I 
•ι 2 had for the improvement of the magazine.' Yet, understandably, he was 
not interested in Rice's i l l-considered plan to found a new kind of 
Kenyon Review at Columbia University with Trilling at i t s head. 
Rice also brought in Eliseo Vivas. Vivas was one of the Kenyon's 
most enthus ias t ic advisory editors during i t s pre-merger period and 
held naturalist ic philosophical views that were quite close to Rice's. 
I t should also be taken into account that Rice kept abreast of both 
national and i n t e r n a t i o n a l developments in philosophy; had a wide 
circle of philosopher friends—from H.D. Aiken, Charles Morris, and Van 
Meter Ames to Jean Wahl and Jean-Paul S a r t r e — ; was acquainted with 
many young American poets; and had a l ively i n t e r e s t in French 
l i t e r a t u r e and modern a r t . These qual i t ies supplemented Ransom's and 
broadened the Kenyon's horizon. 
Not only Rice's views and i n t e r e s t s , but also his temperament 
differed from Ransom's. Rice was extrovert , rash, emotional, and 
capable of great outbursts, while Ransom remained a "mystery" to many 
of his friends. Though Tate detected "[u]nder [his] surface of 
moderation and urbanity . . . about the completest violence I've seen 
in human nature," outwardly Ransom always was calm and collected. But 
Ransom's love of a good argument and his " v a l u [ i n g j and even 
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r e l i s h L i n g J the d i f f e r e n c e s of temperament" between him and h ie 
f r iends , made for a continuous discussion of problems at the e d i t o r i a l 
off ices that was a l l to the good of the Kenyon. 
Ransom's conf idence in Rice came to the fo re in e a r l y 1944, when 
the renewal of Rice ' s Kenyon c o n t r a c t came up for d i s c u s s i o n . Ransom 
w h o l e h e a r t e d l y seconded R ice ' s r e q u e s t for a c o n t i n u a t i o n of h i s 
cont rac tua l ly devoting one quarter of h is time to Kenyon matters and 
explained why Rice was indispensable: "At the present time I am doing 
without him, and finding the going pre t ty heavy at t imes. . . . Where I 
need Rice the most i s in constant ly having h i s l i t e r a r y impression to 
compare wi th mine. . . . Beyond t h a t , however, he i s p e c u l i a r l y v a l u -
able in being be t t e r posted than 1 in current l i t e r a r y d iscuss ion, and 
e s p e c i a l l y in chat which concerns the fo re ign w r i t e r s . " R ice ' s 
c o n t r a c t was renewed on the old b a s i s . Ransom proved h i s " p e r f e c t 
conf idence" i n Rice ' s e d i t o r i a l q u a l i t i e s when he gave him " the s o l e 
charge" for the Spr ing 19<.5 i s s u e before l e a v i n g Gambler for a b r i e f 
s a b b a t i c a l from October 1944 to mid-February 1945. Rice did not l e t 
Ransom down: wi th c o n t r i b u t i o n s by E r i c Ben t l ey , B e r t o l t B rech t , 
Richard Chase, Ph i l ip Rahv, Arthur Mizener, and Richard Blackmur t h i s 
issue c e r t a i n l y was up to par and paved the way tor Rice's ed i t ing The 
Kenyon Review on his own during the academic year 1949-1950 when Ransom 
taught at Indiana University at Bloomington. 
After the demise of The Southern Review Ransom had taken on Cleanth 
Brooks and Robert Penn Warren as advisory ed i to r s par t ly "for p o l i t i c a l 
r e a s o n s : " the p resence of t h e i r names on the masthead would conf i rm 
that the Southern's goodwill had gone to the The Kenyon Review. But as 
was the case wi th R ice , they too came to i n f luence the Kenyon's 
e d i t o r i a l l ine because of the high opinion Ransom had of them. Cleanth 
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Brooks now views Rice's relationship to Ransom in the same l ight as he 
does h i s own to Warren during t h e i r j o i n t e d i t o r s h i p of The Southern 
Review: that of a respected and admired working partner to a genius. 
But Brooks i s overly modest. His careful editing alone of the Hopkins 
issues for the sixth volume of the Keayon convincingly shows that he i s 
not a mere plodder. Another f i r s t - r a t e s p e c i a l i s s u e which w i l l be 
extensively discussed later on i s the one on Henry James, guest edited 
by Warren. Had Brooks and Warren only edited these two specia ls , they 
would have amply shown their value as advisory editors. But we shal l 
see that their advice did not remain thus restricted; Warren's intimate 
knowledge of modern short s t o r i e s , for i n s t a n c e , helped make the 
Kenyon's turn to f i c t ion , which Ransom had chosen to inherit from The 
Southern Review, a propitious one. 
Taking on Brooks and Warren made the l i s t of advisory editors too 
long and therefore seemed to Ransom a great opportunity to "make a 
c lean sweep, have about f i v e names new a l toge ther—not to hurt the 
f e e l i n g s of Rosenfeld and probably Vivas." T r i l l i n g , Burke, and 
J a r r e l l were "pretty good persons," Ransom thought; and he wanted 
Thomas Munro of the Cleveland Art Inst i tute , Philip R. Adams, or Jerome 
Mel lquis t to represent pa int ing . Most members of the f i r s t board 
easi ly acquiesced in their dismissal; Eliseo Vivas, for instance, was 
" s e n s i t i v e of the fac t that ray connection with Kenyon Review has a l l 
been to my advantage." As Ransom soon came to prefer a few advisory 
e d i t o r s to a mere l i s t of impress ive names, only Brooks and Warren 
appear as advisory e d i t o r s on the masthead of the Autumn 1942 i s s u e . 
When Rice s trong ly urged Ransom to add T r i l l i n g to the l i s t . Ransom 
yielded easi ly. He admired Tri l l ing as a c r i t i c and realized that the 
addition of an energetic New York editor might bring in a whole range 
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of new w r i t e r s and manuscripts. T r i l l i n g took his advisory e d i t o r s h i p 
so s e r i o u s l y t h a t he a c t u a l l y f e l t h u r t and w o r r i e d when t h e e d i t o r s 
d id not c o n s u l t him c o n t i n u a l l y . " F i n a l l y , though T a t e ' s name was 
struck from the l i s t , Ransom continued to seek his support and advice. 
Another important influence on The Kenyon Review was a consequence 
of an i n i t i a t i v e of the Rocketeller Foundation, which, in s p i t e of i t s 
e a r l i e r f i rm r e f u s a l t o suppor t the Kenyon, had g r a d u a l l y become 
i n t e r e s t e d i n l i t e r a r y magazines . In December 1943 David S t e v e n s , 
D i r e c t o r of the H u m a n i t i e s S e c t i o n informed Chalmers of h i s p lan t o 
a p p o i n t young c r i t i c s as R o c k e f e l l e r F e l l o w s t o The Kenyon Review. 
Sounding Paul Engle whether he was i n t e r e s t e d in such a p o s i t i o n , 
Ransom described Stevens' p o r t r a i t of a Fellow as follows: "the Fellow 
t o a s s i s t e d i t o r i a l l y ; and the Fel low to confer e n d l e s s l y w i t h the 
E d i t o r about PoeLry & C r i t i c i s m , e t c . . . t o t h e i r mutual a d v a n t a g e ; 
and the Fellow then to go away to spread l i ght in darkness. ' As Ransom 
preferred a meeting of minds to a s s i s t a n c e with rout ine e d i t o r i a l jobs 
he suggested that the Foundation send short-term but "mature" Fellows, 
' so that the Editor may receive great benefit from the a s s o c i a t i o n and 
improve h i s own c r i t i c a l f o u n d a t i o n s . But Engle had t o d e c l i n e 
because he could not d i s e n t a n g l e h i m s e l f from e a r l i e r engagements . 
Other names t h a t ran through t h e e d i t o r s ' heads were C l e a n t h Brooks, 
Kenneth Burke, Lionel T r i l l i n g , Meyer Schapiro, and Jacques Barzun. 
Harold W h i t e h a l l , a B r i t i s h c r i t i c who had come to the United 
States to take his doctor 's degree at Iowa State University and who had 
gone on to t e a c h a t I n d i a n a U n i v e r s i t y became the Kenyon'ь f i r s t 
Rockefeller Fellow, from Ma/ to August 1944. His st ipend ot 5185.00 a 
month was the f i r s t money ever t o b e — i n d i r e c t l y - - p a i d by t h e 
R o c k e f e l l e r Foundat ion to a l i t e r a r y magazine. Ransom was not 
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pa r t i cu l a r l y impressed by Whitehall 's g i f t for wr i t ing , but found him 
"a fine l i n g u i s t i c and phonetic scholar, not a dry crabbed one, and the 
bes t p r o s o d i s t I know," and l a b e l l e d h i s f i r s t c o n t r i b u t i o n to t he 
Review a "bang-up a r t i c l e . " Ransom, who had expected to "exchange . . . 
menta l wares [ w i t h W h i t e h a l l ] . . . to my advan t age , " a c t u a l l y 
found him "adap t ab l e . . . [and] good company" but r a t h e r l a c k i n g in 
Q 
i n i t i a t i v e . Whitehall hardly influenced the Kenyon's e d i t o r i a l l ine . 
The second Fe l low, E r i c Ben t ley , was a man of d i f f e r e n t s t a t u r e . 
Like W h i t e h a l l , Ben t l ey was born in Great B r i t a i n , but was being 
n a t u r a l i z e d a t the t ime of h i s a p p l i c a t i o n . He went to Oxford, 
procured a Yale Ph. D., t augh t Engl i sh a t U.C.L.A., and spent two y ea r s 
t e a c h i n g c u l t u r a l h i s t o r y a t Black Mountain Co l l ege . Though s t i l l 
young—he was born in 1916—Bentley had wr i t t en two books and published 
numerous a r t i c l e s in such prominent l i t e r a r y magazines as The Nation, 
Antloch Review, and Par t i san Review. He had come to Ransom's a t t en t ion 
" through the kind o f f i c e s of Lionel T r i l l i n g . . . who was so 
e n t h u s i a s t i c about him t h a t he c a l l e d . . . up from New York . . . to 
t a l k about h im." ' Ransom recommended him for an a p p o i n t m e n t , but 
Bentley fa i l ed the Foundation's o b l i g a t o r y medica l e x a m i n a t i o n s . At 
Ransom's i n s i s t ence , however, Kenyon College was given a "Grant-in-Aid" 
of $1,000.00 which was t o be paid to Bent ley for four months ' 
ass is tance with the Kenyon. 
A l e t t e r by Bent ley w r i t t e n to h i s f r i e n d and a d v i s o r Jacques 
Barzun soon a f te r h is a r r i v a l at Gambier in September 1944 shows tha t 
he already iden t i f i ed himself with The Kenyon Review and t e s t i f i e s to 
his i n t e l l i gence , energy, and imagination. Even though Bentley warned 
Barzun t h a t he "should not imagine t h a t I am very i m p o r t a n t h e r e , " 
Bentley's "pushing the things I believe in" often bore f ru i t . "I have 
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suggested that the KR run two se r i e s of a r t i c l e s each of which would be 
a book l a t e r . The f i r s t i s a survey of the l i b e r a l a r t s at the moment: 
The Present State of Poetry, Drama, F ic t ion , Music e tc . The second i s 
a s e r i e s of R e c o n s i d e r a t i o n s of c l a s s i c s . . . . I am a l s o t r y i n g to 
make our book rev iews come out more p r o m p t l y . " ' " The surveys of the 
l i b e r a l a r t s eventual ly appeared as a s e r i e s e n t i t l e d "Post-War Stock 
Taking;" and "Reconsiderations' became a very successful s e r i e s of high 
qua l i ty a r t i c l e s which continued in to 1949 with cont r ibut ions by, among 
o the r s , F.R. Leavis, R.P. Warren, Richard Chase, and Bentley himself. 
Ransom "found him so u se fu l " t h a t he made Bent ley an a d v i s o r y 
e d i t o r , and as from the Summer 1945 i s s u e Ben t l ey ' s name adorns the 
masthead. Soon, he became, in Ransom's words, 'the most act ive member 
of our Advisory s t a t f . " ^ Bentley's i n t e r e s t in Bertol t Brecht and in 
drama in genera l , and his many suggestions for cont r ibutors and books 
he thought should be reviewed, a l l l e f t t h e i r mark on the Kenyon. As 
an advisory ed i to r Bentley continued to feel close to the magazine and, 
u n t i l the e a r l y f i f t i e s , submi t t ed most of h i s u s u a l l y f i r s t - r a t e 
a r t i c l e s and book rev iews to i t s e d i t o r s , who a lmos t i n v a r i a b l y 
pub l i shed them. Ransom's r e p o r t on Bent ley for the R o c k e f e l l e r 
Foundation demonstrates both Bentley's spec ia l g i f t s and Ransora's keen 
eye tor young t a l e n t : 
Bent ley i s a b r i l l i a n t specimen of a c e r t a i n tough-
minded sector of the younger generat ion which is l ike ly 
to play an important part in our future cu l tu re . He is 
l e a rned a c a d e m i c a l l y but s c o r n f u l of the ai-ademlc 
s t y l e ; he i s capable of most i n t e n s i v e t h i n k i n g but 
d e t e r m i n e d no t t o i n h a b i t an i v o r y t o w e r ; and 
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incidentally, or rather significantly, he is in 
politics decidedly to the left. So thorough is his 
political commitment that it gives him this advantage: 
he does not bother much about the current political 
issues but can put his whole energy into literature. 
His principal literary interests do not involve any 
political bias. In the discussion of drama, for 
example, his interest is very pure, and his intelli-
gence and information are alike most unusual. . . . 
[Hje writes with exceptional clarity and force. . . 
. I might remark that he has also a keen interest in 
music. He is going to produce many vital books, on a 
variety of subjects, if I am any prophet; his energy 
and facility seem to make that inevitable.^ 
In his turn Bentley wrote the Foundation that he had gone "daily to 
the Review office . . . to help with editorial work. This consisted 
chiefly of two things: the consideration of such MSS. as had come in 
and discussions of plans for the future. . . . I helped in preparing 
the Winter and Spring [1945] issues. . . . I was especially eager to 
help the editors find contributors outside the field where the Review 
already excels. Accordingly I suggested the names of certain music, 
art, and foreign literature critics."1·' It may seem as If the Kenyon 
had much more to gain by its association with Bentley than vice versa, 
but it must be kept in mind that Bentley still was a relatively unknown 
critic, whose career was decidedly fostered by his connection with the 
prestigious Kenyon Review. 
David Stevens, who had become more and more interested in the 
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Kenyon asked Bentley for Information and recommendations and Bentley 
came up with some l a r g e - s c a l e plans for the magazine. He aimed "at 
10,000 readers," at a Kenyon with "musical , a r t i s t i c , l i n g u i s t i c , 
p o l i t i c a l . . . as well as l i terary interests" with "representatives in 
New York, London, and P a n s . " He thought "commercial s l i c k n e s s was 
required" to beat the Part isan and Sewanee rev i ews , ed i ted by "very 
canny s l i c k s t e r s l i k e . . . Tate and . . . Rahv." Hearing of Bent ley's 
suggestions. Ransom wrote to the Rockefeller Foundation that he "felt 
morally impelled" to dissociate himself from these "high-powered plans" 
and, particularly, from Bentley's commercialism. He preferred "making 
the Review good" to going to any l ength to increase c i r c u l a t i o n , 
"otherwise we are j u s t j o u r n a l i s t s . " Ransom need not have worried 
about the impact of Bentley's remarks, for R.P. Blackmur's findings in 
h i s "Li t t l e Magazines Study' for the Foundation supported h i s v i ews . 
Ransom's to lerance for and confidence in t a l e n t e d , i f d i s s e n t i e n t 
newcomers i s indicated by the fac t that in s p i t e of his horror at 
Bentley's wi ld plans he subsequently made him an advisory ed i tor . 
Much less inf luential was the next te l low, Charles Riker, who had 
graduated from Kenyon College in 1927. Riker, who taught at the 
Eastman School of Music at Rochester, New York, was chosen in order to 
s t i m u l a t e the ar t s s e c t i o n of the Kenyon, and he spent the summer of 
1945 at Gambier. He did not bring in any new, va luab le , regular 
contr ibutors ; at h i s suggest ion Roger Sess ions was made an advisory 
editor, but since Sessions never advised, his name was soon struck off 
the masthead. Riker's bringing together of Robert Penn Warren and 
Alexander Calder by getting Calder to i l l u s t r a t e Warren's revaluation 
of The Ancient Manner for the Kenyon may have been his best venture.1-' 
Robert Penn Warren was the Foundation's fourth and final grantee. 
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Like Bentley, Warren did not receive the t i t l e of Rockefeller Fellow, 
but the lump sum of $1,000.00. In Warren's case, however, the sum was 
meant for three months, as opposed to Bentley's four; and the 
Foundation's reason was flattering. "[Ajssistance In some other form 
than a fel lowship ' was considered to be "more appropriate . . . since 
Warren is a . . . more mature and established scholar than candidates 
for fellowship appointments usually are." I t is hard to point to 
directly demonstrable results of the summer of 1946 which Warren and 
his wife spent at Gambler. But in Ransom's eyes Warren had been the 
ideal Fellow: they had "an almost continuous l i terary conversation," a 
true meeting of minds, refreshing and st imulat ing to both of them. 
And, of course, as Ransom reported to Chalmers, Warren "advised us 
editorially, and i t is public knowledge that he is an able and veteran 
edi tor ." 1 6 Final ly, i t must be emphasized that Warren's e d i t o r i a l 
suggestions never took the form of cut-and-dried advice, but, rather, 
were part of his personal, informal conversation and correspondence 
with Ransom. 
So Rice, who became associate editor in 1945, the advisory editors, 
and the Rockefeller Fellows, crucially influenced The Kenyon Review in 
a l l i t s aspects. From f ic t ion to philosophy, and especial ly in 
l i t e r a r y c r i t i c i sm, they made their presence f e l t . Criticism was 
definitely the Kenyon's most prominent department and i t s main claim to 
a much deserved d i s t inc t ion during these years. I t drew especial 
a t ten t ion in the Kenyon's special issues; in The Republic of Let ters 
(1979) Grant Webster regards the Kenyon's issues on Henry James, Gerard 
Manley Hopkins, Dante, and "English Verse and What I t Sounds Like" as 
"Ransom's central achievements," but Ransom himself actual ly edited 
only the issue on prosody. The others were edi ted, at the ed i to r s ' 
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request, by Robert Penn Warren, Cleanth Brooks, and Francis Fergusson 
respectively.1' 
Special Issues, 'Reconsiderations," Nee Critical Articles 
Commemorating James's hundredth birthday, the Henry James issue also 
marked the end of the Kenyon's fifth year of publication, a feat which 
was "a little bit exhilarating" to Ransom, who felt that The Kenyon 
Review now had "got safely by [its] most infant and most mortal years." 
Though Ransom had been "growing steadily in the opinion that James was 
pretty near the principal literary figure in the language for the 
latter half of the 19th century," it is possible that the Henry James 
issue had been indirectly suggested to him by Warren. Although the 
idea had originally come from Morton Dauwen Zabel, it was Warren who 
had proposed a 1943 centenary special on Henry James for The Southern 
Review as early as April 1941 as "such Issues may easily take a year or 
a year and a half to prepare properly."!'' So, in this very particular 
respect too, the Kenyon was the "literary heir" to the shelved 
Southern. 
Though both The Little Review and The Hound ¿ Horn had paid homage 
to Henry James in 1918 and 1933 respectively, Warren felt that this 
subject had not yet been worn out, especially since "we have a lot of 
new critics about these days." In September 1942 Robert Penn Warren 
reluctantly—"I'm certainly not a James expert"—agreed to become guest 
editor for the Kenyon James issue and "to take over the correspondence 
on the subject." He drew up a tentative list of contributors including 
Tate, Burke, Blackmur, F.O. Matthiessen, Edmund Wilson, David Daiches, 
Joseph Warren Beach, and Howard Baker. Beach and Baker are not on a 
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l a t e r l i s t made in c o l l a b o r a t i o n with Ransom and Rice on which the 
names of Francis Fergusson, Katherine Anne Porter , Lionel T r i l l i n g , 
Eliseo Vivas, and Austin Warren also appear. Warren asked these twelve 
to wr i t e for the James i s s u e and to send him s tatements about the 
subjects they were interested in in order to avoid duplication. In due 
course , other p o s s i b l e contr ibutors were mentioned. T r i l l i n g , for 
ins tance , proposed Jacques Barzun and Andrew Chiappe. Warren threw 
himself into an extensive and convoluted correspondence and on December 
15, 1942 b l i t h e l y reported to Ransom: "The people now signed up are 
Austin Warren, Zabel, K.A. Porter , Kazin, M a t t [ h ] l e s s e n , T r i l l i n g , 
Daiches, Vivas, Blackmur, Fergusson, Tate, and Rahv. That makes 
twelve. Would i t be possible to stretch things a l i t t l e more? At 5000 
words a head, this would account for 60,000 words. But Schwartz would 
be good, and I would l i k e to see Marianne Moore represented and Edel 
19 (the man who i s editing the James plays).' 
But two months later Warren had to inform Ransom that Kazin had had 
to welsh on h i s acceptance because the army wanted him and t h a t , 
because of a misunderstanding, Tril l ing had dropped off the l i s t too. 
When by the end of May Porter , Tate, and Zabel had s t i l l not sent him 
the subjects of their essays Warren became worried and wrote l e t t er s in 
the fo l lowing ve in : "And what has happened to your James p iece? . . . . 
Two people have a lready dropped off the l i s t and we couldn't stand 
another piece of perfidy." They seem to have had some ef fect , for both 
Zabel and Porter hurr iedly sent in t h e i r t i t l e s . But at the l a s t 
moment not only Zabel and Tate, but Rahv, too, l e t Warren down. Rahv 
was afraid that Ransom would be "fuming," as he wrote h i s f e l l o w -
shirker Zabel, but he had been unable to f i n i s h h i s essay as "the 
departure of the Macdonalds (male & female) has put the magazine 
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[ P a r t i s a n Review] i n t o a phase of c o n v u l s i v e r e o r g a n i z a t i o n . " ' " And 
Warren h i m s e l f was a l s o t o o busy t o f a l l i n w i t h Ransom's s u g g e s t i o n 
that he w r i t e an over-v iew e s s a y . 
In s p i t e of t h e s e d i s a p p o i n t m e n t s , the James i s s u e was o u t s t a n d i n g 
and d i v e r s i f i e d , though perhaps somewhat heavy.21 I t s d e n s i t y may be 
p a r t l y due t o t h e f a c t t h a t many of t h e c o n t r i b u t o r s c o n c e n t r a t e d on 
J a m e s ' s l e s s a c c e s s i b l e n o v e l s The Golden Bowl and The A m b a s s a d o r s . 
The l e a d e s s a y was an e x c e p t i o n : P o r t e r ' s " m a g n i f i c e n t James p i e c e " 
d e a l t w i t h "James a s a c h i l d and boy . . . a l m o s t a l t o g e t h e r n o t e s 
on h i s a u t o b i o g r a p h i e s , w i t h s i d e g l a n c e s a t t h e c h i l d r e n m h i s 
works ." F e r g u s s o n w r o t e ' J a m e s ' s I d e a of D r a m a t i c Form" and p o i n t e d 
out that James's " i d e a s of form and of t e c h n i q u e s of p r e s e n t a t i o n throw 
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at l e a s t as much l i g h t upon drama as upon f i c t i o n . " 
His a r t i c l e l i n k s up n i c e l y w i t h B a r z u n ' s , w h i c h c o n t e n d s t h a t 
James " i s a w r i t e r of me lodrama," w h i c h he d e f i n e s a s " t h e e n d l e s s 
b a t t l e of God and Satan." The w r i t e r of the i l l u s t r a t e d a r t i c l e which 
f o l l o w s Barzun's, John L. Sweeney, i s not mentioned at a l l in Warren's 
l e t t e r s to Ransom about t h i s i s s u e ; so Sweeney must have been brought 
i n by Ransom or R i c e . D e a l i n g o n l y i n d i r e c t l y w i t h J a m e s , S w e e n e y 
d i s c u s s e s in d e t a i l a group of water соіоигь pa inted by Charles Demuth 
under t h e l i t e r a r y s p e l l of The B e a s t i n t h e J u n g l e . The c a r e f u l 
e d i t i n g of t h i s i s s u e a p p e a r s n o t o n l y from i t s m i n i m a l o v e r l a p , but 
a l s o from t h e a r r a n g e m e n t of t h e a r t i c l e s : S w e e n e y ' s i s f o l l o w e d by 
M a t t h i e s s e n ' s a r t i c l e on the i n f l u e n c e of the p l a b t i c a r t s on James.23 
A u s t i n Warren 's a r t i c l e ' M y t h and D i a l e c t i c i n t h e L a t e r N o v e l s " 
was r e p r i n t e d i n The Kenyon C r i t i c s . In t h i s i n t r i c a t e e s s a y Warren 
c l a i m s that James d i s t i n g u i s h e d between a d i a l e c t i c and a mythic way of 
knowing . D i a l e c t i c k n o w l e d g e i s a c o n s c i o u s , s o c i a l , and c e r e b r a l 
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process , whi le the mythic truth can only be arrived at i n t u i t i v e l y , 
s u b j e c t i v e l y , through images and symbols. The doubts Robert Fenn 
Warren had had about Daiches, whose c r i t i c a l a r t i c l e s at that time 
often deal t with s o c i a l or s o c i a l i s t concerns, proved to be wholly 
unnecessary. Daiches argues that with James, "unless one begins a study 
of any indiv idual work with an examination of the technique . . . one 
w i l l run the danger either of interpreting the novel in too limited and 
s p e c i f i c a manner, or of mis in terpre t ing i t completely." Vivas uses 
the philosophical-biographical approach: he f i r s t contrasts Henry's and 
William's "moral conceptions" of the world, which he de f ines as 
principle against expedience, but then points to "the resemblance . . · 
In which they conceive . . . the process . . . through which the mind 
enters in to r e l a t i o n s with i t s world." Blackmur brings up the rear 
with "In the Country of the Blue" In which he points to s t i l l another 
aspect of James, d i s c u s s i n g those t a l e s in which the protagonis t or 
narrator i s an a r t i s t and claiming that these tales "look both ways, to 
the s o c i a l novels that preceded them and to the f i c t i o n of fa te that 
came after them."24 
Though not exactly pioneering, the issue certainly was timely: i t 
helped launch the James revival of the fort ies and stimulated c r i t i c a l 
concentration on James's f inal period. That this special James number 
was not superfluous appears from, i r o n i c a l l y , some remarks made by 
Ransom in this very issue. He writes shortsightedly that James merely 
recorded "the f a s t i d i o u s transact ions of · . . the f in i shed and 
Olympian soc ie ty ." And although he acknowledges that James "came to 
this stock f ict ion with an improved technical fac i l i ty ," Ransom thinks 
that "the modernity of his methods and the obsolence of his materials 
are ironical ly at odds. 
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Most reac t ions to the James issue were favourable. Marianne Moore, 
for ins tance , f e l t under "deep obl igat ion" to the ed i to r s "for the good 
i t does me to have . . . the Anniversa ry Number of THE KENYON REVIEW," 
and spoke of i t s "vivid and absorbing presentat ion." John Marshall was 
bowled over and wrote t o David S t e v e n s : "This c e r t a i n l y s e t s a h igh 
standard for contemporary c r i t i c i sm . If we can somehow help . . . I'm 
for it"—which led to the Rockefeller Foundation's f i r s t d i rec t g i f t of 
$7,500.00 to The Kenyon Review. But, of c o u r s e , not everybody was 
pleased. Edmund Wilson, who had contr ibuted to The Hound ¿ Horn James 
number, f r e t t ed : " I t does seem to me an extraordinary lack of something 
or o t h e r on Ransom's pa r t to ge t up t h e s e symposia on t h e s e very 
s u b j e c t s euch as Henry James and Symbolism which have a l r e a d y been 
wr i t t en to death, and induce a lo t of w r i t e r s , most of them mediocre, 
who have r ea l ly nothing to say on the subject , to contr ibute a r t i c l e s 
about them—instead of finding out what people who are worth reading 
have wr i t ten or want to write."^° Wilson did not know that he was on 
the l i s t of possible con t r ibu tors , and th i s comment may be seen in the 
l igh t of the s t range h o s t i l i t y Wilson always f e l t towards the Kenyon, a 
h o s t i l i t y t h a t was probably fed by h i s u n j u s t i f i e d f e e l i n g t h a t I t s 
ed i to r s regarded him as merely a j o u r n a l i s t . 
Though the e d i t o r s had hoped to persuade a p u b l i s h e r to p r i n t t he 
James i s s u e in book form, t h e i r e f f o r t s f a i l e d . They were more 
successful with Hopkins when in 1945 James Laughlin's New Directions 
published Gerard Manley Hopkins by the Kenyon C r i t i c s . As ear ly as the 
autumn of 1942, t h a t i s , a t about the same t ime t h a t Ransom had asked 
Warren to e d i t the James number, Cleanth Brooks had agreed to g u e s t 
ed i t a Hopkins centennial issue. Approximately one year l a t e r Brooks 
s e t to work in e a r n e s t . He to ld Ransom: "I am w r i t i n g a t once t o l i n e 
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up Hopkins e s s a y s . ( I s h a l l c e r t a i n l y w r i t e [Harold] W h i t e h a l l and 
should l i k e to have more sugges t i ons from you.) I ag ree t h a t i t i s 
b e t t e r to plan four or f i v e papers r a t h e r than more. . . . [T]he 
s m a l l e r number c e r t a i n l y seems the s e n s i b l e t h i n g , and 1 h e a r t i l y 
concur in that view."^^ I t i s c lear from th i s l e t t e r and from further 
correspondence with Ransom tha t , although Ransom had given him a free 
hand, Brooks d e f e r r e d much more to Ransom than Warren had done. 
Brooks 's f i r s t cho ices were r a t h e r obvious o n e s , a l t h o u g h not very 
l i k e l y to work out as he h imse l f r e a l i z e d : " I should l i k e to have Red 
[Robert Penn Warren] in the number, and sha l l ask him, though I fear he 
i s too busy to c o n t r i b u t e . Blackmur i s , of c o u r s e , an e x c e l l e n t 
c h o i c e , and s o , I t h i n k , would be Allen [Ta te ]—though here aga in I 
imagine that he i s too busy to contr ibute." But by 10 December Brooks 
a l r e a d y had a c c e p t a n c e s from four of the s i x e v e n t u a l c o n t r i b u t o r s : 
Josephine Miles, Arthur Mizener, Austin Warren, and Harold Whitehall. 
He had a l s o r e c e i v e d an a n a l y s i s of "The Windhover" by a Fa ther 
Schoder, S.J., about which he was none too en thus i a s t i c , even though he 
thought i t "we l l to have a p i ece . . . by one of the b re th ren . "28 gut 
the J e s u i t s were not to be represented. 
Jean Garr igue did not r e p l y to Brooks 's l e t t e r s , but Brooks was 
cheered by Robert Lowell 's promise to wr i te on Hopkins a f t e r March 16, 
1944 when he would be r e l e a s e d from the p e n i t e n t i a r y where he was 
serving his sentence as a conscientious objector. In May, however, i t 
appeared t h a t n e i t h e r Lowell nor Mizener could make the Summer 1944 
Hopkins issue. Next to a brief e d i t o r i a l by Brooks the issue therefore 
f e a t u r e s only four Hopkins a r t i c l e s . But, as he wro te t o Mizener , 
Ransom saw "a fine way out:" 
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We are going to press with four (4) p re t ty good Hopkins 
pieces . Now suppose we have a follow-up in the Autumn 
number, of which deadline w i l l be August _1_: featured by 
your " l e t t e r " or 'essay" . . . s u p p l e m e n t i n g , perhaps 
a l s o c r i t i c i z i n g , the o r i g i n a l pape r s . . . . I 've o f t en 
thought any symposium needed a f o l l o w - u p , to f i l l in 
the gaps, and record the objec t ions . I know t h i s : What 
a symposium on a poet w i l l g e n e r a l l y l ack mobt i s the 
general reader 's essay on the t o t a l impact of the poet; 
the l e s s s p e c i a l i z e d , pure b e l l e s - l e t t r e s effect . So 
what about tha t 7 A piece pos i t ive or a piece negat ive, 
or both. I thought of you a l l a long as the man who 
would be most l i k e l y to g ive the g e n e r a l e f f e c t of an 
unusual p o e t . " 
Mizener accepted th i s new deadl ine, Lowell again promised an essay, and 
Austin Warren gladly agreed to review Gerard Manley Hopkins· A Life by 
Eleanor Ruggles, which had been advert ized in the Summer issue . These 
three made up the Autumn 1944 Hopkins number.^ Clearly, i t had been 
a l t o g e t h e r much e a s i e r to compile the Hopkins i s s u e s than the one on 
James. 
Brooks's e d i t o r i a l to the f i r s t Hopkins issue merely mentioned tha t 
i t s essays were a centennial t r i b u t e to Hopkins, and that Mizener and 
o t h e r s would con t i nue the d i s c u s s i o n in the Autumn i s s u e . He a l s o 
invi ted reac t ions from readers , but as usual , i f these arr ived a t a l l 
a t the e d i t o r i a l o f f i c e s they were not cons ide red good enough to be 
pub l i shed . In "The Analog ica l M i r r o r s , " one of h i s f i r s t pub l i shed 
a r t i c l e s , the converted Catholic Herbert Marshall McLuhan—whose name 
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i s not mentioned in Brooks's l e t ters about the issue to Ransom—defends 
his thesis that "Hopkins i s not a nature mystic at a l l , nor a re l ig ious 
mystic either but an analogist· By s tress and instress, by Intensity 
and precision of perception, by analogical analysis and meditation he 
achieves a l l his effects." In a le t ter commenting on this issue Lowell 
observed that McLuhan's essay was "good . · . but perhaps more an 
example of how c r i t i c a l analysis is improving than a br i l l iant essay." 
Whitehall contends that Hopkins' sprung rhythm i s to be found in 
medieval dipodic poetry and that Hopkins, in order to "write sprung 
rhythm . . . was obl iged to use a l l i t e r a t i o n , in terna l rhyme, 
assonance, and word repetit ion. . . . [and that to] use these devices, 
he needed new compounds and s y n t a c t i c shortcuts." Mizener, however, 
put his finger on the sore spot when he remarked that " [ i ] t seems to me 
an open question whether the necess i t ies of Hopkins' sens ib i l i ty , with 
i t s need for r e p e t i t i o n , led to his adoption of Sprung Rhythm or the 
n e c e s s i t i e s of Sprung Rhythm, as Mr. Whitehall s u g g e s t s , led to the 
τ ι 
repet i t ions. 
Josephine Miles looks at Hopkins from yet another angle. On the 
basis of many examples of Hopkins' favourite dict ion she emphatically 
does not group Hopkins, as F.R. L e a v i s had done, w i t h the 
metaphys ica ls , but with Milton and "the wordpainting poets" such as 
Keats. In his "Instress of Inscape,' Austin Warren disagrees with both 
Miles and Whitehall. He po ints out that the ear ly Hopkins indeed 
f o l l o w s Keats but that the nearest p a r a l l e l to the Hopkins of the 
t e r r i b l e sonnets i s Donne; and though he acknowledges Hopkins' 
acquaintance with Anglo-baxon, Warren emphasizes that the poet was 
mainly inf luenced by Welsh poetry. Although Warren had w r i t t e n to 
Brooks about the "protruding ' f a c t s ' " of h is essay, " i t s shaky 
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hypotheses, i t s bad proportions, i t s incoherence," Brooks, in sending 
i t on to Ransom, proclaimed i t "one of the best pieces on Hopkins that 
1 have seen in a long time." Warrens second contribution on Hopkins, 
a brief review of the Ruggles biography, was less sparkling and wide-
ranging, but i t affirmed the Kenyon's l ine that i t " is through l i terary 
s t u d i e s l i k e h i s own, not through more biographical d e t a i l , that we 
come to a richer understanding of his work. 
Lowel l ' s note on Hopkins i s not very valuable in i t s e l f and i s 
mainly worth mentioning for i t s being one of the f i r s t and one of the 
very few p i e c e s of c r i t i c i s m he ever publ ished. In i t s emphasis on 
Hopkins '"heroic s a n c t i t y , " the a r t i c l e i s perhaps as much a p o r t r a i t 
of Lowell's own preoccupations at that time—he had become a passionate 
Roman Catholic convert in 1940—as a note on Hopkins. Mlzener had seen 
proofs of the f i r s t batch of Hopkins essays and he e x p l i c i t l y referred 
to some of them, but was mainly concerned to wr i te the suggested 
general survey of Hopkins and h i s t imes . In t h i s "masterpiece" as 
Ransom termed i t , Mizener reasons with reference to speci f ic poems that 
Hopkins does not belong with the modern poets at a l l , but i s a true 
exponent of tradition and obviously Victorian. J 
In contrast to the Іатеь i s s u e , the Hopkins i s s u e s , which t o t a l 
nearly ninety pages, are partly contradictory, but each separate essay 
i s written so convincingly, al luringly even, that the reader's mind at 
times gets quite confused. Next to using Hopkins' own pronouncements on 
h is poems most of the symposiasts c l o s e l y analysed the prosodie, 
t e x t u r a l , and s t r u c t u r a l e lements of Hopkins' poems, and quoted 
e x t e n s i v e l y . In short, they c r i t i c i z e d him in New C r i t i c a l fashion. 
The symposium was well-timed since not many full-fledged a r t i c l e s on 
Hopkins had yet appeared, Hopkins cr i t ic i sm having so far been mainly 
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restricted to reviews. Therefore, the symposium and i t s appearance in 
book form considerably contributed towards a serious placing of this 
poet. The e d i t o r s , r i g h t l y considering that The Kenyon Review had 
given Hopkins h i s due, published only one more review on Hopkins in 
the magazine during i t s long l i f e . 
Though most of the separate c r i t i c a l a r t i c l e s during t h i s period 
dealt with modern, mainly American writers , Eric Bentley's suggestion— 
probably inspired by the "Revaluations" which had been appearing in 
F.R. Leavis' Scrutiny s ince 1933—to publ ish "Reconsiderat ions," "a 
s e r i e s of fresh e s t i m a t e s of old authors by l i v i n g c r i t i c s , " f e l l on 
f e r t i l e ground. Bentley unoff ic ial ly opened this ser ies in the Autumn 
1944 issue with "The Theatres of Wagner and Ibsen" and closed i t with 
h i s "Chekhov as Playwright" in the Spring 1949 i s s u e . Most of the 
twelve "Reconsiderations" came up to the high standards Ransom set for 
this ser ies . On April 18, 1945 he wrote to Mizener: "I think we have a 
big chance by planning to make something r e a l l y good out of RECON.'s. 
Something perfect in i t s concision, overwhelming show of authority, and 
easy balance of learning and c r i t i c a l r e a c t i o n . And the more b a l l s 
there have been written about the man, the more importance the RECON. 
w i l l have." A week l a t e r he added: "they ought to leave the common 
thing and the academic thing unsaid, and f i x and focus on the bright 
meaning which makes the v i s i o n . . . . What we need very much i s a new 
statement . . . and not a synthesis of [earl ier] statements."J 
Bentley's contributions concentrated on international drama, which 
he considered to have been s o r e l y neg lec ted: "Look through any good 
c r i t i c a l journal and you w i l l find s t r i n g e n t , z e a l o u s , and expert 
cr i t ic ism of a l l the arts with the single exception of drama, for there 
i s at present no s ignif icant theatre, and even the better dramatists of 
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yesterday—Str indberg, Chekhov, and Synge—are to a large extent 
forgotten, while their contemporaries in the novel and poetry—James, 
Proust, the Symbolists—maintain and even enhance the i r reputation." 
Bentley's own outstanding drama cr i t ic i sm, much of which appeared in 
The Kenyon Review, was soon to f i l l at l e a s t part of t h i s c r i t i c a l 
void. Although Bentley himself argued that "[e]ven more direct ly than 
the other arts . . . drama is a chronicle and brief abstract of time 
. . . hence the necessity of h istor ical cr i t ic ism," history i s only one 
of Bent ley 's c r i t i c a l t o o l s . Each of h i s essays bears w i tness to h is 
wide reading, not only in drama, but also in l iterature in general, in 
philosophy, and in psychology. Bentley both places his dramatists in 
their times and tradit ions, and analyses particular plays in detai l by 
paying attention to their theatrical conventions, structure, character 
development, language, and stage d i r e c t i o n s . Both "The Theatres of 
Wagner and Ibsen" and "Chekhov as Playwright" and particularly "August 
Strindberg" are cases in point.3° 
Volume seven of The Kenyon Review (1945) i s adorned with three more 
"Reconsiderations." John Edward Hardy, a graduate student at the State 
U n i v e r s i t y o l Iowa, t a k e s i s s u e w i t h Ransom's "A Poem N e a r l y 
Anonyraous"--Milton ,s Lycidas—and contends, by means of d e t a i l e d 
t e x t u a l a n a l y s i s , that "Lycidas i s a poem wholly anonymous." Ju l ian 
Ьутопь' exp lorat ion of "Restorat ion Comedy" led Bentley, although he 
was not uncr i t ica l , to comment that "much of the essay gives the l i e to 
my statement . . . that the l i terary magazines do not publish dramatic 
c r i t i c i s m on the l e v e l of the i r p o e t i c c r i t i c i s m . " The third 
"Reconsideration" in this volume i s by Wylie Sypher. Although he finds 
"Pope . . . superficial," this "superf icial i ty i s of a very special and 
s i g n i f i c a n t kind' and i s analogous to rococo a r c h i t e c t u r e . He f inds 
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Pope a master of the "Arabesque in Verse.' 
I t i s i n t h e e i g h t h v o l u m e of The Kenyon R e v i e w ( 1 9 4 6 ) t h a t the 
s e r i e s reaches i t s c u l m i n a t i o n : Cleanth Brooks d i s c u s s e s Wordsworth's 
" In t imat ions Ode," Robert Penn Warren a n a l y s e s The Ancient Mariner, and 
F.R. L e a v i s e x a m i n e s D o c t o r J o h n s o n . B r o o k s ' s c o n t r i b u t i o n was 
r e p r i n t e d as "Wordsworth and t h e Paradox of t h e I m a g i n a t i o n " i n h i s 
wel l -known The Well Wrought Urn and may be cons idered c h a r a c t e r i s t i c of 
h i s b r a n d of New C r i t i c i s m . B r o o k s c o n s i d e r s t h e Ode "as an 
Independent p o e t i c s t r u c t u r e , even to the p o i n t of f o r f e i t i n g the l i g h t 
w h i c h h i s l e t t e r s , h i s n o t e s , and h i s o t h e r poems t h r o w on d i f f i c u l t 
p o i n t s . (That f o r f e i t u r e , one may h a s t e n t o a d v i s e the c a u t i o u s 
r e a d e r s , need no t . . . be p e r m a n e n t . ) " As Brooks h i m s e l f had f e a r e d , 
many r e a d e r s found t h i s a r t i c l e "an a t t e m p t t o f i t the poem t o a 
Procrustean bed—in f i n e , the bed in which John Donne s l e p t comfor tab ly 
enough but In which a Romantic poet can hardly be supposed to f ind any 
ease ." In r e v i e w i n g The Well Wrought Urn even Ransom f e l t c o n s t r a i n e d 
to po int out that Brooks had overemphasized the importance of paradox, 
p e r h a p s b e c a u s e he r e a l i z e d t h a t in t h e hands of l e s s e r men B r o o k e ' s 
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methodology would lead t o word- jugg l ing . 
In June 1945 Warren had s e n t Ransom an e i g h t y - p a g e d r a f t e s s a y on 
The Ancient Mariner. Warren r e a l i z e d that w i t h r e s p e c t to p u b l i c a t i o n 
i n t h e Kenyon t h e r e would be "a r e a l p r o b l e m i n l e n g t h , " but begged 
Ransom to "hold o f f a f i n a l d e c i s i o n , " as he in tended to v i s i t Gambier 
i n S e p t e m b e r . "Then we c o u l d t a k e a l o o k t o g e t h e r and work the t h i n g 
o u t . And . . . I t h i n k I m i g h t want t o do some d i c k e r i n g and j u g g l i n g 
t h e r e on the s p o t w i t h you a t my s i d e . " 3 9 Ransom d e c i d e d t o p u b l i s h 
t h r e e of t h e s e v e n s e c t i o n s t h a t e v e n t u a l l y a p p e a r e d a s t h e 
i n t r o d u c t i o n to the 1946 Reynal and Hitchcock p u b l i c a t i o n of The Rime 
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of the Ancient Manner. These three central sections could well stand 
on their own; they were also delivered as a lecture at Yale University. 
They s t i l l ran to a respectable l ength by Kenyon standards: t h i r t y -
seven pages, not including the e ight f a s c i n a t i n g i l l u s t r a t i o n s by 
Alexander Calder. 
However, the essay was not a drain on the Kenyon's budget. Reynal 
and Hitchcock paid the magazine a share of Warren's r o y a l t i e s "to 
amount at least to the cost of payments-to-contributors for critique 
and drawings," because of the e d i t o r s ' "equity in the matter , in the 
drawings which we secured, even in the critique which we accepted," as 
Ransom told Rice. In the Kenyon vers ion Warren heavi ly emphasizes 
Coleridge's use of symbolism in The Ancient Mariner and finds that 'the 
poem i s , in genera l , about the unity of mind and the f i n a l unity of 
values, and in particular about poetry i tself ." The complete version 
of t h i s "famous and controvers ia l" essay d i sp lays "one of the few 
demonstrable principles of [Warren's] cr i t i c i sm: that every conceivable 
..40 resource available to the cr i t i c i s potential ly a useful tool. 
Although F.R. Leavis had been asked to review Joseph Wood Krutch's 
Samuel Johnson in 1945, i t was not unt i l the end of April 1946 that he 
sent "instead of a review, an ar t i c l e you probably wouldn't find room 
for." Krutch's book had seemed t o L e a v i s " s u r p r i s i n g l y good." 
Consequently, Leavis apologized, he had found himself "committed to an 
a r t i c l e ' as he had not wanted to "merely assert or imply." But Ransom 
was only too delighted to be able to publish an art ic le by F.R. Leavis 
at long l a s t . Moreover, t h i s "fresh statement of Johnson's whole 
achievement" p e r f e c t l y f i t t e d the "Reconsiderations" ser ies . In his 
bel l igerent essay Leavis labels Johnson "the supreme Augustan writer" 
who "discr iminates with something approaching i n f a l l i b i l i t y between 
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what i s strong and what i s weak In the e ighteenth century." But, 
Leavls argues, Johnson's l imitat ions , such as his fai lure to understand 
Shakespeare's genius, a lso follow from his being so wholly a man of his 
t ime. 4 1 
The careful composition of the Kenyon i s once more demonstrated by 
the publication in this same issue of a review of Explorations by L.C. 
Knights, one of Leavls' "most intimate collaborators" on the c r i t i c a l 
magazine Scrutiny. Eric Bentley, Knlghts's reviewer, who was to edit 
The Importance of Scrutiny in 1948, described this magazine as "one of 
the best l i t e r a r y journa l s of today." In h i s turn, Leavis reviewed 
t h i s very i s s u e of The Kenyon Review in Scrut iny. He argued with 
Bentley's reservations about Scrutiny, but returned the compliment by 
cal l ing the Kenyon "the best of those American reviews which, published 
from univers i t ies , give American crit ic ism so marked an advantage over 
Bri t i sh ." 4 2 
"[T)he most excit ing of Victorian novels," Jane Eyre and Wuthering 
Heights , both published in 1847, were d iscussed in Richard Chase's 
"Centennial Observance," a "Reconsideration" on the Bront'és. In this 
ear ly a r t i c l e Chase already quests for myth, regarding the "Brontë 
cul ture heroine as a mythical being" who f a i l s in her purpose "to 
transform primeval s o c i e t y in to a humane and noble order of c i v i l i -
zat ion." In "Flaubert: P o r t r a i t of the A r t i s t as a Saint ," the only 
"Reconsideration" of a French n o v e l i s t , Harry Levin approaches h i s 
subject in a much more tradit ional , mainly biographical way. 
In sum, the distinguished sequence of "Reconsiderations" showed a 
wide variety of c r i t i c a l approaches and concerned, especia l ly , British 
authors and fore ign drama. Whether they were mainly b iographica l , 
f o r m a l i s t i c , mythical or mixed c r i t i q u e s , most of these always we l l 
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written articles succeeded in their purpose to shed new light on the 
authors discussed, or even to rescue them from oblivion. 
There is one "Reconsideration" that must still be discussed, 
Hansom's own "The Literary Criticism of Aristotle." This essay, which 
was also read as an independent paper at a symposium entitled "The 
Great Critics" at Johns Hopkins University on April 13, 1948, is the 
continuation and the conclusion of two earlier articles which had 
appeared in the Kenyon nearly a year before. The first article in this 
sequence, "The Formal Analysis," has already been briefly mentioned as 
it consists partly of a review of Brooks's The Well Wrought Urn.44 
Further discussion of this essay is essential as it is of supreme 
importance in the history of The Kenyon Review. It is here, for the 
first time, that Ransom publicly dissociates himself from the New 
Criticism: 
For twenty or twenty-five years we have lived with a 
kind of literary criticism more intensive than a 
language has ever known. But a revulsion is setting in 
against it. The new criticism probably is most at home 
today in the academy, where it flourishes as a lively 
"minority" movement. The literary enthusiasms of the 
academy are sometimes tardy, however, and it is common 
for a given taste to have run through its period among 
professional men of letters at about the time it 
establishes itself among the students and Instructors. 
From these it receives a second start in life, and if 
the taste is an intelligent one this will doubtless be 
a long life. But at the moment the new criticism 
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appears to have been s l i g h t l y d i sappoint ing to the 
expectations i t had aroused. 
I t has achieved a l i n g u i s t i c revo lu t ion in i t s 
reading of poetry. I t s emphasis i s upon the t o t a l 
connotation of words. . . . So poetry has waited for 
our age to r e c o g n i z e and p u b l i s h a s o r t of 
i r r e s p o n s i b l e exuberance in the energy of i t s 
materials, which constantly imperils i t s sober order. 
In fact the new c r i t i c s , c a r e l e s s of the t h e o r e t i c a l 
c o n s t i t u t i o n of poetry, have contrived to create a 
sense of i t s d i sorder . But at l a s t t h i s has become 
embarrassing. We have grown f a m i l i a r with many 
e x c i t i n g turns of poe t i c language, but we begin to 
wonder if we are able to define a poem. 
Ransom then ca l l s for a new theory of poetry which includes psychology 
to determine poetry's use and motive as well as formal analysis. These 
two approaches, Ransom cautions, "have to be in consultation together 
at every step." Indeed, Ransom has come a long way from "Cr i t i c i sm, 
Inc.:" psychology i s not a subsidiary method any longer but at least as 
important as unravelling a poem's texture. Ransom's change of heart can 
eas i ly be accounted for. At a time when hardly any attention was paid 
to texture, Ransom had found i t "tactical" to emphasize that aspect of 
poetry; but now that a mechanical , narrow kind of formal a n a l y s i s 
threatened to become prevalent in the academy, he f e l t that the scales 
had to be tipped again to create the necessary balance.*4^ 
So, in h i s second, rather vague essay "The Final Cause," Ransom 
looks anew at poetry with the help of the Freudian terms Ego and Id. 
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T h e o r e t i c a l l y , t h i s essay only obfuscates h i s e a r l i e r s tatements on 
poetry, but the excellent practical analysis of, among other things, a 
scene from Hamlet i s very much to Ransom's c r e d i t . Ransom announced 
that he would continue this discussion in the Winter 1947 issue , but i t 
was not unti l the summer of 1948 that his third and concluding ar t i c l e 
appeared as a "Reconsideration." In late April John Palmer had asked 
Ransom to submit his lecture on Aristot le to The Sewanee Review. But 
Ransom refused and explained that "[w]e are overdue with Ransom's 
instalment, and this i s it." His main reason was not that "the item i s 
. . . p u b l i c l y c a l l e d for," but that "[w]hat goes in the KR of mine i s 
without 'payment to contributor,'" This meant a "saving of $65 or $75 
to the budget." The mediocre q u a l i t y of the essay cannot account for 
Palmer's i n t e r e s t . Ransom's outr ight dec lar ing himself to be an 
A r i s t o t e l i a n n a t u r a l i s t who i s "(n]ot for one minute . . . tempted. . . 
to 'reject' the s c i e n t i f i c achievement" may have been shocking to some, 
but there is nothing new in his discussion of Aristot le 's treatment of 
mimesis and Katharsis. Robert Fitzgerald found that Ransom sometimes 
was "carrying [his) courtesy to positivism too far," and described the 
essay as "patient and charming.' 
As for the New Criticism, although Ransom in "The Formal Analysis" 
lashed out at an academic, narrow conception of i t , i t was to a large 
extent his own publication of br i l l i ant practical New Crit ical a r t i c l e s 
in The Kenyon Review which had made this kind of cr i t ic ism so popular 
in the u n i v e r s i t i e s . Robert Penn Warren's luc id essays on, for 
instance, Eudora Welty and "Melville the Poet" again stand out, as does 
his essay on Hemingway, which served as the introduction to Scribners' 
1949 edition of A Farewell to Arms. More theoret ical , but s t i l l firmly 
embedded in p r a c t i c a l c r i t i c i s m , i s Warren's c l a s s i c , widely 
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anthologized, "Pure and Impure Poetry." In this essay, which appeared 
in the Spring 1943 i s s u e , he attacks the notion that poems should be 
exclusive of certain areas of experience and, particularly, should not 
contain anything that seemingly contrad ic t s the poet's main purpose. 
Ransom's reac t ions to "Pure and Impure Poetry" r e f l e c t e d both h i s 
personal intolerance of c r i t i c a l theories that differed from his own 
and his edi toria l acumen. On the one hand, he reprimanded Warren for 
not recogniz ing "that not a l l the r e l a t i o n s h i p s between i tems in the 
poems are s t r u c t u r a l ones;" on the other hand, he included t h i s essay 
in The Kenyon Cri t i c s . 4 8 
A survey of the Kenyon's important book review section during this 
period d i sp lays R.P. Blackmur's best and main contr ibut ions . Delmore 
Schwartz, for Ins tance , regarded Blackmur's—admittedly somewhat too 
laudatory—discussion of his long poem Genesis (1943) as one of the few 
i n t e l l i g e n t reviews of the book. Appearing two years l a t e r in the 
Spring 1945 i s s u e , Blackmur's 'Notes on Eleven Poets ," however 
stimulating, was too severe at points. In particular, his opinion of 
Lowell 's f i r s t volume of v e r s e . Land of Unl ikeness , was too low, 
although perhaps a good counterpoise to the overenthusiastlc reviews i t 
generally received. "In Lowell's Land of Unlikeness there i s nothing 
loved unless i t be i t s r e p e l l e n c e ; and there i s not a lov ing metre in 
the book," Blackmur wrote. This led Ransom to confess to Lowell that 
he " f e l t v i o l e n t l y l e t down by Blackmur's patroniz ing and superior 
remarks." Blackmur himsel f rea l i zed "that what I had to say about 
Robert Lowell may be too wide," but, as he told Tate, Lowell "had . . . 
i n v i t e d i t by publ ishing so much anathema himself." Yet, i f t h i s 
review shows Blackmur's i n a b i l i t y to treasure poetry that was 
t e c h n i c a l l y very d i f f e r e n t from h i s own, such as H.D.'s or William 
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C a r l o s W i l l i a m s ' , o r h i s l a c k of c h a r i t y t o w a r d s p o e t s , such a s L o w e l l , 
w i t h whose i d e a s he d i s a g r e e d , i t a l s o shows h i s p e r f e c t p h r a s i n g w i t h 
r e s p e c t t o p o e t i y he f e l t e m p a t h y w i t h , s u c h a s T a t e ' s . M o r e o v e r , 
Blackmur s t a y e d c l o s e t o t h e t e x t s he d i s c u s s e d ; he had n o t y e t y i e l d e d 
49 t o t h e f l i g h t s of c r i t i c a l fancy of h i s l a t e r y e a r s . 
M a r i a n n e M o o r e w a s p a r t i c u l a r l y p l e a s e d w i t h R a n d a l l J a r r e l l ' s 
r e v i e w of h e r What Are Y e a r s ( 1 9 4 1 ) . I n c l u d e d i n The Kenyon C r i t i c s , 
t h i s e s s a y a c c l a i m s Moore a s " t h e g r e a t e s t l i v i n g woman p o e t , " a s 
" H e n r y J a m e s i n p u r e c r y s t a l l i n e f o r m . " No w o n d e r t h a t M o o r e t e l t 
" u n d e r a h e a v y d e b t t o R a n d a l l J a r r e l l . " J a r r e l l ' s own B l o o d f o r a 
S t r a n g e r c a m e i n f o r р г а і ь е In an o m n i b u s r e v i e w by A r t h u r M i ^ e n e r 
which a p p e a r e d In t h e W i n t e r 1943 i s s u e . " [ I ] n d e s p e r a t i o n ' M i z e n e r 
had r a n g e d h i s e l e v e n p o e t s — ' a r a n d o m s e l e c t i o n made by I t j i m e 
a l o n e - - ' f r o m r i g h t t o l e f t , a c c o r d i n g a s t h e y w e r e m o r e o r l e s s 
c o n v e n t i o n a l i n m a n n e r . " He f o u n d J a r r e l l ' s f i r s t s o l o v o l u m e " t h e 
most e x c i t i n g ot t h [ e j whole c o l l e c t i o n " and r e c o g n i z e d i n B e r r y m a n ' s 
Poems 'a w r i t e r of c o n s i d e r a b l e n a t u r a l t a l e n t . ' M i z e n e r ' s r e m a r k i n g 
upon B l a c k m u r ' s " i n c r e d i b l e i n g e n u i t y , " upon Mark Van Doren a s "one of 
t h e m o s t a t t r a c t i v e p o e t s . · · u n p r e t e n t i o u s a n d e x p e r t , " h i s w a v i n g 
a s i d e of Hans Z i n s s e r a s "an e x a m p l e t o o d e r i v a t i v e and i n s e n s i t i v e t o 
be of i n t e r e s t , ' a l l t h i s and more made Ransom e x c l a i m t h a t t h e Kenyon 
had " n e v e r had a n e a t e r & more d i s c r i m i n a t i n g job."- ' 
K O . M a t t h i e s s e n ' s o m n i b u s r e v i e w " A m e r i c a n P o e t r y Now," w h i c h 
a p p e a r e d a b o u t two y e a r s l a t e r was e q u a l l y e x c e l l e n t . His c o n d e m n a t o r y 
p h r a s e a b o u t b.h. Cummings a s " t h e e x p e r i m e n t a l i s t of one e x p e r i m e n t " 
i s m e m o r a b l e , but M a t t h i e s s e n i s q u i t e a s p e r c e p t i v e when he p r a i s e s . 
He r i g h t l y n o t e s , f o r i n s t a n c e , t h a t w i t h h i s " B a l l a d of B i l l i e P o t t s " 
R o b e r t Penn Warren h a s e n t e r e d " q u i t e a new r e a l m by a c c o m p l i s h i n g t h e 
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fusion . . . between the poetry of the c o t e r i e s and the poetry of the 
folk." Matthiessen's Spring 1943 ar t ic le on "Eliot's Quartets," which 
he analysed in New C r i t i c a l d e t a i l , i s as penetrat ing . But Ransom 
disagreed with Matthiessen's admiration for E l i o t ' s poetry and in an 
editorial ent i t led "The Inorganic Muses" used Matthiessen's ar t i c l e as 
a starting point for an attack on The Waste Land, the "structural unity 
[of which] . . . has been sought by ab les t and most generous scho lars 
without conspicuous success ." In the Autumn 1947 issue Mark Schorer 
discussed no fewer than fourteen novels by mainly minor talents in his 
omnibus review "The American Novel." This was a precursor of his more 
theoretical c r i t i ca l c lass ic "Technique as Discovery," which appeared 
in The Hudson Review's maiden issue. In "The American Novel" Schorer 
proves himself a New Critic in arguing that f ic t ion deserves the same 
scrut iny that had been lavished on poetry. Contradict ing the not ion 
that the New Criticism had stunted the growth of young poete, Schorer 
sugges ts that i t i s j u s t because "poetry has had the advantage of a 
large and excellent accompaniment in criticism" that for "every s ix or 
seven men and women now w r i t i n g d i s t ingu i shed poetry, one can name 
perhaps one man or woman who i s writing distinguished fiction.' ' 
Three years ear l i er , one of those excellent technical analysts of 
poetry, Cleanth Brooks, had e x t e n s i v e l y d iscussed The Anatomy of 
Nonsense by Yvor Winters, whom he described as "perhaps our most 
logical ly rigorous c r i t i c ; . . . certainly one of the most in te l l igent ; 
and . . . undoubtedly the most cantankerous." Winters had c e r t a i n l y 
been cantankerous in his condemnation of Ransom's essay on him in The 
New C r i t i c i s m , w h i c h , as Brooks p o i n t e d o u t , a c t u a l l y "was 
characterized by c r i t i c a l sympathy." But Brooks was not blinded by his 
being "deeply indebted" to Ransom's cr i t ic i sm and argued that Winters 
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'searches some of the weaknesses in Ransom's posi t ion." Brooks wrote 
to Ransom t h a t he wished t h a t he "had been ab l e to take more t ime for 
the d i s c u s s i o n of W i n t e r s ' c h a p t e r on you" and "were s u r e r of my own 
p o s i t i o n in r e l a t i o n t o h i s and y o u r s , " but Ransom q u i t e l i k e d the 
rev iew. Ransom was p leased t oo , w i t h Harold W h i t e h a l l ' s very 
f l a t t e r i n g r e v i e w — w r i t t e n in only four hours—of H.L. Mencken, The 
American Language: Supplement One (1945). He included t h i s review in 
The Kenyon C r i t i c s . As a professional l i ngu i s t and an Englishman who 
had been l iv ing in the United States for many years Whitehall proved to 
be eminently su i ted for the job of reviewing the amateur Mencken on the 
52 differences between Br i t i sh and American English. 
F ina l ly , among Eric Bentley's many excel lent reviews in f i e ld s as 
diverse as drama, psychology, and a r c h i t e c t u r e , h is discussion of The 
L i t t l e Magazine (1947) by F r e d e r i c k J. Hoffman, £ t a_l. i s , by i t s 
na ture , of p a r t i c u l a r i n t e r e s t . Somewhat u n f a i r l y , Bent ley compares 
t h i s h i s t o r i c a l and b i b l i o g r a p h i c a l work, which he r ega rds as 
" s u p e r f i c i a l and e r r a t i c , " to the Accent and P a r t i s a n a n t h o l o g i e s , 
which give a "much be t t e r notion of l i t t l e magazines." In discussing 
the Par t i san Reader (1946) Bentley remarks that i t " is in s p i t e of the 
big p o l i t i c a l t a lk , and in sp i t e of the bad manners and ugly c r u e l t i e s 
t h a t mark i t s c o n t r o v e r s i e s , t h a t P a r t i s a n Review e a r n s our 
a d m i r a t i o n . ' He t u r n s the commonest charge against Par t i san , namely 
t h a t i t i s j o u r n a l i s t i c , i n t o p r a i s e : "The i n t e r e s t in the new i s 
l eg i t ima t e and necessary." Moreover, Bentley observes, "each magazine 
has the r i g h t to choose i t s own s i t e and s t i c k to i t . " He c o n t i n u e s : 
"If P a r t i s a n . . . i s t o r id the word J o u r n a l i s m of i t s p e j o r a t i v e 
o v e r t o n e s , KR i s to perform the same o f f i c e for the word Academic." 
The func t ion of the " ' academic ' L i t t l e Magazine" i s " to show t h a t a l l 
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the past is 'usable'," Bentley argues, rather overemphasizing the 
Kenyon's interest in the past.-" 
Conspicuously absent in this presentation of excellent 
contributions by practical New Critics are Ransom and Rice. Although 
they often contributed to the book review section, their reviews are 
not so outstanding as to merit special attention. During the period 
under discussion their main achievements are to be found in the fields 
of aesthetics and philosophy which will be dealt with later on. 
The New York Intellectuals, Kenneth Burke 
In these years the New York Intellectuals are not at all as prominently 
represented as they were during the earlier period and pale into 
insignificance beside the New Critics. Of the New York intellectuals 
Lionel Trilling, the advisory editor, acquitted himself best. He, for 
instance, reviewed—and demolished—Theodore Reik's Psychology of Sex 
Relations. He also disagreed with Maxwell Gelsmar's main thesis in 
Writers in Crisis, that the function of the writer is to "provide the 
stipulated salvation of the moment." Although Ransom had initially 
credited only Kenneth Burke with the "necessary perspective" to handle 
both Writers in Crisis and two other books dealing with the same theme 
"coolly and ad[e]quately," Ransom was impressed with Trilling's 
treatment. " 
Trilling also reviewed the English translation of Denis de 
Rougemont, La Parte Du Diable, but as more than a year earlier, in the 
Winter 1944 issue, Charles Glenn Wallis had already discussed the 
original so admirably that this review was included in The Kenyon 
Critics, Trilling's was redundant. (Ransom had eagerly published 
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absolutely everything Wallis, "one of the most bri l l iant of the young 
cr i t ics ," ever submitted when Wallis died in an accident in the spring 
of 1944.) Trilling "didn't quite like" his one full-scale contribution 
during th is period, a long review of The B i t t e r Box, Eleanor Clark's 
f i r s t novel, which appeared in the Autumn 1946 issue. This piece i s 
mainly remarkable in that in praising Clark for dealing with the 
Communist Party, "this subject that properly should have attracted many 
novel is ts before," Tr i l l ing i s , in e f fec t , praising himself: he was 
writing The Middle of the Journey (1947) at that time. The main thesis 
of th is review was worked out to perfection in his famous "Manners, 
Morals, and the Novel," which appeared about a year l a t e r in The 
Kenyon Review; here he describes the ideal novel as "a perpetual quest 
for reali ty, the field of i t s research being always the social world, 
the material of i t s analysis being always manners as the indication of 
the direction of man's soul." 
One of the very few remaining full-fledged a r t i c l e s by a wr i te r 
whom Irving Howe grouped with the New York i n t e l l e c t u a l s was John 
Berryman's "F. Scott Fitzgerald." For some years Fitzgerald had been 
buried in oblivion and, as Ransom wrote Berryman, never had "had an 
adequate highbrow treatment" anyway. So, on the occasion of the 
publication of The Crack-up (1945), edited by Edmund Wilson, Berryman 
undertook to rescue Fitzgerald from such an undeserved fate . His 
discriminating essay heralded the Fitzgerald revival . In i t Berryman 
looks at Fitzgerald's background and argues that his living among "the 
well-heeled infantile world of American popular wri t ing," among "the 
formula boys," "cost him . . . the c r i t i c i sm that might have saved 
him," "his sense of reality," and "his faith In art.' 
Philip Rahv reviewed relatively often for The Kenyon Review. His 
142 
3 . A Flowering of C r i t i c i s m (1942-1947) 
most c o n t r o v e r s i a l c o n t r i b u t i o n appeared i n the Spring 1944 i s s u e and 
d e a l t w i t h A r r i v a l and D e p a r t u r e by Arthur K o e s t l e r . Ransom w h o l l y 
d i s a g r e e d w i t h Rahv's e x h o r t a t i o n t o K o e s t l e r and h i s h e r o , a 
d i s i l l u s i o n e d p o l i t i c a l r e v o l u t i o n i s t , "to go on w i t h the f i g h t , " and 
in h i s e d i t o r i a l " A r t i s t s , S o l d i e r s , P o s i t i v i s t s , " s t r e s s e d once aga in 
t h a t propaganda i s i n i m i c a l t o a r t . A c o l l e c t i o n of e s s a y s by 
K o e s t l e r , The Yog i and t h e C o m m i s s a r , was t h e s u b j e c t of t h e o n l y 
r e v i e w Wil l iam P h i l l i p s , Rahv's f e l l o w e d i t o r a t P a r t i s a n Review, wrote 
f o r t h e Kenyon. In t h i s r e v i e w P h i l l i p s s h o w s up K o e s t l e r ' s "odd 
m i x t u r e of p e n e t r a t i n g o b s e r v a t i o n and g l i b g e n e r a l i z a t i o n , of 
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unusual ly p e r c e p t i v e w r i t i n g and f l a s h y , upper-case r h e t o r i c . 
K o e s t l e r was t h e i n t e l l e c t u a l s ' p e t s u b j e c t a t t h a t t i m e . H i s 
I n s i g h t and Outlook was condemned by I saac Rosenfeld i n Kenyon's Spring 
1949 i s s u e . For some of the r a d i a n c e of P a r t i s a n ' s " g o l d e n boy ," a s 
I r v i n g Howe dubbed R o s e n f e l d , was r e f l e c t e d i n t h e Kenyon , w h e r e he 
rev iewed f a i r l y o f t e n , t o o . Most important i s Rosenfe ld ' s t rea tment of 
Kenneth Burke's A Grammar of Motives in 1946. In t h i s e s s a y , which was 
i n c l u d e d i n The Kenyon C r i t i c s , R o s e n f e l d c l a i m s t h a t A Grammar o f 
Motives i s "not a grammar a t a l l , but a mixture of formal and m a t e r i a l 
e l e m e n t s , compris ing a m e t a p h y s i c s , ' and p o i n t s out t h a t metaphys ic s i s 
p a r t i c u l a r l y " i l l - s u i t e d t o the a n a l y s i s of language." Burke's thought 
i s " l i n g u i s t i c s o l i p s i s m . " N a t u r a l l y , t h i s angered Burke. He wrote to 
A l l e n T a t e : "Ransom put me up t o bat In Kenyon w i t h two o u t , two 
s t r i k e s , and nobody on base ( i n g i v i n g the book t o one of the s t i n k s of 
the Phart i san [ s i c ] , and a p o s i t i v i s t ) . " 
P a r t of t h e f i n a l c h a p t e r of A Grammar of M o t i v e s e n t i t l e d "The 
T e m p o r i z i n g o f E s s e n c e " had appeared i n the Autumn 1945 i s s u e of t h e 
Review. Ransom had c a l l e d t h i s part "simply f i r s t - r a t e , " " [ c ] l e a n and 
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c l ear ," and Burke's "books . . . evidence that no l i v i n g c r i t i c has 
made s t e a d i e r or further progress in the theory of l i t e r a t u r e . " But 
added to Rosenfeld's offensive review In the Kenyon was the insul t , as 
Burke saw i t , of Ransom's unexpectedly condemnatory d i s c u s s i o n of A 
Grammar of Motives in The New Republic. Here Ransom suddenly describes 
Burke's d ia l ec t i c as cold, verbal manipulation. Moreover, he berates 
Burke for speaking disparagingly about "'sclent ism,'" and even speaks 
up for behaviourism."" 
A long and convoluted correspondence fo l lowed . Burke, who in 
December 1945 had w r i t t e n to Ransom that he was "delighted to learn 
that you intend inspec t ing the Grammar," was b i t t e r l y and f u r i o u s l y 
d isappointed. Referring to Ransom's New Republic review, h i s own 
r e a c t i o n , and Ransom's counter-reply—both of which t h i s weekly had 
promised to publish—Burke wrote: 
You may manage in your l e t t e r to kick up a cloud of 
dust in the hopes of escaping before i t s e t t l e s . And 
you may succeed because, as you know, I w i l l not have 
the opportunity to answer you p u b l i c l y , un less you 
gal lant ly offer me the chance to do so in you own pages 
. . . . I am not asking for g e n t l e n e s s from anybody. I 
am asking only for a r ight to make my p o s i t i o n c l e a r , 
asking i t of an opponent who has the space to offer me 
i f he w i l l . I won't get i t . 6 1 
Ransom tried to conci l iate Burke and asked The New Republic to return 
his own l e t t er . In the end, however, The New Republic did not publish 
Burke's protest e i ther, probably considering this controversy a storm 
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i n a t e a c u p . Ransom t h e n c h i v a l r o u s l y o f f e r e d t o p r i n t a r e p l y by 
Burke to I s a a c R o s e n f e l d i n t h e Kenyon. But by t h a t t i m e , May 1946 , 
Burke had c o o l e d down a b i t and a n s w e r e d t h a t he would "be h a p p y , 
w h o l l y happy, i f you would merely g i v e [Rosenfe ld ] [Char les ] Morris 's 
62 
new book t o rev iew. Let him show how and why i t i s so good. 
Whether i t was because not Rosenfeld but Rice e v e n t u a l l y rev iewed 
Morris' S i g n s , Language and Behavior , or because Ransom f i n a l l y go t fed 
up w i t h Burke's d i c t a t o r i a l , mul t i -paged m i s s i v e s , or both , i t was not 
u n t i l l a t e 1948 that Ransom and Burke were on good terms aga in . Af ter 
a l o n g s i l e n c e Ransom w r o t e t o Burke on August 2 5 , 1948 "to p r o p o s e 
t h a t you keep a s t e a d y p l a c e on our l i s t of c o n t r i b u t o r s ; n o t t o have 
Burke i s t o a r g u e o u r s e l v e s ou t of the r u n n i n g ; and p e r s o n a l l y you 
always e x h i l a r a t e me and i n s t r u c t me." By t h i s m o l l i f y i n g l e t t e r , but 
e v e n more by i t s e n c l o s u r e . Ransom's a d m i r i n g r e v i e w of Burke ' s "The 
Imagery of K i l l i n g , " Burke was whol ly won round. Ransom had c a l l e d h i s 
e x p o s i t o r y s t y l e , i f c o l d , "a m a s t e r p i e c e of l a n g u a g e " and s u g g e s t e d 
that "the kind of c r i t i c we need now i s the s y n t h e s i s of a Blackmur and 
a Burke." Burke then became a regu lar c o n t r i b u t o r to The Kenyon Review 
a g a i n . 6 3 
145 
A. PObTRY, FICTION, AND OTHER INTERESTS (1942-1947) 
Other Cr i t i c s , Philosophy, P o l i t i c s 
The Kenyon Review's main e d i t o r i a l l i n e dur ing i t s f i r s t decade was 
c l e a r l y r e p r e s e n t e d by t h e New C r i t i c s , w h i l e t h e New York 
I n t e l l e c t u a l s played a supporting ro le . Of course, cont r ibut ions from 
outside these c r i t i c a l c i r c l e s a lso appeared, and, moreover, room was 
made for philosophy, c rea t ive wr i t i ng , and the v isual a r t s as before. 
The g i f t e d Wal ter Southard , one of Ransom's p r o t e g e s , pub l i shed 
c r i t i c a l e s s a y s only dur ing t h i s pe r iod of the magazine ' s h i s t o r y . 
Sou tha rd ' s method i s not the New C r i t i c a l one. In h i s most i m p o r t a n t 
a r t i c l e , "The Religious Poetry of Robert Penn Warren," which appeared 
in the Autumn 1943 i s s u e . Southard does not c l o s e l y a n a l y s e Warren's 
poems: he quotes s e l e c t i v e l y and perspicaciously , and speculates about 
those themes of Warren's poems that i n t e r e s t him. And Southard's s ty l e 
i s not the u s u a l , formal Kenyon Review one: "Negro j a z z i s a r e a l 
r e c o v e r y , because i t ' s a medium you can ' t k id your se l f in . . . you've 
got to put ou t . Warren u s u a l l y pu t s out ." The f i n a l pages of h i s essay 
cons t i t u t e a passionate plea for Agrarianism. His detect ing an Agrarian 
e thos in The Kenyon Review, however, touched a raw nerve and led to 
Ransom's f i r s t public recantat ion of his Agrarian pr inc ip les . 
One a r t i c l e and two book reviews published during th i s period were 
repr in ted in The Kenyon C r i t i c s and consequently deserve brief mention. 
In the Summer 1947 i s s u e the young I r i s h c r i t i c Donat O'Donnell , 
pseudonym for Conor Cruise O'Brien, admirably discusses Evelyn Waugh's 
C a t h o l i c i s m , h i s s n o b b e r y , h i s a d o l e s c e n t c r u e l t y , and h i s 
p r e o c c u p a t i o n w i t h youth. Mar t in Lebowi tz , one of Lionel T r i l l i n g ' s 
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students, reviews Aldous Huxley's Time Must Have a Stop in the Winter 
1945 number; Lebowitz points out that the amusing substance of the 
novel and i t s message are never properly in tegrated . Dudley F i t t s 
argues that Robinson J e f f e r s ' adaptation of Euripides ' Medea "lacks 
i n s i g h t and control" and that J e t t e r s i s "in t h i s poem incapable of 
t r a g i c force. 
I t i s noteworthy that most of the a r t i c l e s by c r i t i c s who do not 
f i t in to the New C r i t i c a l or New York i n t e l l e c t u a l ranks are e i t h e r 
about or written by French authors. "Three Portraits from Gide's Jour-
nal," for instance, selected, translated, and introduced by F.W. Dupee, 
and dealing with Paul Valéry, Paul Claudel, and Marcel Proust appeared 
in the Winter 1944 issue. And in the Spring issue of that same year we 
find Malcolm Cowley's t r a n s l a t i o n of Gide's "Introduction to Goethe's 
Theatre." This lead essay , in which Gide exp la ins Goethe's key-words 
Entwicklung and Entsagung, was described by Ransom in h i s l e t t e r of 
February 22, 1945 to Cowley as "one of the very best things we have 
published." In the same l e t ter Ransom asked Cowley to "let us have some 
other translation from the French. . . . I am convinced that there i s a 
big f i e l d of i n t e r e s t there . I r e c a l l your ta lk ing about Valéry, for 
ins tance , and I wonder i f you have t r a n [ s ] l a t e d any of h i s recent 
things." But i t was only at the end of Ransom's e d i t o r s h i p that a 
Cowley translation of an ar t i c l e by Paul Valéry appeared. 
Soon af ter Valéry's death in 1945, Gide's c l a s s i c funeral t r i b u t e 
to h i s fr iend appeared in The Kenyon Review. Ransom explained to h i s 
readers that Gide's "stature as a prose s t y l i s t leads us to break 
precedent and publ ish the present essay in the o r i g i n a l [French];" 
"Paul Valéry" was to remain the only a r t i c l e in a fore ign language to 
appear in the Kenyon. Gide's moving memoir was accompanied , 
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redundantly, by Jean Hytier 's o f f i c i a l funeral ora t ion , which was 
translated by Jackson Mathews. Another Valéry feature in this issue was 
by Lawrence Leighton, who in a rather rambling essay mainly shows that 
he himsel f i s in favour of p o l i t i c a l l y engaged w r i t i n g : he can only 
honour Valéry as "the highest poet" after he has emphasized that Valéry 
was not as "remote from a c t u a l i t y " as Is commonly assumed. Two years 
earl ier Edouard Roditi had also discussed Valéry's poetry and poet ics , 
but without reference to Valéry's po l i t i ca l engagement. 
The pro l i f i c French Catholic writer François Mauriac was discussed 
by Wallace t o w l i e in the Spring 1943 i s s u e . Fowlie ass igned Mauriac 
"the f i r s t p lace of importance' among h is generat ion , but only three 
years later Mauriac was described as a "[fjormer great writer' by Jean 
Guiget. Writing his "Des Revues Françaises Après la Libération" under 
the pseudonym of Jean I s è r e , Guiget b r i e f l y d i s c u s s e s the post-war 
l i t e r a r y s i t u a t i o n in France , paying s p e c i a l a t t e n t i o n to 
E x i s t e n t i a l i s m and the growing i n t e r e s t in la l i t t é r a t u r e engagée. 
Guiget a l s o suppl i e s an annotated bibl iography of some twenty - f i ve 
French rev iews . In the same Summer 1946 i s s u e , Adrienne Monnier, the 
f i r s t publ i sher of the French t r a n s l a t i o n of James Joyce's U l y s s e s , 
g ive s "some of the e s s e n t i a l summings-up of Ulysses by i t s French 
readers ' and adds "a few personal views." Conspicuously c l ear and 
s u c c i n c t , t h i s apprec ia t ive essay found i t s place in The Kenyon 
C r i t i c s . 5 
The aforementioned ar t i c l e s constitute only a small se lect ion from 
the many c r i t i c a l essays dealing with French l i terature in the broadest 
sense that were published in the Kenyon during this period. It should 
be noted that not Ransom—who had never f e l t much aff ini ty for France— 
but Rice was responsible for the publication of mobt of them. Rice's 
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six-months sojourn in Paris In the late twenties had turned him into a 
Francophi le , and, as he wrote to John Marshall in L947, "French 
philosophy and French l i terature have continued to be among my chief 
sources of in te l l ec tua l nourishment." Rice's l e t t er to Marshall was in 
reply to the le t ter ' s asking him whether he was interested in going to 
France on a Rockefe l l er grant. Rice jumped at the chance, and spent 
September t i l l December 1947 in that country; the very palpable conse-
quences for the Kenyon of t h i s second v i s i t w i l l be dea l t with in a 
later chapter. 
The high quality of the magazine during this period was only rarely 
marred by e d i t o r i a l mistakes . The two most prominent ones are John 
Rodell's "Maxwell Anderson: A Criticism," which appeared in the Spring 
1943 i s s u e , and D.S. Savage's "The Aesthet ic l sm of W.B. Yeats" in the 
Winter 1945 issue. Rodell does l i t t l e more than harp on the fact that 
Maxwell Anderson does not face and solve the problems he poses, and he 
f inds him "neither poet nor dramatist." As Ransom thought that t h i s 
ar t i c l e needed of fset t ing , he promised the Kenyon's readers more views 
on Anderson in the Summer i s s u e ; a promise he did not keep, probably 
because the ar t i c l e s he had s o l i c i t e d were never a c t u a l l y submitted. 
The English poet and c r i t i c D.S. Savage dea l t so s t e r n l y with Yeats 
that Ransom f e l t ob l iged to write a three-page e d i t o r i a l to temper 
Savage's s e v e r i t y . Contrary to custom, instead of being placed j u s t 
before the book reviews towards the end of each Issue, this edi toria l 
d i r e c t l y preceded Savage's e s s a y , so that the reader would come upon 
Savage's str ictures after Ransom's "protest aga ins t the attack upon a 
poet who seems to me more than any other to have recovered the old 
magnif icence to the art in our bad time." 
Another s e r i o u s e d i t o r i a l mistake of greater consequence was the 
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in troduct ion of short reviews. The e d i t o r s ' i n t e n t i o n was to have a 
few regular reviewers such as Eric Bentley, Robert Lowell, and Robert 
Penn Warren send "a steady stream of 250 word reviews to the Kenyon 
Review." These very short rev iews , n e v e r t h e l e s s , had to be "equal in 
q u a l i t y and author i ty to the longs."" Ransom and Rice had wanted to 
start this new addition to the book review section in the 1943 Winter 
issue, but in spite of their exertions hardly any shorts were submit-
ted . So they decided to put the "Brief Comment"—or, as i t was a l s o 
c a l l e d , " B r i e f Not ices ," or "Short Not i ce s"—sec t ion off for a whi l e . 
It was not u n t i l the Spring 1945 i s sue that the f i r s t short reviews 
were publ ished. And i t turned out that Ransom and Rice themse lves , 
together with Arthur Mizener and Eric Bent ley , had to wr i te most of 
them. More important ly , i t proved to be imposs ib le to review other 
than j o u r n a l i s t i c a l l y in 250 words. This department was, therefore, 
dropped after five consecutive issues and was not taken up again unti l 
Robie Macauley became editor. 
Failures too were the three planned special issues on Melvi l le , on 
Symbolism, and on Faulkner, due not so much to edi tor ia l incompetence 
as to the fai lure of contributors to produce the promised a r t i c l e s . "I 
wonder what you would think about our having a s p e c i a l e x h i b i t of 
Melvil le pieces; and about your assuming edi tor ia l responsibi l i ty for 
i t , " Ransom wrote to T r i l l i n g in April 1944. It i s l i k e l y that 
Tri l l ing refused to act as the guest editor; at any rate, the Melvil le 
feature never got beyond this embryonic stage. Much energy, however, 
was devoted to the other two i s s u e s by t h e i r guest ed i tor Al len Tate. 
In September 1943 Ransom had asked Tate to edit a special issue on the 
French Symbolist poets as w e l l as to wr i t e an essay , preferably on 
Baudelaire. Ransom added that this issue was intended to please Henry 
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Church, the Mesures e d i t o r , who by then had donated $1,250.00 to The 
Kenyon Review. Tate consented to guest e d i t the i s s u e , but did not 
care to write on Baudelaire. He Immediately sent off l e t t e r s to, among 
others, T.S. El io t , R.P. Blackmur, Del m ore Schwartz, and Edmund Wilson. 
He explained that i t seemed to him that the Symbolist movement was 
"about over" and that this was "a good chance to see i t as a whole;" he 
q 
also suggested to each of them a particular subject. 
Contrary to Tate's e x p e c t a t i o n s , however, Blackmur had not been 
"pining away to write a big essay on Baudelaire:" he suggested Joseph 
Bennett instead and proposed Kenneth Burke on Rem y de Gourmont. Eliot 
s imply wired Tate that he was too busy to wri te on Mallarmé. Edmund 
Wilson's rejection was downright rude: "It i s d i f f i cu l t for me to think 
of anything that I should be less l ikely to write than an essay on the 
influence of Symbolist poetry. 1 w i l l go even further and say that i t 
seems to me absurd in the extreme for The Kenyon Review at this time of 
day to devote a s p e c i a l number to the subject . And I w i l l even go on 
to explain that I would not write anything whatever at the request of 
The Kenyon Review. The dullness and s t e r i l i t y and pretentiousness of 
the Kenyon, under the editorship of Ransom, has real ly been a l i terary 
crime in t h i s period when the market for ser ious work has been so 
limited." Delmore Schwartz wrote the only posit ive reply; he would "be 
de l ighted to wr i te an essay for the Symbolist number," and proposed 
either to write on Joyce "as the logical conclusion to the movement," 
or to "use . . . [СМ.] Bowra's book, 'The Heritage of Symbolism.'" 
The correspondence between Tate and prospect ive contr ibutors to the 
Symbolist i s s u e dragged on, but the r e s u l t s were meagre. Lawrence 
Lelghton's reviews of CM. Bowra and of two other Symbolist books are 
the only i n d i c a t i o n s in the Kenyon that a Symbolist i s s u e was ever 
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considered. 
The proposed Faulkner issue, If i t had succeeded according to plan, 
would have been a pioneering tribute to a writer who had not nearly had 
the c r i t i c a l recogn i t ion he deserved. Again, Ransom asked Tate—who 
had just been obliged to give up the editorship of The Sewanee Review 
and now worked as an editor at the publishing house Henry Holt—either 
to guest ed i t or to contr ibute an essay to t h i s s p e c i a l i s s u e . 
"Apparently F's l i t t é r a t u r e i s not engagée enough for the New York 
cr i t i c s ," Ransom shrewdly remarked, "so that he i s in the position of a 
prophet who w i l l not be honored at home t i l l the v i s i b l e honors come 
from abroad." As Ransom wanted to avoid parochialism he told Tate that 
he "wouldn't want too many Southerners to contribute" and g r e a t l y 
preferred an international tribute. Robert Penn Warren, who spent the 
Summer of 1946 with the Ransoms at Gambler as a Fellow was a l s o very 
much involved in this project, which, indeed, had been partly his idea. 
On July 18, 1946 Warren wrote to Malcolm Cowley, whose Portable 
Faulkner (1946) had just come out, that The Kenyon Review intended to 
publish a Faulkner issue "as a kind of present for the gent's f i f t i e t h 
birthday, which comes next year." He asked Cowley to contr ibute an 
e s s a y , to suggest French and English c r i t i c s , and, as Cowley knew 
Faulkner personally, to help procure a new Faulkner story "to lead off 
the issue."11 
Meanwhile, Tate had wr i t ten to Ransom that he was "al l for the 
Faulkner number," but preferred to share the editorship with Warren, as 
he doubted his own "ability to do a good job." He was soon dissuaded, 
and hardly had he agreed to be the s o l e gues t e d i t o r a f t e r a l l , when, 
at the end of August, Ransom sent him a l e t t er packed with suggestions, 
which "were j u s t that—you have the f i n a l d e c i s i o n at every point . 
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We'll even splurge , spend money, as you require , in order to do . . . 
something of unusual d i s t i n c t i o n ; though natura l ly I hope we can get 
out without shedding too much blood.'^2 Ransom suggested the following 
contributors: 
For American writers who ought to be in the issue there 
are Red [Robert Penn Warren), Caroline [Gordon, Tate's 
w i f e ] , Cowley, Katherine Anne Porter , [Francis ] 
Fergusson, [William] Troy, and [F.O.] Matthiessen . . . 
a l l would be good. . . . Cowley we are pret ty w e l l 
committed to, and he has written about a piece he wants 
to do. . . . Then . . . there would need to be a b i o -
graphical-bibliographical piece, for which you mention-
ed [Robert'] Daniel, and there i s always Robert S t a l l -
man i f we need him. · · · 
For French c r i t i c s . . . Red and I both think there 
would be some advantage in g e t t i n g e i t h e r Camus or 
Sartre: though [Jean] Hytier i s a more catholic c r i t i c 
and a very fine one. . . . 
For I t a l i a n c r i t i c s there are [E l io ] V i t t o r i n i (I 
think that ' s r ight ) the n o v e l i s t and t r a n s l a t o r of 
Faulkner, and a l so Mario Praz. . . . I n c i d e n t a l l y , 
Auden might be considered as one ot the English 
c r i t i c s . 1 3 
Although Tate doubted that "Auden would write an ar t i c l e . . . for l ess 
than f ive hundred d o l l a r s , " f e l t "some mild oppos i t ion to both Camus 
and Sartre who would certainly try to make an Exis tent ia l i s t party man 
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out of Faulkner," and preferred Luigi Berti, "one of the editors of the 
e x c e l l e n t new magatine INVENTARIO," to the I t a l i a n s Ransom had 
mentioned, he was in general agreement with Ransom's suggestions and 
acted accordingly. Warren remained interested and in October proposed 
a few more names: Warren Beck, Rene Wellek, and [Abram] F i s k i n , a 
Canadian instructor at Northwestern.'* 
In s p i t e of these combined e f f o r t s not one of t h e i r ideas came to 
f r u i t i o n , and Tate gave up. On September 12, 1947 Ransom concurred 
with Tate's "view that the Faulkner number i s off; no use doing It with 
second rate cr i t ics ." But he had not yet completely lost heart, having 
received a "very good" essay on Faulkner's technique by Lawrence 
Bowling. Accompanied by a new short s t o r y , a drawing, and a study of 
Faulkner's "poetic and philosophical att itudes," preferably written by 
Tate, "a very good Faulkner feature" might yet be had, Ransom wrote. 
But not even a second l e t t e r in t h i s ve in could break down Tate's 
r e s i s t a n c e : he had d e f i n i t e l y washed h i s hands of the i s s u e . Ransom 
t r i e d to e n l i s t Cowley's help once more. But in vain. So, a f t e r two 
years of planning, the Autumn 1948 Faulkner feature cane down to 
Bowling's 'Faulkner: Technique of The Sound and the Fury" supplemented 
with an essay Ransom had so l i c i t ed from Richard Chase. Chase's essay 
discussed the "symbolic texture" of Light in August and was reprinted 
in The Kenyon Cr i t i c s . 1 5 
Ransom's i n t e r e s t in pedagogical e f f e c t s had considerably waned 
after the 1940 symposium "Literature and the Professors." The almost 
immediate success of this symposium, and of Cleanth Brooks's and Robert 
Penn Warren's textbook Understanding Poetry (1938), may w e l l account 
for t h i s diminished i n t e r e s t . As ear ly as February 1942 Lionel 
Tri l l ing noted "with sa t i s fac t ion" that "although the archaeo log ica l 
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and quasL-scientlf1c and documentary study of l i terature Is s t i l l the 
dominant one in our u n i v e r s i t i e s , i t i s c l ear to everyone that 
scholarship is on the defensive and is ready to share the rule with i t s 
antagonist." In this period of the magazine's history we find no main 
a r t i c l e s on t h i s i s s u e , but only a few reviews—of F.R. Leavis' 
Education and the U n i v e r s i t y , for i n s t a n c e , and of Jacques Barzun's 
Teacher in America—, and a few shor t s , such as the ones by Ransom on 
Mission of the Univers i ty by José Ortega y Gasset and The Rebirth of 
Liberal Education by Fred B. Millett . 
Philosophy, on the other hand, remained very dear to both Ransom 
and Rice. So dear, in fact, that in 1944 Allen Tate told R.P. Blackmur 
that The Kenyon Review was "pretty du l l and h o p e l e s s , most of the 
contributors being semi-philosophers whom John uses every quarter as an 
excuse for one of his l i t t l e homilies."1' As Tate had just become the 
ed i tor of The Sewanee Review and was piqued that only the Kenyon had 
received a Rockefe l l er grant t h i s remark should not be taken at face 
value. 
The controversy about naturalism simmered on, and Ransom's 
edi tor ia ls confirmed the earl ier indications of his gradual acceptance 
of t h i s philosophy. In the Spring 1943 e d i t o r i a l , "The Inorganic 
Muses," Ransom s t i l l c a l l s h i m s e l f "an o b j e c t o r " a g a i n s t the 
pos i t iv i s t -natura l i s t c i v i l i z a t i o n he finds himself part of. Even so, 
he admits that "it has grown more and more upon me . . . to conceive 
human a c t i v i t i e s natural ist ical ly ." Sooner than Ransom himself i t was 
Tate who r e a l i z e d that h i s fr iend was c l o s e to embracing natural ism 
wholly. Tate was very much upset by "The Inorganic Muses" and "let 
[Ransom) have i t in the s tronges t terms." But Ransom was not to be 
moved. In h i s four-page reply to Tate's v o l l e y he assured Tate that 
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his ed i tor ia l had been "thoroughly In tune" with The World's Body, and 
suggested that Tate's needless d i s t r e s s was based on Ransom's having 
»1 ft 
"acquired a more f l e x i b l e and accurate vocabulary· 
But Tate was proved r ight . Two years l a t e r , in h i s awkwardly 
t i t l e d e d i t o r i a l Art Worries the N a t u r a l i s t s : Who in Turn Worry the 
Arts with Organism, Fusion, Funding,' Ransom remarks that "[i]E there 
i s anywhere a phllobophy indigenous to our l oca l c l i m a t e , i t i s 
natural ism." Although he "used to regard natural ism as a s p e c i a l l y 
malignant heresy, i f not an abomination onto the Lord," Ransom now 
convicts i t "at most of an immaturity." And by the time Ransom wrote 
h i s "Reconsideration" on A r i s t o t l e , he had d e f i n i t e l y become a 
natural ist · In this essay Ransom traces his own development when he 
descr ibes A r i s t o t l e , whose "theory of poetry when completed i s my 
theory," as "a man of l e t t e r s who had become a pedagogue, and · . . an 
Ideal i s t who had become a naturalist. ''" 
Of course. Ransom was not the only one to write on naturalism and 
i t s subsumed philosophies pragmatism and positivism. u Nevertheless, 
in a l l , naturalism and related problems now were discussed less often 
and l e s s heatedly than during the e a r l i e r period of the magazine's 
h i s t o r y . And once Ransom had s e t t l e d the controversy in favour of 
naturalibm in h i s own mind, the i s s u e almost complete ly disappeared 
from the Kenyon's pages. 
Unlike Ransom, Rice did not need to write out his thoughts on this 
i s sue in order to c l ear h i s mind: he had always been, and remained, a 
convinced n o n - m a t e r i a l i s t i c n a t u r a l i s t . Rice's in tense i n t e r e s t in 
France made him follow the development of Fxlstentialisra both early and 
c l o s e l y . Even before h i s t r ip to France at the end of 1947, Rice was 
the chief force behind the Kenyon's publications about this movement. 
156 
4. Poetry, Fict ion, and Other Interests (1942-1947) 
This i s not to say t h a t Rice ever e n t h u s i a s t i c a l l y advocated 
E x i s t e n t i a l i s m : he sympathized cautiously, with reservations. As in 
most matters of philosophy, Ransom followed sui t slowly. Although he 
was i n i t i a l l y wary of E x i s t e n t i a l i s m , he came to share Rice's open-
mindedness towards i t . True, unlike Partisan Review, the Kenyon hardly 
ever published the actual writings of French E x i s t e n t i a l i s t s , but the 
Kenyon was one of the f i r s t American magazines to analyse the origins 
and principles of their philosophy. 
Some attention was paid to Exis tent ia l i s t philosophy as embedded in 
novels and plays in essays and reviews by Eleanor Clark and Eric 
Bentley—but the Kenyon's main interest was in exp l i c i t Ex i s tent ia l i s t 
t h e o r i e s . There were two a r t i c l e s on Sdren Kierkegaard, one of them 
written by Marjorie Grene. One of the very few female c r i t i c s in the 
Kenyon, Grene published two more e x p o s i t i o n s of E x i s t e n t i a l i s t 
philosophers, one on Heidegger and Sartre and one on Karl Jaspers and 
Gabriel Marcel. As Grene was essent ia l ly c r i t i c a l of this movement, 
the editors would have done well to counterbalance her ar t i c l e s with a 
pro-Existential ist view. But i t was not unti l after Rice's sojourn in 
France that he took i t upon himself to remedy t h i s omiss ion . In 
"L'Homme Est une Passion Inutile" Grene c r i t i c i z e s Sartre for being too 
cold, too love less , too n i h i l i s t i c , and concludes: "If existent ia l i sm 
suits us, i t i s as much our failure as existent ial ism's success." For 
R.W. Fl int , who regularly sent Ransom very welcome cr i t iques , and who 
had actively disliked Grene's essay on Kierkegaard, this was the last 
straw. "Existentialism i s not a synthetic philosophy of being; i t i s a 
way of reviving an awareness of the essent ia l d i f f i cu l ty of existence 
so that l i f e may resume on a deeper l e v e l than heretofore ," F l in t 
wrote , and accused Grene of being "vulgar" and 'making a game out of 
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ι· 9 1 
serious matters* 
Next to the articles dealing with arguments for and against 
naturalism and Existentialism, there are some incidental articles on 
aesthetics, the particular branch of philosophy closest to Ransom's 
heart. But, of course, there Is a considerable overlap between the two. 
Ransom's laborious "The inorganic Muses," for instance, which Tate had 
attacked for its naturalism, was also the starting point for the poet 
Ruth Herschberger's "The Structure of Metaphor" in which she took issue 
with Ransom's terms "structure" and "texture." Her essay, in turn, led 
to Ransom's Summer 1943 reply "Positive and Near-Positive Aesthetics," 
in which, ironically, he accused Herschberger of selling poetry out to 
the positivists. In the same issue Ransom's theory of poetry as "the 
world's body," as cognition, came under fire from Rice's philosopher-
friend Virgil С Aldrlch, who cleverly and convincingly differentiated 
between pictorial and cognitive aspects of (poetic) utterances. Next to 
these and other ai tides on the aesthetics of language and literature, 
we also find essays on the aesthetics of music, for Instance by Arnold 
M. Walter and George Hemphill, a Kenyon graduate. Helen Ransom Forman 
remembers that her father was "enormously impressed" by Hemphill's 
article, which is not surprising, as Hemphill calls for a kind of New 
Critical approach to music. Finally, in the Spring 1946 issue we find 
a comprehensive but not very convincing article on the past, present, 
and future of the study of aesthetics by Stephen С Pepper. 
Pepper's essay was part of the "Post-War Stock-Taking" scries 
initiated by Eric Bentley. Only four out of seven commissioned (and a 
larger number of planned) articles appeared in this series: neither 
Randall Jarrell, nor Walter Gropius, nor Roger Sessions, the advisory 
editor on music, submitted the promised articles on poetry, 
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a r c h i t e c t u r e , and music. The f i r s t contr ibut ion to t h i s s e r i e s of 
essays "taking stock of the human condi t ion in various f i e l d s of 
a c t i v i t y in a post-war time" was by Bentley himsel f on h i s f a v o u r i t e 
subject drama. In "The Drama at Ebb" Bentley remarks with great regret 
that "(tjoday i t i s almost inconceivable that any drama could sa t i s fy 
the canons of the most ex igent c r i t i c i s m and a l so be popular." But at 
the end of h i s long lament Bentley n e u t r a l i z e s h i s own argument by 
standing up for the u n i v e r s a l l y favoured B e r t o l t Brecht, "young, 
d e f i n i t e l y o r i g i n a l . . . . one . . . to keep your eye on." Taking 
stock of "The Importance of Religion" in the Autumn 1946 issue Horace 
L. Friess, a progressive professor of philosophy at Columbia and editor 
of The Review of Religion, points out that rel igious enlightenment "can 
be bet ter served i f s c i e n c e s cont inua l ly co l l abora te in try ing to 
understand the significance of specif ic rel ig ious developments." After 
a one-year interruption the series was concluded with a rather dul l and 
vague a r t i c l e on p o l i t i c a l theory by Paul A. Palmer, teacher of 
po l i t i ca l science at Kenyon College, who during these years wrote most 
of the sporadic papers on po l i t i ca l issues in The Kenyon Revlew.23 
The only po l i t i ca l essay of consequence i s Robert Foxx's s o l i c i t e d , 
searching "China Let ter ," which l ov ing ly and p o e t i c a l l y d e p i c t s the 
China scene. Foxx was the pseudonym for Walter Southard, who had l e f t 
for China in 1945 as a naval intel l igence of f icer , and who, of course, 
could not wri te under h i s own name for fear he would get "the 
bloodhounds" a f t er him. "[I]n th i s s a i l o r s u i t I'm too easy game," 
Southard to ld Ransom, adding that he did not want to be paid for h i s 
contribution, that a l l he cared about was "to have somebody publish the 
truth about what i s happening here, and best i t should be you." 
William Carlos Williams' reaction to Southard's timely "China letter" 
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i s representative of the enthusiasm with which i t was received: 
Who i s t h i s person, Robert Foxx, of whom you say next 
to nothing in your "Contributors" n o t e s 7 . . . I am 
f loored by the qua l i ty and tne r e v e l a t i o n s of h i s 
w r i t i n g . . . . Everyth ing 1 know about p r o s e , 
espec ia l ly everything I know as rare and superlatively 
worth while about prose i s at l east indicated somewhere 
i n t h i s piece of work and most of i t Is shown in f u l l . 
Add to t h i s the c r i t i c a l q u a l i t y of the thing in a 
connotat ive manner, i t ' s a scythe in the grass of 
ordinary writing. . . . [ I ] t roars with an authority of 
express ion nowhere forced but of that convincing 
f ina l i ty of statement which leaves the mind sat is f ied 
and at rest after i t : nothing more to be said.25 
Publ ishers swarmed around Southard: P e l l i g n n i & Cudahy, the P i l o t 
Press., and Henry Holt were eager to publish this l e t ter together with 
two promised ones on the Chinese people and the current head-on 
c o l l i s i o n of the Chinese, American, and Russian world-views in China. 
But t h i s was not to be: China had taken so much out of Southard, 
mental ly and p h y s i c a l l y , that he had to return to America to recupe­
rate. 
With the except ion of a few r e v i e w s , the subject of the war was 
infrequently broached. Some s t i r was caused by Ransom's own "Artists, 
Soldiers, P o s i t i v i s t s , " which appeared in the Spring 1944 issue. Ransom 
quoted a l e t t e r sent by a s o l d i e r who found "the poetry in Kenyon 
Review lamentable In many ways because i t i s cut off from pain," and 
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who c a l l e d for a p o e t r y promis ing " s u r v i v a l " and communicat ing "an 
overwhelming des i re to go on." Ransom evaded answering t h i s s o l d i e r ' s 
q u e s t i o n s about t h e I m p o r t a n c e and u s e f u l n e s s of a r t in war and 
d i s c u s s e d t h e s t a t e of t h e a r t s in peace t i m e , c o m p l a i n i n g t h a t even 
then the a r t s are often held to account as i f in war. ' σ 
Poetry and Fiction 
The s o l d i e r , who remains unnamed, had attacked Wallace Stevens because 
he, though of "charming distemper," did not transcend "the a e s t h e t i c of 
poetry." Replying to Ransom's request for poetry—"I 'd r a t h e r have you 
than anybody"—Stevens wrote that he had been " p a r t i c u l a r l y i n t e r e s t e d " 
in the s o l d i e r ' s l e t t e r "about the r e l a t i o n between poetry and what he 
c a l l e d pa in . " He was not q u i t e sure what the s o l d i e r had meant by 
t h a t , but thought t h a t " i t might be i n t e r e s t i n g to t r y t o do an 
e s t h é t i q u e du mal. I t i s the kind of idea t h a t i t i s d i f f i c u l t to 
shake off. Perhaps t h a t would be my sub j ec t in one form or ano the r . " 
So, the s o l d i e r ' s d i s s a t i s f a c t i o n was the d i r e c t impulse to what 
R a n d a l l J a r r e l l c a l l e d " t h e b e s t of [ S t e v e n s ' ] l a t e r p o e m s , " 
"Es thé t i que du Mal," which appeared as the lead of the Autumn 1944 
i s s u e of The Kenyon R e v i e w . Ransom, t o o , t h o u g h t i t " t r u l y 
magn i f i cen t . " He wro te t o Stevens t h a t as "a s o r t of t r u s t e e of the 
i n t e r e s t s of t h i s Review," he could not "pass up" h i s generous o f f e r 
to waive payment for the poem. "But we would have paid double or 
t r i p l e for i t if we had had t o , and thought i t sound bus iness ." 2 ' 
I t may seem as i f Ransom had decided to g ive the s o l d i e r no more 
cause for complaint, for in contrast to the nearly complete disregard 
of World War II in the Kenyon's c r i t i c a l department, many of the poems 
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which appeared from about the summer of 1944 onwards d e a l t w i t h the 
war. This was not so much a r e s u l t of a c o n s c i o u s s h i f t In e d i t o r i a l 
pol icy, as of the пыпу excel lent u n s o l i c i t e d war poeiis which now came 
t o crowd t h e Kenyon's mai lbox. And t r u l y c r e a t i v e n o n - p r o p a g a n d i s t 
wr i t ing dealing with the war had never met with e d i t o r i a l ob ject ions . 
I t was only t h a t Ransom, h i s p e r s o n a l involvement and e a r l i e r r a s h 
r e s o l u t i o n s " t o p i tch i n t o the world c r i s i s " notwithstanding, bas ica l ly 
wanted t h e Kenyon to remain a l i t e r a r y , and not a p o l i t i c a l rev iew. 
Randall J a r r e l l submitted his war poems "The Germans Are Lunatics" and 
"Losses," both of which were accepted and appeared in the Summer 1945 
i n s t a l m e n t of the "Younger P o e t s " s e r i e s . Samuel French Morse a l s o 
c o n t r i b u t e d two war poems to t h i s i n s t a l m e n t , to which were added 
роешь by Reed Whittenore and David Cornel Dejong. Ransom's e d i t o r i a l 
i n t e n t i o n s with respect to poetry are re f lected in his comment about 
t h i s c o l l e c t i o n : ' I t may not be I m m o r t a l v e r s e but I t ' s l i v e and I'd 
r a t h e r have i t than poor s t u f f by the big names." But even though 
Ransom preferred fos ter ing future "big names,1 he was not prepared to 
pass up good poetry by contemporary bigwigs and accepted, for ins tance, 
28 
Mark Van Doren's "extremely t i n e " war poem Apri l , 1942." 
Randal l J a r r e l l was the Kenyon's most f r e q u e n t l y p u b l i s h e d poet 
d u r i n g t h i s p e r i o d : he appeared a t l e a s t once a year , u s u a l l y w i t h a 
s m a l l group of poems. The Kenyon's h o s p i t a l i t y and conf idence were 
mainly i n s t r u m e n t a l in g a i n i n g f o r J a r r e l l high s t a t u r e as a poet by 
t h e end of t h e f o r t i e s . P a r t i c u l a r l y i m p r e s s i v e was h i s "The R i s i n g 
Sun," another of h is moving, u n s e n t i m e n t a l , s o p h i s t i c a t e d war poems, 
which appeared in the Spr ing 1947 i s b u e . I t s s u b j e c t m a t t e r i s very 
unusual and complex: the protagonist i s a Japanese boy who has to learn 
how to f ight and die according to his country's t r a d i t i o n s . Another 
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young p o e t who was c h e r i s h e d by the e d i t o r s was J a r r e l l ' s Kenyon 
C o l l e g e companion R o b e r t L o w e l l . A f t e r L o w e l l ' s f i r s t appearance i n 
the Kenyon's maiden i s s u e , Ransom had refused h i s s u b m i s s i o n s f o r four 
y e a r s , but then found Lowel l ready for a f u r t h e r unfo ld ing of h i s g i f t s 
i n the m a g a z i n e . We have a l r e a d y m e n t i o n e d L o w e l l ' s r e p e a t e d 
appearance in the "Younger Poets" s e r i e s , but i n the Autumn 1946 i s s u e 
three of Lowe l l ' s poems were e s p e c i a l l y honoured by t h e i r p u b l i c a t i o n 
as a s e p a r a t e g r o u p . "Mary W i n s l o w , " "At a B i b l e House ," and "The 
F i r s t Sunday in Lent" were repr in ted in L o w e l l ' s second book of v e r s e , 
Lord Weary's C a s t l e ( 1 9 4 6 ) , w h i c h r e c e i v e d t h e P u l i t z e r P r i z e f o r 
poetry and which placed him among the "few e x c e l l e n t contemporary p o e t s 
America has produced," as Howard Moss po inted out in h i s Kenyon rev i ew 
of t h i s book. Ransom c o u l d n o t a g r e e more . As e a r l y a s O c t o b e r 1945 
he had a c u t e l y observed the remarkable development of L o w e l l ' s poe try 
s i n c e Land of U n l l k e n e s s (1944) . He wrote to L o w e l l : "I don't know who 
has grown up i n v e r s e more than y o u , t h e s e l a s t f ew y e a r s ; m o s t l y , I 
t h i n k by way of g i v i n g up t h e e f f o r t t o c o m m u n i c a t e more t h a n was 
communicable, and by c o n s u l t i n g the g e n t l e reader 's t r a d i t i o n a l range 
29 
of i n t e l l i g e n c e r a t h e r than your own p r i v a t e a r t i c l e . " 
A n o t h e r p o e t who had been g i v e n an e a r l y c h a n c e i n t h e "Younger 
P o e t s " s e r i e s and who r o s e t o i n d e p e n d e n t p u b l i c a t i o n d u r i n g t h i s 
p e r i o d was J e a n G a r r i g u e . Ransom g r e w t o a p p r e c i a t e h e r poems s o 
h i g h l y that soon he "could not forbear i n s e r t i n g two of yours i n order 
t o improve the genera l i m p r e s s i o n [of the Winter 1944 "Younger Poets" 
s e c t i o n ] . " In t h i s p a r t i c u l a r c a s e , h o w e v e r , t h e "Younger P o e t s " 
i n s t a l m e n t w h i c h i n c l u d e d J a r r e l l ' s "The C a r n e g i e L i b r a r y , J u v e n i l e 
D i v i s i o n " and Muriel Rukeyser's e x c e l l e n t "Dream-singing Elegy" needed 
no s t r e n g t h e n i n g . The p u b l i c a t i o n of G a r r l g u e ' s l o n g i s h poem " F a l s e 
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Country of the Zoo," though, deservedly constituted her solo appearance 
in the Autumn 1446 issue: less complicated and more concrete than her 
former poems, i t i s her f inest achievement in The Kenyon Review during 
t h i s period. Josephine Mi les , whom Напьот had c a l l e d "a s i s t e r of 
Laura Riding" and who had found her f i r s t Kenyon appearance 
"breathtaking,1 remained a favourite, too. In the Summer 1944 and the 
Autumn 1947 issues altogether fifteen of her very short sophisticated 
poems were published. 
Although both Delmore Schwartz and Karl Shapiro appeared only once, 
Schwartz's "The S t a r l i g h t ' s I n t u i t i o n s P i e r c e d the Twelve" and 
Shapiro's "bssay on Rime: Confusion of Personal Systems (From Part 
III)" were highlights in the Kenyon's h i s tory . Schwartz's biographer 
lames Atlas regards the often anthologized 'The Starl ight 's Intuit ions 
Pierced the Twelve" as "Delmore's most accomplished poem since the work 
c o l l e c t e d in In Dreams [Begin Respons ib i l i t ies (1938)]." It remained 
Schwartz's own favourite poem—"the best lyr ic I've wr i t ten"—ti l l the 
end of h is l i f e . As for Shapiro's "Essay on Rime," when Ransom saw a 
»mall part of t h i s long poem, he found i t so "thlo]roughly up to my 
expectations" that he suggested to the author that the Kenyon publish 
"twice or three times the number of l ines you have sent us, provided of 
course that they a l l make a single unit or ser ies of units, as do those 
of 'Personal Systems.'" 
At long l a s t , in the Spring 1943 i s s u e , Al len Tate appeared again 
with "Jubilo" and "More Sonnets at Christmas"—addit ions to the 
"Sonnets at Christmas" which he had w r i t t e n In 1934. The absence of 
Tate from h i s f r iend's magazine was d e f i n i t e l y not due to Ransom's 
re luctance to publ ish him, nor to Tate's re luctance to be published 
there. But these poems were the f i r s t ones Tate had wr i t ten "off the 
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top of h i s mind In s i x years." Tate had given Ransom f i r s t re fusa l 
even though he was sure that h i s metres would "drive him wild:" Tate 
thought Ransom had "become a perfect n e o - c l a s s i c i s t and w i l l have 
nothing to do with accentual versification." But even though Tate had 
submitted these poems too late for inclusion in the Winter, Christmas 
i s s u e . Ransom was so taken wi th them that he was "not being d iver ted 
too much by the seasonal t i t l e , " and accepted them for the spring. If 
Tate i n s i s t e d on e a r l y p u b l i c a t i o n , however, Ransom wrote to him, he 
would "get them off at once" to The Nation, The New Republic, or 
"anywhere you say." But, Ransom emphasized, "I don't l ike to get them 
out of s ight ." Tate was t h r i l l e d by Ransom's enthusiasm and v a s t l y 
preferred publication in the Kenyon. 32 
Tate's c l a s s i c "Seasons of the Soul" made an even deeper impres-
sion. Ransom thought i t Tate's "best yet with the possible exception 
of Confederate Dead" and c a l l e d i t "mighty f ine ," about the h ighes t 
praise to be found in his vocabulary. He remarked on i t s "perfection," 
"cleanness," and i t s "finished" qua l i ty . The only thing he did not 
l i k e was Tate's t i t l e "Seasonal Confessions;" he therefore suggested 
"something b igger , s t a t e l i e r , " l i k e "The Soul Amidst the Elemental 
Seasons," or "Annus Miserabilis." Ransom soon decided that these were 
not s imple enough and he came up with , among o t h e r s , "The Soul to the 
Seasons," a l l but the eventual t i t l e . He to ld Tate that t h i s poem 
"ought to lead off" the Winter 1944 number, that "the other poetry 
look[ed] s l i g h t and tame . . . a f ter yours," and would therefore "be 
lumped together." Indeed, "Seasons of the Soul" stands head and 
shoulders above Jean Garrigue's "Conjectural Domain" and "Discourse," 
and, too , above J a r r e l l ' s "The Carnegie Library, Juveni le Divis ion." 
It led Robert Penn Warren to write to Tate: "You've never done better, 
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nor has anybody e l s e wr i t ing today." Wallace Stevens was one of the 
very few competent readers to voice d issat is fact ion with the poem: he 
pointed out that i t was " l ike poetry w r i t t e n under g l a s s , " adding, 
though, that the "Kenyon group doesn't in the least impair one's sense 
•а о 
of Tate's power. 
So we see that during this period The Kenyon Review published the 
best poems by some of America's best poets—Stevens, Tate, Jarrel l—as 
well as excel lent poems by poets who would soon find wide recognition: 
Lowel l , Shapiro, and perhaps Mi les . Add to t h i s the p u b l i c a t i o n of 
work by promising poets such as John Malcolm Brinnin, Jean Garrigue, 
and Marguerite Young, as we l l as t h e — s p o r a d i c — t r a n s l a t i o n s of 
important foreign poets such as Louis Aragon and Berto l t Brecht, and 
the conclusion i s clear. Even if i t Ьаь had l i t t l e c r i t i ca l attention, 
the Kenyon's poetry section was well-matched with i t s famous c r i t i c a l 
department. * 
It was inevitable that some poets who may be regarded as belonging 
to the Ransom-Kenyon c i r c l e were published e lsewhere. Robert Penn 
Warren's famous "Ballad of B i l l i e Potts," for instance, appeared in the 
Winter 1944 i s s u e of Part i san Review. There i s some evidence that 
Warren submitted t h i s poem to the Kenyon, but that Ransom turned i t 
down because of i t s natural ism. More to Rarsom's d i s c r e d i t i s h i s 
r e j e c t i o n of Robert Duncan's "Sect ions toward an African blegy." 
I n i t i a l l y , Ransom had accepted this "very br i l l iant" poem, intending i t 
to lead off the 1945 Winter i s s u e . However, a f t e r Ransom had read 
Duncan's a r t i c l e "The Homosexual in Soc ie ty" in Dwight Macdonald's 
P o l i t i c s , the poem suddenly seemed "to have an obvious homosexual 
advertisement, and for that reason not to be e l i g i b l e for publication." 
Duncan pointed out to Ransom that "once the aesthet ic choice had been 
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made," an editor i s morally obliged to accept a poem "regardless of i t s 
agreement or opposition to one's own convictions." Though this was an 
a r t i c l e of e d i t o r i a l f a i t h Ransom had always subscribed t o , he 
n e v e r t h e l e s s r e t u r n e d Duncan's poem because of i t s homosexual 
overtones , with h i s "deepest apolog ies . " " F i n a l l y , two other 
promising poets who had been given a chance during the Kenyon t r i a l 
period, Howard Nemerov and John Berryman, now were not published 
e i ther , for the simple reason that Ransom did not think their present 
poems merited publication. 
However, John Berryman's ta l ent for f i c t i o n was recognized and 
rewarded by the publication of two of his short s tor ies . This was not 
so much thanks to Ransom, but mainly to Rice and Robert Penn Warren, on 
whose judgment with regard to f ict ion Ransom strongly depended. Anyway, 
Ransom's "considered determination . . . to s tr ive for a greater warmth 
in the content. . . . [which] would take the form of g iv ing more space 
to crea t ive work," bore f r u i t . If during the f i r s t three and a half 
years of the Kenyon's existence only four s tor ies were published, from 
the demise of The Southern Review up to 1947 the amount of space 
devoted to f i c t ion increased seven-fold: over forty s tor ies appeared. 
And the increase in quantity was not at the expense of quality. On the 
contrary: as Paul Robert Stewart, chronicler of the Prairie Schooner, 
remarked: this l i t t l e magazine, which was best known for i t s f i c t i on , 
'was shaded . . . In the '40's by Story, the Kenyon Review, and the 
Part isan Review."·^" 
Yet, even more than with i t s poetry, the bold f i gh t ing s p i r i t of 
the Kenyon's cr i t ic i sm obscured i t s very real achievement in f i c t ion , 
namely i t s introduction of unknown writers of merit to publisher and 
publ ic . But if the Kenyon's competent and f in i shed f i c t i o n cut a f ine 
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f i g u r e in comparison to t h a t of o t h e r l i t t l e — a n d not so l i t t l e — 
magazines, t echnica l ly i t was not very innovative or spectacular . This 
was because the few technical ly innovative s t o r i e s that were submitted 
were not to Ransom's l i k i n g . "A s t o r y has to have a meaning, I 
b e l i e v e — u n l e s s i t ' s for the New Yorker , " he wrote in 195J. His 
preference for t r a d i t i o n a l forms i s a l so i l l u s t r a t e d by the terms of 
his re jec t ion of three s t o r i e s s o l i c i t e d from William Carlos Williams. 
"The s t o r i e s you sent us I admire very much in t h e i r method—absolutely 
c l e a n , s t r i p p e d and a d e q u a t e , ' Ransom e x p l a i n e d , "but I don ' t t h i n k 
they are s t o r i e s , but ra ther episodes or anecdotes, i f there i s such a 
d i s t i n c t i o n . " ^ i t was the absence of plot tha t he objected to . S t i l l , 
Ransom's lack of understanding of experimental f i c t i o n was not r e a l l y 
damaging: the majori ty of submitted s t o r i e s were t r a d i t i o n a l anyway— 
and he had Rice and Warren to advise him. 
The " g r e a t e r warmth of c o n t e n t , " which was to be ensured by the 
i n c r e a s e of f i c t i o n in The Kenyon Review, did not come about 
e f fo r t l e s s ly . For one thing, i t was necessary to spread the word that 
the Kenyon was now m the market for c rea t ive as wel l as for c r i t i c a l 
wr i t ing ; for another, the ed i to r s did "not wish to s a c r i f i c e too much 
of our c r i t i c a l s t a p l e i n order to p u b l i s h c r e a t i v e work more f u l l y " 
and therefore had to "increase the s ize of the per iod ica l as a standard 
thing." I t was Rice who solved both mainly pecuniary problems with one 
blow. He made a deal with the New York publisher Doubleday, Doran, and 
Company, whereby, beginning with the Winter 1944 i s s u e , as Ransom told 
T a t e , "each year for t h r ee yea r s we hold a SS [ s h o r t s t o r y ] c o n t e s t 
for $750.00 of p r i z e s , which they pay, and whereby a l s o we r e c e i v e 
$500.00 worth of annual a d v e r t i s i n g by DD in KR." In r e t u r n , the 
Kenyon h a p p i l y committed i t s e l f to judge the m a n u s c r i p t s , " f i x t he 
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number and value of the pr izes . . . and publ ish the pr ize s t o r i e s . " 
Only authors who had never published a book of f ic t ion were e l i g i b l e , 
and Doubleday and Doran acquired the exclusive "privilege of reading in 
advance of p u b l i c a t i o n any manuscript . . . submitted for the con-
t e s t . " 3 8 
So The Kenyon Review came to be "very much in the SS game," so 
much so, that the announcement of "The 1944 Short Story Prizes" in the 
Winter i s s u e brought forth an avalanche of over 1100 manuscripts 
between April and June of that year. Ransom, Robert Penn Warren, who 
v i s i t e d Gambler during the f i r s t week of June, and Harold Whitehal l , 
the Rockefeller Fellow at that time, judged these entries and "arrived 
at some pretty fine ones though not world c lass ics ." The f i r s t prize 
went to Jean Garrigue. "Robert Penn Warren was p a r t i c u l a r l y 
e n t h u s i a s t i c about your story," Ransom to ld Garrigue,"though hardly 
more than the other two of us:" i t had been a "unanimous" d e c i s i o n . 
Never the le s s , Ransom suggested some r e v i s i o n s , and off h i s own bat 
s u b s t i t u t e d "The Snowfall" for Garrigue's proposed t i t l e s "The Dead" 
and "Choice of Loss." Garrigue g lad ly acquiesced , s e t to work, made 
many minor revisions, and even completely altered the conclusion, which 
Ransom had d i s l i k e d . Ransom, however, "went into a huddle over the 
rev i sed story:" many of the rev i s ions were much too " ' l i t erary , '" the 
new conclus ion was "just naturalism." As Whitehal l agreed that the 
original story was better, the f irs t version went to the printer. "The 
Snowfall," a story about a woman painter who i s loved by several men, 
and f a l l s in love with the most superficial , ego t i s t i ca l of them a l l i s 
indeed rich, poetic , and perhaps even "Jamesean" as Ransom had i t , yet 
technically i t i s rather conventional.·'' 
Subtle, Southern, competent, but also conventional was the second 
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prize s t o r y , "A Piece of Bread" by Frances Gray Patton, another 
promising newcomer to the f i e l d of f i c t i o n . John Berryman's par t ly 
autobiographical unprized entry "Lovers," which appeared in the Winter 
1945 i s s u e , was as f in i shed as both pr ize -winning s t o r i e s , but more 
moving and involved without becoming sentimental. In a l e t t er almost 
begging Berryman to p a r t i c i p a t e again in the 1945 c o n t e s t . Ransom 
admitted that "[sjome people have said that your story . . . was better 
than our Prize 1944 s tory . Maybe i t was." Berryman's "The Imaginary 
Jew" deservedly won the 1945 First Prize. I n i t i a l l y , though, the prize 
had been awarded to an—unnamed—author who, as i t appeared later , had 
already published a book of f i c t i o n and consequently had to be 
disqual i f ied. Annoyed, the editors sent out a circular l e t t er on May 
12, 1945 in which they announced that a f t er having read the 600 
e n t r i e s , they were "not s a t i s f i e d as to having two s t o r i e s of 
s u f f i c i e n t d i s t i n c t i o n to secure the prizes ."*" With the consent of 
Doubleday and Doran they therefore decided to hold the contes t open, 
for new entrants only, for three more months. 
Mona Van Duyn, whom Ransom had informed that her sens i t ive story 
about a young g i r l who i s introduced to s i n and sex had won second 
pr ize on May 7, 1945, received th i s form l e t t e r , too . In a covering 
note Ransom hastened to assure her that her award was "in no way 
imperilled," and that she even might win the First Prize if no "bigger" 
s tor ies came in. But Berryman's affecting story, sent in in the second 
round, based on a s t r e e t brawl which had badly shaken him four years 
earl ier (and which he had unsuccessfully tried to render in poetry at 
that time) won hands down. "The Imaginary Jew" deals with a Catholic 
who protests against a half-drunk Irishman's f a s c i s t pronouncements. 
In spite of the protagonist's vehement if clumsy denials , he i s taken 
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for a Jew, jeered at and hunted down. Only much later does he real ize: 
"My prosecutors were right: I was a Jew. The imaginary Jew I was was 
as real as the imaginary Jew hunted down, on other nights and days, in 
a real Jew." The Jewish refugee Erich Kahler was so moved by t h i s 
story that he t rans la ted i t fnr pie Neue Rundschau: t h i s marked 
Berryman's f i r s t appearance abroad. In her memoir Poets in their Youth 
Eileen Simpson, Berryman's f i r s t wife, mentions that others who were as 
impressed, urged Berryman to continue wr i t ing s t o r i e s , but that 
Berryman f e l t that h i s t a l e n t was for poetry, not for f i c t i o n . So, 
"The Imaginary Jew," "The Lovers," and a l a t e s t o r y , "Thursday Out," 
were the only s tories to be published during Berryman's l i fet ime. 
The 1946 Short Story Prize Contest ended in a t i e between "You Can 
Wreck It," a story about double morale and racial discrimination in a 
"liberal" town by Walter Elder, a Kenyon graduate studying philosophy 
at Harvard, and Arthur Mizener's too academic, too Fltzgeraldian "You 
Never Go Back to Sleep." Ransom wrote to Mizener that the judges — 
Ransom, Rice, and Robert Penn Warren—"thought one story (yours) 
e x c e l l e d in form and q u a l i t y of s t y l e . . . . The other story does not 
exce l in that way . . . and rather i s a powerful s tory on the prime 
(maybe primitive) human leve l , i t excels in the appeal of the content, 
we think. And for a pr ize s tory we don't want to put one of these 
requirements above the other." Both s t o n e s had to be s u b s t a n t i a l l y 
revised. Elder simply "followed Red's suggestions to the letter ," but 
Mizener struggled with Ransom's foolish advice of introducing plot and 
external ac t ion Into a s tory which showed a young man's awakening to 
the real ity of an adored, formerly legendary writer. (Of course, the 
parallel with Mizener and Fitzgerald leaps to mind.) In the end, the 
published version of Mizener's story was only s l i gh t ly different from 
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the original one. 
Walter Elder's and Arthur Mizener's prize-winning s tor ies marked 
the end of the Doubleday and Doran deal which Ransom, for reasons 
unknown, was "loath to renew. His attempts to interest Henry Holt or 
the Cleveland World Publishing Company in a similar arrangement fa i led. 
Though the l o s s of a sponsor was unfortunate , the e d i t o r s decided to 
continue to publish at l e a s t one s tory per year. And s ince the short 
s tory contes t had d e f i n i t e l y put The Kenyon Review on the map as a 
market for f ic t ion , unsolicited s tor ies kept coming in in droves. 
Looking at the f ic t ion the Kenyon published during this period we 
find that the magazine cuts a fine figure. Stories by Southern writers 
such as Andrew Lyt l e ' s long, mysterious "Alchemy" and Peter Taylor's 
s u b t l e , impress ive "Allegiance" appeared s ide by s ide with Boris 
Pasternak's e a r l y "Aerial Ways" and Mary Lavin's "A Wet Day;" the 
la t ter two s tor ies were included by Robie Macauley in his Kenyon Review 
anthology, Gallery of Modern Fiction (1966). Women were not as badly 
represented in the Kenyon's creative departments as in i t s c r i t i ca l and 
philosophic sect ions. Over one-third of the s tor ies published during 
t h i s period were wr i t t en by women; Ol iv ia Manning's "A Vis i t" and 
Anals Nin's almost feminist "The Mouse" are cases in point ,^ 
It i s apparent from the foregoing that the wide-spread belief that 
Southern writers dominated the Kenyon's f i c t ion department is at l east 
partly untrue. New York inte l lec tual f i c t l o n i s t s alone appeared nearly 
as frequent ly as the ir Southern c o l l e a g u e s . Isaac Rosenfeld, for 
mbtance, appeared with as many as three s tor ies : "The New Egypt," "The 
Railroad, - and his extremely clever "The Party." Ransom preferred "The 
Party," which he described as "a g e n t l e but s a t i r i c a l and d e l i c i o u s 
account of the human i n s i d e s of a Communist loca l" by ' our very good 
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man I s a a c Rosenfe ld ," to p a r t of Ka the r ine Anne P o r t e r ' s novel in the 
making, Ship of Fools (1962), as well as to Arthur Mizener's "Discard" 
as the Autumn 1947 f i c t i on se lec t ion . Delmore Schwartz's attempt to 
come at l eas t to f i c t i o n a l terms with ant i -Semit ism i s expressed in "A 
B i t t e r F a r c e , " " the only t h i n g (he had] brought to a s u c c e s s f u l 
conclusion In almost a year of trying." I t appeared in the Spring 1946 
issue . Ransom admired i t s " t rue tone" and "the casual development of 
the very rea l topics." Although Elaine Got t l ieb did not belong to the 
New York i n t e l l e c t u a l s proper, she was a New York based Jewish wr i t e r 
who contributed two s t o r i e s , 'Where Are You Roaming" and "The Norm."^-' 
These and other non-Southerners such as Jean Stafford, Sidney Sulkin, 
Meridel Le Sueur, and David Cornel DeJong made up the varied ro s t e r of 
mos t ly young, t e c h n i c a l l y p r o f i c i e n t f i c t i o n w r i t e r s in The Kenyon 
Review. 
Drama and the Fine Arts 
An e n t i r e l y new venture in crea t ive wr i t ing was the publ ica t ion in the 
Kenyon of the Spanish refugee Ramon J. Sender's short tragedy "The Key" 
and of Act Five of t h e German refugee B e r t o l t B r e c h t ' s c l a s s i c "The 
Caucasian Circle of Chalk." These two pieces were eminently sui ted for 
magazine publ ica t ion: they are both poet ic and r ich in act ion. Such a 
happy combinat ion i s hard to f ind and so Sender ' s and Brech t ' s p l ays 
remained the only drama contr ibut ions to the Kenyon for a long time to 
46 come. 
Drama c r i t i c i s m con t inued to f l o u r i s h thanks to E r i c Bent ley . 
Besides the drama c r i t i c i s m in the ' R e c o n s i d e r a t i o n s " d e p a r t m e n t , we 
f i n d , for i n s t a n c e , the d i s t i n g u i s h e d drama c r i t i c Francis bergusson 
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reviewing H. Granville-Barker's Ihe Use of Drana as well as comparing 
Richard Wagner's Tr i s tan und I s o l d e and T.S. E l i o t ' s Murder in the 
Cathedral. At Bentley's request Berthold Viertel , another refugee from 
Nazi Germany, contributed two discerning ar t i c l e s on Bertolt Brecht, 
and a review of The tervent Years by Harold Clurman. Bentley and 
Jacques Barzun, whom he much admired, paid tribute to George Bernard 
Shaw. Barzun concentrated on defending Shaw as a dramatist—"He i s in 
the great tradit ion, not in the l i t t l e routine"—Bentley on discussing 
him as a propagandizing soc ia l i s t . Barzun's 1943 tribute was timely, 
lucid, and well written. S t i l l , Ransom's effusive "we have never been 
more grateful to a contributor than we were to you when you delivered 
the very f ine c r i t i q u e upon Shaw at our request" must be seen as a 
d ip lomat ic prelude to his r e j e c t i o n , in the same l e t t e r , of Barzun's 
ar t i c le on education so l i c i t ed by Bentley.47 
S tar t ing in 1942, George Bei&wanger contributed three annual 
l e t ters bewailing Broadway, until his replacement by Quentin Anderson 
In the summer of 1946. Anderson was a better c r i t i c , but in the eyes of 
the Kenyon e d i t o r s s t i l l too p e s s i m i s t i c about the s t a t e of the 
theatre, so his l e t ters appeared only twice. After an interval tided 
over by Bentley's b r i l l i a n t "Monsieur Verdoux as 'Theatre,'" George 
Nobbe was given an opportunity to become the Kenyon's regular theatre 
c r i t i c in the Summer 1949 i s s u e . But h i s s l o p p i l y w r i t t e n , 
inordinately laudatory l e t ter failed to please the editors; and he was 
not given a second chance.*1* The e d i t o r s ' e f f o r t s to e n l i v e n t h e i r 
magazine by means of a regular theatre chronicle had fai led s ignal ly so 
far. 
As for the remaining performing arts: dance was hardly mentioned 
during t h i s period, but music received some a t t e n t i o n . The Kenyon's 
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coup in th i s field was T.W. Adorno's prescient "Social Critique of 
Radio Music." Roger Sessions contributed a laudatory review of two 
books by D.F. Tovey to the Summer 1945 issue. In the same issue Leo 
Balet published an a r t i c l e on "The Nuisance of Music 'Re-Creations, '" 
such as Walt Disney's Fantasia, and a badly reasoned review of Mozart, 
His Character and Work by Alfred Einstein. In his regular music column 
for The Nation B.H. Haggin wrote about t h i s review: "What I think of 
the method, the purpose, the complete, detai led piece of wr i t ing , I 
have not been able to find pol i te language for." Bentley wrote to 
Barzun that he thought Haggin had "Balet looking more of an ass than he 
rea l ly i s" and that he had consequently wri t ten "to both gents on KR 
notepaper asking why they don't write something further explaining 
their points of view." Bentley enclosed the i r answers as "Literary 
Documents of Our Time." Haggin, who was under the false impression 
that he would not be paid for his contribution, had refused angrily: 
Believing as I do that editors publish what they think 
worthy of publication, I was amazed that Kenyon Review 
published Balet's pieces, but am even more amazed that 
after their publication an outsider should be invited 
[quoting Bentley] "to send a communication about 
Balet 's strange a r t i c l e on re-creat ions ." I don't 
think "strange" is the word I would use about Balet 's 
writing; but I cer ta inly would apply i t to Kenyon 
Review's procedure in connection with that writing. 
. . I do no _unpaid speaking at a l l . I can't afford i t ; 
and I disapprove of i t , and in particular of solicited 
unpaid "communications." 
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Balet simply remarked that Haggin's ""attack' was such as not deserving 
further thought ."" So Bentley's attempt at s t i r r i n g up a sp icy 
controversy went up In smoke. But this episode shows that Bentley was 
given rather a free hand and that he made enthusiastic use of i t . 
As before, architecture, sculpture, and especial ly painting took up 
the bulk of the art s e c t i o n , which continued even though the Kenyon's 
s u b t i t l e , "A Quarterly of Arts and Le t t er s ," had been dropped. 
Remarkable in a l l respects are "Cities' Renaissance," a combined effort 
by Walter Gropius and Martin Wagner, and "Renaissance and Renascences" 
by Erwin Panofsky, a r t i c l e s which appeared in the Winter 1943 and 
Spring 1944 i s s u e s . Walter Gropius, Bauhaus founder working at 
Harvard, had responded warmly to Rice's request to contr ibute an 
a r t i c l e , "partly," as Rice wrote, "because we are very much in need of 
a feature on one of the n o n - l i t e r a r y ar t s in the Winter i s s u e , but 
mainly because we are e s p e c i a l l y eager to number you among our 
contributors." The g i s t of this a r t i c l e , written in collaboration with 
another refugee , Martin Wagner, professor of regional planning at 
Harvard, was g iven in Gropius' answer: "My opinion i s that the future 
of the Architectural Profession w i l l greatly depend on the a b i l i t y of 
the a r c h i t e c t s to handle planning problems, for every house and 
building i s part of a larger unit, the town." 
Erwin Panofsky was concerned with the Ital ian Renaissance, which he 
lucidly compared and contrasted to renascences that had come be fore , 
such as the Carol ingien renascence of the e i g h t h , or the Ottonian 
renascence of the tenth century. The correspondence between Panofsky 
and Ransom about this lavishly i l lustrated essay was most gentlemanly: 
they seem to try to outdo each other in p o l i t e n e s s . When Panofsky 
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h e s i t a n t l y i n q u i r e d whether t he Kenyon might be i n t e r e s t e d in h i s 
wri t ing up an address he had given to students a t the Graduate School 
of Fine Arte a t New York Universi ty, Ransom assured him tha t he would 
accep t such an essay unseen , a g e s t u r e fa r from h i s common p r a c t i c e . 
Panofsky soon sent the essay, but leered tha t Ransom would regre t his 
confidence in him as " i t i s not overwhelmingly in t e re s t ing . " He gave 
Ransom " c a r t e b l a n c h e " " i n m a t t e r s of p h r a s i n g , s p e l l i n g and 
punctuation," and added that he was " s t i l l free to re turn i t . " Ransom, 
however, was so impressed that he spontaneously placed at Panofsky's 
disposal twelve pages to be f i l l e d with expensive i l l u s t r a t i o n s instead 
of the eight agreed on, an offer which Panofsky snapped up. Ransom had 
ano ther p l e a s a n t s u r p r i s e in s t o r e : the R o c k e f e l l e r Foundat ion had 
hinted that they would subsidize the Kenyon and Ransom intended to s tep 
up the c o n t r i b u t o r s ' r a t e s to what they had been before t he war had 
forced the ed i to r s to halve them to about $2.50 per page. As Panofsky 
was extremely pleased with his four ext ra pages, he renounced the ex t ra 
Rockefeller money "so as to lessen the expense for the plates."- ) 1 
About a year l a t e r , Panofsky wrote "Dear Mr. Blair :" "Surpr is ingly , 
I have r e c e i v e d a r e q u e s t for my a r t i c l e . . . from the Warburg 
I n s t i t u t e of London Universi ty . . . and you would g rea t ly oblige me by 
sending them the number of the Kenyon Review . . . a t my expense." The 
Kenyon Review's r e p u t a t i o n had indeed spread wor ldwide . P a r t l y as a 
consequence, p robab ly , of the pos t -war expor t of and I n t e r n a t i o n a l 
i n t e r e s t in American cu l t u r e , soon a f t e r the war about 130 of i t s 2400 
copies went to f o r e i g n e r s . I n t e r n a t i o n a l , t o o , was the Kenyon's 
coverage w i t h r e s p e c t to the f ine a r t s . To name a few examples : the 
a l l - k n o w l e d g e a b l e H a l t e r Southard reviewed Paul Klee e d i t e d by Karl 
Nierendorf; in h i s Summer 1943 "Art Let ter" Ph i l ip R. Adams t e l l i n g l y 
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d e s c r i b e d Sa lvador Dal i as "one of the most c u r i o u s m i x t u r e s of 
c h a r l a t a n and a u t h e n t i c c r a f t s m a n t h a t the a r t s have ever produced;" 
Jean Chariot wrote a t imely a r t i c l e on Mexican murals; and Louis Graff 
m i s a p p l i e d H e g e l i a n phi losophy t o Van Gogh's "Ravens Fly ing Over 
C o r n f i e l d . " 5 2 
Finances and the Rockefeller Foundation 
In s p i t e of t h e Kenyon's high s t a n d i n g , i t s c i r c u l a t i o n had dropped 
c o n s i d e r a b l y d u r i n g t h e war. Tne r i s e i n t h e p r i c e of annual 
subscr ip t ions from $2.00 to $3.00 annually, the "many . . . subscr ibers 
. . . in t h e s e r v i c e s , " and Che Kenyon's " w h i t e - c o l l a r c o n s t i t u e n c y " 
being " t h e c l a s s h a r d e s t h i t by war f i n a n c e " caused a drop i n s a l e s 
from about 1400 i n the autumn of 1942 t o about 1100 in the autumn of 
1944. And t h e r e were o t h e r i t e m s on the d e b i t s i d e of the Kenyon's 
budget: the gradual enlargment from about 140 pages per issue in 1942 
t o a p p r o x i m a t e l y 175 by 1944 a l s o unbalanced t h e budget. Then t h e r e 
was the f a l l i n g away of p r i v a t e s p o n s o r s : George Frazer and Henry 
Church were s t i l l good for $1,750.00 during the budget year 1942-1943, 
but t h e year a f t e r only Frazer was l e f t , Church having become an 
a d v i s o r y e d i t o r and sponsor of The Sewanee Review, now e d i t e d by h i s 
f r i e n d Allen T a t e . After July 1944, F r a z e r backed o u t , t o o . Only a 
year a f t e r the demise of The Southern Review the Kenyon was i n 
f inanc ia l s t r a i t s again. Although the Doubleday and Doran deal , which 
was to become e f f e c t i v e in 1944, would c l e a r up some c l o u d s , the 
e d i t o r s took such a b leak view of the Kenyon's f u t u r e a t Gambier t h a t 
с о 
Rice went prospecting for other s i t e s . J J 
But R o c k e f e l l e r Foundation money r e n d e r e d f u r t h e r s e a r c h i n g 
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redundant. For not only did the Foundation provide s t ipends for the 
Fellows Harold Whitehall, Eric Bentley, Charles Riker, and Robert Fenn 
Warren, who came to The Kenyon Review "on a bas i s of mutual s e r v i c e 
through l i terary and edi tor ia l associations," i t also gave the Kenyon a 
three-year grant of $7,500.00 in t o t a l , beginning January 1944. Even 
i f t h i s was only a f r a c t i o n of the rather outrageous sum of about 
$9,000.00 per year Ransom had applied for at Chalmers' i n s i s t e n c e , 
Ransom was thoroughly s a t i s f i e d . His August 1947 report to the 
Foundation shows that Ransom made excellent use of their grant. Though 
t h i s report i s dressed up a b i t and should be read In the l i g h t of the 
fac t that Ransom was trying to obtain a new Rockefe l ler grant , i t s 
b a s i s i s sound. I n d e e d , w i t h o u t t h i s f o u n d a t i o n ' s "generous 
benefactions" the magazine might have folded. Ransom wrote: 
The addi t ion of $2,500.00 to our annual revenue for 
three years made a great difference in the magazine. We 
employed a professional secretary and put our business 
off ice in order. We paid a l i t t l e better rates to our 
contributors. We increased the s ize of the Issues, so 
that they might have a more rounded content. We brought 
up to the h ighes t current standard, as I have been 
pret ty w e l l Informed, our department of o r i g i n a l 
f i c t i o n , and we printed new verse on a more l i b e r a l 
scale. As for the c r i t i c a l essays which are our staple , 
I am confident that we raised our standard s t e a d i l y , 
and at the end of the period had come to be accepted in 
the academic world, and with some outside readers, as 
perhaps o f f e r i n g the best examples of what l i t e r a r y 
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•.nticlbm shojld be. . . . But a l l these s c a t t e r i n g 
items come to saying that with your help the Review 
nade a great qualitative improveme'it within the three 
years. 5 * 
In a l e t t e r to Chalmers amplifying t h i s btatement, Ransom 
emphasized the link between a rise in standards and a raise in the rate 
of payment to contr ibutors : " I t i s obvious ly a great advantage tor a 
p e r i o d i c a l to be able to pay i t s contr ibutors decent ly; the e x i s t i n g 
contributors work for us the more cheerfully and punctually, and new 
contributors volunteer (or can be successfully so l ic i ted) who might not 
previously have cared to write for us." in an earl ier interim report 
to the Foundation Raneoti had diplomatically pointed to another "great 
but in tang ib le benef i t :" "You came to us saying that you thought we 
were 'educationally important' with what we were doing as a c r i t i c a l 
organ. You restored our courage when we must have been conscious that 
we were fighting a losing battle. I am not prepared to say that we were 
operating 'weakly' in our shaky i i n a n c i a l cond i t ion, but I [am] sure 
that knowing our Lack of c a p i t a l we lacked the e d i t o r i a l i n c e n t i v e , 
ыпсе we could nor make the improvements that were most obviously 
called tor. You placed a respunsiblLity upon us, and at the same time 
gave us the means to discharge i t ; the combination being a wonderful 
morale-builder.' 
By the mid- for t ies the confidence the Rockefeller Foundation had 
shown in The Kenyon Review—which was described as "virtually the only 
c r i t i c a l journal of f i r s t quality under control of a college or univer­
s i t y ' in i t s report of January 10, 1944—was shared by almost the 
e n t i r e American l i t e r a r y community. The Kenyon's fame had even come 
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home to popular weeklies such as Time and Newsweek which paid tribute 
to the Kenyon as "one of the most d i s t i n g u i s h e d of U.S. l i t t l e 
magazines," and "one of the most revered in that e s o t e r i c f i e l d . " 
"Esoteric" perhaps to their millions of readers, yet within ten years 
of i t s inception. The Kenyon Revi PU with i t s circulation of l e ss than 
2,500 had managed to become " v i r t u a l l y required reading for everyone 
concerned with contemporary l i terature who knows it." 
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Academic Influence, the Bollingen Prize, the Rockefeller Foundation 
The subsidy given by the Rockefeller Foundation, that bulwark of 
respectability, put the seal of approbation of the literary estab-
lishment on The Kenyon Review. The Foundation's action reflected the 
high standing which the magazine and the New Criticism, the kind of 
criticism most consistently represented therein, had obtained in the 
literary and academic world. It simultaneously paved the way for the 
New Criticism in those institutions that still regarded this kind of 
criticism as verbal Jugglery or unscholarly impresslonlsra. Prestigious 
universities such as Princeton and Yale were among those already won 
over to the New Criticism. Richard Blackmur, for instance, was the most 
Influential critic at Princeton, and Cleanth Brooke expounded his 
branch of the New Criticism at Yale, where, in his own words, a 
"palace-revolution" had taken place. 
The enormous influence on the academy of The Kenyon Review and of 
other literary quarterlies emphasizing serious criticism, such as The 
Sewanee Review. Partisan Review, and, from its founding in 1948, The 
Hudson Review, is also apparent from the very number of articles about 
these magazines appearing in the periodical press in the late forties 
and early fifties. In most of these articles the links between magazine 
and academy are very explicitly and positively mentioned. The subsidies 
given by academic institutions are seen to account for, or at least to 
contribute to, the longevity of the magazines, to their handsome 
appearance, and to the securing of excellent contributions. Moreover, 
most of the contributors to and readers of these magazines were in the 
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u n i v e r s i t y . In Theodore Peterson's words: " l i t e rary q u a r t e r l i e s . . . 
huddle in the warmth of academic shelter." Meanwhile, the fame of the 
American l i t e r a r y reviews had spread to Europe. In Great Br i ta in 
especia l ly , many ar t i c l e s appeared on their influence and importance, 
often revealing a certain jealousy "1th respect to the encouragement 
given to them by the academy. A 1954 B r i t i s h a r t i c l e on "The American 
Literary Reviews" noted enviously that the "close connection with the 
u n i v e r s i t i e s · · · i s one reason why these p e r i o d i c a l s present such a 
g l o s s y surface to the world. . . . They have kept a place for the 
inte l l ec tua l to talk about his problems; they have preserved a sphere 
2 for free discussion. 
In a l e t t er to Edward D'Arms of the Rockefeller Foundation, Ransom 
himself emphasized that "some 90 per cent of our contributors depend 
for the ir l i v e l i h o o d upon the academic economy," and described The 
Kenyon Review as "very largely an academic product. He realized that 
such a c l o s e academic a s s o c i a t i o n a l s o had i t s dangers and 
disadvantages. But whether for better or worse, the tide could not be 
turned . By the f i f t i e s the c r i t i c a l q u a r t e r l i e s had become 
inst i tut ional ized , had lost much of their fighting sp ir i t because they 
needed i t l e s s , and had become legis lators In the university. 
A t e l l i n g i n d i c a t i o n of the i n f l u e n c e of — and the growing 
antagonism against—the c r i t i c s who appeared regularly in the l i terary 
reviews was the battle about the 1948 Bollingen Prize which divided the 
l i terary world into two f ierce ly host i le camps and in which The Kenyon 
Review became c l o s e l y involved. In 1948 the Library of Congress 
received from the Bollingen Foundation a sum of $10,000.00 which was 
to be used for an annual award of $1,000.00 for the best book of verse 
by an American author. The Fellows In American Letters of the Library, 
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a body which advised the Library on the development of I t s co l l ec t ion 
of American l i t e r a t u r e , were to be the j u r y of s e l e c t i o n . Serv ing on 
the jury in 1948 were Conrad Aiken, W.H. Auden, Louise Bogan, Katherine 
Garrison Chapín, the 1948 Nobel laurea te T.S. E l i o t , Paul Green, Robert 
Lowe l l , K a t h e r i n e Anne P o r t e r , Karl S h a p i r o , Theodore Spencer , Al len 
Tate , Willard Thorp, and Robert Penn Warren, as wel l as Leonie Adams, 
the L i b r a r y ' s Consu l t an t in Poe t ry in E n g l i s h for t h a t yea r . As the 
committee's sec re ta ry , Leonie Adams received from the jury members the 
prel iminary l e t t e r s of nomination which c l ea r ly foreshadowed the f ina l 
ba l lo t in which eleven out of the fourteen Fellows cast t he i r votes for 
Ezra Pound's Pisan Cantos. 
Ezra Pound was a t t h a t t ime a t S t . E l i z a b e t h s H o s p i t a l in 
Washington D.C., the f e d e r a l asylum for the i n s a n e , where he had been 
commit ted before he could s tand t r i a l for the t r e a s o n a b l e , f a s c i s t 
r a d i o b r o a d c a s t s he had made in I t a l y dur ing World War I I . The P i san 
Cantos, the f i r s t draf t of which Pound had w r i t t e n when he was kept as 
an American p r i s o n e r of war near P i s a , con t a ined pronounced a n t i -
S e m i t i c s t a t e m e n t s . The F e l l o w s , of c o u r s e , knew t h a t awarding the 
f i r s t Bollingen Prize to such a c lea r ly con t rovers ia l poet would, to 
say the l e a s t , r a i s e a storm. The announcement of the award, therefore , 
was accompanied by a very d ip lomat ica l ly worded statement by Shapiro 
(who had in fact voted against Pound), Adams, and Lowell: 
The Fe l lows a r e aware t h a t o b j e c t i o n s may be made to 
award ing a p r i z e to a man s i t u a t e d as i s Mr. Pound. In 
the i r view, however, the p o s s i b i l i t y of such objection 
did not a l t e r the r e spons ib i l i t y assumed by the Jury of 
S e l e c t i o n . This was to make a cho ice for the award 
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among the eligible books, provided any one merited such 
recognition, according to the stated terms of the 
Bollingen Prize. To permit other considerations than 
that of poetic achievement to sway the decision would 
destroy the significance of the award and would in 
p r i n c i p l e deny the v a l i d i t y of tha t ob j ec t ive 
perception of value on which any civilized society must 
rest . 
At f i r s t there was only re la t ive ly mild opposition against the 
award. One of the most violent reactions was by William Barrett, who in 
an ed i to r i a l in Partisan Review accused the Jury of a nearly inhuman 
insens i t iv i ty and suggested that , as no other book of verse had met 
their c r i t i c a l standards, they should have decided not to award the 
1948 Bollingen Prize in consideration of the feelings of the Jews and 
other victims of fascism.5 Allen Tate read Into th is e d i t o r i a l the 
accusation that the jury had been swayed by anti-Semitism and, 
cha rac t e r i s t i c a l l y , challenged Barrett to a duel, a challenge which 
Barrett refused. In the national press, too, the exchange of enmities 
was moderate un t i l suddenly, in June, Robert Hll lyer reopened the 
controversy with two devastating attacks on the award in the Saturday 
Review of Li te ra ture . Hi l lyer ' s assaults had been engineered by the 
edi tors of the Saturday Review, who through an intermediary, A.D. 
Parelhoff, had f i rs t vainly tried to get the dissenter Karl Shapiro to 
denounce the award. The editors then approached Hlllyer, who had jumped 
at the chance. 
In his long, demagogic a r t i c l e s "Treason's Strange Fruit" and 
"Poetry's New Priesthood," by perverting facts and violating the truth, 
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and by means of the "guilt by association" technique, Hillyer attacked 
C.G. Jung, the Bollingen Foundation, El io t , and indeed a l l advocates of 
modernist poetry and the New Criticism. He denounced them, in the f i r s t 
p lace , as agents of a f a s c i s t conspiracy, and in the second p lace , 
paradoxically, as po l i t i ca l ly naive, irresponsible aes the t i c i s t s : 
An uncompromising as sau l t on this new estheticism i s 
long overdue. The award to Pound made i t inevitable. In 
a spir i tual morass where language, e th ic s , l i terature , 
and personal courage melt in to something obscure and 
f o r m l e s s , a guided impulse has s t i r r e d the amorphous 
haze into something approaching form, something shaped 
out of stagnant art by Fascism." 
I t i s easy to find the reasons for H i l l y e r ' s antipathy against 
modernist poetry and the New Criticism. A writer of romantic, pastoral 
poetry, such as The Death of Captain Nemo (1949), Hillyer found himself 
outs ide the mainline Pound-Eliot t r a d i t i o n of American poetry. 
Moreover, John Marshall had just refused to fund "The Poetry Society of 
America" of which Hillyer was President. Hillyer attributed Marshall's 
refusal to the fact that Marshall "pours money into those wretched New 
C r i t i c i s m p u b l i c a t i o n s , probably because of his friendship with Dick 
Blackmore [ s i c ] ." While the award to Pound was made to measure for a 
controversy Involving quest ions about the r e l a t i o n between art and 
moral v a l u e s , H i l l y e r ' s v i c i o u s , f a l s e , personal a t tacks were sure ly 
contemptible . And cowardly, too. For H i l l y e r had been Ransom's 
colleague as a v i s i t ing professor of English at Kenyon College for the 
last term of the academic year 1948-1949. He had been highhandedly and 
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underhandedly reappointed for a two-year period by President Chalmers 
to se rve as a c o r r e c t i v e of Ransom's l i t e r a r y o p i n i o n s . Cunningly, 
H i l l y e r had planned h i s a t t a c k s dur ing the summer h o l i d a y s of 1949; 
that i s , before his re turn to Kenyon College in October 1949, which he 
had t imed j u s t a f t e r Ransom's d e p a r t u r e for Ind iana U n i v e r s i t y a t 
Bloomington where he had been invited to spend the academic year 1949-
1950. 
Hi l lyer ' s a s sau l t s caused a violent outbreak of h o s t i l i t i e s at the 
local as well as a t the na t iona l level . At Gambier, Rice led the troops 
against "Nemo" and company. National ly, Tate , who t h i s time had reason 
to feel provoked, took command. Part of the local b a t t l e was fought in 
the Kenyon Collegian. A Kenyon College sophomore, D.H. Lobdell, c l ea r ly 
in H i l l y e r ' s camp, s e t off a bomb by denouncing not only "mad Ezra 
Pound, T.S. E l i o t and o t h e r high p r i e s t s of i n c o m p r e h e n s i b i l i t y 
worshipped by the 'new c r i t i c s , ' " but a l s o "John Crowe Ransom, 
archdeacon in Poetry's New Priesthood, and home ba i l iwick for the u l t r a 
a v a n t - g a r d e Kenyon Review." The b l a s t was f e l t a l l over Gambler. "We 
did e v e r y t h i n g . . . but d ig t r e n c h e s , " George Lanning, in those days a 
s t u d e n t a t Kenyon C o l l e g e , remembers. V i t u p e r a t i v e l e t t e r s w r i t i n g 
Lobde l l ' s a r t i c l e down as "muddled," " h y s t e r i c a l , " " s o r d i d , " and even 
" f a s c i s t i c " poured i n t o the C o l l e g i a n ' s e d i t o r i a l o f f i c e . Chalmers 
t r i e d to pac i fy both p a r t i e s by emphasiz ing on the one hand Ransom's 
"honored place among us," but conceding on the other that the "exp l ic i t 
in tent ion of [Lobdell 's] a r t i c l e — t o rehearse and summarize a current 
d i s p u t e among the c r i t i c s — i s of course a proper one." Chalmers 
concluded t h i s l e t t e r to the Co l l eg i an wi th a paean to f r ee speech. 
Chalmers ' s t a t e m e n t was p a r t l y w r i t t e n under p r e s s u r e from Rice and 
Charles Coffin and Denham Sutc l i f fe of the Knglish department. Somewhat 
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appeased by Chalmers' l e t t e r , they decided to hold the ir f i r e for the 
time being and "not I to ] publish anything except In event of further 
aggression by the other side," as Rice wrote to Ransom at Bloomington, 
adding with g l e e chat H i l l y e r was "almost complete ly os trac ized ." 
Almost, for Roberta Chalmers, who guided her husband's Chinking in 
l i terary matters as before, s t i l l cherished and defended Hil lyer, whose 
ideas about poetry were much c l o s e r to hers than Ransom's had ever 
been.8 
Meanwhile, Tate had r a l l i e d h i s troops . With the help of John 
Berryman and others Tate had drafted a l e t t er which was Co be sent to 
the editors of the Saturday Review. This l e t t er protested against their 
sanct ion ing and guiding "a prepared attack on modern poecry and 
cr i t i c i sm, impugning not only the l i terary reputations but the personal 
characcers of some of i cs foremosc writers" as well as "the methods 
of [ t h e i r ] a t tack , which . . . has v i o l a t e d the standards of 
responsible l i terary controversy, and thus has dealt a blow to American 
Q 
cu l ture . ' About e ighty out of the hundred w r i t e r s asked to s ign t h i s 
l e t t er did so gladly. Among them were Phil ip Rahv, Clement Greenberg, 
and Arthur Mizener. These w r i t e r s had v i o l e n t l y disagreed with the 
awarding of the Bollingen Prize to Pound, but found Hlllyer's charges 
sickening. Many of America's preeminent writers , including James Agee, 
R.P. Blackmur, Cleanth Brooks, Malcolm Cowley, E.E. Cummings, Randall 
J a r r e l l , Alfred Kazln, Howard Nemerov, J.F. Powers, Mark Schorer, 
Delraore Schwartz, Peter Taylor, Diana Tri l l ing , Lionel Tri l l ing , and 
Mark Van Doren signed the group s ta tement . Others, such as John Dos 
Passos and Katherine Anne Porter sent their own l e t t er s of protest. But 
the editors of the Saturday Review, who had backed up Hlllyer's attacks 
in flaming e d i t o r i a l s , refused Co print Che group-proCest, arguing 
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interestingly if not convincingly that the controversy had long since 
been brought to a c l o s e . John Berryman then sent the statement on to 
the editors of The Nation, who published i t in their December 17 issue. 
In the meantime, at Tate's suggestion. Poetry magazine, edited by 
Hayden Carruth, had published я far pamphlet, The Case Against the 
Saturday Review of L i t e r a t u r e , which contained, among other th ings , 
l e t t e r s c r i t i c i z i n g H i l l y e r ' s p o s i t i o n , r e p r i n t s of denunciatory 
a r t i c l e s by Malcolm Cowley, the editors of The Hudson Review, Aline B. 
Louchhelm, and Hayden Carruth himsel f , as w e l l as explanatory 
statements by the Fellows of the Library of Congress, including a wel l-
considered point by point re fu tat ion of the " f a c t s " in H i l l y e r ' s 
ar t ic les . Less cool and col lected, but nonetheless noteworthy as they 
r e f l e c t the heat of the b a t t l e , were Yvor Winters' and Robert Penn 
Warren's r e a c t i o n s . Winters wrote to the e d i t o r s of the Saturday 
Review: "Your group Is the lowest group of cheap punks I have ever seen 
in a c t i o n ; to save my soul I cannot imagine your motives. . . . To h e l l 
with a l l of you." And Warren hoped Rice would g ive H i l l y e r "whack for 
whack" at Gambler.10 
Although Rice, Coff in, and S u t c l i f f e did nothing to hide t h e i r 
disgust of "Nemo" in private, Chalmers pressured them not to vent their 
anger in pr int. About the only thing Rice could do without fear of 
repercussion was to ask Pound to contribute poetry to The Kenyon Review 
in order "to show that the opinion of Pound's poetry expressed by our 
new colleague, Mr. Hillyer, does not represent the attitude of Kenyon 
as a whole toward Pound, and p a r t i c u l a r l y not the a t t i t u d e of the 
Kenyon Review," as Rice informed William Carlos Williams, whom he had 
asked Co act as an intermediary. But Pound had to refuse: "Yr. 
sentimungs, s i r , as forwarded by . . . B. Willyume do you cred i t . But 
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a f t e r more than 4 y e a r s , c a g e - b i r d e e no s ing." So Rice 's cover t g e s t u r e 
of r e b e l l i o n came t o n o t h i n g , but Tate 's resounding n a t i o n a l campaign— 
the m u l t i - s i g n e d l e t t e r t o t h e S a t u r d a y R e v i e w and t h e P o e t r y 
pamphle t—reverberated on the l o c a l f ront and made Chalmers " s i t up and 
t a k e n o t i c e . " R i c e k e p t T a t e p o s t e d : "A v i o l e n t r e a c t i o n of some s o r t 
i s go ing on i n the p r e s i d e n t i a l — s h o u l d I say mind?—but the outcome as 
a lways i s t o t a l l y unpred ic tab le . ' 
Chalmers v a c i l l a t e d indeed. Ransom, who had met him a t a conference 
i n C h i c a g o , i n D e c e m b e r , w r o t e t o R i c e t h a t though C h a l m e r s s e e m e d 
" d e e p l y c o m m i t t e d t o H i l l y e r , " he had t o l d Ransom " a l m o s t w i t h t e a r s 
t h a t H i l l y e r f e l t no o p p o s i t i o n t o me or the KR a t a l l . . . . I t h i n k 
[ C h a l m e r s ] i s s o b l i n d . . . t h a t he may b e l i e v e t h a t . . . . Of c o u r s e 
i n e v e r y g e n e r a l m e e t i n g he s h o w s h i s deep i g n o r a n c e about l i t e r a r y 
matters and contemporary a t t i t u d e s . " Ransom concluded: "Let H i l l y e r dry 
up i n h i s own i n e p t i t u d e , or f l o a t and b l o a t i n h i s own romant ic s t e w , 
or whatever f i g u r e i s appropriate ." But w i t h i n a week i t became c l e a r 
that there was "no peace at Gambler" y e t , and In January 1950 Chalmers 
was a g a i n making " w i l d c h a r g e s " a g a i n s t Ransom, R i c e , and S u t c l i f f e . 
From Bloomington Ransom could s u g g e s t c o n c i l i a t o r i l y to l e t the i s s u e 
"just wear i t s e l f out ," but i t i s c l e a r from Rice ' s l e t t e r s that i t was 
not u n t i l A p r i l tha t the b a t t l e at Gambler more or l e s s d e f i n i t e l y d i ed 
down: "Loca l ly , H i l l y e r ' s i n f l u e n c e has been n u l l i f i e d , [and] Chalmers 
„12 i s on the d e f e n s i v e , though we haven t won a t o t a l v i c t o r y y e t . 
A l l i n a l l , h o w e v e r , H i l l y e r and h i s f e l l o w - P h i l i s t i n e s had l o s t 
the war: the c o n g r e s s i o n a l i n v e s t i g a t i o n that H i l l y e r and the Saturday 
Review of L i t e r a t u r e had t r i e d to I n s t i g a t e m i s f i r e d ; H i l l y e r did not 
ge t tenure at Kenyon C o l l e g e , and, even though the Library of Congress 
b a r r e d t h e B o l l i n g e n P r i z e , t h e funds w e r e t r a n s f e r r e d t o t h e Y a l e 
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Univers i ty Library, and in 1951 they awarded the Bol l ingen Prize to 
Ransom. In 1951 Ransom was a l so asked to become the Library's 
consultant in poetry, an honour and a mark of confidence which he had 
to dec l ine for f i n a n c i a l reasons. The o f f i c e r s of the Bol l lngen 
Foundation i t s e l f reaffirmed their confidence in Ransom and company, 
too: in 1951 Rice received a two-year Bol l lngen grant to r e l i e v e him 
from summer teaching, and when the Carnegie funds for Ransom's Kenyon 
Chair of Poetry had been used up, Paul Mellon, founder of the Bolllngen 
Foundation, donated $8,000.00 towards this Chair. Of course, there were 
a l so a few l o s s e s to be chalked up. Hayden Carruth was forced to 
resign as editor of Poetry and Karl Shapiro succeeded him, most l ike ly 
because of t h e i r r e s p e c t i v e involvement with the pr ize to Pound. The 
last shot—and the one that perhaps hit Tate hardest ae he had always 
championed and cherished him—was f i red by Shapiro about ten years 
a f t e r the h o s t i l i t i e s had ceased: "I voted aga ins t g i v i n g Pound that 
prize, but I believed a l l the same that the jurors acted in good faith. 
The methods used by the Saturday Review were unspeakable (cal l ing the 
pr ize a F a s c i s t p l o t ) , but now i t seems to me that the jurors , led by 
• 13 Eliot himself, acted in a d i s t inc t ly underhanded manner. 
The b a t t l e about the Bol l lngen Prize had in no way daunted the 
Rockefeller Foundation. I t remained a staunch supporter of Ransom and 
The Kenyon Review and, as a matter of f a c t , gradual ly extended i t s 
p h i l a n t h r o p i c a c t i v i t i e s to o ther c r i t i c a l r e v i e w s , thereby 
strengthening t h e i r j o i n t p o s i t i o n in the l i t e r a r y world. Richard 
Blackmur's 1944 study of l i terary magazines had shown that no highbrow 
magazine could operate without a large de f i c i t and had resulted in the 
Foundation's f i r s t d i r e c t g i f t of $7,500.00 to the Kenyon, mainly 
thanks to John Marshall's exertions. Whereas Marshall I n i t i a l l y had not 
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been convinced by Blackmur of the necess i ty of f inancia l a s s i s tance to 
non-comraerc ia l magazines , and had been I n c l i n e d to Impute t h e i r 
d e f i c i t s to the t o t a l absence of business acumen on the part of t h e i r 
e d i t o r s , interviews he conducted with e d i t o r s , pub l i shers , and w r i t e r s 
made him change h i s mind. I t seemed " e v i d e n t " to him t h a t , b e s i d e s 
rendering a great service by the publ icat ion of new and non-commercial 
w r i t i n g , t h e l i t e r a r y magazines were " r e p r e s e n t a t i v e of the most 
advanced c r i t i c a l thinking in the country." In a memo of September 11, 
1946 he therefore pointed out that a s s i s t i n g these reviews f i n a n c i a l l y 
would " c o n s t i t u t e an o p p o r t u n i t y for the RF t o encourage f u r t h e r 
l i t e r a r y growth," and recommended grants to provide for "more adequate 
payment" to c o n t r i b u t o r s . ' ^ 
M a r s h a l l ' s memo found favour w i t h the F o u n d a t i o n , and Richard 
Blackmur, Malcolm Cowley, and Lionel T r i l l i n g were appointed as members 
of an a d v i s o r y c o m m i t t e e which was to review t h e whole f i e l d of 
m a g a z i n e s , t h e i r problems and t h e i r p o t e n t i a l i t i e s , and t o submit 
recommendat ions . This t r i u m v i r a t e d r a f t e d a form l e t t e r i n v i t i n g 
suggestions and recommendations and asking for a comparative ra t ing of 
the l i t e r a r y reviews. The l e t t e r was sent to nineteen eminent w r i t e r s , 
half of whom, to be sure, had almost exclusively published t h e i r work 
i n l i t t l e and l i t e r a r y m a g a z i n e s : W.H. Auden, E. B e n t l e y , L. Bogan, 
V.W. Brooks, К. Burke, G. H i c k s , F.T. Hoffman, A. Kazin, R. J a r r e l l , 
F.O. M a t t h i e s s e n , G. Mayberry, Marianne Moore, W. S t e v e n s , A. T a t e , 
R.P. Warren, W.C. W i l l i a m s , E. Wilson, Y. W i n t e r s , and M.D. Z a b e l . No 
wonder, t h e n , t h a t n e a r l y a l l of them g r e e t e d the announcement of 
possible support for these reviews with enthusiasm. 
Wi l l i am Car los W i l l i a m s was t h e only one to r e a c t a l m o s t whol ly 
c o n t r a r i l y : 
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To hel l with them a l l with their scholarly editors each 
with his prejudices and predilections, Kenyon, Sewanee 
and Part isan: each with some sort of axe to grind. . . 
. A magazine of the a r t s cannot be c o n f i n e d by 
j u v e n i l i a , by region, by p o l i t i c s or phi losophic 
fencing. . . . 
I used to be for a L i t t l e Magazine Clearing House 
with a banking and c ler ical center in say, St. Louis or 
i f you prefer, Colorado Springs—provided the climate 
wasn't TOO salubrious to make us a l l over sanguine. Any 
mag that wanted any money . . . could present I t s case 
and ask for support. But who, in God's name would be 
the judges? There i s no one, including myself, that I'd 
trust . . . . 
I give i t up.!·* 
Williams did not quite "give it up," though, for he went on for two 
more pages, inveighing against committees, colleges, and commercialism. 
Edmund Wilson was more selectively antagonistic. Although he regarded 
the extinct Dial and Little Review, as well as the still bouncing 
Partisan Review as "immensely valuable," he wrote off The Kenyon Review 
as "indescribably awful," and was, if possible, even more offensive 
about The Sewanee Review: "All[e]n Tate, before he left the Sewanee, 
never succeeded in lifting the shadow of the influence of J.C. Ransom 
or being able to refuse filling Its space with the writings of his 
cousins and aunts." Accent was "perfectly piffling," and Poetry "as 
dead as Hull House." What Wilson did want was "a new first-rate 
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magazine that would serve both as a c r i t i c a l review and as a vehicle 
for new creative writing."'" 
But the others were perfectly sa t i s f i ed with the exist ing 
p o s s i b i l i t i e s and were only too glad to give the i r preferences and 
advice. On the basis of their answers the advisory committee concluded 
that Partisan Review was most deserving of Foundation support, that The 
Kenyon Review came a close second, that The Sewanee Review came third, 
followed at a distance by Accent, Poetry, Western Review, and a few 
others. Partisan took pride of place because Hoffman, Jarre l l , Kazin, 
and Stevens, while emphasizing the incontestable importance of the 
Kenyon, had nevertheless put Partisan f i r s t , whereas most of the others 
had found these two reviews equally indispensable. But Bentley voted 
unqualifiedly for the Kenyon: "Being one of the edi tors [s ic] of the 
Kenyon Review I am prejudiced as a witness.' Finally, those who gave 
advice about specific methods of financing the l i terary reviews agreed 
with Marshall, perhaps not wholly a l t ruis t ical ly , that a substantial 
increase in the i r payments to contributors would increase the i r 
services to l i terature. This suggestion was endorsed by Che committee. 
The Par t i san , Kenyon, and Sewanee reviews, then, c lear ly had a 
heads tart on the others and were consequently recommended by Marshall 
for Rockefeller grants. But the Foundation decided to subsidize only 
The Kenyon Review, and in April 1947 donated $22,500.00 to Kenyon 
College to be used up In five years. The money was meant for an 
increase in payment to Kenyon Review contr ibutors to two and a half 
cents a word for prose and f i f ty cents a l ine for verse. Cowley 
commented that " [ I j t was the best choice of the lo t , Kenyon, for the 
sort of help you can give," but hoped chac Che experiment would be 
broadened. Tr i l l ing reacced likewise: he was "disappointed that the 
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Foundation did not, right off, cut a wider swathe," but his "commitment 
of affection" for the Kenyon made him "happy that the Kenyon has new 
resources." So Part i san Review, even though i t topped the l i s t , was 
passed over. Fortunately, i t s editors soon received such a considerable 
contribution from Allan Dowling, poet and partner in the City Investing 
Company, that they could publish Partisan Review as a monthly and s t i l l 
pay w r i t e r s far b e t t e r than they had done before. Early in 194Θ The 
Sewanee Review, f i n a l l y , rece ived a f ive-year Rockefe l ler grant of 
$27,600.00 in order to raise i t s rates to the Kenyon's new level. 
The Foundation's d e l i b e r a t e passing over of Part isan Review was 
undoubtedly inspired by that magazine's Marxist o r i g i n s , even though 
already In 1937 i t had deemed i t necessary to "disclaim obligation" to 
Party p o l i t i c s . 1 9 This i s not to say that by 1947 Partisan Review had 
become another Kenyon. True, both were highbrow reviews which published 
distinguished f ic t ion and c r i t i c a l prose, and were hospitable to a l l 
kinds of promising serious writing. But the cosmopolitan Partisan gave 
much more space to European wr i ters and published considerably l e s s 
poetry and drama than the Kenyon. Furthermore, to generalize broadly, 
the New York i n t e l l e c t u a l Part isan s t i l l had a d e f i n i t e l y c u l t u r a l -
i d e o l o g i c a l - p o l i t i c a l s l a n t , was more rad ica l and po lemica l , and, 
consequently, more l i ve ly , i f more journal ist ic and faddish than the 
Kenyon. In the l ight of i t s fel low-travel l ing past, a l l this must have 
made the Rockefeller Foundation decide not to support Partisan Review. 
Closer to the Kenyon was The Sewanee Review. This Is apparent from 
the success ion of i t s e d i t o r s from 1942 onwards: Andrew Lytle (1942-
1944), Allen Tate (1944-1946), and John Palmer, former managing editor 
of The Southern Review, (1946-1952). Although h i s e d i t o r s h i p l a s t e d 
only two years, Tate—much more than Lytle, who had been a reluctant, 
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temporary e d i t o r — l e f t so s t r o n g a mark on the Sewanee t h a t h i s 
s u c c e s s o r has tened to r e a s s u r e I t s r e a d e r s t h a t " [ i ) f under my 
e d i t o r s h i p t h e r e should appear to be a break in e d i t o r i a l c o n t i n u i t y 
from the pa t te rn es tabl ished by Mr. Tate , i t w i l l be the resu l t not of 
i n t e n t i o n but of f a i l u r e of i n t e n t i o n . " Like Ransom, Tate e x p l i c i t l y 
modelled his review on The Dial and claimed kinship with The Southern 
Review.20 
Sewanee's close correspondence with the Kenyon i s apparent from i t s 
l i s t of regular contr ibutors during Tate's ed i to r sh ip , which included 
J . Berry man, R.P. Blackmur, K. Burke, F. Fe rgusson , R. J a r r e l l , A. 
Mlzener , and Wallace S tevens . And, of c o u r s e , t h e r e were the c l o s e 
personal bonds between Tate and Ransom, re f lec ted in the i r continuous, 
mainly l i t e r a r y correspondence. Nevertheless, the differences between 
t h e s e two r e v i e w s , however m i n o r , s h o u l d not be d i s r e g a r d e d . 
Philosophy, drama, and the a r t s , for ins tance , played only a neg l ig ib le 
p a r t in the Sewanee. Moreover, due to both the r e g i o n a l s i t u a t i o n of 
the Sewanee and T a t e ' s c o n t i n u i n g d e e p - r o o t e d i n t e r e s t in t he South , 
the Sewanee was more Southern-oriented and somewhat more c l iqu ish and 
react ionary than the Kenyon. 
The Kenyon Schoo l of E n g l i s h and the Kenyon Review F e l l o w s 
In 1947 the di f ferences between, on the one hand, the plucky, c u l t u r a l -
p o l i t i c a l Par t i san , and, on the other , the more serene, and perhaps a t 
t i m e s somewhat academic Kenyon and Sewanee r ev i ews were s t i l l so 
s t r i k i n g t h a t the R o c k e f e l l e r Foundat ion dec ided to fund on ly t he 
l a t t e r two. Paradoxical ly , i t was another grant by t h i s very foundation 
which caused the differences between Par t i san and the other reviews to 
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diminish. Since 1946, when the Rockefeller Foundation gave $7,500.00 to 
The Kenyon Review. David Stevens and Ransom had been talking 
informally, off and on, about setting up a summer school of criticism 
for graduate students. In the summer of 1945, plans were made in 
earnest. At Ransom's suggestion κιce discussed the school with Lionel 
T r i l l i n g and Robert Penn Warren. Rice's memo to Ransom of these 
conversations already touched upon aspects which would play an 
important role in the years to come: the aversion of returning veterans 
to resuming the i r l i t e r a r y studies at the exist ing graduate schools 
which mainly provided historical-bibliographical scholarship, and the 
beneficial col laboration which would resul t among the school's 
teachers with their varied views about l iterary criticism. Rice had no 
doubts whatsoever that such a scheme would be backed financially by a 
foundation and, in his turn, asked Ransom to draft an extensive 
prospectus. Four months later, in January 1946, Ransom approached the 
Rockefeller Foundation armed with a provisional plan. 
If in his proposal to the Foundation Ransom emphasized the benefits 
for the students, his correspondence shows that he set more store by 
the benefits for the school's staff — the "meeting . . . of contrary 
and even cantankerous minds" and "the approach to amity and to common 
views insofar as community is possible among the teaching fellows" 
which would r e s u l t . In one of the drafts submitted for approval to 
the Rockefeller Foundation, Ransom, in agreement with his e d i t o r i a l 
policy, emphasized strongly that the school would "not permit Itself 
to be ident i f ied exclusively with any one c r i t i c a l 'posi t ion. ' . . . A 
staff of teaching Fellows may be generally of high inte l l igence and 
s k i l l , yet the i r several doctr inal convictions may be widely a·. 
variance. I t would be improper for a School of Crit icism to deny or 
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suppress th i s variance , and such a school would be evading i t s 
r e s p o n s i b i l i t i e s and i t s opportuni t i e s if i t f a i l e d to make some 
prov is ion for d i sp lay ing and i f p o s s i b l e ' c l a r i f y i n g ' the bas ic 
c r i t i c a l i s sues ." In the proposal proper, subtit led unequivocally "A 
Plan for an Educational Project in the Humanities," Ransom once again 
pointed to the liraitatlons of the customary English courses devoted to 
scho larsh ip and once again made the f a m i l i a r po ints about the great 
importance of c r i t i c a l studies for the understanding of l i terature , but 
he now went on to s t r e s s s trongly the absolute n e c e s s i t y of these 
s t u d i e s for the "men and women who are preparing for a career in 
22 English teaching. 
There was i n i t i a l h e s i t a t i o n about the project because the 
Foundation thought i t would be "essentially a one man show centering 
around John C. Ransom." John Marshall , who in September 1946 had 
commented that "the value of the plan hinged on Ransom," wondered about 
a year l a t e r whether i t would be advisable to be "putting a l l our 
c r i t i c a l eggs in the Kenyon basket." However, the s i n c e r i t y of 
Ransom's emphasis in his proposal on the desired diversity of c r i t i c a l 
points of view i s amply demonstrated by his choice of his two associate 
Senior Fellows, F.O. Matthiessen and Lionel Tri l l ing . In 1972 Tri l l ing 
describod the 'founding of the School . . . as a notable event of my 
personal past." Ransom's le t ter asking Matthiessen to become a member 
of the proposed school ' s "executive counci l" br ight ly r e f l e c t s h i s 
striving after c r i t i c a l diversity: "I have thought for some time of you 
and T r i l l i n g and myself as c o n s t i t u t i n g t h i s counc i l . We are qui te 
d i f f e r e n t from each other and that ensures a c a t h o l i c view; and I 
should say we respect each other enough to put up with a majority 
rul ing gracefully. 
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But when, a f t e r many l e t t e r s , e x p l a n a t i o n s , and r e a s s u r a n c e s the 
hu rd le of the Founda t ion ' s f ea r of Ransom's p o s s i b l e monopoly of 
c r i t i c a l s tud ies in the United States had been taken, another obs tac le 
came In s i g h t : the R o c k e f e l l e r Foundation decided t h a t the proposed 
school was much too expensive. In September 1947, a f t e r much haggling, 
David Stevens proposed recommending an experimental grant for one year 
only; should Ransom not be s a t i s f i e d w i t h t h i s , he warned, " the 
question of help [would] be unanswered." But both Chalmers—who played 
a major p a r t In the n e g o t i a t i o n s as Kenyon Col lege was t o be the 
school's s i t e , and l i a b l e to pay for i t s possible def ic i t s—and Ransom 
unhesi ta t ingly turned th i s offer down. They had already come down from 
t h e i r o r i g i n a l p roposa l of f ive years to t h r e e y e a r s , but a one year 
s c h o o l wou ld , a s Ransom p o i n t e d o u t , " r a t e a l o n g w i t h . . · 
con fe r ences , and would not a t t r a c t the r i g h t people for s t a f f or for 
s t u d e n t s . " He added t h a t T r i l l i n g would s u r e l y wi thdraw from such a 
s l i g h t u n d e r t a k i n g unworthy of the name "school . " This made the 
Founda t ion ' s o f f i c e r s s i t up and t ake n o t i c e , and, c o n t r a r y to 
expectat ion, they decided to grant $40,000.00 for a three-year period: 
the school f i t t e d in too neat ly with the i r cherished project of aiding 
"promising methods for improving the teaching of humanities."^ 
The s t a f f s of the 1948, 1949, and 1950 Kenyon School of English, as 
the school came to be o f f i c i a l l y c a l l e d , have p robab ly never been 
equalled for genius, or for c r i t i c a l and personal d ive r s i t y . They are a 
gauge to the b r i l l i a n c e , e x h i l a r a t i o n , g e n i a l i t y , and g l o r y of t h e s e 
three summers that b r ie f ly turned Gambier in to "the l i t e r a r y c a p i t a l of 
the n a t i o n . " 2 5 The s t a f f s were as f o l l o w s : In 1948 B e n t l e y , Brooks, 
Richard Chase, F.O. M a t t h i e s s e n , Ransom, T a t e , Aus t in Warren, and 
William Empson, who was flown in from China; in 1949 Ransom, Tate , and 
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Bentley served again, Herbert Read came over from Great Bri ta in, and 
Rahv, René Wellek, Mark Schorer, and Yvor Winters completed the team; 
and in 1950 Empson and Ransom par t ic ipated for the second and third 
time respectively, 1.С. Knights fortified the British ranks, Coffin and 
Rice the home front, and Burke, Lowell, Mizener, and Schwartz brought 
the staff up to strength. 
Approximately 75 students were selected annually out of hundreds 
applying mainly from schools to the west of Gambler, as the c r i t i c a l 
way of teaching l i t e r a t u r e had already penetrated the major eastern 
schools. One student's rapturous reaction is indicative of the 
boundless enthusiasm the sessions evoked: "1 have never before 
associated with eight men of such b r i l l i a n c e . . . . I honestly believe 
that 1 received sufficient inspiration from attending the 1948 session 
to sustain me in my study of English throughout the rest of my life. I 
could envision no higher personal honor than the opportunity to return 
to the school as teacher—say in 1970 or thereabouts." The Kenyon 
School of English did not only inspire and I n s p i r i t i t s s tudents, 
attending the School also paid off in job prospects. The School 
simultaneously drew at tent ion to the exist ing c r i t i c a l void and 
prepared i t s students to f i l l th i s void. Soon the new sty le teacher-
cr i t ics were in such great demand al l over America that Charles Coffin, 
the Dean of the Kenyon School of English, complained that he seemed to 
head an "employment agency."" 
The same mixture of worldly and spiritual benefits fell to the part 
of the School's staff: Richard Chase, for example, was appointed at 
Columbia University mainly because of his having been a teaching Fellow 
during the 1948 session. The staff was struck by the often unsuspected 
b r i l l i a n c e of colleagues holding controvers ia l c r i t i c a l opinions. 
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Outlooks were expanded, friendships were formed—or, at least, enmities 
were buried. Superlatives abound in the staff's descriptions of the 
meetings, too· Matthlessen, who in 1947 had threatened to resign when 
he heard of Ransom's having asked Rahv to participate, wrote to Tate 
that the 1948 "session at Kenyon was very rewarding for me, especially 
through the opportunity of getting to know better your 'Southern 
agrarian poets and critics.'" Rahv "found teaching more to my taste 
than I would have thought possible." Even irritable, thin-skinned Yvor 
Winters, whom Ransom had come to dislike almost as much as Matthlessen 
loathed Rahv, but whom he had invited nevertheless as he strove after 
variety in critical approaches—"I should welcome a Stalinist if there 
were a good one in the literary sense"—even Winters turned out to be 
27 
"[mjost helpful" and companionable. 
It would be wrong to conclude from all this that because of the 
Kenyon School of English the teaching fellows hastily abandoned their 
critical views and enthusiastically embraced those of former opponents 
(there Is a story of Empson drunkenly yet brilliantly attacking Burke's 
views at four in the morning, at which a devoted student of Burke's got 
so upset that he woke Burke up and pleaded with him to get dressed and 
let Empson have it; however, when Burke arrived Empson had passed out, 
his head half under the kitchen sink, so Burke returned to his pyjamas 
and bed). Nevertheless, the close association, the social gatherings, 
games, and charades at the School prevented dogmatic isolation and bred 
tolerance and a broadening of views.^° 
In 1958, reporting once more to the Rockefeller Foundation, Ransom 
emphasized the great importance of the School of English for The Kenyon 
Review: its Impact was "momentous • · . so much did it expand our 
outlook." And, of course, as Ransom remarked to Chalmers, "the kind 
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of i n t e r e s t taken in the Review and the kind of i n t e r e s t taken in the 
School a re a lmost i d e n t i c a l ; they have to do w i t h a r t i c u l a t i n g the 
l i t e r a r y judgment. Our teaching Fellows are a l so i den t i c a l , so far as 
numbers permit , with our contr ibutors to the Review; while the s tudents 
of the School are our po ten t ia l cont r ibutors ." The help of Matthlessen 
and T r i l l i n g n o t w i t h s t a n d i n g , Ransom was the v i t a l , v i s i o n a r y fo rce 
behind the School. He was the one to come up with suggestions for s taff 
members, to wr i t e numerous l e t t e r s begging coveted Fellows to teach— 
of ten in v a i n , as in the ca se , for example , of T.S. E l i o t , F.R. L e a v i s , 
Robert Penn Warren, and Randal l J a r r e l l — h e was the one to sugges t 
cou r ses from Donne to modern drama, and, dur ing the s e s s i o n s 
t h e m s e l v e s , the one to " p l e a [ d ] for c o o p e r a t i o n and harmony in the 
c o l l e c t i v e e n t e r p r i z e . " So, as w i t h the Kenyon, i t was Ransom's 
c r i t i c a l knowingness and open-mindedness tha t made the School a "great 
»29 success . 
But the School's success could not guarantee its continuance. The 
Rockefeller Foundation decided to refuse Chalmers' request for a 
renewed, more extensive three-year grant on the ground that "the 
recognition that the School has won indicates its very real 
accomplishment in demonstrating the importance of a truly critical 
approach to the study of literature. . . . [I]ts wider acceptance 
means that from now on It can make its way on its own in the United 
States." But other considerations played at least as important a part: 
there was the Hillyer business which had got Kenyon College talked 
about, and there was Chalmers, who, while requesting a grant, had 
hinted in several Interviews with Foundation officers that the Kenyon 
School of English constituted mere New Critical nepotism. Together with 
the retirement of David Stevens, the School's guardian angel, this 
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worked against the Foundation's acceding to a second $70,000.00 plan 
for what amounted to a more expensive version of the exist ing Kenyon 
School of English. 3 0 
"I t e l l you frankly, s i r , that the f a i l u r e of Kenyon Col lege to 
keep the School of Engl ish w i l l probably go down in h i s tory as one of 
the anomalies of academic statesmanship," an enraged Tate wrote to 
Chalmers. Ransom and T r i l l i n g were deeply d isappointed, too, and 
offended by Chalmers' I n s i s t e n c e that the School stood for '"one 
thing'" only. Ransom did not "to save my l i f e know what i s the 'one 
thing' we stand for," and T r i l l i n g found the School "'one thing' only 
insofar as i t i s good and insofar as i t i s humanistic," and pointed to 
the rel igious, p o l i t i c a l , temperamental, and c r i t i c a l differences among 
the Fellows. Other foundations were approached determinedly but in 
vain: the Kenyon School of English was lost to Kenyon College. But not 
lost completely, because Indiana University, where Ransom was teaching 
during the academic year of 1949-1950, was so impressed by the School's 
record that i t adopted the School integrally, merely changing i t s name 
to the School of Letters at Indiana University. 
By 1950 a c r i t i c a l approach to l i t e r a t u r e had become part of the 
regular u n i v e r s i t y curriculum; th i s rendered the School of L e t t e r s 
(part ly ) redundant. Moreover, after the f i r s t years when many of i t s 
students were subs id ized by the G.I. B i l l , the School ' s enrolment 
dropped drast ical ly; besides, most of i t s twenty odd students саше from 
Indiana University. This, and the retirement of Its director, Newton P. 
S t a l l k n e c h t , led to the School 's d iscont inuance in 1972. Meanwhile, 
Ransom's remaining an active Senior Fellow had staved off the complete 
severance of the l ink between the School and The Kenyon Review. 
Never the less , as Ransom only sporad ica l ly taught at the School of 
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L e t t e r s , the bond between the new Bloomlngton teaching Fe l lows and 
Ransom, and consequently the Kenyon, were never as close as during the 
School's provocative, convivial, conctliatury years at Kenyon College. 
Although the o f f i c e r s of the Rockefe l l er Foundation refused to 
subsidize the kenyon School of English again, they nad not washed their 
hands of The Kenyon Review. When the 1947 five-year grant for raising 
the contributors' rate came to an end in 1952, the Kenyon was once more 
in very real danger of being suspended. Although the increase In 
payment had enabled more wr i t ers to dedicate more of t h e i r time to 
wr i t ing of the qua l i ty required by the Kenyon, the Foundation's 
off icers were disappointed that there had been no notable Increase in 
tne Kenyon's circulation, and no Improvement in Its general financial 
s i t u a t i o n . Consequently, Charles Fahs, who succeeded Stevens as 
Director of the Rockefeller Foundation Humanities Division and who was 
no friend of the reviews, wrote to Chalmers, that a request for renewal 
wfuld be refused. Chalmers—who, according to Ransom, once again was 
'wonderfully 'for' the Review j u s t as It s tands , cons idering that he 
d o t Î i ' t and can't read it"--;<an4om and Rice were in sackc lo th and 
ashes , as they r^ad Fahs's l e t t e r as "a f ina l brushoff." But Edward 
D'Arms, recent ly appointed Associate Director and "a former Oxonian 
chum ot Phil's," gave them "a broad hint" to make the Foundation a new 
propos i t ion which took into account that I t s o f f i c e r s " fe l t that . . . 
greater opportunity lay in directly encouraging the new-found writers 
of already-evident abi l i ty . 
Out of this came the f i r s t three-year programme of l i terary Fellow-
s h i p s , inaugurated in 1952 and Involving $41,400.00; t h i s grant was 
renewed and increased to $52,200.00 in 1956. The Kenyon Review, 
although the f i r s t , was not the only benef i c iary : The Sewanee Review 
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received a s i m i l a r grant in 1953, which was a l so renewed in 1956. 
Moreover, The Hudson Review, and now Partisan Review, too, benefited 
from this second round of Fellowships, an extension Ransom was "happy" 
with. 3 The terms of the f i r s t grant to The Kenyon Review show the 
advantages for the magazine: 
The proposed grant i s for provis ion for the award by 
the e d i t o r s of the Review of t h r e e f e l l o w s h i p s 
annually, one each in f i c t i o n , p o e t r y , and c r i t i c i s m , 
and for ed i tor ia l expenses, Including overhead expenses 
involved in these appointments, the la t ter item admit-
t e d l y to a s s i s t the Review to some e x t e n t in 
maintaining present rates of payment during a period of 
transition to other sources of support. These fel low-
s h i p s , which would carry st ipends of approximately 
$2,000 for unmarried f e l l o w s and $3,000 for married 
fe l lows, are to be awarded to individuals in each f ie ld 
whose work in the judgment of the editors of the Review 
merits such encouragement.34 
The Fellowships not only benefitted The Kenyon Review financial ly, 
but a l s o had the same e f f e c t as the Kenyon School of English had had: 
they Infused fresh blood into the Kenyon, v i t a l l y broadening i t s scope. 
Although these FPIIOWS, as opposed to the Kenyon Rockefeller Fellows of 
the raid-forties, were free to l ive where they wanted and were under no 
o b l i g a t i o n to the Kenyon whatsoever, they eager ly and g r a t e f u l l y 
submitted the work w r i t t e n during t h e i r Fe l lowships on t h e i r own 
in i t i a t ive . Their work almost invariably was of such high quality that 
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i t was e n t h u s i a s t i c a l l y accepted ind paid for a t the r e g u l a r r a t e s . 
Again we find a kind of I n t e r a c t i o n . On t h e one hand, t h e g r a n t 
r e q u i r e d Ransom to e x e r t h imsel f and t o look for new t a l e n t , on t h e 
o t h e r hand, RansoVs keen eye for coming w r i t e r s , and h i s having h i s 
f i n g e r on t h e p u l s e of the l i t e r a r y world because of h i s e d i t o r s h i p , 
ensured a varied l i s t of g i f ted Fellows. 
Even though a few w r i t e r s , such as Wal ter E l d e r , Kaj K l l t g a a r d , 
Robie Macauley, and Robert Wooster S t a l l m a n i n q u i r e d about t h e i r 
p o s s i b l e e l i g i b i l i t y a f t e r having read the announcement about the 
Fellowships in the Autumn 1952 i s sue, the s e l e c t i o n procedure was not 
based on open a p p l i c a t i o n , which would have involved an e x o r b i t a n t 
amount of work for the e d i t o r s . Ransom and Rice general ly wrote round 
to the Kenyon'ч advisory e d i t o r s and other l i t e r a r y fr iends and asked 
for s u g g e s t i o n s . Marianne Moore, for example, proposed Ernest Jones, 
f i c t i o n c r i t i c of The N a t i o n , R.P. Blackmur, Leonie Adams, Louise 
Bogan, and Ralph Hodgson, Arthur Mizener proposed Howard Nemerov, Reed 
W h i t t e m o r e , and Clay Putman; F r a n c i s Fergusson a l s o proposed Leonie 
Adams as well as Joseph Frank, William Merwin, Robert F i t z g e r a l d , and 
Lesl ie Fiedler . The eventual l i s t of Kenyon Review Fellows contains 
many w r i t e r s who soon came to achieve n a t i o n a l acclaim. The Fellows for 
1953 were: in poetry, Edwin Watkins; in f i c t i o n , Flannery O'Connor; in 
c r i t i c i s m , I r v i n g Howe. For 1954: in p o e t r y , Wi l l iam Merwin, in 
f i c t i o n , George Lanning and Flannery O'Connor ( a g a i n ) ; in c r i t i c i s m , 
Richard W.B. Lewis . For 1955: in p o e t r y , Edgar Bogardus and Douglas 
N i c h o l s , both from Kenyon Col lege ; i n f i c t i o n , Howard Nemerov; in 
c r i t i c i s m , Richard h l lmann. For 1956: In p o e t r y , Ruth S t o n e , in 
f i c t i o n , Andrew L y t l e ; in c r i t i c i s m , L e s l i e F i e d l e r and t h e drama 
c r i t i c Theodore Hoffman. For 1957: in poetry, to prop up r a t h e r than to 
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encourage, Delmore Schwartz; in f ic t ion, James F. Powers and Elizabeth 
Spencer; In c r i t i c i s m , F r a n c i s Fergusson. And Cor 1958: in p o e t r y , 
James Wright and Theodore Holmes; in f i c t i o n , Roble Macauley; and in 
c r i t i c i s m , Thomas H. Carter.-^ 
A number of these Fellows ЬяЛ published in the Kenyon before, but 
now they belonged t o Ransom's e l e c t . They b e n e f i t t e d g r e a t l y from 
t h e i r a p p o i n t m e n t s . T h e i r l i t e r a r y a b i l i t i e s were now m a n i f e s t l y 
recognized by the p r e s t i g i o u s Kenyon Review and the money bought them 
time t o devote to ser ious work instead of hack w r i t i n g . A s e l e c t i o n of 
the react ions of the Fellows confirms t h i s . Irving Howe, who compared 
his acceptance as a c r i t i c In New York I n t e l l e c t u a l c i r c l e s to "gaining 
applause for a r e c i t a t i o n at a family party," did not feel acknowledged 
as a s e r i o u s c r i t i c u n t i l "a l e t t e r a r r i v e d . . . from John Crowe 
Ransom . . . say ing I had been chosen for a Kenyon F e l l o w s h i p i n 
Cr i t ic i sm. For a l l one's New York cockiness, one s t i l l wanted a word, a 
g l a n c e , from t h o s e d i s t a n t spaces beyond the Hudson." And Flannery 
O'Connor, working away lonely and i l l a t Ml l ledgev l l l e , Georgia, wrote 
to John M a r s h a l l t h a t t h e F e l l o w s h i p s had been "a g r e a t h e l p . . . 
f i n a n c i a l l y and In t h e way of encouragement." In a l a t e r l e t t e r she 
e l a b o r a t e d : " G e n e r a l l y you expect to make a thousand or two d o l l a r s 
from a novel but nothing from a book of s t o r i e s , and not much from the 
i n d i v i d u a l s t o r y p u b l i s h e d in a q u a r t e r l y , so t h a t if you don ' t have 
much money, you c a n ' t w e l l a f ford to w r i t e s t o r i e s . . . . You w i l l 
probably agree t h a t my s t o r i e s are b e t t e r than my novel [Wise Blood 
(1952)]—anyway, a t the t ime t h a t I wanted to w r i t e s t o r i e s and had 
s t o r i e s to w r i t e , I f e l t free to wri te them, thanks to the te l lowship." 
Edwin Watkins "cried l ike a Frenchman" when he heard that he had been 
e lected the Kenyon's f i r s t Fellow in Poetry. 
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Challenging the Мен Criticism 
The b a t t l e o v e r t h e B o l l i n g e n P r i z e , t h e g r e a t a m o u n t of money g i v e n 
b o t h d i r e c t l y and i n d i r e c t l y by t h e r e s p e c t a b l e R o c k e f e l l e r F o u n d a t i o n 
t o The Kenyon Review, t h e monopoly p o s i t i o n t h e New C r i t i c s had b u i l t 
up i n t h e u n i v e r s i t i e s : a l l t h i s i n d i c a t e s t h e c o n s o l i d a t i o n a n d 
i n s t i t u t i o n a l i z a t i o n i n the l a t e f o r t i e s and e a r l y f i f t i e s of t h e New 
C r i t i c i s m and t h e c r i t i c a l q u a r t e r l i e s , among w h i c h The Kenyon Review 
was f o r e m o s t . P a r a d o x i c a l l y , w h i l e a c a d e m i c s w a r m e d t o t h e New 
C r i t i c i s m , Ransom grew c o l d t o i t , o r r a t h e r , g rew c o l d t o t h e a c a d e m i c 
v e r s i o n of t h e New C r i t i c i s m a s r e p r e s e n t e d , f o r h i m , by R o b e r t Wooster 
S t a l l m a n and o t h e r s . He condemned t h e a c a d e m i c " c o l d - b l o o d e d c r i t i c s 
of p o e t r y w o r k i n g away a t what s o m e t i m e s a p p e a r t o be m e r e s t e x e r c i s e s 
w i t h w o r d s ; " he d a m n e d t h e " d o c t r i n a l s a t i s f a c t i o n s " l e a d i n g t o 
" s h a l l o w j u d g e m e n t s " w h i c h a r e " e s p e c i a l l y b r u t a l when t h e c r i t i c i s 
l e d t o r e j e c t on t h e b a s i s of s u p p o s e d t e c h n i c a l o r f o r m a l 
r e q u i r e m e n t s . " As e a r l y a s 1947, i n "The F o r m a l A n a l y s i s , " Ransom had 
t a k e n h i s d i s t a n c e from C l e a n t h B r o o k s ' s New C r i t i c a l The Well Wrought 
Urn, f e e l i n g t h a t t h e New C r i t i c i s m had been " s l i g h t l y d i s a p p o i n t i n g t o 
t h e e x p e c t a t i o n s i t had a r o u s e d . " Even t h o u g h a y e a r l a t e r , In a r e v i e w 
of S t a n l e y H y m a n ' s book on t h e New C r i t i c s , The Armed V i s i o n , Ransom 
d o u b t e d w h e t h e r i t was " w i s e a s y e t t o s e l l t h i s c r i t i c i s m s h o r t , " i t 
d i d s e e m t o h i m " t h a t a c t u a l p r o d u c t i o n a n d m e r c h a n d i z i n g i n t h i s 
37 b u s i n e s s a r e r e a d y f o r a g o i n g o v e r . 
T h e r e f o r e , w h i l e a t t h e t u r n of t h e d e c a d e The K e n y o n R e v i e w was 
g e n e r a l l y c o n s i d e r e d t h e e p i t o m e of t h e New C r i t i c i s m , i n f a c t , t h e 
e s s a y s c o n t r i b u t e d by t h e New C r i t i c s w e r e few c o m p a r e d t o t h o s e 
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w r i t t e n by new, v i t a l t a l e n t s such as Paul Goodman, L e s l i e F i e d l e r , 
Richard Ellmann, Stanley Hyman, and Richard Chase. This i s not to say 
that the f i r s t generation of New Critics was dropped ignominiously, for 
c r i t i c s l i k e Empson, Mizener, and Tate a l l re ta ined t h e i r c r i t i c a l 
v i t a l i t y , and whole -heartedly shared Ransom's d i s l i k e of d u l l New 
C r i t i c a l academics. The second generation of methodological New 
C r i t i c s , however, a l t h o u g h they were very i n f l u e n t i a l in the 
univers i t ies , hardly ever appeared in The Kenyon Review. 
If in h i s reviews of The Well Wrought Urn and The Armed Vis ion 
Ransom had indicated which way The Kenyon Review was to go, h i s 
e d i t o r i a l In tent ions became even more c lear from "The C r i t i c ' s 
Business," a symposium featuring in the Kenyon's tenth birthday issue. 
Ransom had inv i t ed about half a dozen c r i t i c s to react to h i s 
"provocative" Hyman review and to give t h e i r opinions on the outlook 
for l i t e r a r y c r i t i c i s m . I t i s t e l l i n g t h a t a l l the e v e n t u a l 
contributors—William Barrett, Blackmur, Chase, and Tate—seized this 
opportunity to look back on the New Criticism as past, be i t e lusive 
history. Barrett, "puzzled as to the unity that i s supposed to connect 
[the New C r i t i c s ] , " suggested that "the term i t s e l f , 'the new 
c r i t i c i s m , ' ha[d] o u t l i v e d i t s use fu lness and could . . . be s a f e l y 
dropped," as the true New Crit ics such as Blackmur, Empson, Ransom, and 
Richards, whose one commoa "ini t ia l point of departure" had been "close 
textual analysis," now, "each in his own direction, ha[d] moved beyond 
t h i s task." Tate , r e f err ing l i k e w i s e to the "myth" of the Nsw 
Criticism, but nevertheless acknowledging this myth's presence in The 
Kenyon Review, strongly repudiated the attempt of the academy to turn 
myth into methodology. Blackmur, describing himself as "the hunter and 
the hunted, In The Kenyon's pages," argued that "the New C r i t i c i s m 
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which Mr. Ransom has gathered and firmed in The Kenyon Review" had 
"restored . . . the a e s t h e t i c to good standing," but had done t h i s "to 
excess ." S t i l l , Blackmur thought that the time had come to s t a r t 
applying t h i s kind of c r i t i c i s m to the nove l , too. Richard Chase, who 
as the youngest of the symposlasts never had been bound or hindered by 
the bibl iographical-historical chains of the academy, was the harshest 
judge of the New Criticism. He compared and contrasted i t to the kind 
of m o r a l i s t i c c r i t i c i s m Van Wyck Brooks stood f o r , and, f inding both 
kinds wanting, saw "a mobile middle ground" as "the only p o s s i b l e 
habitat for the cr i t i c ." 3 8 
By in i t ia t ing the pivotal symposium "My Credo," which appeared in 
the Autumn 1950 and Winter and Spring 1951 i s sues , the editors helped 
to put the New Criticism in i t s proper perspective. "We have meant to 
assemble a c a t h o l i c and various statement of the c r i t i c ' s bus iness 
without presupposing any s i n g l e kind of thing as preferred," Ransom 
wrote asking Van Wyck Brooks to contribute.3 ' "My Credo," which may be 
regarded as a kind of cont inuat ion of "The C r i t i c ' s Business ," a l s o 
and more importantly was a direct consequence of the Kenyon School of 
English. Reporting on a meeting of i t s Senior Fellows Ransom wrote to 
Rice: 
During our session at New York I made the point, which 
I hold to rather strongly, that one of the benefits of 
the School of Engl ish has been the approach to amity 
and to common views insofar as community i s poss ib le 
among the teaching Fellows. Matthlessen backed this up 
strongly, and Tri l l ing was at least sympathetic. But we 
were a l l aware that the Foundation would want to see 
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objective evidence of th i s , and we knew of a l i t t l e 
such evidence . Then i t occurred to me that something 
might be done that would be very strong evidence, and 
of some v a l u e o t h e r w i s e though i t cou ld not be 
improvised in a hurry. Suppose the Kenyon Review should 
ask the ind iv idua l Fel lows of the School , or a good 
many of them, to take 2500 to 5000 words apiece and 
wri te out t h e i r c r i t i c a l Credoes. I think i t would be 
of i n t e r e s t in view of the many misrepresentat ions 
which enemies make of the new c r i t i c s , and might 
surprise even the c r i t i c s themselves. It would compel 
some of the c r i t i c - F e l l o w s to search the ir hearts . KR 
could print them in instalments, and eventually the New 
Direc t ions people would surely be de l ighted (or some 
other publ isher i f we preferred another) to publ ish 
them a l l in a book: My C r i t i c a l Credo, by 15 Kenyon 
Cri t ics , or something l ike that. 
Rice, the Kenyon's ac t ing edi tor during Ransom's sabbat i ca l at 
Bloomington, found this a perfect proposal, and, together with Ransom, 
drafted a form l e t t e r which they sent out not only to the School's 
Fellows, but to practical ly a l l prominent c r i t i c s , mainly American, of 
every c r i t i c a l persuasion: from Bentley to Bush, Frye to Fiedler, Rahv 
to Richards, and Sartre to Spender. Part of t h i s form l e t t e r ran as 
follows: "it would be a public service If various well-known c r i t i c s 
qu i te independently of each other should wr i te out for pub l i ca t ion 
their c r i t i ca l Credoes. · · . The occasion would seem to demand of each 
c r i t i c that he search his own heart afresh if need be, at any rate that 
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he Indicate the v i ta l philosophy from which his way of cr i t ic i sm must 
have proceeded, and the personal and soc ia l respons ib i l i t i es which i t 
required him to assume.' 
In spi te of the absence of a few important, provocatively polemical 
c r i t i c s who welshed on their acceptance of th i s invitat ion, such as F. 
R. Leavis and P h i l i p Rahv, the symposium represented, as planned, a 
broad range of c r i t i c a l approaches. L e s l i e F i ed l er ' s ambi t i ous , 
arrogant, anti-New Critical plea "Toward an Amateur Criticism" started 
off the symposium. Then the B r i t i s h c r i t i c Herbert Read declared 
himself to be a "Crit ic as Man of Feel ing:" "Sympathy and empathy — 
feeling with and feel ing into: these are the essent ia l psycho-physical 
processes without which a l l c r i t i c i s m i s nu l l and dull ." The next 
contributor, Richard Chase, did not yet s tress the importance of myth 
in c r i t i c i s m , but proved himself to be t r u l y T r i l l i n g ' s pupil in 
arguing that "the l i t e r a r y c r i t i c w i l l find himself inescapably a 
po l i t i ca l writer." William Empson spoke up for the New Criticism in 
the conclus ion of the f i r s t insta lment of "My Credo:" he argued that 
"Itjhere i s room for a great deal of exposition, in which the business 
of the c r i t i c i s simply to show how the machine i s meant to work, and 
therefore to show a l l i t s working parts in turn." Ransom was more than 
agreeably surprised by the qua l i ty of these f i r s t four s t a t e m e n t s , 
which he described as "very various but a l l composed with great scruple 
and making ph i lo soph ica l ( e t h i c a l , s o c i a l , a e s t h e t i c , f ormal , e t c ) 
commitments about the demands which they make on l i t e r a t u r e and the 
proper and improper variet ies of crit icism." 
Meanwhile, Ransom had written to Tate that the symposium "very much 
need[edj some old- l ine new-critic Credos, and most of a l l that means 
you." But Tate did not contribute and the e d i t o r s had to be—and 
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should have been—content with Cleanth Brooks's "The Formalist Critic," 
a level-headed, logical defence of the New Criticism. Although Brooks 
sympathized "with w r i t e r s who are t i red of reading rather drab 
' c r i t i c a l ana lyses , '" he pointed to the dangers of L e s l i e F i ed l er ' s 
"amateur" and Douglas Bush's ' human'" c r i t i c i s m . "The formal i s t 
c r i t i c knows as w e l l as anyone that poems and plays and novels are 
wr i t t en by men. . . . But the formal i s t c r i t i c i s concerned pr imari ly 
with the work i t se l f ," Brooks wrote decis ively. Bush, sworn enemy of 
the New C r i t i c i s m , defended "The Humanist Cr i t i c" in the essay 
immediately f o l l o w i n g Brooks's, and emphasized that l i t e r a t u r e i s 
"ethical" and 'd idact ic ." Given Brooks's e x c e l l e n t e s say , Ransom's 
speaking of "some l i t t l e let-down in the hands of Bush and Brooks" 
shows that Ransom's own c r i t i c a l p o s i t i o n was further from Brooks's 
than ever.4* Northrop Frye's intr icate , almost abstract credo on "The 
Archetypes of Li terature" was not exac t ly sparkl ing , but i t did no 
damage to the Kenyon's standards e i t h e r , and was in fact a worthy 
conclusion to the second instalment of credos. 
Stephen Spender, Arthur Mizener, and Austin Warren brought up the 
rear: the British c r i t i c joined hands with the diverse group of ant i -
New Critics consisting of Fiedler, Read, Chase, Bush, and Frye, while 
Mizener and Warren spoke in concert with the remaining few in favour 
of, or anyway not against, the New Criticism. Mizener's modest essay 
which culminated in his tolerant statement that cr i t ic ism 'consists in 
g e t t i n g hold of other people's i n s i g h t s , somewhere deep in the 
seriously id le , unawed, and affectionate part of the mind, and then, by 
whatever method serves the occasion bes t , try ing to make them 
available," was perhaps the mobt sensible, but certainly not the most 
pass ionate , provocat ive opinion to be represented IT the symposium. 
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Ransom was particularly satisfied with Austin Warren's emphasis on the 
necessity and inevitability of tension and collaboration between 
historical scholarship and close reading, and hoped this essay would 
yet "stir ... up" Tate "for our wind-up" in the Summer 1951 issue." 
But, as Rahv and Leavis failed to deliver the papers promised for 
that issue, Austin Warren's credo turned out to be the final one. 
Disappointing, too, was that although both Random House, where David 
McDowell now was an editor, and the Oklahoma University Press had 
initially expressed an interest in "My Credo," the symposium did not 
appear in book form after all, probably because the Cleveland World 
Publishing Company was about to bring out The Kenyon Critics (1951), a 
selection of essays and book reviews which had appeared in the first 
twelve volumes of The Kenyon Review. A missed chance, nevertheless, 
for "My Credo" certainly was "something super in respect to timeliness 
& Importance in the way of symposia:" almost the whole gamut of 
contemporary critical approaches are represented in these three 
consecutive issues of The Kenyon Review. 
2 U 
6. A SECOND FLOWERING OF CRITICISM (1947-1955) 
The Donne Series and the Dante Syaposium 
"My Credo" I l l u s t r a t e d that the New Сгісісіьга was w i l t i n g , while the 
f r e s h n e s s of some of the new t h e o r e t i c a l approaches in c r i t i c i s m in 
t h i s symposium was s t i m u l a t i n g . N e v e r t h e l e s s , in p a r t of The Kenyon 
R e v i e w , p a r t i c u l a r l y i n i t s c o n t i n u e d t r a d i t i o n of s u c c e s s f u l 
symposiums and s e r i e s , the old New C r i t i c i s m was s t i l l a l i v e . The 
sequence on John Donne, which the e d i t o r s had o r g a n i z e d " [ i ] n t h e 
b e l i e f t h a t he d e s e r v e s a new e v a l u a t i o n now t h a t the c o n t r o v e r s i a l 
p e r i o d has passed" i s a case in p o i n t . This s e r i e s was opened by 
William Empson's malicious review of Roseraond Tuve's E l i z a b e t h a n and 
Metaphysical Imagery (1947) in the Autumn 1949 i s sue, and brought to a 
close by the same author 's e laborate discussion of "Donne the Spaceman" 
i n the Summer 1957 i s s u e . ' As had become the u s u a l Kenyon p r a c t i c e 
with a unif ied s e r i e s of a r t i c l e s on one author, Ransom and Rice asked 
someone e l se to become guest edi tor , Charles Coffin, chairman of the 
Kenyon College English department, one of Ransom's "best f r iends," and, 
most re levant ly here, the author of the standard work Donne and the New 
Philosophy (1937), e n t h u s i a s t i c a l l y accepted the e d i t o r s ' i n v i t a t i o n . 
As had become the custom, t o o , the e d i t o r s s h o u l d e r e d p a r t of the 
burden: Ransom and Rice wrote around for c o n t r i b u t i o n s and i n v i t e d , 
among o t h e r s , Burke, Tate, Robert Penn Warren, and Austin Warren. As 
u s u a l , t o o , T a t e i n i t i a l l y accepted and f i n a l l y reneged. Next t o 
Erapson, the eventual c o n t r i b u t o r s were the prosodis t Arnold Ste in, the 
p o e t - c r i t i c Josephine Miles, the B r i t i s h c r i t i c and Scrutiny regular D. 
W. Harding, Marius Bewley, Austin Warren, Robert M. Adams, and Coffin 
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himself. 
Arnold S te in ' s "Structures of Sound in Donne's Verse," t o t a l l i n g 
about forty pages in two consecut ive 1951 i s s u e s i s based on the 
obvious t h e s i s that sound in Donne's poetry i s not merely ornamental 
but s ignif icant . The essay i s sometimes strained and basically boring. 
Even longer, certainly strained, basical ly unsound, but not boring in 
the l e a s t was Empson's conclus ion to the s e r i e s , tacked on in 1957 
after a three-year interval, dealing with Donne as spaceman: "Donne . . 
. from a fa ir ly early age, was Interested in getting to another planet 
much as the kids are nowadays . . ." For a l l of the essay's Empsonian 
ingenui ty and deft handling, It Is qu i te understandable that Parker 
Tyler, the Kenyon's regular movie-crit ic from 1947 onwards, was led to 
"wonder audibly at [ i t s ] odd d i r e c t i o n and perhaps d e l i b e r a t e l y 
specious air," and that he argued that the essay bounded "categorically 
the wrong note and, astronomically as well as aer ia l ly speaking, [was] 
baldly irrelevant to the purposes of metaphysical poetry."-' Empson's 
f i r s t e f f o r t on Donne had been l e s s a i r - b u i l t : he vehemently but 
p e r s u a s i v e l y waged war upon Rosemond Tuve whom he accused of not 
realizing that Donne's words may have more than one meaning, 
As he had done with Hopkins, Austin Warren treated his subject 
biographically with an ecc le s ias t i ca l slant and in accordance with his 
own background and interests concentrated on Donne's sermons. Promised 
in October 1949, Austin Warren's a r t i c l e was not submitted to the 
Kenyon unti l February 1954. By that time Coftin had immersed himself in 
the j u s t published f i r s t two out of ten volumes of Donne's Sermons 
(1953-1962) edi ted by E.M. Simpson and G.R. Pot ter . So Coffin's essay 
on "Donne's D i v i n i t y " appeared s i m u l t a n e o u s l y , and somewhat 
redundantly, with Warren's in the Spring 1954 issue. As in her essay on 
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Hopkins, Josephine Miles concentrated on Donne's language, pointing out 
that i t had o n l y m i n i m a l l y i n f l u e n c e d T.S. E l i o t , R.M. Adams 
counterbalanced Miles by discussing Donne and Eliot as "the key figures 
of metaphysical analogy,' Adams was counterbalanced in his turn in a 
Communication' by L.L. Miller in which he discounted Adams because of 
his judging these poets as i f he were God. Manus Bewley s e t out to 
prove that Donne's two br i l l iant Anniversaries only superf ic ial ly deal 
with the deceabed El izabeth Drury and at a much more profound l e v e l 
deal with Donne's apostasy from the Roman Cathol ic Church; and D.W. 
Harding emphasized the continuous theme of a n t i c i p a t i o n in Donne's 
poetry in an essay in which biography and close reading are in perfect 
harmony. 
If the Donne series was successful, even if too drawn-out in time, 
the Dante issue was superb. The roster of contributors, in the order in 
which they were published in the Spring 1952 i s s u e , i s i n d i c a t i v e of 
i t s b r i l l i a n c e : T.S. E l i o t , Charles S ing le ton , Erich Auerbach, Tate , 
Robert F i t z g e r a l d , R.P. Blackmur, Jacques Mari ta in , and the guest 
editor Francis Fergusson.^ At the time of his e lect ion as guest editor 
Fergusson had not yet published any of his epoch-making works on Dante. 
As a matter of fact Eric Bentley had regarded i t as h i s duty to warn 
Rice that according to the I t a l i a n poe t - cr i t i c Paolo Milano 'someone 
should question everything Fergusson does with Dante.'" But in elect ing 
Fergusson the editors made a happy choice. In fact, everything seemed 
to conspire to turn t h i s symposium into one of the Kenyon's best . I t 
was the only time during the en t i re run of the maga¿lne that the 
ed i tors managed to snare T.S. El io t and that most of the des ired 
contributors accepted, and, what is more, sent in their essays more or 
l e s s in time so that i t took only about half a year to orc;ani7e the 
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symposium; not even Tate went back on his word. 
From correspondence i t appears probable that both the symposium and 
asking Fergusson to guest edit i t were Rice's ideas. Be that as i t may, 
Ransom immediately collaborated enthusiast ical ly , and, at Fergusson's 
request , approached E l i o t . Fergusson concentrated on pressing and 
prodding his Princeton colleagues Blackmur, Fitzgerald, Maritain, and 
Tate. But, of course, select ing, invit ing, and prodding contributors 
were not Fergusson's only tasks; he had to take care that there would 
be no overlap in topics and points of view. He also suggested the order 
in which the essays appeared, beginning with E l i o t ta lk ing about 
Dante's in f luence on his own poetry, a test imony to Dante's modern 
v i t a l i t y ; then essays on the beginning of the Inferno, Inferno (Canto 
X), Purgatorio (Canto XVIII) and Paradiso; and ending with three essays 
dealing with more general observations on Dante. 
The unusual speed with which thib symposium was organized can be 
accounted for rather e a s i l y : E l i o t ' s "Talk on Dante" had already been 
delivered at the Ital ian Institute in London and had been published in 
The Adelphl, a British magazine hardly read in the United States. Tate 
did not have to think up a new essay e i t h e r , h i s having been read as a 
Candlemas Foundation l ec ture at Boston Col lege in February 1951. 
Auerbach's essay was part of his c lass ic Mimesis, published in German 
in Berne in 1946, but not t rans la ted in to English u n t i l 1954. 
Fergusson himself adapted part of his forthcoming Dante's Drama of the 
Mind (1953) for Kenyon Review publication. But the ease with which the 
symposium was brought about does not detract from the editor's and the 
i s s u e ' s m e r i t s . In the p r e s t i g i o u s French Mercure de France Jacques 
V a l l e t t e described i t as "copieux, important;" those c l o s e r to the 
Kenyon—Ransom, Rice , and Tate — could only find s u p e r l a t i v e s l i k e 
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"exceedingly good," "top-notch," or " b r i l l i a n t ; " and the e d i t o r , 
Fergusson, admitted to being "pretty pleased."' 
In his "Talk on Dante" T.S. E l io t reviewed the whole range of h is 
own poetry, a unique event, made even more d i s t i n c t i v e by "his s ly 
restoration of Shelley to the canon," as Tate commented in a l e t t e r to 
Ransom. Tate was "a l i t t l e disappointed" by Charles S i n g l e t o n , 
professor of Ita l ian l i terature and teacher of Dante at Harvard. He was 
a l so somewhat disappointed in his friend and f e l l o w - C a t h o l i c Robert 
Fitzgerald. Ransom, too, found Fitzgerald's essay "The Style That Does 
Honor" "the only ordinary p iece" in an otherwise " b r i l l i a n t " i s s u e . 
With respect to Blackraur's i n t r i c a t e e x p l i c a t i o n and a p p l i c a t i o n of 
Dante's c r i t i c i s m Tate had "no doubt that Dick i s on the t r a i l of 
something very useful." For Jacques Maritain "to have wr i t ten that 
essay in English, i s a triumph," Tate went on. Again, however, in spite 
of h i s repeated emphasis on the b r i l l i a n c e — a word Tate did not use 
l ightly—of the Dante issue, Tate managed to find fault with Maritain. 
He found the Catholic philosopher's argument "a l i t t l e obscure without 
the context of the book [Creat ive I n t u i t i o n in Art and Poetry (1953)] 
of which i t i s a part." Fergusson, however, found Marita ln 's essay 
" s i g n i f i c a n t not only for the l ight i t sheds on Dante, but as 
completing his ripest thoughts on poetry," and placed the essay "at the 
end, because h is p iece f e e l s to rae l i k e 'the l a s t word', and because 
the end. Like the beginning, i s a place ot honor." And in s p i t e of h is 
comments, Tate admitted that Maritaln's "essay teaches me a good deal 
more than any of the o thers . His sense of the r e l a t i o n ot Dante to 
u 
Baudelaire and to our own climate is extremely enLighte-img." 
"Well, as for Tate," Tate modestly went on, "he seems Ln retrospect 
elaborately thin." He confessed th.it he telt "an amateur" in the Dante 
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f i e l d , even though Fergusson had a s su red him t h a t h i s "The Symbolic 
I m a g i n a t i o n " was "s imply f i r s t r a t e . . . . I don ' t care what the 
D a n t i s t i may t h i n k or say. They could not d i s p u t e your g e n e r a l view 
without a restudy of the Paradiso (a t least)—and that takes more pep 
than they've got." Indeed, "The Symbolic Imagination" and I t s antipode 
"The Angel ic Imag ina t i on" belong w i t h T a t e ' s b e s t c r i t i c a l work. 
Opposing the "angelic imagination," of which Poe i s a c lear example and 
"which t r i e s to d i s i n t eg ra t e or to circumvent the image in the i l l u so ry 
pursui t of essence," to Dante's "symbolic imagination," which i s rooted 
i n a c t i o n and in c o n c r e t e e x p e r i e n c e , T a t e , for a l l h i s f a s c i n a t i o n 
„q 
w i t h Poe, c l e a r l y op t s for Dante, for the P o e t i c Way. 
Dante i s s t i l l in P u r g a t o r i o in Fe rgusson ' s paper , which he had 
se lec ted from his work-in-progress "par t ly because i t deals with the 
middle of the whole poem, between Singleton and Auerbach on the Inferno 
and Al len on the Pa rad i so . " Tate judged t h i s e s say " the b e s t , from 
every point of view," but in Fergusson's opinion tha t honour should go 
to Auerbach's "Farinata and Cavalcante." Tate thought that Auerbach had 
"a r ea l c r i t i c a l i n t e l l i gence , " but had brought "too much learning to 
bear up on a small focus . · . c l u t t e r i n g up the exposition." Fergusson 
d i s a g r e e d and l a b e l l e d Auerbach's c o n t r i b u t i o n "one of the very most 
i m p o r t a n t contemporary s t u d i e s of Dante." Although Auerbach's "very 
fasc inat ing workout on the Cavalcanti episode"—which demonstrates the 
underlying paradox of the poem, namely tha t the "image of man ec l ipses 
the image of God"—was more than t en pages longer than the second-
longest essay of the l o t , Tate's "The Symbolic Imagination," Fergusson 
found i t too fine to c u t . ^ 
Individual Approaches to Criticism 
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As with the Hopkins spec ia l issues, the e d i t o r s decided that they had 
devoted enough space to Dante to last a l i f e t i m e , and so Dante was la id 
t o r e s t , only t o be r e s u s c i t a t e d b r i e f l y a g a i n in L e s l i e F i e d l e r ' s 
Green Ihoughts in a Green Shade, which appeared in the Spr ing 195b 
i s s u e · F i e d l e r , a p ro t égé of R.P. Blackmur 's , appeared f r equen t l> in 
the Kenyon's pages before he became i t s Fellow In Cr i t i c i sm for 1956. 
Although Medler recal led in 1964 that he had f i r s t encountered Ransom 
in the love l i e s t l e t t e r s of re ject ion I have ever had, correspondence 
shows t h a t t h e i r f i r s t t r a n s a c t i o n s did not go q u i t e so smoothly . On 
October 19, 1947 Fiedler burst out I t requires on ray part a stubborn 
ac t of f a i t h to send you yet more of my s tu f f . Yours i s the only 
p u b l i c a t i o n from which in my year + a h a l t of s u b m i t t i n g m a t e r i a l 1 
have received nothing but the dumb rebuke of a formrejection s l i p . In 
most cases 1 get at l ea s t some acceptance—in a l l , decent + in te res ted 
no t e s of r e j e c t i o n . I should be l e s s than f rank, if I d id not say t h a t 
t h e s e anonymous pa le s l i p s of yours i r k , annoy (and even, tho I am a 
r e s i l i e n t fel low, discourage) me. I l i k e , in general , your t a s t e , but I 
am e q u a l l y fond of my own p i e c e s . What i s i t ' Ransom's d e t a i l e d , 
s c rupu lous r e a c t i o n to the s t o r y submi t t ed wi th t h i s b l a s t p leased 
I F i e d l e r ) g r e a t l y , as did Ransom's asking him to review for the 
Kenyon, an o t fe r Ransom regular ly made to authors whose submissions he 
did not yet find up to p a r , but of whom tie expected so much t h a t he 
wanted to t i e them to his magazine. 
F ied le r ' s f i r s t contr ibut ion to The Kenyon Review was a Spring 1948 
review of Ihe S t a t u r e of Ihomas Mann, e d i t e d by C h a r l e s Neider , in 
which Fiedler took issue with a general unwill ingness to close with 
the problem of evaluat ion with respect to Mann. Ransom was impressed 
l¿ 1 
6. A Second Flowering of Criticism (1947-1955) 
and entrusted F ied ler with an omnibus review on the novel . F i ed ler 
proved himself equal to the task: among novels such as The Mote and the 
Beam by Percy Winner, A Flask for the Journey by F.L. Green, and "one 
of the most grotesquely melancholy books ever written," Raintree County 
by Ross Lockridge, Fiedler singled out for praise Bellow's second novel 
The Vic t im, which he described as "one of the most complexly moving 
books of the past ten years," as "a novel that establishes in a s ingle 
ges ture I t s s tructure and i t s meaning." T r i l l i n g ' s The Middle of the 
Journey, though the "noblest vers ion of the l i b e r a l p o s i t i o n , " was 
c r i t i c i z e d by Fiedler as "a schedule" of i t s ideas , rather than a 
unified, f e l t novel. In the Winter 1951 issue Fiedler's second omnibus 
review concerned fourteen col lect ions of short s tor i e s , an even harder 
nut to crack, but one F ied ler himself had asked for. Again, he 
exerc ized except iona l c r i t i c a l judgment: Irwin Shaw and Christopher 
Sykes are found wanting; William Carlos Wil l iams' s t o r i e s "are not 
e f f i c i e n t l y w r i t t e n , not enough r e - r e a l i z e d in the passage through 
s e n s i b i l i t y to language;" and although F ied ler f inds Paul Bowles "a 
pornographer of terror ," in the end, the "astonishing ease and 
rhythmical beauty of [Bowles's] s t y l e " win him pride of place. 
F ied ler ' s emphasis on s t y l e i s p a r t i c u l a r l y s t r i k i n g in the l i g h t of 
his later , better-known emphasis on myth, sociology, and psychology in 
1 2 his often eccentric but l ive ly critiques. 
Sociology and psychology are, however, prominently present in the 
two essays Fiedler contributed during this period, next to his "Credo" 
and the a r t i c l e on Dante. In "I ta l ian Pi lgr image," the lead of the 
Summer 1952 issue, Fiedler looks at the Influence of America on Italy 
and I t a l i a n w r i t i n g , and in passing pra i ses Cesare Pavese, the main 
subject ot h i s other a r t i c l e . A l toge ther , F ied ler was an important 
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contributor of c r i t i c i s m before he became the Kenyon's Fellow in 
Criticism for 1956, following his application outlining a project on "a 
ful l scale book on archetypal themes in the American Novel," which was 
to become his best-known work, Love and Death in the American Novel 
(1960). Ironically, his 1956 essay on Dante remained his only c r i t i c a l 
contribution to the Kenyon after his e lect ion as Fellow during Ransom's 
editorship. 
Irving Howe had been the Kenyon's f i r s t Fellow in Criticism. This 
New York i n t e l l e c t u a l f e l t obl iged to forewarn Ransom—"surely the 
n i c e s t ed i tor . . . I ever dea l t with"—that he was "a Marxist of 
s o r t s , though an a n t i - S t a l i n i s t , of course, and a most heterodox 
Marxist at that." But Ransom was undaunted. He had read Howe's 
publ i ca t ions and knew that Howe did not of ten f a l l in to the trap of 
po l i t i ca l parochialism. Moreover, in outlining hie Fellowship project 
on the p o l i t i c a l nove l , Howe had wri t ten that the "dangers of such a 
study are clear: that a consideration of ideology el iminates the matter 
of ar t , making one forget that one i s deal ing with a work of the 
imagination; or that an excessively narrow esthet ic point of view does 
not a l low one to see how the coarse and r e c a l c i t r a n t mater ia l s of 
p o l i t i c a l r e a l i t y do enter the works of such w r i t e r s . Of the l a t t e r 
danger one need not be qu i te so frightened as the former; perhaps, in 
real i ty they are not dangers so much as poles of perspective by which 
14 one orients oneself. 
Like F i e d l e r , Howe had a l r e a d y proven h i s worth in h i s 
contr ibut ions to the Kenyon before h i s e l e c t i o n . He had w r i t t e n an 
a r t i c l e on the pervasive and u l t i m a t e l y t r a g i c in f luence of the 
Zeitgeist on Sherwood Anderson, as well as a few reviews including his 
f i r s t contribution, his Spring 1949 review of The Collected Essays of 
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John Feale Bishop, edited by Edmund Wilson. Ransom was so impressed by 
t h i s review, in which Howe shed l i g h t on Bishop's a l i enated l i f e and 
excel lent , epigrammatic crit ic ism, that he included i t in The Kenyon 
C r i t i c s . Howe's contr ibut ions a f t e r he was e l e c t e d , two e s says on 
Conrad and one on Dostoevsky, a l l stemmed from his Fellowship project. 
The essays on Conrad happened to f a l l in beautifully with Ransom's plan 
to "start a long ser ies of Conrad studies." As i t turned out, however, 
in spi te of promises by—once again—Morton Dauwen Zabel and others, 
Howe's e s says comprised two- th irds of the s e r i e s : an essay by Vernon 
Young, Hudson Review bellow for 1957, on the three Lingard novels was 
the only other contribution to this series . 
The lead of the Autumn 1953 i s s u e , the f i r s t of Howe's two essays 
on Conrad's p o l i t i c a l nove ls , focuses on the r e l a t i o n between 
l i terature and ideology, and issues into a discussion of Under Western 
Eyes. Neglected in the United States at that time, The Secret Agent and 
Nostromo were treated in Howe's second ins ta lment . These personal , 
in te l l igent essays throw new l i g h t on Conrad's p o l i t i c a l nightmares. 
Howe could not , "short of emasculation," prevent h i s p o l i t i c a l views 
from coming into play, but this was a l l to the good as he successfully 
appl ied the "trick" of l e t t i n g "one's p o l i t i c a l ideas and knowledge 
enter into a view of the novels, without allowing thera to distort." The 
same goes for his essay on Dostoevski's The Possessed, which appeared 
one year later. 
The f i r s t contr ibut ion to the Kenyon by the second Fel low in 
C r i t i c i s m , R.W.B. Lewis, a l so stood out. In sending on Lewis' essay 
"Casella as Critic" to Ransom, Tri l l ing commented: "R.W.B. Lewis, whom 
perhaps you know, and, i f you know, probably admire as a remarkably 
g i f t e d young c r i t i c , has sent me . . . the enclosed p iece on R.P. 
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Blackmur· · . . Lewis seems to write on the assumption that I am a 
working editor and 1 am explaining to him that X shal l have no part in 
. . , acceptance or reject ion of the essay. But I imagine you w i l l like 
to have my opinion of i t , which i s very good," And Indeed, even i f 
Lewis' emphasis on Blackmur as a t h e o l o g i c a l l y - o r i e n t e d c r i t i c i s 
somewhat far-fetched, in general his remarks defending and explaining 
Blackmur's often i n t e n t i o n a l l y i n t r i c a t e poet i c narrat ive technique 
show an early and in te l l i gent insight into the workings of Blackmur's 
mind. Blackmur's own "Madame Bovary" was chosen by the e d i t o r s to 
f o l l o w immediately upon "Casella as Cr i t i c ." I t s f i r s t f i ve pages , 
which mainly deal with theoretical problems, are indeed so complex as 
to need Lewis' preceding exegesis . But when Blackmur goes on to discuss 
Madame Bovary in d e t a i l , h is scrupulous a t t e n t i o n to the t e x t , his 
i n s i g h t in and explanat ion of "Bovarysme," which he def ines as "an 
habitual, and infatuated practice of regarding, not the se l f , but the 
world as other than i t i s ; . . . an attempt to find in the world what 
i s not there," are a l l voiced so lucidly as to render superfluous even 
so discerning an essay as Lewis'. 
In his second contribution, on William Faulkner's The Bear, Lewis' 
use of Christian symbols, giving rise to such empty ingenuities as "it 
requires only the s l ightes t twist of the tongue to convert the story's 
t i t l e in to 'The Birth, '" becomes too emphatic. Less f a n c i f u l was 
"Fiction and Power: Some Notes on Ignazio Silone," "the f i r s t fruit" of 
h i s Fe l lowsh ip , and "an unusually hard essay to put together." Lewis 
also wrote some reviews for the Kenyon, the most Important and the best 
of which was "Poetry's Chevalier," on Randall J a r r e l l ' s provocative 
Poetry and the Age, "the soundest introduct ion a v a i l a b l e to modern 
American poems; and . . . the most irresistable." Possibly infected by 
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J a r r e l l ' s " l y r i c a l " c r i t i c i s n , by h i s "cunn ing r h e t o r i c , " L e w i s ' 
l a n g u a g e h e r e makes l i g h t e r and more p l e a s a n t r e a d i n g than u s u a l . 
A l t o g e t h e r , L e w i s amply f u l f i l l e d Ransom's e x p e c t a t i o n s a s " h o l d i n g 
g r e a t p r o m i s e f o r t h e f u t u r e . " 1 " 
Ransom's f a v o u r i t e F e l l o w i n C r i t i c i s m was R i c h a r d E l l m a n n , who 
s t a r t e d h i s tenure in 1955. From 1948 to 1958 Ellmann c o n t r i b u t e d n ine 
r e g u l a r a r t i c l e s t o The Kenyon R e v i e w , w h i c h g a v e him a p o s i t i o n of 
a u t h o r i t y i f one c o n s i d e r s t h a t on a v e r a g e o n l y some t h i r t e e n f u l l -
s c a l e a r t i c l e s appeared in the magazine annua l ly . Even though Ellmann 
was o n l y i n h i s e a r l y t h i r t i e s when he p l a c e d h i s f i r s t e s s a y , 
" R o b a r t e s and Aherne ," t h e l e a d of t h e S p r i n g 1948 i s s u e , w i t h t h e 
Kenyon, he was a l r e a d y an a c c o m p l i s h e d c r i t i c ; t h i s f i r s t o f t h r e e 
e s s a y s by E l l m a n n on Y e a t s was i n c l u d e d i n The Kenyon C r i t i c s . In i t 
E l l m a n n ' s t rademark of i g n o r i n g t h e c o n t e m p o r a r y c r i t i c a l p r a c t i c e 
w h i c h t e n d e d t o be e i t h e r p u r e l y b i o g r a p h i c a l or p u r e l y c r i t i c a l i s 
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a lready apparent . 
The d i s c e r n i n g e s s a y immedia te ly f o l l o w i n g "Robartes and Aherne," 
M.H. Auden's "Yeats a s an Example ," was a l s o I n c l u d e d i n The Kenyon 
C r i t i c s . As Auden c o n s i d e r s Yeats ' s i n f l u e n c e on o ther p o e t s , i n c l u d i n g 
h i m s e l f , t h e e s s a y t e l l s us as much a b o u t Auden as about Y e a t s . 
E l l m a n n ' s and Auden's e s s a y s were p a r t of a Y e a t s f e a t u r e w h i c h was 
concluded by Bent l ey ' s d i s c u s s i o n of "Yeats as a P l a y w r i g h t , " i n which 
he compares and c o n t r a s t s Yeats and E l i o t as d r a m a t i s t s . During t h e s e 
s i n g u l a r l y s u c c e s s f u l y e a r s , the e d i t o r s had once again composed not 
o n l y a h a r m o n i o u s and v a r i e d , but a l s o a b r i l l i a n t s e q u e n c e . I t i s 
s a t i s f y i n g , t o o , t o f i n d t h a t t h e p o e t r y i n t h i s i s s u e , "A Group of 
I r i s h Poems," i n c l u d i n g poems by Roy McFadden, Donagh MacDonagh, and 
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o t h e r s , harmonized w e l l w i t h the emphasis on Yeats . 
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Bes ides h i s work on Yeat s , Ellmann i s , of c o u r s e , b e s t known for 
h i s m a s s i v e , d e f i n i t i v e biography James Joyce (1959; r e v . ed., 19Θ3). 
His f i r s t Kenyon a r t i c l e s o l e l y on J o y c e , "The Backgrounds of 
Ulysses," led off the Summer 1954 issue. In a l e t t e r to Ransom, Ellmann 
emphasized t h a t the essay was "more than a s o u r c e - h u n t — i t ' s a lso a way 
of showing how the master 's hand a l t e r s what his memory s u p p l i e s — i t ' s 
the f i r s t i n v e s t i g a t i o n of J o y c e ' s methods of c o m p o s i t i o n which has 
been able t o s t a r t from something l i k e t h e raw m a t e r i a l s . " The same 
goes for h i s Autumn 1958 e s s a y on "The Backgrounds of 'The Dead, '" 
which Ellmann described as "a new i n t e r p r e t a t i o n of [Joyce's] s tory a t 
the same time as i t t r i e s to r e l a t e the story to his other work and to 
h i s l i f e . " His o t h e r a r t i c l e about Joyce for The Kenyon Review d u r i n g 
Ransom's e d i t o r s h i p , "A P o r t r a i t of the A r t i s t as F r i e n d , " was p a r t l y 
the r e s u l t of Ransom's having sent Ellmann an a r t i c l e , for publ ica t ion 
in t h e Kenyon, by Wi l l iam Empson on "The Theme of U l y s s e s , " a r a d i o 
t a l k held for the BBC on Bloomsday 1954.21 "Although I think Empson i s 
obviously wrong," Ellmann reacted in a four-page l e t t e r , "his a r t i c l e 
i s l i v e l y and worth p r i n t i n g , " adding t h a t i f Ransom "would be 
i n t e r e s t e d in a qui te d i f f e r e n t ' p s y c h o a n a l y s i s ' of J o y c e ' s w r i t i n g s , 
based upon the same m a t e r i a l s but reaching qui te other conclusions, I 
have a paper which I gave l a s t month before the English I n s t i t u t e which 
I should be glad to have you read." Ransom found Ellmann's "A P o r t r a i t 
of the A r t i s t as F r i e n d " a good c o r r e c t i v e of "The Theme of U l y s s e s , " 
and placed i t r i g h t a f t e r Empson's e s say . In answer to Ransom's 
q u e s t i o n whether Empson would mind coming out w i t h El lmann, Empson 
wrote that that "would be wi ldly unreasonable." But in a l a t e r l e t t e r 
Empson commented that although Ellmann's "scholar ly background p i c t u r e " 
was "c lear ly r i g h t as far as i t goes," i t made "Joyce look so n e u r o t i c , 
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not to say nasty , that he could not have been l ibera ted in to w r i t i n g 
Ulysses at a l l ." 2 2 This closed the discussion. 
Ellmann found the Fe l lowship , which he had received for h i s Joyce 
s t u d i e s , "a tremendous help." In October 1955 he was "well Into [ h i s ] 
book without the distractions of teaching," and intended "to spend the 
summer [of 1956] in T r i e s t e and Zurich . . . to check f a c t s and add 
more information." Clear ly , then, some of the l u s t r e of James Joyce 
r e f l e c t s on the Kenyon and on Ransom, who as early as 1956 had 
predicted that t h i s biography in the making was "surely going to be 
a u t h o r ! i t ] a t i v e . " Apart from his e ssays on Joyce and Yeats , Ellmann 
also contributed essays on subjects that are l e s s readily brought into 
connection with him, such as William Carlos Williams and Henri Michaux. 
Ellmann's piece on Williams1 autobiography was published together with 
an essay by Vivienne Koch on the same subject. This time simultaneous 
pub l i ca t ion had not been planned. Ransom was determined to have The 
Autobiography of William Carlos Williams reviewed, and when Vivienne 
Koch—whom he had asked "in desperation" after "five refusals"—kept on 
s t a l l i n g , he had approached Ellmann "whom I think w e l l of, though 
to ta l ly foreign in background to Williams." Koch's and Ellmann's essays 
arrived at the same time and Ransom f e l t honour bound to accept both of 
them in s p i t e of the s i m i l a r i t y of t h e i r disappointment with the 
autobiography. Finally, Ellmann's sens i t ive and inte l l igent essay "The 
Duct i l e Universe of Henri Michaux" accompanied by h i s e x p r e s s i v e 
translation of Michaux' entrancing, fluid prose poems "In the Land of 
Magic," tes t i fy to Ellmann's versa t i l i ty . Part of the credit for these 
last gems, incidentally, goes to Rice, who during his trip to France in 
1947 had learned about and become an admirer of this neglected Belgian-
French poet.2^ 
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The s e l e c t i o n of F i e d l e r , Howe, Lewis and Ellmann as Fel lows in 
C r i t i c i s m , an i d i o s y n c r a t i c , a c u l t u r a l , a C h r i s t i a n , and a 
biographical c r i t i c , clearly indicates Ransom's and Rice's cathol ic i ty . 
In a d i f f e r e n t way t h i s i s a l so apparent from t h e i r refus ing Robert 
Wooster Stallman a Fellowship, even though this academic New Critic of 
the second generat ion kept applying for one from 1954 u n t i l the l a s t 
round for 1958. When i t appeared that his po l i te ly worded refusals did 
not r e g i s t e r , Ransom wrote po intedly: "We have in view for our next 
fellowship two candidates or so of almost equal rank with [Lewis, Howe, 
and EllmannJ, so I leave i t to you. We w i l l send an a p p l i c a t i o n blank 
if you like." Stallman nevertheless tried again the year after. But the 
infusion of new kinds of spirited cr i t ic i sm in The Kenyon Review was 
not brought about s o l e l y by those who were so lucky as to become 
Fellows in Criticism. Very gifted, many-sided writers such as Howard 
Nemerov, Randall Jarrel l , and Paul Goodman also frequently published 
c r i t i c a l ar t i c l e s in the Kenyon. During these years Nemerov contributed 
a score of sparkl ing poetry rev iews , and one e x c e l l e n t short s t o r y , 
"Tradition." From 1956 onwards, he would contr ibute more f i c t i o n and 
more f u l l - s c a l e a r t i c l e s , but, s trangely enough, no poetry at a l l . In 
1954 Ransom wrote to John Marshall that he was not sure whether Nemerov 
' e x c e l l t e d ] most at f i c t i o n or verse or c r i t i c i s m . " He was sure , 
though, that Nemerov was "one of the most deserving w r i t e r s of h i s 
age.' By awarding Nemerov the Fel lowship in F i c t i o n for 1955 and by 
frequently publishing his cr i t ic i sm, the editors, ironical ly , helped to 
further Nemerov's career in a l l directions but the one on which Nemerov 
himself had se t his heart , poetry. ' I t ' s been . . . during the l a s t 
year, I think, that I realized writing poems to be what I most wanted 
to do in this world, and realized, too, that I'd go on even if i t could 
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be rationally & geometrically demonstrated to rae that I was the worst 
poet in the world," Nemerov had written to Ransom ία 1952.^ 
It the edltotb did not show ostensible confidence in Nemerov's 
talent as a poet, they did make him the Kenyon's regular poetry 
reviewer from 1948 to 1956.25 In his first review for the Kenyon, the 
lead of the Summer 1948 book review section, Nemerov discussed C D . 
Lewis, Ruth Herschberger, Norman Macleod, Jarrell, and Tate. Though 
Nemerov was only twenty-eight, he did not suffer from youthful 
timidity, and scrutinized each and every one of these poets severely, 
only Tate and Jarrell coming off well. As in his other omnibus review, 
"Poets in the Dark," Nemerov quotes a bit here and there, but in the 
end he has not enough room to prove his case. He merely, though 
convincingly, asserts. Seven pages, however, proved sufficient for his 
persuasive discussion of The Collected Poems of Dylan Thomas (1953) 
which punctured Thomas' inflated reputation. Nemerov shows by quoting 
and explaining a few representative, complexly vaporous stanzas why he 
is no admirer of Thomas, but in all fairness also closely reads and 
quotes from the "few poems, and few poets have more, which strike . . . 
as perfected results and very beautiful."2° 
Good writing, close reading, a few comments on his personal 
prejudices and on the kind of sterile, prescriptive criticism that 
takes itself more seriously than poetry are again the main ingredients 
of "Three in One," on Theodore Roethke, Karl Shapiro, and Yvor Winters, 
and of "A Wild Civility," on Stephen Spender, W.H. Auden, and Randall 
Jarrell. His review of Robert Graves' Collected Poems, 1955 departs 
somewhat from this recipe. Nemerov, an excellent close reader himself, 
starts off with a diatribe against the "dominant criticism of the day . 
. . which explains things." His object in discussing Graves, Nemerov 
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c o n t i n u e s , " I s a p p r e c i a t i o n , w h i c h I s s o m e t h i n g l i k e a d v e r t i s e m e n t ; 
benign d e s c r i p t i o n s and f r e e samples . How u n d i g n i f i e d ' " But he braves 
i t out b e a u t i f u l l y . 2 7 
R a n d a l l J a r r e l l , of c o u r s e , i s the p a s t m a s t e r a t t h e k i n d of 
a p p r e c i a t i v e c r i t i c i s m Nemerov s p e a k s up f o r . F o r t u n a t e l y , J a r r e l l 
c o u l d k e e p t h e " [ s j o m e t h l n g i n me [ t h a t ] d o e s n o t want me t o w r i t e 
c r i t i c i s m " s u f f i c i e n t l y a t bay t o w r i t e the combat ive or l a u d a t i v e , but 
a lways e x c i t i n g and r e f r e s h i n g e s s a y s that made him one of America's 
m a j o r c r i t i c s . Two of h i s v e r y b e s t e s s a y s , " H a l t Whitman: He Had H i s 
N e r v e ' and "To t h e L a o d l c e a n s , " on F r o s t , a p p e a r e d i n t h e 1952 Kenyon 
Review. Although Ransom could not r e f r a i n from i n s e r t i n g a Ransomian 
m o d i f i e r , h i s d e s c r i p t i o n of these e s s a y s as "almost epoch-making i n 
e s t a b l i s h i n g f o r t h e f i r s t t i m e s e c u r e l y t h e p o s i t i o n w h i c h Rober t 
F r o s t and Wal t Whitman occupy in A m e r i c a n p o e t r y " i s u n p r e c e d e n t l y 
28 l audatory . 0 
E a r l i e r , Ransom and Rice had been so t o t a l l y taken w i t h J a r r e l l ' s 
c r i t i c i s m as i t had appeared in d i f f e r e n t magazines that they s u g g e s t e d 
that J a r r e l l w r i t e 'a l i t e r a r y column of Views and Impress ions" e v e r y 
o ther i s s u e beg inn ing w i t h the Winter 1952 one. This p r o p o s a l , the most 
generous they ever made to anybody, r e f l e c t e d t h e i r u t t e r c o n f i d e n c e i n 
J a r r e l l ' s c r i t i c a l a b i l i t i e s . J a r r e l l a c c e p t e d t h i s h o n o u r 
e n t h u s i a s t i c a l l y , and s e n t i n h i s e s s a y s on Whitman and F r o s t . B u t , 
w i t h h i s 1938 New C r i t i c a l p i e c e on Housman, t h e s e turned out to be the 
on ly a r t i c l e s to appear in The Kenyon Review. Perhaps they c o s t him too 
much. J a r r e l l w r o t e : "Here 's my a r t i c l e — a p i e c e a b o u t Whitman o v e r 
w h i c h I ' v e l a b o r e d l i k e a h e r m i t h o r s e ; f o r a number of days I ' v e 
e a t e n , s l e p t , and w r i t t e n my Whitman a r t i c l e and done no o ther t h i n g , 
not one . ' And- 'This i s a l e t t e r from a r e a l l y exhausted man, but from 
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one that feels awfully good; I'm hopeful that I've really done the beet 
I could with Frost."^ 
The Kenyon's preference for wide-ranging, independent thinkers 
rather than specialized, methodological critics is also apparent from 
its frequent publication of Paul Goodman at the time when he wrote his 
best work, long before he became fashionable In the sixties. His 1942 
article on Frank Lloyd Wright was followed by one on Freud, which in 
style resembled a psychoanalytical session; by an excerpt from his 
impressionistic, perhaps best book of literary criticism, Kafka's 
Prayer (1947); and by an informative, partly psychological explanation 
of the importance and construction of Japanese Noh-plays. He also 
contributed a psychological-sociological description of the relation 
between the avant-garde artist and his audience, in which he advances 
the convincing thesis that the avant-garde artist does not dwell in an 
ivory tower but, in contrast to the "integrated" artist "taking the 
environment for granted," is "essentially concerned with the immortal 
perfection of the particular society of which he Is a member." These 
five essays, though widely varied In subject and style, have in common 
the prevalence of sudden, sharp flashes of insight over logically built 
up trains of thought. Also, in nearly every essay Goodman's essentially 
optimistic, perhaps even romantic conception of human nature emerges.-'" 
From 1947 to 1955 Goodman also contributed eight book reviews on 
subjects ranging trom Le Corbusler to psychiatry, and from Elizabethan 
England to modern short stories. His 1948 review of Oscar Wilde by 
Edouard Roditi was included in The Kenyon Critics. Although Goodman 
considered this biography to be of real value, he only partly agreed 
with Roditi'·? view of Wilde and spent half of his review giving his own 
ideas, and the other half quarrelling with Roditi about details. In a 
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l e t t e r to the e d i t o r s , wr i t t en from Germany where he lec tured . Rodi t i 
showed t h a t most of Goodman's q u i b b l e s wi th him were based on 
m i s i n t e r p r e t a t i o n . 3 1 
Goodman's d e p r e c a t o r y , un jus t rev iew of In Search of T h e a t r e by 
E r i c Ben t ley , which appeared i n the Autumn 1953 i s s u e , c a l l e d f o r t h 
react ions by angry readers , too. Bentley's own react ion was r e l a t i v e l y 
moderate: "An author i s obviously the most biased witness of reviews of 
his books. But i t had seemed to me Goodman was not merely unfavorable 
but a r r o g a n t l y i g n o r a n t — h e sa id he knew no th ing of Brecht and then 
proceeded to explain him to me." Because Goodman's review had seemed to 
him "to make a painful l i t t l e spectacle ," Lionel T r i l l i n g ventured one 
of his rare pieces of advice: "make i t a policy not to review books of 
your advisory ed i tors . " Ransom disagreed: "I should think the general 
unde r s t and ing . . . i s t h a t we leave a l l to the r e v i e w e r , and p ick t he 
best reviewers we can though with the reservat ion: not the f r iends , in 
any c lose s e n s e , of the a u t h o r s . . . . I s n ' t i t good to seek the 
impression tha t we are w i l l i ng ourselves to take the chances tha t other 
wr i t e r s do?" Theodore Hoffman, a protégé of Bentley 's , enclosed in a 
l e t t e r to Ransom "a so r t of jeremiad against Paul Goodman's review of 
In Search of T h e a t r e . I 'd meant to submit i t as a l e t t e r to the e d i t o r 
but my wrath never subsided enough for me to condense or temper i t , so 
I suppose I must offer i t for your pr iva te amusement or annoyance." In 
fac t . Ransom somewhat regre t ted having published Goodman on Bentley and 
in the next issue he used Hoffman's indeed ferocious l e t t e r to offse t 
the review. 
IE two of Goodman's many c o n t r i b u t i o n s provoked p o l e m i c s , 
a b s o l u t e l y a l l of S t a n l e y Edgar Hyman's a r r o g a n t p i e c e s d i d . For a 
whi le Hyman a l s o was one of the Kenyon's c h e r i s h e d c r i t i c s . Ransom 
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p a r t i c u l a r l y admired h is wri t ing "with doruraentation and forcefu l 
s t y l e , " and his "many o r i g i n a l i n s i g h t s " in folk l i t e r a t u r e . But 
Hyman's career as a Kenyon Review c r i t i c did not l a s t long. In 1954, 
after Ransom had published three a r t i c l e s and two extensive reviews by 
Hyman, he "closed [the Kenyon'sl pages against him," because Hyman had 
been "poisonous to the people he didn't approve." Hymen's f i r s t 
ar t i c l e turned out to be his only commendatory one. It was the anti-
New C r i t i c a l but laudatory chapter on Caroline Spurgeon from h is 
generally combative The Armed Vision (1948). This provoked only one, 
rather mild "Communication:" G. Wilson Knight denied Hyman's claim that 
he had been deeply inf luenced by Spurgeon, Hyman's "Some Bankrupt 
Treasures," an abusive review ar t ic le about some ten books on folklore, 
did not get off as l i g h t l y . Paul R. Beath, whose Febold Feboldson 
Hyman had slaughtered, found Hyman's treatment "a c lass ic misstatement 
of facts and deliberate misreading of plain language," and accused him 
ot being, at best, "a nere pamphleteer."33 
Hyman's devastating review of Funk and Wagnalls Standard Dictionary 
of Fo lk lore , Mythology, and Legend (Volume I ) , a " s e r i o u s l y and 
e s s e n t i a l l y flawed book," "almost to the point of becoming a joke," 
caused an avalanche of acrimonious l e t t e r s . Half a year a f t e r the 
Autumn 195Π publication of this review three of these reactions were 
published together with Hyman'e reply. Ermlnie Voegel in, one of the 
contr ibutors to the Dictionary took Hyman to task Cor "severa l 
misstatements of fact," and M. J. Herskovits wondered at Hyman's hatred 
of a n t h r o p o l o g i s t s . In answering, Hyman sweet ly suggested that 
Voegel in "might b e t t e r spend her time see ing that some of the worst 
a b s u r d i t i e s and d e f i c i e n c i e s of the book are corrected for a second 
e d i t i o n , " and assured Herskovits that he did not intend to "drive 
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anthropologists out of folklore study," but only wanted "to see them 
pulled off its back." A. С Morris, editor of Southern Folklore 
Quarterly, had the last word: "this dictionary in spite of its 
shortcomings is too valuable a beginning to be treated with . . . 
„34 
captlousness. 
Hyman's o t h e r f o l k e n t r y was a l i v e l y one on "The Language of 
Scot t i sh Poetry" in which he submitted mildly t h a t much modern S c o t t i s h 
poetry, such as Hugh MacDiarmid's, i s d isappoint ing. Although Bernard 
Landis f e l t obliged to rush to MacDiarraid's defence, the a r t i c l e was in 
fact not very b e l l i g e r e n t . Hyman's "Myth, R i t u a l , and Nonsense," which 
appeared in the Summer 1949 i ssue and butchered books about myth, "the 
new i n t e l l e c t u a l fashion," provoked very di f ferent r e a c t i o n s . James 
Dickey was one of what must have been very few readers to be p o s i t i v e l y 
a f f e c t e d by i t : he r e g a r d s Hyman's q u o t i n g of Van Gennep's concept of 
" r i t e s de p a s s a g e " as the " l i t e r a r y or m y t h o l o g i c a l p r e c e d e n t for 
Deliverance." Richard Chase, whose Quest for Myth was cut to pieces in 
the a r t i c l e , was not a t a l l "moved t o r e p l y . . . . [Hyman] may 
fulminate a t w i l l for a l l of me. In fact." But R.W. F l i n t , who did not 
want h i s l e t t e r to be p u b l i s h e d because he d id n o t " t h i n k Hyman's 
t a c t i c s a r e wor th b o t h e r i n g wi th in p u b l i c , " was " h o r r i f i e d by t h e 
n a s t i n e s s and d i s h o n e s t y of i t . " " [ I ] t i s not only s u p e r f i c i a l but 
senseless ly malicious," he wrote, and concluded that he r e a l l y did not 
"see why the pres t ige of the Kenyon Review need be put behind [Hyman's] 
bursts of venom."-'' 
The e d i t o r s , however, cont inued to a p p r e c i a t e Hyman's v i t r i o l i c 
a r t i c l e s u n t i l he went beyond c iv i l i zed bounds with what Ransom termed 
h i s " 'wi ld i n t e r p r e t a t i o n ' " of Robie Macauley 's f i r s t novel The 
D i s g u i s e s of Love (1952). Hyman t r i e d t o 'defend and e x p l a i n " t h i s 
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review because of h i s "enormous respect and admiration" for Ransom: "As 
for your g e n e r a l charges of immoderat ion and b e l l i g e r e n c e , I would 
agree that I have w r i t t e n harshly about many books, sometimes In your 
pages , but would argue t h a t t h e s e a t t a c k s have been r e s e r v e d for 
incompetence and dishonesty, p a r t i c u l a r l y r i f e in my chosen f ie ld of 
fo lk lore . Whether a c r i t i c ought to devote any s u b s t a n t i a l par t of h i s 
e f for t s to exposing t h i s t r a s h i s debatable, and in the l a s t few years 
I have in fact decided to concentrate on more construct ive m a t t e r s , but 
I do not agree that the ef fort i s unfair or misguided, or the r e s u l t of 
any p e r s o n a l b e l l i g e r e n c e . I j u s t wish someone e l s e were doing i t . " 
36 Not u n t i l 1957 was Hyman allowed to appear in the Kenyon again. 
Мет Crit ics and New York Inte l lectaa le 
Howe, F i e d l e r , Lewis, El lmann, Nemerov, J a r r e l l , Goodman, and Hyman. 
Beyond d i s p u t e . The Kenyon Review was g e n u i n e l y r e c e p t i v e t o young 
t a l e n t s i n c r i t i c i s m . This does not mean, though, t h a t the e a r l i e r 
c o n t r i b u t o r s to the magazine were s h e l v e d : Wi l l iam Empson and R. P. 
Blackmur, for instance, contributed more a r t i c l e s during t h i s period 
than they had before and Tate, compared to his e a r l i e r c o n t r i b u t i o n s , 
a c t u a l l y crowded the Kenyon wi th a r t i c l e s . Burke, M a t t h i e s s e n , and 
T r i l l i n g a lso continued to figure In I t s pages. 
To s t a r t w i t h Empson, b e s i d e s h i s c o n t r i b u t i o n s on Donne, J o y c e , 
and his "My Credo," he wrote five more a r t i c l e s and two reviews for the 
Kenyon from 1948 t i l l Roble Macauley became i t s e d i t o r . Empson was, in 
f a c t , mainly a Kenyon School of E n g l i s h a d d i t i o n to the ranks of 
r e g u l a r w r i t e r s for the magazine. His f i r s t Kenyon a r t i c l e In y e a r s , 
"Emotion in Words Again," which appeared m the Autumn 1948 i s sue, was 
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an outgrowth of the course he gave as a Fellow of the School at Gambler 
during t h a t summer, and I t Inaugurated a whole s e r i e s of his essays In 
the Kenyon. In "Emotion In Words Again," which became p a r t of h i s The 
S t r u c t u r e of Complex Words (1951), Empson, i n t h e words of C l e a n t h 
Brooks In h i s Kenyon Review d i s c u s s i o n of t h i s book, "works t h r o u g h , 
and loose from, the l i m i t a t i o n s of t h i s t e a c h e r Ι . Α.] R i c h a r d s ' 
e a r l i e r theory about emotive words in poetry. Empson i s admirably firm 
in refusing to make a ' f l a t separat ion of Sense from Emotion."' Brooks 
found Empson on Richards "most i n t e r e s t i n g and rewarding," but Empson's 
o v e r - i n g e n i o u s t r e a t m e n t of t h e word " a l l " In P a r a d i s e Lost—Empson 
l i n k s " a l l " and " F a l l , " f o r i n s t a n c e . - - " p o i n t l e s s and q u i t e 
unreward ing . " The e d i t o r s ' op in ion of Empson's a r t i c l e I s a p p a r e n t 
from i t s i n c l u s i o n i n The Kenyon C r i t i c s . But not a l l r e a d e r s were 
p l e a s e d . F.R. L e a v i s , who had an ongoing feud w i t h Empson, wrote a 
f e r o c i o u s l e t t e r from Cambridge. He was f u r i o u s because Empson had 
suggested that Leavis' own "very scrupulous and responsible c r i t i c i s m s 
of R i c h a r d s [were] to be e x p l a i n e d by p e r s o n a l h o s t i l i t y , " and even 
went so far as to a t t r i b u t e Empson's "daring to be so i r re spons ib le in 
p r i n t " t o "his more a lcohol ic moments." A much subdued version of t h i s 
l e t t e r was p u b l i s h e d i n t h e Spring 1949 "Communicat ions" s e c t i o n . 
Leav i s ' l e t t e r was fo l lowed by one by Gerald Smith who, in h i s t u r n , 
jumped a t Empson f o r a t t a c k i n g R i c h a r d s . Empson's r e p l y was 
diplomatic. He showed Smith that they did not " r e a l l y disagree," and, 
though he was j u s t i f i a b l y angry about some of L e a v i s ' s l u r s on h i s 
character, Empson's statement that "his convict ions about Leavis . , . 
[were) on the whole g r e a t l y in his favor" was c o n c i l i a t o r y . ' 
"Sense in t h e P r e l u d e , " a Spr ing 1951 es say in which Empson 
contends that Wordsworth depended on an undeveloped theory about how 
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the mind i n t e r p r e t s what i t g e t s from the s e n s e s , i s one of Empson's 
weaker e s s a y s ; i t i s c l ever but i m p l a u s i b l e . Empson's 1952 and 1953 
essays on Shakespeare, on the other hand, were not only w i t t y , but 
convincing, too. Jarre l l , for one, "enjoyed thelse] Empson pieces very 
much, though oftpn he out-Holmes Sherlock by many miles." Empson gave 
Dover Wilson a hard time. In "Dover Wilson on Macbeth" he took i s s u e 
with and partly refuted Dover Wilson's interpretations and editing of 
Macbeth; and in "Falstaff and Mr. Dover Wilson," a detailed fifty-page 
a n a l y s i s on F a l s t a f f , he showed that Dover Wilson's sanct ioning only 
one possible view of Falstaff and Prince Hal does not do them jus t i ce . 
To Murray Krieger, whose essay on Richard I I I he returned, Ransom 
explained his preference for Empsonian, unconventional cr i t ic i sm: "we 
have always been e s p e c i a l l y s k i t t i s h about papers on Shakespeare. I 
g u e s s i f we have used them, i t has been when they were very 
comprehensive and radica l too , l i k e Empson's long piece on the 
Falstaff-Prince Hal relation." Sending on to Monroe Spears, the editor 
of The Sewanee Review, the companion piece to "Falstaff and Mr. Dover 
Wilson," "Hamlet When New," Ransom voiced the same sent iments , and 
added a personal note: "It i s very good w r i t i n g , and good th inking , 
with just enough controversy and meanness in i t to make i t excit ing to 
the l i terary mind; and the typography i s as always In execrable shape. 
We'll try our luck wi th F a l s t a f f , which i s the l e s s good of the two. . 
. . I hope you' l l find a place for yours; i f not j u s t return i t to me. 
Empson i s so important , I think, and has been so handicapped alone in 
China, removed even from any sort of library, that I very much l ike to 
serve him if possible."^*' 
Empson's two book reviews d e a l t with Shakespeare, too. In the 
Spring 1949 i s s u e , he discussed Robert Heilman on King Lear in The 
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Great Stage, and in the Winter 1954 issue he violently disagreed with 
many of the points G.R. E l l i o t t had made on Othello in Flaming 
Minister. As a victim, Ell iott proved to possess admirable resilience: 
"my enjoyment of [Empson's] really remarkable essay is Impaired by the 
sensation of pa r t i a l (but not unbloody) decapitat ion. He . . . 
discusses only the f i rs t word of my main topic, 'pride and self-esteem' 
. . . ignoring the d i s t inc t ion . . . between false pride and . . . 
right self-esteem." Empson's final contribution dealt with Tom Jones 
and took up about one-fif th of the space of the Spring 1958 issue , 
which was much less than his a r t i c l e s on Falstaff and "Donne the 
Spaceman." Those essays had each taken up more than one-third of an 
issue, a pr ivi lege granted to the very select few in th i s magazine 
committed to concision. In "Tom Jones" Empson set about rescuing 
Fielding from being "under-rated" and from being read "as a cynical 
aristocrat." The essay, "one of his best," as Ransom wrote to Richard 
Blackmur, ce r ta in ly was a worthy conclusion to Empson's b r i l l i a n t 
cr i t ical career in The Kenyon Review. 
Ransom continued his l e t t e r to Blackmur by emphasizing that his 
admiration for "Tom Jones" notwithstanding, he would "certainly not 
prefer i t to yours by any means." Ransom referred to Blackmur's "Ara 
Coeli and Campidoglio," which Blackmur had promised as his "'big 
essay'" for the Spring 1958 issue in October 1957, but which he 
eventually submitted only just in time for the Summer 1958 one. Ransom 
regarded Blackmur as "the best c r i t i c in America," a judgement which 
was, of course, ref lected in The Kenyon Review. Besides some book 
reviews, the number of Blackmur's essays comes second only to those by 
Ransom himself. Blackmur's biographer, Russell Fraser, and his best 
c r i t i c , Robert Boyers, as well as many others emphasize that in the 
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f i f t i e s Blackmur was def inite ly not a New Crit ic any more. This change 
is not only apparent from Blackmur's previously mentioned attack on the 
New Crit ics, "A Burden for Criticism," but also from his later ar t i c les 
dealing with particular novel ists, poets, and essay is ts . Many of these 
appeared in The Kenyon Review. Fraser and Buyers also agree that the 
l a t e r Blackmur i s not half as good a c r i t i c as the e a r l i e r , more 
concrete. New Crit ical Blackmur had been. 
As Ransom had never cared about fashions in cr i t ic i sm and c r i t i c s , 
Blackmur's growing fame can hardly have seduced him into publishing so 
much of Blackmur's later, opaque cr i t ic ism. One could speculate that 
Blackmur's extremely high standing with the Rockefeller Foundation, the 
Kenyon's main sponsor, prevented the editors from rejecting Blackmur's 
obscurer a r t i c l e s , but correspondence r e v e a l s that such mercenary 
motives do not apply. In h is l e t t e r s to Blackmur, Ransom c o n s t a n t l y 
asks for more a r t i c l e s and reviews—"we don't want to go through the 
Autumn number without another Blackmur item in our pages"—and when 
Blackmur del ivers them—usually l a t e — f i n d s them "d is t ingu ished" or 
simply 'damn good." Moreover, Ransom did not only praise Blackmur to 
h i s face, but a l s o in l e t t e r s to o thers : "I think he i s a great man," 
Ransom told Arthur Mizener.^l 
Blackmur's contr ibut ions to "The C r i t i c ' s Business," to the Dante 
symposium, and his essay on Madame Bovary have already been discussed. 
"Parody and Cr i t ique: Notes on Thomas Mann's Doctor Faustus," which 
appeared in the Winter 1950 ічбие, and "Anna Karenma: The Dialect ic of 
Incarnation," which appeared two i s s u e s l a t e r , were published wi th 
"Madame Bovary: Beauty Out of Place' in Eleven Essays in the European 
Novel (1964). These three as well as most of the other essays Blackmur 
contr ibuted to the Kenyon during t h i s period are both s u f f i c i e n t l y 
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wel l -known and too i d i o s y n c r a t i c and r e s i s t a n t to summary to be 
extensively discussed here. As throughout th i s study, i t i s more to our 
purpose to look behind the scenes a t the a u t h o r ' s own n o t e s and 
remarks, and a t Ransom's and other readers ' reac t ions as expressed in 
pr iva te correspondence. The other Blackmur essays which appeared In the 
Kenyon during th i s period were "The P o l i t i c s of Human Power," "In the 
Hope of S t r a i g h t e n i n g Things Out," "Lord Tennyson's S c i s s o r s : 1912-
1950," "Toward a Modus Vivendi ," "The Subs tance That P r e v a i l s , " 
"Reflections of Toynbee," and "Adams Goes to School. 
Blackmur 's "Parody and C r i t i q u e " was inc luded in The Kenyon 
C r i t i c s . But R. W. F l i n t , f a i t h f u l Kenyon r e a d e r , was " p r e t t y much 
a n t i - B l a c k m u r on F a u s t u s by Mann." He o b j e c t e d t o B l a c k m u r ' s 
t h e o l o g i c a l a s s u m p t i o n s . Even Ransom, a l t h o u g h he admired i t s 
" e l e v a t i o n " and " s e r i o u s n e s s , " found the essay "a l i t t l e b i t s h r i l l . " 
But Thomas Mann h i m s e l f was u n r e s t r i c t e d l y l a u d a t o r y : " the r e p e a t e d 
p e r u s a l of the s t u d y has g iven me g r e a t s a t i s f a c t i o n , and . . . q u i t e 
a p a r t from i t s t o p i c , I admire Mr. Blackmur 's work as a h i g h l y 
dis t inguished c r i t i c a l achievement."" 
In "Ransom as Edi tor ," George banning t e l l s the following anecdote 
about Blackmur's essay on Anna Karenina: 
Another t ime, one of the magazine's l e ss en thus i a s t i c 
s u p p o r t e r s on the f a c u l t y brought in h i s copy of the 
l a t e s t i s s u e and s a i d , " J o h n , r e a d t h a t f i r s t 
pa ragraph ." (The p i e c e in q u e s t i o n was an e s say by R. 
P. Blackmur on Anna Karenina.) 
Mr. Ransom du t i fu l l y read the f i r s t paragraph. 
"Now, t e l l me," said his col league, "what the he l l 
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that means." 
"I don't know!" Mr. Ransom rep l i ed c h e e r f u l l y , "I 
don't know.' 
Anyway, Ransom had to ld Blackmur that he was much Impressed by h i s 
"damned fine piece." And Indeed, although I ts f i r s t page and a half in 
which he submits his vague thesis on the importance of "the d ia l ec t i c 
of incarnation" in Anna Karenina are unclear and unreadable, Blackmur 
comes down to earth in his actual discussion of the novel. What he says 
makes sense , and the way in which he says i t i s luc id enough. P h i l i p 
Rahv, an author i ty on Russian w r i t e r s , however, did not think so: he 
"was somewhat exasperated by [Blackraur's] essays on Russian novels." 
Blackmur c o n t r i b u t e d an "admirable" e s s a y on The Li be r a l 
Imagination by Lionel T r i l l i n g to the Autumn 1950 i s s u e under one of 
his "fuzzy captions," "The Pol i t i cs of Human Power." The ideologue in 
Blackmur was attracted by Tril l ing's cultural ideology and he treated 
Tri l l ing sympathetically. But not everyone was thri l led by Blackmur's 
l e n i e n c e . He reported, "Fergusson . . . th inks I took too mild a p o l i c y 
towards Tri l l ing; he thinks I ought to have attacked him direct ly with 
e x p l i c i t disagreements." Predic tably , T. S. E l i o t ' s Se lec ted Essays 
gave Blackmur more trouble. He reviewed them lovingly under the t i t l e 
"In the Hope of Straightening Things Out" in the Spring 1951 issue. In 
a l e t t er to Ransom, though, about this "essay-review of the Possum," he 
spoke of "other l i n e s " he might have taken "which w i l l lead to a more 
formal assessment of t h i s and of that . Eg: the f a i l u r e to deal w e l l 
with contemporary poetry, with the novel at a l l , and the general habit 
of dealing with a l l l i terature on the l ines that belong appropriately 
only to lyr i c poetry. But I would rather give the man a chance." The 
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editors enthusiastically accepted the ar t ic le; i t was one of the very 
few laudatory a r t i c l e s on Eliot as a c r i t i c to appear in The Kenyon 
Review.46 
The lead of the Winter 1952 issue, "Lord Tennyson's Scissors: 1912-
1950," a failed poet's tirade against most of his fellow modern poets, 
understandably provoked hos t i l e react ions. As a c r i t i c , Phil ip Rahv 
was not personally harmed by this diatribe, but he was appalled a l l the 
same: "Blackmur's ar t icle in the recent Kenyon did [strike] me as a ne 
plus u l t ra of some kind . . . which kind I don't quite know. He was 
bent on te l l ing everybody off, a l l but Eliot and Yeats; Pound jus t 
barely gets in under the wire. He i s writ ing c r i t i c i sm now of a type 
a l l his own, neither 'new' nor old, jus t Blackmur on a bender." Tate 
was offended, too, not so much because he had been linked with Ransom 
in the "School of Donne" as "models of the uncontrollable in pseudo-
control," but because Blackmur had treated Yeats, Eliot, and Pound as 
some kind of "Holy Trini ty." Tate described the essay as " b r i l l i a n t , 
but awfully cranky and presumptuous." "There's a sort of Delphic 
pomposity, along with an arrogant f r i vo l i t y , that rea l ly gets on my 
nerves," he wrote to Ransom, and enclosed a nearly four-page angry 
"Letter to the Editor," in which he took issue with Blackmur's attempt, 
as Tate saw i t , to subs t i tu t e l i t e r a t u r e for re l ig ion. But Tate, a 
recent Catholic convert, soon saw that he had driven his missionary 
zeal too far, and withdrew this profession of faith. 
Blackmur's concept of "the new illiteracy"—of those who have been 
given the tools of reading without the means or ski l l to read well or 
the material that ought to be read—was set forth in his "Toward a 
Modus Vivendi." Unfortunately, neither Blackmur's own, nor the 
editors' thoughts on this essay were saved in the files at Gambler.^" 
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The Kenyon essay by Blackmur about one particular poet during this 
period was "The Substance That Prevails," about Wallace Stevens. The 
decrease in the number of essays on ind iv idua l poets i s , of course , 
another Ind ica t ion of Blackmur's break away from the New C r i t i c i s m . 
Discuss ions of ind iv idua l poets require c l o s e reading, while in the 
essays on culture, cr i t i c i sm, and f i c t ion which Blackmur now preferred 
to write he could content himself and others with sweeping statements 
and the abstract meanderings of h i s mind. But a l so in the essay on 
Stevens Blackmur manages to s u b s t i t u t e a iry theor i e s and muddled 
generalizations for close reading. Ransom, however, was convinced of 
the wisdom of Blackmur's words: "If i t had not been Richard Blackmur 
who wrote r e c e n t l y about Stevens as a poet not only dandiacal but 
unphllosophical, 1 should have boggled at both ascriptions, and thought 
that Blackmur's own guard was down, most unaccountably. But i t was 
Blackmur, and Blackmur as a c r i t i c i s so far from having an Impediment 
in h i s speech that he e x c e l s other c r i t i c s in the pleni tude of h i s 
c o n t e x t s , so that I dare say there are Int imat ions in the one on 
Stevens which amount to proper q u a l i f i c a t i o n s ; or amount par t ly to 
them."49 
Blackmur's next essay for the Kenyon was different in subject and, 
fortunately, in s ty le too: in the Summer 1955 issue, in "Reflections of 
Toynbee," he speculated informatively about Arnold Toynbee. Although 
Blackmur himself was not sa t i s f i ed with this "undistinguished thing," 
i t s aphorisms and analogues make for p l easant , i f not e x a c t l y 
consecut ive reading. His next essay , in the next i s s u e , was qui te 
d i f f e r e n t again. "Adams Goes to School" i s part of the Henry Adams 
biography which Blackmur started when he was s t i l l in his twenties. In 
August 1955 Blackmur had submitted about s ixty pages on Adams which he 
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hoped Ransom would p r in t as a un i t , mainly because the publ icat ion of 
as many as s ix ty pages would yield a lo t of money. But although Ransom 
sympathized with Blackmur's attempt "to keep the wolf (the alimony one) 
from h i s door ," he pub l i shed only the f i r s t ha l f as t h a t con ta ined 
"more genera l i ty" and as the Kenyuu did not "have room" for both par t s . 
John Marshall 's appe t i t e was whetted. " Inc iden ta l ly , over the weekend I 
a l s o got to read your p i ece on Henry Adams in the autumn Kenyon," he 
wrote to h i s f r i e n d , and " [ i ] t makes me a l l the more eager to see the 
whole book." But Blackmur never q u i t e f i n i s h e d the b iography , and 
Henry Adams was published posthumously. ^ 
We noted t h a t the only one to outdo Blackmur in the number of h i s 
c o n t r i b u t i o n s to the Kenyon dur ing i t s second f l o w e r i n g was Ransom 
h imse l f . When we t ake a look a t Ransom's c r i t i c a l development as 
demonstrated in his essays of th i s period, we understand be t t e r why he 
cherished Blackmur's sweeping proclamations. Ransom had always been a 
t h e o r e t i c a l New C r i t i c , the one who s t i m u l a t e d o t h e r s to pay c l o s e 
a t t en t ion to the t e x t , r a the r than doing so himself, but h is theor ies 
had been p r e c i s e and c l e a r - c u t . Now, however, Ransom, l i k e Blackmur, 
s t a r t e d to w r i t e vague, ve rbose e s s a y s . He was now l i a b l e to d i s c u s s 
Intangibles l i k e "the ac tual warmth and fee l and the powerful psychic 
focus, with which poetry comes into our experience." Ransom's gradual 
d i s a p p o i n t m e n t w i t h the p r a c t i c e of c l o s e r e a d i n g showed in h i s 
d i s s e n t i e n t rev iew of The Well Wrought Urn by C lean th Brooks, and, 
e s p e c i a l l y , in h i s—and R i c e ' s — s e l e c t i o n of c r i t i c s for the Kenyon, 
but a considerat ion of some of Ransom's p a r t i c u l a r pronouncements a t 
t h i s moment of the Kenyon's his tory w i l l shed add i t iona l l igh t on the 
t u r n h i s mind took. I t must be po in ted out a t the o u t s e t t h a t w h i l e 
Ransom and Rice were on the whole e x t r e m e l y d i s c r i m i n a t i n g in t h e i r 
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a c c e p t a n c e s and r e j e c t i o n s of c r i t i c a l a r t i c l e s f o r t h e i r m a g a z i n e , 
Ransom was n o t so p e r c e p t i v e w i t h r e s p e c t to some of h i s own 
a r t i c l e s . 5 1 
Ransom's e s s a y - r e v i e w of Image and I d e a by P h i l i p Rahv i n t h e 
s p r i n g of 1950 a t f i r s t s e e m s t o c o n t r a d i c t the argument t h a t Ransom 
turned away from c l o s e reading . He w r i t e s that s t y l e i s as important 
i n f i c t i o n as i t i s i n p o e t r y , and c o n t e n d s t h a t i n j u d g i n g p r o s e a 
c r i t i c s h o u l d a p p l y the methods the New C r i t i c s a p p l y t o p o e t r y . 
However, Ransom goes on to charge t h a t these c r i t i c s f a i l "to i d e n t i f y , 
or even s u s p e c t , the emot iona l need which causes the p u b l i c t o r e c e i v e 
the p o e m s , " s t r e s s e s t h a t " the l i t e r a r y c r i t i c now has t o be h i s own 
p s y c h o l o g i s t , " and e v e n p u t s i n a word f o r M a r x i s t c r i t i c s w h o s e 
" s o c i a l c o n s c i e n c e " has moved him "very deeply ." Although far removed 
from Ransom's e a r l i e r , much more s p e c i f i c g u i d e l i n e s for c r i t i c s , t h i s 
e s s a y i s not y e t marred by Ransom's l a t e r , v a g u e , p h i l o s o p h i c a l 
d i g r e s s i o n s . Ransom h i m s e l f found the e s s a y "a b i t tenuous," but Rahv 
was more than p l e a s e d . "You deployed your own c r i t i c a l c a t e g o r i e s and 
i n t e r e s t s around mine i n a way t h a t l e a v e s us b o t h i n t a c t — a n d t h a t , 
a f t e r a l l , I s what i s w a n t e d i n any e f f o r t a t u n d e r s t a n d i n g . The 
q u e s t i o n s you r a i s e are very l a r g e ; but your approach i s so s t i m u l a t i n g 
that I would l i k e to w r i t e something that would in e f f e c t cont inue your 
d i s c u s s i o n , p a r t i c u l a r l y i n r e f e r e n c e t o the p o s s i b i l i t y of app ly ing 
the m e t h o d s of modern p o e t r y - c r i t i c i s m t o t h e s t u d y of f i c t i o n . " I t 
was not u n t i l s i x years l a t e r , however, in the Spring 1956 i s s u e , t h a t 
52 Rahv r e p l i e d t o Ransom's 'The Understanding of F i c t i o n . ' 
Ransom's n e x t a r t i c l e , " W i l l i a m W o r d s w o r t h : N o t e s Toward an 
U n d e r s t a n d i n g of P o e t r y , " was a paper d e l i v e r e d a t C o r n e l l on t h e 
o c c a s i o n of the hundredth anniversary of the p o e t ' s death. The a r t i c l e 
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was preceded by Lionel T r i l l i n g ' s "Wordsworth and the Iron Time," a 
paper read at the Princeton Wordsworth celebrations, which was later 
included in The Kenyon C r i t i c s . Suggest ing to Rice that he ask 
T r i l l i n g to submit h is Princeton paper on Wordsworth to the Kenyon, 
Ransom grumbled: "I think i t ' t . high time he sent us an essay." 
Tri l l ing was quite wi l l ing and paid the Kenyon an indirect compliment 
when he replied that i t would "be a real help to me in keeping the tone 
of the paper what I should l i k e i t to be i f I know that i t i s going to 
be published in the Review." The two papers dea l t with two very 
d i f f erent aspects of Wordsworth: T r i l l i n g advanced the rather far­
f e t c h e d h y p o t h e s i s that t h e r e i s a kind of J u d a i c q u a l i t y i n 
Wordsworth's poetry which makes him unacceptable to many readers, while 
Ransom rather dully discussed Wordsworth's theories about poetry. The 
nature of the occas ion did not allow Ransom to advance provocative 
theories of his own. 3 
'The Poetry of 1900-1950," "an odd thing" according to Ransom, was 
a l s o "d ictated by an occasion." On April 6, 1951 Ransom had read t h i s 
paper before the Ohio Engl ish Assoc iat ion. I t appeared in the Summer 
1951 issue in conjunction with Paul Goodman's "Advance-Guard Writing, 
1900-1950." Ransom's l i s t of major and minor poets in the period 1900-
1950 hardly bears out those who kept accusing the New C r i t i c s of 
n e g l e c t i n g and r e j e c t i n g the l e s s d i f f i c u l t and obscure poets . His 
minor modern poets are: Robert Bridges, Walter de la Mare, John 
Masefield, Vachel Lindsay, W. С Williams, E. Pound, Marianne Moore, E. 
E. Cummings, Hart Crane, and Allen Tate. His major p o e t s : Thomas 
Hardy, W. B. Yeats, Edwin Arlington Robinson, Robert Frost, and T. S. 
E l i o t . He i s not qui te sure whether to place Wallace Stevens, W. H. 
Auden, Dylan Thomas, and A. E. Housman among the minors or the 
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majors. 
Two 1952 papers, "Poets and Flatworms" and "Why C r i t i c s Don't Go 
Mad," g ive a be t ter ind ica t ion of Ransom's c r i t i c a l development in 
these years . In "Poets and Flatworms" he wholeheartedly sympathizes 
wi th those who are weary of the New C r i t i c i s m . He w r i t e s : "How 
c o n f i d e n t l y , twenty years or so past , were some of us o f f er ing a new 
'understanding of poetry'! I w i l l not say, How brashly; for the 
innovation was real, i t was momentous; but i t was not complete, and now 
i t has bogged down at a most embarrassing point . In the academy the 
verbal analysis has pretty well secured i t s place and tenure, but i t s 
end-products are only half-f inished, and their ragged showing does not 
a l l ev iate the original apprehensions of the opposition." He now finds 
that Max Eastman, a Marxist c r i t i c whose rev i sed e d i t i o n of The 
Enjoyment of Poetry he i s rev iewing , "belongs in the company of our 
superior c r i t i c s . ' 
Ransom's fr iends and fe l low New C r i t i c s of the f i r s t hour had 
realized that Ransom had turned away from the New Criticism long before 
anybody e l s e grew s c e p t i c a l . Tate had perhaps even been a b i t 
overhasty. As ear ly as 1943, on the occas ion of Ransom's e d i t o r i a l 
"The Inorganic Muses," he had cr ied out in d i s g u s t : "To think that 
a f t er the b r i l l i a n t essays in The World's Body he has come down to 
something l i k e Max Eastman!" In the ear ly f i f t i e s Cleanth Brooks had 
become convinced that Tate's censorious view of Ransom's cr i t ic i sm was 
"ent ire ly right:" 
In reading for the book [Li terary Cr i t i c iam: A Short 
His tory (1957), wr i t t en with W. K. Wirasatt), I have 
been going over—among other things—John Ransom's 
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l a t e r work. A l l honor to John as a man and as a 
f r iend, but I am r e a l l y surprised a t what the pos i t ion 
adds up t o : John has argued h imse l f back, u n l e s s I 
u t t e r l y misread him, in to the pos i t ions of Eastman, the 
e a r l i e r R i c h a r d s , and o í Hauthew A r n o l d ! — p o s i t i o n s 
which he so a b l y c a s t i g a t e d a t one t i m e . 1 have been 
reminded forcibly of what you [Tate] told me as far ago 
as 1936 of John's bas ic view of poetry.^" 
Brooks was the main s u b j e c t of Ransom's p l a y f u l l y w r i t t e n "Why 
Cr i t i c s Don't Go Mad." As in "The Formal Analysis," Brooks i s Ransom's 
example of a c r i t i c he has grown away from. "The f a c t i s t h a t Brooks 
and 1 were about as l i k e as two peas from the same pod," and "perhaps 
we were most l i k e In the unusua l p a r a l l e l of our formal e d u c a t i o n s , " 
Ransom o b s e r v e s . But , he c o n t i n u e s , "[w]e have d iverged a l i t t l e . . . . 
I find I am more captious than I l ike when I confront some of Brooks's 
d e p a r t u r e s . " Ransom s o f t e n s t h i s by adding t h a t he f e e l s t h a t he i s 
"contending with my a l t e r ego." From here Ransom takes off to berate 
Brooks extensively for his neglect of the argument of a poem, and goes 
on to d e s c r i b e the "Great Scho la r "—"Is he the f igment of a bad 
consc ience"?—as a "Guide for the c r i t i c s . " In h i s r e a c t i o n to t h i s 
a r t i c l e Brooks conceded to Ta te t h a t Ransom "as a lways" had been 
"amiable and handsome" towards him, but admitted also tha t he wished 
"John would change his c r i t i c a l direction."- ' ' 
From "Humanism at Chicago," which appeared in the Autumn 1952 i ssue 
one might gather that Ransom had answered Brooks's prayer: he finds the 
Chicago c r i t i c s , whose C r i t i c s and C r i t i c i s m had j u s t appea red , 
dogmatic Neo-Aris totel ians and blames them for paying a t t en t ion to the 
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argument of the poem only. J a r r e l l was amused: "some of the blandest 
s e n t e n c e s were the most c r u s h i n g , " he complimented Ransom. The 
Chicagoans , p r e d i c t a b l y , were not a t a l l amused, and Wayne C. Booth 
rushed to the i r defence In a l e t t e r published In the Spring 1953 i ssue . 
But in h i s "Reply By the Author" Ransom e a s i l y broke through t h i s 
defence, and then decided that the mat ter had been s e t t l e d once and for 
a l l . 5 8 
Ransom's r e t u r n to h i s e a r l i e r c r i t i c a l p o s i t i o n in "Humanism a t 
Chicago" turned out to be only a brief detour from the c r i t i c a l course 
he had taken in the l a t e f o r t i e s and e a r l y f i f t i e s . With h i s two 
l i t e r a ry -ph i lo soph ica l essays on "The Concrete Universal: Observations 
on the Unders tand ing of Poe t ry" Ransom was back on t r a c k . "(T]he 
language of poe t ry i s the language of f e e l i n g , not the language of 
epistemology," he asser ted In the f i r s t ins ta lment , and went on to an 
u n i n s p i r e d d e s c r i p t i o n of Hegel ' s i d e a s on p o e t r y . In the second 
i n s t a l m e n t , which i s even harder to read than the f i r s t , Ransom 
compares and cont ras t s Hegel and Kant—"the most radica l and u l t imate 
spokesman for poe t ry t h a t we have had"—and emphasizes t h a t the 
" read ing of t e c h n i c a l phi losophy i s the c r i t i c ' s home work . " 5 ' The 
p h i l o s o p h e r in Ransom, who had a lways been kept In check by the 
advocate of p r ac t i ca l c r i t i c i s m , had now run away with him. 
R ice , the second ph i l o sophe r on the e d i t o r i a l board , a l s o 
c o n t r i b u t e d h i s sha re of a r t i c l e s for the The Kenyon Review. In the 
yea r s 1948 to 1954 he wrote s i x e s s ays and two rev iews for the Kenyon. 
Most of t h e s e d e a l t w i t h F r e n c h t hemes and r e s u l t e d from h i s 
R o c k e f e l l e r - s p o n s o r e d t h r e e - m o n t h ' s so jou rn in France a t the end of 
1947. In h i s "A L e t t e r from France , " which appeared soon a f t e r h i s 
r e t u r n In the Winter 1948 i s s u e , Rice d i s c u s s e d the c h a o t i c p o l i t i c a l 
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s i tua t ion In what he regarded as a very sick country. Half a year 
l a t e r , In his "A Letter to a Frenchman," Rice discussed the country's 
cultural situation and found "that al l is not well" in France. 
Existentialism and other directions in French philosophy were the 
main subjects of Rice's two 1950 art ic les , "Children of Narcissus: Some 
Themes of French Speculation" and "Existentialism and the Self," which 
was reprinted in The Kenyon Critics. In "Children of Narcissus" Rice 
points to the obstinate recurrence of the theme of the awareness of the 
self in recent French philosophy. He contrasts th is to American 
philosophy which is only concerned with the self when i t has become a 
problem, and then saddles theology and psychology with i t . One rarely 
finds in philosophical papers the great c l a r i t y and ease which Rice 
brings to bear here on his elusive subject. This equally applies to 
"Existentialism and the Self," the sequel to this essay, which, as i t s 
t i t l e Indicates, deals with the major development in contemporary 
French philosophy. Praise for both essays poured into the office. Even 
If one takes into consideration that Rice had sent off numerous 
offpr ints , the quanti ty as well as the quali ty of the t r ibu tes he 
received reflect the importance of these essays. Philip Rahv "enjoyed 
[the] piece on contemporary French philosophy. I t was a job that needed 
to be done: very informative and well thought out and presented;" 
Katharine Gilbert, chairman of the department of aesthetics, a r t , and 
music at Duke University, confessed: "As you know, one cannot—or at 
least I cannot—write le t ters about al l the offprints that people are 
kind enough to send one. However, I found your paper extremely 
informing and l ight -giving" and asked Rice to address the American 
Society for Aesthetics; and Marten ten Hoor, Clyde Kluckhohn, and Jack 
Sweeney described the essays as "most dist inguished," and "very 
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helpful," or exclaimed over their "steady clarity and . . . appropriate 
wit." Jean Wahl's five-page reaction, which was mainly a long denial 
of many of Rice's points Interspersed wi th remarks l i k e "al l my 
congratulations" and "warm thanks," t e s t i f i e s to the thought-provoking 
quality of the essays. 
Rice's 1949 essay on Thomas Mann's Dr. Faustus . h i s third Kenyon 
paper on Mann, whom he regarded as one of the world's g r e a t e s t 
n o v e l i s t s , had been r e c e i v e d s i m i l a r l y w e l l . Mann, for o n e , 
congratulated Rice on "one of the most important contributions written 
about my work." William Gass, who had studied philosophy under Rice at 
Kenyon Col lege , wholly agreed: "Your a r t i c l e i s the only good thing 
I've read on that book so far." R.W. F l i n t again d i s sented . He found 
the essay " i n t e r e s t i n g l y and i n t e l l i g e n t l y , but profoundly wrong," 
mainly because Rice's boundless admiration for Mann permeated the 
essay, while Flint regarded Mann as def in i te ly second-rate." 
"[SJimply b r i l l i a n t , " according to Philip Rieff, was Rice's f inal 
Summer 1954 essay for the Kenyon, "The Inte l lectual Quarterly in a Non-
Inte l lectual Society." This essay, which had served as a lecture at the 
annual meeting of the Michigan Academy of Sc ience , Arts and L e t t e r s , 
again p o s s e s s e s a l l the q u a l i t i e s of Rice's wr i t ing : p e r s p i c u i t y , 
p r e c i s i o n , and po i se . In the l i g h t of Rice's p o s i t i o n as an a s s o c i a t e 
editor, this essay, his one considerable statement on l i terary reviews, 
deserves ex tens ive cons iderat ion . Rice t r i e s to j u s t i f y "the egghead 
q u a r t e r l i e s , " as the l i t e r a r y reviews were thought of by t h e i r i l l -
wishers, who described them as "cliquish, esoteric , wi l ful ly obscure, 
pretentious, snobbish, faddish, anemic, jargonic, and even subversive." 
Rice finds the customary j u s t i f i c a t i o n that the reviews "publish the 
f l e d g l i n g Hemingways, Faulkners and T.S. E l i o t s " an acceptable 
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argument, but not more than that . Much more Important to him is that 
they "let writers write the way they want to write, and not according 
to some formula. Their only formula is to avoid writing that is made to 
a formula. Their more d i s t inc t ive job, however," Rice continues, " is 
that of Intensive criticism. Even tne fiction and poetry they publish 
i s assumed to ref lect a considered c r i t i c a l judgment, and to be 
i l lustrat ive of, or at least compatible with, the standards elaborated 
in the c r i t i c a l sections of the magazines." This leads Rice to a 
discussion of different kinds of criticism. The New Criticism—"though 
t h i s is no longer so new. I t is g e t t i n g middle-aged, and Is 
acknowledged . . . to be somewhat respectable"--he defines as 
"aes the t l co - l ingu l s t i c - s t ruc tu ra l c r i t i c i sm," the Old Crit icism as 
"socio-ethlco-psychologlcal." Rice emphasizes that his b ipa r t i t i on 
expresses "at most a tendency and an emphasis," and that the Old and 
New Cr i t ics often "trespass on each other 's t e r r i t o r y , " "supplement 
each other usefully," and even "manage to co-exist in the pages of the 
same reviews with reasonable amity." 
As we noted earlier, i t Is to a considerable extent thanks to Rice 
himself that these two kinds of equally important cr i t ics co-existed in 
the The Kenyon Review. Again, Rice met with c r i t i c a l acclaim a l l 
around. .lack Sweeney, for instance, asked for an offprint. "I was put 
on to i t by W. Stevens who praised i t great ly ." He added in a 
footnote: "As you probably know W. Stevens doesn't give praise easily. 
He's a surety bond specialist for an insurance Co."°* 
Another important publication on l i t e r a r y magazines was Arthur 
Mizener's 1948 essay on "The Scrutiny Group," whom he discussed as 
British counterparts of the American New Critics: "In these writers at 
their best . . . we have a variety of the new criticism which has clung 
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to the old cr i t ic ism's desire to evaluate the experience which the poem 
i s , as wel l as to analyse what i t is ." Ransom's admiration for Mizener 
агоье rather s lowly. In the ear ly f o r t i e s . Ransom had not yet been 
quite convinced of Mizener's c r i t i c a l qual i t ies ; he found Mizener too 
"academic," even though as early as 1943 Tate had described him as "the 
best reader of poetry" in America and soon asked Mizener to succeed him 
as the e d i t o r of The Sewanee Review. Gradually, Ransom came to share 
Tate's high opinion of Mizener and by 1949 i t appeared that Mizener and 
he saw eye to eye on many important i s s u e s . Mizener's lead essay for 
the Winter 1950 i s s u e , "The Novel of Manners in America," aroused 
Ransom, who styled himself "Old Man of the New Criticism," to a general 
"preachment" about the New Criticism: 
You've got p r e c i s e l y to the point where . . . a l l the 
New C r i t i c s of poetry got and where they are s t i l l 
stranded: v iz . , the poem (or the novel) dea ls with the 
concrete or par t icu lar , and the more show of the 
concreteness or p a r t i c u l a r i t y by the New C r i t i c . . . 
the better. . . . 
I said concreteness and p a r t i c u l a r i t y so long and 
r l t u a l i s t i c a l l y that I f i n a l l y came to see that I was 
saying nothing to the pragmatical or p o s i t i v i s t i c a l 
n a t u r a l i s t s . I therefore began to ask myself, What's 
the good of p a r t i c u l a r i t y , pure p a r t i c u l a r i t y ? If we 
are dealing with human uses why do we want to clog them 
with particularity? . . . 
The next phase . . . for the New C r i t i c s , seems to 
me, i s to show what concrete ind iv idua l s are for; how 
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they are the appealing factor for the reader; and what 
they mean for him. . . . I t i s my hunch chat the 
c r i t i c s of l i t e r a t u r e a r e g o i n g to r e c o v e r f o r 
l i t e r a t u r e , pe rhaps i n c i d e n t a l l y for r e l i g i o n , such 
sanct ions as these human behaviors can boast . 
Although Mizener r ega rded not Ransom, but Blackmur as " r e a l l y t h e 
Ancient of Days, the r e a l l y pa t r ia rcha l f igure" among the New C r i t i c s , 
he found h imse l f in g e n e r a l agreement w i t h Ransom: "Of course your 
[ s i c ] q u i t e r i g h t about the New C r i t i c i s m . I keep wish ing so much 
Clean th would emerge from the c r y s a l i s s t a g e , for i n s t a n c e , and s t o p 
being stubborn about the whole thing so far as poetry i s concerned. 
. . . [ I ] t i s one t h i n g to t a l k the new c r i t i c i s m in the a tmosphere 
when THE WOR[L]D'S BODY came out; these ideas were. . . needed then and 
always w i l l be by people in the s ta te of mind I a t l ea s t was then. But 
those ideas are as f a l se a note in the present atmosphere of c r i t i c i s m 
as a lec ture at a cock ta i l party."*" 
Mizener ' s c o n t r i b u t i o n s t o the Kenyon r e f l e c t t h i s t h i n k i n g . 
Simultaneously, they are representa t ive of the general d i r ec t i on of the 
New Cr i t ic i sm in the l a t e f o r t i e s and ea r ly f i f t i e s in that they deal 
w i t h f i c t i o n r a t h e r than w i t h poe t ry . By 1957 Ransom had been 
completely won over to Mizener, a " f i r s t - r a t e f i c t i o n man." He had a l so 
acquired a t a s t e for Mizener's reviews on poetry and c r i t i c i s m : "Your 
p i e c e s on Harry Lev in ' s Marlowe, Aiken, Blackmur, 3 in a row, e n t i t l e 
you to the highest compliments of the season," he wrote to Mizener on 
February 3, 1953. Ransom showed his profound confidence in Mizener as a 
r ev i ewer by e n t r u s t i n g him w i t h Marianne Moore's t r a n s l a t i o n of The 
Fab les of La F o n t a i n e . She was a poet whom he "would never t r u s t . . . 
2 5 5 
6. A Second Flowering of Cr i t ic i sm (1947-1955) 
to un tende r hands , " but a l though Mizener was a "Moore man," her 
t r a n s l a t i o n proved to be a g r e a t d i s a p p o i n t m e n t and Mizener s a id so 
b a l d l y i n h i s rev iew. Ransom valued bo th Mizener ' s and the Kenyon's 
i n t e g r i t y : "M.M. i s a wonderful g a l , and I dj> wish she hadn ' t l e f t her 
b e a u t i f u l MUSEUM. I t w i l l cut her down 50%, t h i s new t h i n g . But AM & 
KR, we could do no other." But others were shocked by the def la t ion of 
t h e i r f a v o u r i t e and the e d i t o r s were bombarded w i t h fuming l e t t e r s . 
R.W. F l i n t , for i n s t a n c e , u s u a l l y the k i n d e s t , most t o l e r a n t of men, 
w r o t e t h r e e i r a t e , mu l t i -paged l e t t e r s about The F a b l e s , a copy of 
which " s t r e t c h e l d ] i t s wounded and b l e e d i n g l e n g t h " bes ide h i s 
typewri ter and cr ied out "for v indica t ion of some sor t ." Generally, 
though, Mizene r ' s e s says and rev iews were too w e l l reasoned and too 
modera te in tone to evoke much r e a c t i o n . Perhaps t h a t i s why Ransom, 
who l i k e d to s t i r up l i t e r a r y c o n t r o v e r s y in the The Kenyon Review, 
preferred Mizener as a reviewer to Mizener as a ful l -f ledged essay i s t . 
Mizener's New C r i t i c a l mentor, Allen Tate , appeared only four times 
as a c r i t i c m the Kenyon dur ing t h i s p e r i o d , even though the e d i t o r s 
had assured him that "[ t jhree essays by Tate in a year , or five or s ix , 
would not be too much for us." His magnificent twin essays on Dante and 
Poe and h i s contr ibut ion to "The C r i t i c ' s Business" were supplemented 
by a ra ther sloppy essay in which he defends the Metaphysicals against 
Dr. Johnson. "Johnson on the M e t a p h y s i c a l s " was meant as the p i è c e de 
r é s i s t ance of the Summer 1949 i ssue , which the ed i to r s had intended as 
a t r i b u t e to T a t e ' s f i f t i e t h b i r t h d a y , perhaps to r e c i p r o c a t e in a 
small way the handsome "Homage to John Crowe Ransom" Summer 1948 issue 
of The Sewanee Review which Tate had helped to ed i t . But the Tate issue 
was as much a f a i lu re as Tate's own cont r ibut ion to i t . Both T.S. E l io t 
and Aus t in Warren reneged a f t e r i n i t i a l l y accepting an i nv i t a t i on to 
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w r i t e on Ta te ; t h i s l e f t the e d i t o r s wi th Vivienne Koch, who wro te a 
c a r e f u l essay on "The Poe t ry of Allen T a t e , " l a t e r r e p r i n t e d in The 
Kenyon C r i t i c s . 6 8 
S t i l l , compared to o t h e r f i r s t g e n e r a t i o n New C r i t i c s such as 
Clean th Brooks, Aus t in Warren, anil Robert Penn Warren, Ta te appeared 
frequently. Cleanth Brooks's only essay was his "My Credo;" he fur ther 
contr ibuted only two book reviews on William Empson and Arnold Ste in; 
and i t was not u n t i l 1964 tha t Brooks reappeared in the Kenyon. Austin 
Warren supplemented h i s c o n t r i b u t i o n s to "My Credo" and to the Donne 
s e r i e s w i t h an e s s a y , which proved to be h i s l a s t , on S i r Thomas 
Browne. F i n a l l y , Robert Penn Warren's e s s ays were absen t from the 
Kenyon's pages fo r a l l of twenty-one y e a r s , from 1947 t i l l 1968, not 
because they were not wanted , but because Warren's main focus was on 
his poetry and f i c t ion ra ther than on wr i t ing c r i t i c i s m . ^ 
El iseo Vivas, another o ld - t ime c o n t r i b u t o r , d e s e r v e s m e n t i o n i n g , 
too . His "Kafka's D i s t o r t e d Mask," a New C r i t i c a l defence of Kafka 
opposing the prevalent psychoanalytic and soc io log ica l explanat ions of 
h i s work, appeared in the Winter 1948 i s s u e and was r e p r i n t e d in The 
Kenyon C r i t i c s . Vivas fur ther contributed a review of recent books by 
Paul Roubiczek and Richard Weaver. This review i s noteworthy because i t 
i l l u s t r a t e s the complete r eve r sa l of the n a t u r a l i s t i c p o s i t i o n Vivas 
had held when he defended the Encyc loped i s t s in 1939. His f i n a l 
contr ibut ion to the The Kenyon Review was a review of René Wellek and 
Aust in Warren 's Theory of L i t e r a t y r e . Vivas acknowledged i t s immense 
l e a r n i n g but blamed Wellek and Warren for not having an a e s t h e t i c 
theory of t h e i r own. I n c i d e n t a l l y , for once the e d i t o r s had not been 
completely s incere . On September 30, 1949 Rice wrote to Vivas: "We have 
been e s p e c i a l l y eager to have a p h i l o s o p h e r review the book—and 
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n a t u r a l l y , as our most l i t e r a t e phi losopher , you are f i r s t choice." 
Over half a year e a r l i e r , however. Ransom had in vain asked Kenneth 
Burke to review t h i s important t h e o r e t i c a l inquiry in to the New 
Cri t ic i sm. 7 0 
Two New Crit ical patriarchs, the I tal ian Benedetto Croce and I.A. 
Richards, a l so contributed to the Kenyon, i f only once ."Cr i t i c i sm in 
I t a l y , " an essay wr i t t en by Croce for a symposium on "The Great 
C r i t i c s , " held at lohns Hopkins Univers i ty in the spring of 1948, 
appeared in the Autumn 1948 issue of The Kenyon Review. Although Ransom 
had s o l i c i t e d Croce's paper, he t r i e d to palm i t off to Palmer of The 
Sewanee Review when he found out that the Johns Hopkins Univers i ty 
lectures committee would not allow him to publish both this and his own 
Johns Hopkins l ec ture on A r i s t o t l e in the Kenyon, as they permitted 
only one lecture per magazine. Ransom told Palmer that the Croce was 
" f i n i s h e d , e loquent; not new, except the f l i n g he takes against the 
'hermetic' c r i t i c s , who are we." But Palmer wanted Ransom's lecture, 
"The Literary C r i t i c i s m of A r i s t o t l e , " or nothing, and so the Kenyon 
was stuck with "Crit ic ism in I ta ly ." Fortunate ly , the Johns Hopkins 
lectures committee relented, and the Kenyon's editors were allowed to 
publ ish both papers on the condi t ion that they appeared in d i f f e r e n t 
i s s u e s . ' ' 
I.A. Richards' "The Places and the Figures ," which appeared in the 
Winter 1949 i s s u e , was an es say-rev iew on two books deal ing with 
r h e t o r i c , in which he used such out landish rhe tor i ca l terms as 
"epenthes i s , proparaleps ls · . . meta thes i s . · . aphaeres is . . · 
synaloepha, and apocope." Richards was "disappointed" in what he had 
managed to write on rhetoric, that "horribly deep subject," but "very 
much l iked the way [ h i s ] a r t i c l e was made up in the Review." He 
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reported that, although " [ q j u l t e л number of people . . . commented . . 
. mostly on the queer names of the figures," he was glad at "how widely 
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. . . and how thoroughly h i s a r t i c l e had been read. 
Kenneth Burke had read i t thoroughly, too, and in a l e t t e r to the 
editor felt bound to defend one uf the books, Shakespeare's Use of the 
Arts of Language by S i s t e r Miriam Joseph, which Richards had 
cr i t ic ized. Next to two book reviews, the main contribution by Burke, 
an unclassif iable c r i t i c , was his "Three Definitions," which appeared 
in the Spring 1951 issue. "Mighty crowded, we are," Ransom wrote, "but 
this i s good, ft bears on a big public topic—VALIDITY OF K.B.—& takes 
care of our long review of [Burke's] Rhetoric in this issue. This last 
by Kermit Lansner, a bit Informal, but respectful, but philosophically 
d i s s e n t i n g . So there." Kermit Lansner, who had been an a s s o c i a t e 
professor of philosophy at Kenyon College from 1948 to 1950, and who 
had attended Burke's course at the Kenyon School of English in 1950, 
had written an excel lent, balanced review of A Rhetoric of Motives. But 
in an interv iew, over t h i r t y years l a t e r , Burke s t i l l v i v i d l y 
remembered and resented Lansner's review. His anger was sparked off by 
i t s t i t l e , "Burke, Burke, the Lurk." Even if Burke called himself "the 
lurk," he d i s l i k e d Lansner's having s t o l e n t h i s e p i t h e t from him. In 
f a c t , though, Burke should have directed h i s anger about the t i t l e at 
the Kenyon's e d i t o r s , s i n c e I t was they who made up the headings. But 
the actual review pained Burke even more. He informed Ransom: "Wrote 
out a several-thousand word answer to Lansner. To prove to myself that 
I knew e x a c t l y how a i l i n g h is review i s . " He sent Ransom л copy, but 
refused permission to publ ish i t . "Communications," unless s o l i c i t e d , 
usual ly were not paid for and Burke was in no mood to provide the 
Kenyon with a free sample of his wr i t ings ." 
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Burke's bitterness came as a surprise to Lansner; in submitting his 
r e v i e w Lansner had e x p l a i n e d t h a t he had wr i t t en perhaps too 
sympathetic a critique in order to balance a few unfairly bad reviews 
Burke had had, which had concentrated on Burke's supposedly S t a l i n i s t 
bias. In the same l e t t e r , incidentally, Lansner pointed out that i t was 
"too t i r i n g to track down a s e t of KR in Paris . . . one f inds KR 
nowhere except at the main l ibrary Américain. The bookstores do not 
s e l l i t although PR i s on a l l stands."'* 
Only a few of those Part isan Review c r i t i c s who had a l so been 
regular contr ibutors to the Kenyon remained: Lionel T r i l l i n g , Isaac 
Rosenfeld, and Hannah Arendt are the only New York i n t e l l e c t u a l s , as 
yet undiscussed , who contributed more than one paper during t h i s 
period. To h i s e ssays on the novel and Wordsworth, T r i l l i n g added a 
graphic essay on L i t t l e Dorrit and a review of a c o l l e c t i o n of 
anecdotes about Henry James edited by Simon Nowell-Smith. T r i l l i n g ' s 
Dickens essay was meant as the Introduct ion to the B r i t i s h Oxford 
edition of L i t t l e Dorrit and in 1952, "feeling guilty" about his "long 
non-appearance in KR," T r i l l i n g had of fered i t to make amends. The 
editors accepted i t eagerly, but their ardour did not arouse Tri l l ing 
to produce more essays for the Kenyon. Eric Bentley was probably right 
when he asserted in 1982 that Tri l l ing came to feel that the Kenyon was 
not informal enough, that he had to "put on his best c lo thes" for i t , 
something he found too tiresome and time-consuming when he could dash 
off a piece for Part i san in a t r i c e . And so T r i l l i n g disappeared 
forever from the Kenyon's pages. Before h i s untimely death in 1956, 
Isaac Rosenfeld wrote as many as s i x sound, shrewd reviews; f ive of 
them on novels by Arthur Koest ler , Charles Wil l iams, Henry Green, 
Ernest Hemingway, and Roble Macnuley, and one on an omnibus edit ion of 
¿60 
6. A Second Flowering of Criticism (1947-1955) 
Stephen Crane's work. Hannah Arendt contr ibuted to the The Kenyon 
Review before she made her reputation with the p u b l i c a t i o n of The 
Origin of Totalitarianism (1951). In two r e v i e w - e s s a y s she applauded 
Bertolt Brecht and Hermann Broch.^ 
The Part i san phi losopher V i l l i a m Barrett contr ibuted only one 
review, in which he compared and contrasted Notes Towards the 
D e f i n i t i o n of Culture by T.S. E l i o t to The Revolt of the Masses by 
Ortega y Gasset. E l i o t l o s t on a l l s cores . "The l o s s of v igor in 
[ E l i o t ' s ] prose r e f l e c t s the l o s s of v igor in the mind" and the "snob 
and the Chris t ian are obviously in c o n f l i c t in E l i o t and though he 
makes no d e c i s i v e choice between them, h i s sympathies seem to lean 
toward the snob"—remarks l ike these exemplify the tone of the review. 
Cleanth Brooks was one of the many readers who were scandalized: "Why 
should J.CR. have got Barrett to review E l i o t ' s Notes? I t ' s a l l very 
we l l to 'represent both s i d e s , ' e t c . , but there are c e r t a i n bas ic 
dist inct ions that must be accepted i f we are to talk about l i terature— 
or anything e l s e , for that matter—at a l l ." Given that the review had 
been published in the heat of the Bol l ingen b a t t l e , even Ransom soon 
came to see that he had been carrying broadnundedness a bit too far. He 
therefore asked Vivas to write a second and more posit ive review of the 
book—eoraething unheard-of in the Kenyon's history. Vivas obliged, but 
submitted h i s review "with some misgiving." He could not "take the 
book for what i t s author intended i t—an a n a l y s i s of an important 
sociological category of value." Ransom rejected his review and asked 
Vivas to write yet another review, one "'answering' Barrett." But Vivas 
gave up: "I do not see where I could find the time to s t a r t over again 
. . . The second reason i s that answering the f i r s t review would be 
such a weary and unrewarding job! . . . No, I am afraid I am not up to 
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that." Ransom gave up, too. It Is unclear, though, why Ransom, after 
having tried to procure a review in favour of El io t , selected Barrett's 
extremely h o s t i l e assessment as one of the f i f t e e n reviews to be 
reprinted in The Kenyon Crit ics . '" 
Apart from the main contributors during these years, such as Paul 
Goodman, Stanley Edgar Hyman, the Fe l l ows , the New C r i t i c s , and a 
remnant of the in te l l ec tua l s , there were others who, although they did 
not appear o f t en , never the le s s made l a s t i n g contr ibut ions . In 1948, 
for instance, the Kenyon published a se lect ion of Valéry's posthumously 
published Choses Tues, translated by William Geoffrey. In 1953 Claude-
Edmonde Magny contributed a polemical essay against b iographica l -
h is tor ica l cr i t i c i sm, and against posthumous publications of rejected, 
immature works such as Proust's Jean Santeuil. Closer to home were the 
Canadian c r i t i c s Hugh Kenner and Northrop Frye, who, l ike Hannah Arendt 
and so many o thers , published In the Kenyon before they became the 
fashion. Kenner appeared in 1948 with his f i r s t "fresh, original , and . 
. . convincing" essay on Joyce, "The Por tra i t in Perspec t ive ," a 
revised version of which appeared in 1955 in his Dublin's Joyce. Frye's 
exposition of his belief in myth in "Levels of Meaning in Literature," 
"The Archetypes of Literature," and "A Conspectus of Dramatic Genres," 
a l l appeared long before he created a furore with h i s Anatomy of 
Criticism (1957). Another cr i t i c on the threshold of his career, Ir ish 
t h i s t ime , was Donat O'Donnell, who d i scussed two Cathol ic w r i t e r s , 
François Mauriac and Georges Bernanos. The Kenyon was s t i l l keen on 
c o n c i s i o n : a f i r s t draft of the essay on Mauriac, for i n s t a n c e , was 
returned to the author with the note that the Kenyon "could use [ i t ] i f 
cut 1/2." Which O'Donnell did. His f i n a l contr ibut ion was a review, 
s o l i c i t e d by Rice, on h i s f e l low-Ir i shmen Sean O'Faolain and Arland 
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P.O. Matthiessen's f inal contribution, before his suicide in 1950, 
was a p o r t r a i t of the minor poet Phelps Putnam (1894-1948) . "In 
thinking over where to try to print [my essay] ," Matthiessen told Tate, 
"I'd I n s t i n c t i v e l y l i k e to send i t to John." When Ransom rece ived 
Matthiessen's memorial essay he tentatively suggested that they "would 
l i k e i t h a l f the l e n g t h . " But M a t t h i e s s e n r e f u s e d to cut s o 
d r a s t i c a l l y . Only when i t appeared that Tate had not submitted h i s 
promised paper on Putnam to The Hudson Review, so that i t looked as i f 
Putnam would be without any public test imonials , and, more importantly, 
when i t appeared that the The Kenyon Review "turned up short with copy 
for Winter a f t e r the d e f e c t i o n of one or two people we thought were 
committed," did the editors decide to publish Matthiessen's essay in 
i t s entirety after a l l . A cr i t i ca l c lass ic by Mark Schorer, "Fiction 
and the 'Matrix of Analogy,'" which had been de l i vered at the Kenyon 
School of Engl i sh in the Summer of 1949 before i t s appearance in the 
Autumn 1949 i s s u e ; a f i r s t f u l l - f l e d g e d a r t i c l e by Robie Macauley on 
Ford Madox Ford which inaugurated a Ford r e v i v a l and which was 
reprinted in The Kenyon C r i t i c s ; and a Kenyon C r i t i c s book review by 
R.W. Flint on William Carlos Williams are the f inal cases in point that 
exemplify the varied profusion of superior c r i t i c a l a r t i c l e s in The 
Kenyon Review.^" 
Indeed, to l i s t the Kenyon's main c r i t i c a l contr ibutors i s to 
i l l u s t r a t e i t s cathol ic i ty: Leslie Fiedler, Irving Howe, Richard W.B. 
Lewis, Richard Ellmann, Howard Nemerov, Randall Jarre l l , Paul Goodman, 
Stanley Edgar Hyman, William Empson, Richard Blackmur, Arthur Mizener, 
and, of course , Ransom and Rice frequented the Kenyon's pages during 
t h i s period. Most of these c r i t i c s were young and newcomers to the 
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f i e l d of c r i t i c i s m , and t h e i r I n d i v i d u a l i s t i c , of ten s u b j e c t i v e 
approaches r e f l e c t a l l p o s s i b l e c o l o u r s of the c r i t i c a l spec t rum. 
Moreover, those New Cr i t i c s who s t i l l often appeared in the The Kenyon 
Review stood in less awe of the autonomy of the tex t and had broadened 
t h e i r c r i t i c a l h o r i z o n s , i f a t t i m e s , i t must be s a i d , w i t h sad 
r e s u l t s . Nevertheless , i t seems warranted to describe the period from 
19A7 to 1955 as the Kenyon's second c r i t i c a l flowering. 
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Fhilosopfay and Po l i t i c e 
The Kenyon Review a lso experienced a second flowering with respect to 
some of i t s other a spec t s , notably i t s c rea t ive wr i t ing . There were, 
however, no f u r t h e r a r t i c l e s on e d u c a t i o n . R i c e ' s I n t e r e s t in 
E x i s t e n t i a l i s m , as n o t e d , fo r example, in h i s own a r t i c l e s and the 
discussions on Kierkegaard, Heidegger, Marcel, Camus, and S a r t r e , was 
continued. Other more pure ly p h i l o s o p h i c a l examples of the Kenyon's 
i n t e r e s t a r e H e r b e r t S p i e l b e r g ' s d i s c u s s i o n s of t h e " s o c i a l 
philosophies" of Ex i s t en t i a l i sm and Walter Kaufraann's review of some 
"unexc i t i ng books" by Kurt F. Re inhar t and James C o l l i n s about an 
"excit ing" phi losophy. 
Although the discussion about Exis ten t ia l i sm was predominant in the 
philosophy department during t h i s period, a t t en t ion was paid to some 
other phi losophical views, too. In 1950 Ernest Nagel reappeared In the 
Kenyon's pages w i t h a paper on " E i n s t e i n ' s Phi losophy of S c i e n c e , " i n 
which Nagel contends t h a t in s p i t e of E i n s t e i n ' s many courageous 
statements about soc ia l policy and morali ty, he was not a profound or 
s y s t e m a t i c s o c i a l t h i n k e r . This a r t i c l e c i r c u l a t e d wide ly among 
philosophers; from Par i s Kermit Lansner reported tha t he "met [Jean] 
Wahl . . . [who] was . . . c a r r y i n g the Review to read Nagels E i n s t e i n 
piece." Henry David Aiken, a friend of Rice's, disagreed with another 
f r i end of R i c e ' s , E l i s e o Vivas , in a 1955 review of the l e t t e r ' s 
Creation and Discovery; Aiken had e a r l i e r reviewed An Examination of 
the P lace of Reason i n E t h i c s by Stephen Toulmin. In 1953 Aiken 
discussed George Santayana, one of Rice's pet subjec ts , but found him a 
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" 'cold f i s h . ' " His "George Santayana: N a t u r a l H i s t o r i a n of Symbolic 
Form" was one essay out of a s e r i e s of three which made up the scraped-
up symposium "Art and 'Symbol ic . ' " An e d i t o r i a l no te exp la ined t h a t 
a l t h o u g h t h e s e e s says had been "done i n d e p e n d e n t l y , " the e d i t o r s had 
"grouped [them] a r b i t r a r i l y under the term 'Symbolic, ' a great word a t 
the moment in the discussion of l i t e r a t u r e . " Richard Ellmann's "The Art 
of Yeats" was the second a r t i c l e in t h i s s e r i e s , and Walter E l d e r ' s 
l a u d a t o r y e s s a y - r e v i e w e n t i t l e d "This May Be the Book" about Feeling 
and Form by S.K. Langer concluded t h i s mini-symposium. Two l e s s 
successful phi losophical surveys, "American Philosophy a t Mid-Century" 
by Arthur E. Murphy and "Phi losophy in England" by Morton Whi te , 
complete the main part of the Kenyon's philosophy department. 
Phi losophy had indeed come to p lay a minor p a r t . In January 1952 
Ransom remarked to Chalmers t h a t Rice and he had pub l i shed so many 
philosophical essays that they had sometimes said that the Kenyon was a 
" q u a s i - p h i l o s o p h i c a l magazine," but t h i s o b s e r v a t i o n was in f a c t no 
longer appl icable . S t i l l , if the quant i ty of phi losophical essays—and 
perhaps t h e i r b e l l i g e r e n c y — d i m i n i s h e d , t h e i r q u a l i t y u s u a l l y l e f t 
nothing to be desired. The philosopher Morton White wrote to Rice that 
the Kenyon was "a tower of i n t e g r i t y in a f i e ld where, God knows, that 
i s rare." The magazine's phi losophical i n t e g r i t y was a re f lec t ion of 
the i n t e g r i t y of i t s e d i t o r s . In "The P h i l o s o p h e r ' s Commitment," for 
i n s t a n c e , Rice ' s P r e s i d e n t i a l a d d r e s s d e l i v e r e d before the Western 
D iv i s i on of the American P h i l o s o p h i c a l A s s o c i a t i o n in 1953, a t the 
h e i g h t of M c C a r t h y ' s s l a n d e r o u s s m e a r c a m p a i g n s . R ice spoke 
unambiguously of "the hys t e r i ca l atmosphere in to which we are moving" 
and poin ted out t h a t the p h i l o s o p h e r ' s h i g h e s t p r i o r i t y should 
t h e r e f o r e be given to "honest l e a r n i n g , courageous t h ink ing and 
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conscientious teaching." 
Rice's polit ical commitment was not mirrored in the Kenyon where as 
before politics played a minimal part. This was not because Ransom did 
not share Rice's views. For instance, af ter he had barred Hyman from 
the Kenyon, he compared his usual reviewing style to "Sen. McCarthy . 
. . plunged into the l i t e r a r y arena." But Ransom remained convinced 
that po l i t i c s are out of place in a l i t e r a r y magazine. He therefore 
rejected a review by Thomas Henry Carter explaining that "[ i ] t doesn't 
quite sui t our content, I think; we haven't gone into the segregation 
matter because chaC is a political and social question, not exactly a 
literary one; and yet polit ics and social views color one's own writing 
even as a l i t e r a r y man so much that 1 f e l t I needed to see how you 
would pronounce with your own convictions." In the same l e t t e r he 
informed Carter that the l i terary quality of his rejected review had 
gained him the Fellowship in Criticism for 1958. 
As po l i t i c s indeed "color one's . . . wri t ing even as a l i t e r a r y 
man," a few pol i t ica l ly- f lavoured a r t i c l e s s to le into the Kenyon. 
Irving Howe's essays on Conrad and Dostoevsky and Richard Chase's 
credo, "Art, Nature, P o l i t i c s , " are cases in point. In fact, in his 
Winter 1949 essay en t i t l ed "Melville's Confidence Man," Chase's 
conviction that "the li terary c r i t i c wi l l find himself inescapably a 
political writer" had buried Melville under the weight of observations 
on liberalism. Two bold, cogent, political essays were written by the 
New Yorker Harold Rosenberg whose "The Resurrected Romans" and "The 
Pathos of the Pro le ta r ia t " appeared in Kenyon's 1948 and 1949 Autumn 
issues. "The Resurrected Romans," in which Rosenberg advances the 
seductive theory that historical figures when unequal to the situations 
they have to face assume cliched attitudes, is particularly bri l l iant 
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and became p a r t of h i s The T r a d i t i o n of the New (1959). In h i s summer 
1959 Kenyon review of t h i s book, L ione l Abel remarked t h a t , a l t h o u g h 
Rosenberg h imse l f s e t g r e a t s t o r e by "The Resur rec ted Romans," and 
a l though i t was "much admired by men as keen as Jean Paul S a r t r e and 
Merleau-Ponty," he himself had reservat ions about i t s soundness. 
One f i n a l p o l i t i c a l essay was w r i t t e n by none o the r than Ransom 
himself. Correspondence reveals that Ransom had been pressed by the 
P r e s i d e n t to pay a t t e n t i o n to The Conse rva t ive Mind w r i t t e n by 
Chalmers' f r iend, the arch-conservat ive Russell Kirk. When he saw that 
fur ther res i s tance was use less , Ransom wrote to Chalmers res ignedly: 
"As for Kirk's book, I 've spent the week with i t and find that I'd l ike 
to review i t myself , in Autumn. At f i r s t I f e l t i t might be more 
top ica l , more In the way of current p o l i t i c s , than we [the Kenyon] were 
in the h a b i t of d i s c u s s i n g . But the I s sue i s r e a l l y a big one, or can 
be made so, and I have come to think I have something to dish up there . 
After a l l , I'm a t l e a s t an ex-conservat lve-Southern-agrar ian ." Should 
Chalmers a f t e r t h i s note s t i l l have had the i l l u s i o n t h a t Ransom 
endorsed K i r k ' s v iews , he was to be s e v e r e l y d i s a p p o i n t e d . "The 
conservative mind," Ransom concluded his essay, " i s not unable, as has 
been cha rged , to l e a r n any lesson from the change of h i s t o r y . I t i s 
only unaole to r e c i t e the l e s son f a i t h f u l l y . " I t i s improbable t h a t 
Chalmers t r i ed ever again to force Ransom to review his fr iends ' books. 
Anyhow, the few p o l i t i c a l essays t h a t were p u b l i s h e d in The Kenyon 
Review dur ing t h i s pe r iod were l i b e r a l , even l e f t i s t , r a t h e r than 
conservat ive. 
Poetry 
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As for poetry, Ransom's general ideas about the kind he preferred to 
publish remained constant· As before, he generally rejected poems which 
were "too d i r e c t and bare," "too sharp, and quick, and informal," too 
"unorganized," or lacking in " lyr i ca l i n t e n s i t y . " His eye for a 
p o e t i c a l tour de force remained as keen as ever and whenever a great 
poem such as Robert Penn Warren's "Brother to Dragons" was submitted, 
Ransom threw a l l his edi tor ia l principles overboard and made room for 
i t in his magazine.' 
Edwin Watkins, William Merwin, Edgar Collins Bogardus, and Douglas 
Nichols were the young writers who received the Fellowships in Poetry 
for 1953, 1954, and 1955. Watkins, one of the many Southerners who had 
come to Kenyon College to study under Ransom, did not quite l ive up to 
Ransom's high e x p e c t a t i o n s . He appeared only twice in the Kenyon. 
William Merwin, whose name had been put forward by Francis Fergusson, 
turned out to be a much more satisfactory Fellow. From London, where he 
l i ved during h i s Fe l lowsh ip , Merwin reported that "a p ic ture & 
paragraph" on him had appeared "in the . . . Engl ish Vogue t e l l i n g 
about the Kenyon Fe l lowship ," regarding t h i s as a t r ibute to the 
Kenyon, rather than to h imse l f . In 1954 Ransom had prophesied that 
Merwin was "certain to be a very br i l l iant figure" because he possessed 
"marvellous verbal abil i ty" and he published eight of Merwin's poems. 
The Autumn 1951 i s sue was brightened by h i s f i r s t Kenyon appearance, 
the "Ballad of John Cable and Three Gentlemen," published in Kenyon's 
s t i l l exist ing "Younger Poets" series—now ent i t l ed "A Group of Young 
Poets"—and preceding the publ icat ion of his f i r s t book of ver se , A 
Mask for Janus (1952). To Lionel T r i l l i n g Merwin's "Ballad" was a 
pleasant surpr i se . "1 am, as perhaps you know," he wrote to Ransom, 
"rather indifferent and even host i le to a great deal of the new poetry 
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I come across. But every now and then something emerges and h i t s me— 
t h i s happened wi th U.S. Merwln's ' B a l l a d . ' . . . I t h ink he ' s an e x t r a 
o r d i n a r i l y f i n e poet ." Merwln's o t h e r poems in the Kenyon Included 
"Canso," "The Nine Days of C r e a t i o n , " and "A Wit in Age. 
Edgar Bogardus was h igh ly p r a i s e d by Ransom In 1954: "His f i r s t 
volume [Var ious J a n g l i n g Keys (1952)1 was pub l i shed r e c e n t l y as the 
50th in the Yale S e r i e s of Younger P o e t s , and r ece ived an unusua l 
acclaim. We have no doubt about his future." But In 1958 Bogardus died 
of monoxide po i son ing a t the age of 31 . James Wright had been one of 
Bogardus ' a d m i r e r s . Af ter a p l e a s a n t v i s i t a t Gambier, l a t e in 1957, 
Wright wrote to Ransom that he was sorry to have missed Bogardus, who 
had joined the Kenyon College faculty in 1956: "I had hoped to t e l l Mr. 
Bogardus how much I have cherished his ex t rao rd ina r i ly beaut i ful book, 
but perhaps you w i l l t e l l him for me. Poem a f t e r poem r e t u r n s to my 
mind as I write—AT THE GRAVE OF ROBERT INGERSOLL, PROTHALAMMN FOR K., 
FROM AUTUMN'S THRILLING TOMB (which I have memorized and learned from), 
CORRUPTION IN HIGH PLACES, EASTWARD TO EDEN. And I haven ' t seen the 
book for a t l e a s t a whole year . He w r i t e s as memorably as anybody 
going." "At the Grave of Robert I n g e r s o l l " and "Pro tha lamion for K." 
were among the e leven g e n e r a l l y gloomy, i n t e n s e , my th i ca l poems 
Bogardus pub l i shed in The Kenyon Review. Douglas N icho l s , "an old 
Kenyon boy" l i ke Watklns and Bogardus, received the 1955 Fellowship in 
Poetry simultaneously with Bogardus. Nicho l s pub l i shed n ine poems in 
the Kenyon, none of them memorable. Altogether , with the exception of 
Merwln, who went on to be a r e p u t a b l e poe t , the choice of Fe l lows in 
Poe t ry had so far been l e s s f o r t u n a t e than the cho ice of Fe l lows in 
Cr i t ic ism. 
Two o t h e r Kenyon g r a d u a t e s , Anthony Hecht and James Wright—who 
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became the Fellow in Poetry fo r 1958—brightened the Kenyon's p o e t ry 
sect ion. A number of the t h i r t een technical ly v i r tuose poems that Hecht 
pub l i shed in the Kenyon from 1947 to 1954 were i nc luded In h i s 
e x c e p t i o n a l f i r s t volume of v e r s e , A Summoning of S tones (1954) , by 
which he became famous overnight, both in America and Great Br i ta in . In 
1968 Hecht r e c a l l e d t he odd way of h i s b reak ing i n t o p r i n t in The 
Kenyon Review. After having commented on Ransom's e x t r a o r d i n a r y t a c t 
which of ten l e f t h i s l i s t e n e r s in doubt whether t h e i r work had been 
blessed or damned. Hecht, who had submitted a poem, continued: 
One day I went to c a l l upon him in his office for some 
he lp and adv ice about a c l a s s I was t e a c h i n g . I t had 
something to do with Shakespeare, as I remember, and we 
were deeply and vigorously into i t , when I looked past 
h i s head to the blackboard where he h a b i t u a l l y wro te 
down the names of the contr ibutors to the next issue of 
the Review, in t he o rde r In which they would appear . 
And t h e r e , to ray a s t o n i s h m e n t , h igh on the l i s t , and 
r i g h t between T r i l l i n g and Ben t l ey , was my name. At 
t h i s po in t Mr. Ransom was being very an imated about 
Macbeth, and a l l for my benefi t , but a f t e r a minute or 
two I could not c o n t a i n myself, and abandoning a l l 
decorum, I i n t e r r u p t e d him to ask whether t h i s meant 
that I was to be in the next issue. He turned around to 
look at the blackboard, and in his very gen t le southern 
vo i ce s a i d , "1 seem to have made a s l i g h t m i s t a k e , " 
whereupon he r o s e , went to the b lackboard and e r a sed 
the H in front of my name, and put down Br instead. 
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Ih<2 fact i s , he did actua l ly publish my poem in the 
i s s u e fo l lowing t h i s one, though i t seems to me 
possible that simple embarrassment forced t h i s upon him 
. . . I c a n ' t b e l i e v e he could have been much taken 
w i t h i t . But a t t h i s per iod he was o f t e n p r e o c c u p i e d 
with Freud, and p a r t i c u l a r l y with the essay on Wit and 
the Unconscious, and such s l i p s could not be regarded 
ть wholly ins igni f icant . 
But i t H e c h t ' s t i r s t appearance had been due to a F r e u d i a n s l i p , 
Ransom's i n t e r e s t in Hecht as a poet was a r o u s e d , and Hecht was 
encouraged to continue submitting poems to the Kenyon. Among Hecht's 
Kenyon poe-ris which convinced Ransom of his t a l e n t we find 'The Song of 
the Beasts, 'Upon the Death of Santayana," and one of h is best poems, 
the e r o t i c , e l e g a n t , t e c h n i c a l l y v i r t u o s e "The Gardens of the V i l l a 
D'bste." 1 0 
Jacics Wright, who graduated from Kenyon Col lege in 1952, a l s o 
abuadantly f u l f i l l e d Ransom's expectat ions. During t h i s period we find 
'mly t h r t c of his poems η The Kenyon Review, 'Lonely' and 'Father," in 
the a a t u n n of 1951 c o n s t i t u t i n g h i s f u s t appearance in p r i n t , and 
KuberL - i t t i n g m Лу Haads,' ъЫ» h had won the L9b¿ Robert t r o s t poetry 
dwird at Kenyon College, appearing in the winter of 1953. Considering 
that Wngl t was ыііу m hi э early twenties and that his f i r s t book oi 
verse, The Groen Wall, which was se lected in the Yale Series of Younger 
P o e t s , did not i p p e a r u n t i l 1957, i t i s not s u r p r i s i n g t h a t Wright ' s 
p u b l i c a L i o i in the Kenyon at t h i s t i m e was s t i l l s p o r a d i c . More 
i t teni ion wi l l be paid to hun in a l a t e r chapter, but he deserves being 
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b r a c k e t e d here w i t h Herwin and Hecht as p o e t s whose very d i f f e r e n t 
g i f t s Ransom recognized from the outset and whose careers he supported 
and fostered without turning these poets i n t o poor copies of himself. 
Of s l i g h t l y l e s s e r s t a t u r e i s t h e poet Robert Mezey, who a l s o 
belongs to the generat ion of aspi r ing poets who came to Kenyon College 
to l e a r n t h e i r t r a d e under Ransom. Mezey, t o o , made h i s debut i n The 
Kenyon Review, h i s "Pakim Pond, New J e r s e y " and "An A c q u i t t a l " 
appearing in the Summer 1954 issue. He appeared once more with three 
poems in 1957. John Woods's poems a l s o f i r s t saw t h e p u b l i c l i g h t i n 
The Kenyon Review; " B i r t h Day," "The Old Man i s Dying," and " M e l v i l l e 
Has Green Eyes" were published in i t s Winter 1950 issue. As in the case 
of Mezey, only three more poems of his appeared in the Kenyon and Woods 
too d i s a p p e a r e d from t h e Kenyon's pages a f t e r Ransom's r e t i r e m e n t . 
Other poets such as James M e r r i l l , Peter Viereck, and I sabe l la Gardner 
were discovered by Poetry, but they were published in the Kenyon soon 
a f t e r , a t the o u t s e t of t h e i r p o e t i c c a r e e r s . We f ind four poems by 
Merr i l l in 1947, among them "The Drowning Poet" and "Cloud Country;" he 
was published again in 1949 and 195Θ. Peter Viereck's f i r s t two poems 
in The Kenyon Review in 1947, "Now Kindness" and "From Ancient Fangs," 
were included in his f i r s t volume of verse, Terra and Decorum (1948), 
which won the P u l i t z e r Pr ize . Viereck wrote to Ransom that Ransom was 
"one of the few who l i k e my poem 'From Ancient Fangs, ' t h e most 
b i t t e r l y t r a g i c poem I've ever w r i t t e n , yet wrongly taken as f l i p p a n t , 
breezy, humorous by most readers . " Over the years Viereck continued to 
send, as he t o l d Ransom, "new poems I f e e l e x c i t e m e n t about t o you 
before anyone e l s e . " Four of t h e s e found favour i n Ransom's eyes and 
were accepted for publ ica t ion. I sabel la Gardner appeared once, in 1953, 
with "Sestina," "Timeo," and "The Minotaur." 1 2 
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Other poets who appeared only once were Walter Southard and Helen 
Ransom Forman. Helen Forman remembered In 1901 that although her father 
usually had the f ina l say about the poems to be published in The Kenyon 
Review, he made her submit her poems under a pen name in o r d e r t o 
obtain Rice's unbiased opinion. Rice approved and Helen Forman made her 
d e b u t , and lier f i n a l e , w i th "Ophel ia" and "Mother and Chi ld" in the 
"New Poets" sect ion of the Spring 1951 issue. Other poets who published 
once In the Kenyon and hardly ever elsewhere included William Belvln, 
13 Buddhadeva Bose, and Arthur Boyars. 
Of c o u r s e , the e d i t o r s did not a lways r e c o g n i z e a good new poet 
when they saw one. I t was only in 1950, a f t e r he had been s t e a d i l y 
submitt ing poems from October 193Й onwards, that Theodore Roethke made 
his Kenyon debut with "A Light Breather" and "Elegy for Jane." In 1945 
he wrote to Kenneth Burke that Tate's Sewanee and Ransom's Kenyon were 
" t h e only ones I c a r e much about . The h e l l w i t h Chimera or Accent : 
r a t h e r bury the p i e c e in the garden. " Although Ransom had been 
a t t r a c t e d by Roethke ' s poems from t h e very beg inning and had u s u a l l y 
returned them accompanied by careful roraments and promises of future 
acceptance instead of by a mere r e j e c t i o n s l i p , generally the i r lack of 
form had put him o f t . In March 1945, for i n s t a n c e , some of Roethke 's 
poems about g reenhouses c a l l e d f o r t h the f o l l o w i n g r e a c t i o n from 
Ransom: " I do l i k e t h e s e t h i n g s , t h i s garden o p e r a . . . . Perhaps I 
have not the r i g h t , but t h e s e e x c e l l e n t p i e c e s seem to me not so much 
verse as f i n e p r o s e . · . . I t ' s the lack of r e l a t i o n between a language 
and i t s sound p a t t e r n t h a t seems to me t o avoid the i n t e n t i o n of a 
l y r i c poem. . . · P r o f e s s o r i a l remarks l i k e t h e s e a r e what I get i n t o 
from wanting to цо p re t ty far and s t i l l holding back from acceptance." 
About two years l a t e r , Ransom, again "deterred by the looseness of the 
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composition," re jected Roethke's "The Long Alley," but, he hastened to 
a s s u r e Roethke, " [ p ] r o b a b l y I must j u s t t ake t ime to get used to 
l i t e r a r y ef fec ts of t h i s kind." Half a year l a t e r . In reply to another 
l e t t e r of Ransom's, Roethke wrote: "Regarding your becoming a convert 
t o my work: I conso le myself t h a t those slow to f a i t h a re in the end, 
the f i r m e s t . " He inc luded "A F i e l d of L i g h t , " "typed by Master Robert 
Lowell, who says you w i l l recognize what a labor of love h i s typing i s . 
He t h i n k s you might break down on t h i s one. . . . " I* 
But i t was not u n t i l June 19A9 t h a t Ransom f i n a l l y broke down. "I 
l ike th i s 'Light Breather ' , i t i s l ight and sui ted indeed to i t s t i t l e . 
Maybe you have another one to go with i t ? We'd ra the r publish a l i t t l e 
group than a s i n g l e poem, but w e ' l l p u b l i s h i t anyhow, and thanks . " 
Roethke did not "know when an accep tance has given me more p l e a s u r e " 
and enc losed "Elegy for J a n e , " which Ransom l i k e d "even b e t t e r . " Both 
poems appeared in Kenyon's Summer 1950 issue . However, Ransom was not 
y e t c o m p l e t e l y won o v e r t o Roe thke and r e j e c t e d s e v e r a l new 
s u b m i s s i o n s . "Old Lady's Winter Words" aga in appealed to him and 
appeared in the Winter 1952 number. In 1954 he accepted "Words for the 
Wind" but r e t u r n e d i t when he r e a l i z e d t h a t t h i s poem would appear 
p r e v i o u s l y in the European magazines Bot teghe Oscure and Encounter : 
"Just a l i t t l e while ago t h i s general question of policy came up and we 
decided not to r e - p r i n t from them; they bo th , but p a r t i c u l a r l y 
Bot teghe , have so much c i r c u l a t i o n in t h i s count ry ." In June 1955 
Ransom accep ted a f i n a l b a t c h , "I t h i n k the dead a r e t ende r . . ." and 
"I wa i ted for the wind to move the dus t . . . ." Even i f Ransom never 
embraced Roethke's often wild and whimsical poems as wholeheartedly as 
he d id , for i n s t a n c e , James Wright ' s and Wil l iam Merwin's more 
formalized work, he did come to rea l ize Roethke's s t a t u r e as a notable 
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poet and offered hira the Fellowship in Poetry for 1957. Roethke had to 
refuse regretfully, having just spent a year away from the University 
of Washington at Seattle as a lecturer in Florence in Italy. 
Other e s t a b l i s h e d poets who had been re jec ted regular ly before 
being accepted were Babette Deutsch and Merrill Moore. The la t ter was 
so "deeply gratefu l" when in 1951 Ransom asked him to submit some of 
his poems, that he proposed to "pay your printer for Inserting an extra 
number of pages," should Ransom wish to print as many as twenty or 
th i r ty of h i s poems. But Ransom only took f i v e of Moorefs e l e g a n t , 
p r o f i c i e n t sonnets and printed them at the Kenyon's expense. Like 
Moore, Babette Deutsch appeared only once, in 1948, with her "awfully 
good" "Fountain and Unicorn," the "most formal and studied poem" of 
hers that Ransom had ever seen. Richard Wilbur a l so was published by 
The Kenyon Review long a f t e r h i s fame had been e s t a b l i s h e d . When in 
1952 Ransom invited Wilbur to contribute, he was "much flattered" and 
made his one appearance in the Winter 1954 i s s u e with "A Voice from 
under the Table."16 
If particularly Theodore Roethke and the newcomers William Merwin, 
Anthony Hecht , and James Wright enhanced the Kenyon's p o e t r y 
department, the poe t i c h i g h l i g h t s of t h i s period came from two 
cherished contr ibutors of long s tanding, Wallace Stevens and Robert 
Penn Warren. Stevens contributed h i s c l a s s i c poem "The Auroras of 
Autumn," which led off the Winter 1948 Issue . In Ransom's view t h i s 
poem was "the best thing he ha[d] done for a long time." He to ld 
Stevens that he thought i t "even be t t er than . . . Esthét ique du Mal," 
because i t had "a s l i g h t l y warmer, more obvious humanism." With the 
publ icat ion of the f i r s t half of Robert Penn Warren's m a g i s t e r i a l 
Brother to Dragons (1953), Ransom pul led off an even greater coup. 
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"Brother t o Dragons: A Tale i n Verse and Vo ices" took up over a hundred 
pages of the Winter 1952 i s s u e and i s the l o n g e s t p i e c e of w r i t i n g ever 
pub l i shed in The Kenyon Review. Cons ider ing Ransom's pre ference for 
t e c h n i c a l l y p r o f i c i e n t , s h o r t , dense, l y r i c a l poems, and h i s d i s l i k e of 
the v i o l e n c e in Warren's f i c t i o n , h i s immediate f a s c i n a t i o n w i t h and 
a d m i r a t i o n f o r t h i s l o n g n a r r a t i v e poem f u l l o f p a s s i o n and fury may 
i n i t i a l l y come as a s u r p r i s e . 
Ransom t h o u g h t t h e poem was " m a g n i f i c e n t . " I t i s v e r y d i f f i c u l t , 
and p e r h a p s u n d e s i r a b l e , t o k e e p up t h e f u l l e s t m e a s u r e of l y r i c a l 
i n t e n s i t y t h r o u g h o u t s u c h a l o n g poem, and Ransom was s t r u c k by t h e 
happy mean in s t y l e that Warren had found. " S t y l i s t i c a l l y you have done 
a wonderful job; t h e r e ' s j u s t enough High Poetry, w h i l e the Mean Poetry 
i s a lways v i t a l and dramat ic ; what more could you a s k 7 " "You know how 
t o manage a long poem, R e d , ' he w r o t e , " a l l t h e p a c e , v a r i e t y , 
v i t a l i t y , s u s p e n s e , i n t h e w o r l d . ' Yet Ransom added some " p i d d l i n g 
comments." Speaking of the poem's p u b l i c a t i o n i n book form, he s a i d : "I 
d o n ' t t h i n [ k j t h e t i t l e i s happy; and I d o n ' t t h i n k i t m a t t e r s , a s f o r 
t h a t , t h a t we have a l r e a d y g i v e n you a t i t l e i n K R — ' t w o u l d make our 
v e r s i o n a l l t h e more a t t r a c t i v e t o t h e h i s t o r i a n i f i t w a s n ' t t h e 
a u t h o r i t a t i v e t i t l e . BROTHER TO DRAGONS i s n ' t euphonious somehow; hard 
t o s a y , hard t o remember, a s t o w h i c h noun i s s i n g u l a r , w h i c h i s 
p l u r a l , and why t h e r e ' s a d i s t i n c t i o n ; and i t ' s a b i t T e n n y s o n i a n , 
i s n ' t i t ' Warren d i d n o t f o l l o w t h i s s u g g e s t i o n , but he d id t a k e 
a c c o u n t of Ransom's comments upon h i s s o m e t i m e s e x c e s s i v e u s e of 
r e p e t i t i o n , and upon l i t t l e m a t t e r s s u c h a s ' s h o u l d n ' t i t be s w e a t e d 
f o r s w e a t , your p. 1 6 5 ' E l s e w h e r e w i t h a common s p e a k e r you can s a y 
s w e a t i n t h e p a s t , but t h i s i s Grand S t y l e . . . a b o u t how H e r c u l e s 
ι fi 
sweat m the Forum. i o 
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Ransom did not stand alone in his opinion that Brother to Dragons 
was "great" and would "make a great impression." Phi l ip Rahv, for 
instance, ranked the part published in the Kenyon among Warren's "very 
best things." Randall Jarrell described i t as "the best very long poem 
in many many decades" and complimented The Kenyon Review on "printing 
that much of i t . . . . I think i t makes so much d i f f erence to do things 
like that; i t would take a magazine l ike Partisan a couple of years to 
find room for a couple of pages, s ince i t ' s poetry." Al len Tate, to 
whom Warren—as had remained the custom among Warren, Tate and Ransom 
s ince the ir Fug i t ive days—had a l so sent h i s poem in advance for 
comment, was among the few who were not l o s t in admiration. "I have 
decided . . . that I don't at a l l l i k e i t , " he wrote b lunt ly , "but my 
reasons for not liking i t would not be of practical use to you now, if 
they would ever have been; so I w i l l not go into the quest ions of 
character and method. I suppose the f i r s t snag I struck was your 
language. There are many fine things but I kept saying to myself, when 
they appeared, that they didn't belong here, but in some other poem of 
about 100 l ines ." And so on. Warren was, to be sure, "distressed" by 
t h i s l e t t e r , which Tate had hated "l ike h e l l to mail," but he was not 
offended. "No, nothing would have been served had you been l e s s that 
candid in your express ion of opinion," Warren wrote to Tate, adding 
generously that he thought 'The Buried Lake," which Tate had asked him 
to read, very ef fect ive . " 
In later years Warren himself became dissat i s f ied with Brother to 
Dragons and in 1979 brought out a s u b s t a n t i a l l y revised vers ion; but 
Robert Lowell, who reviewed i t s f i r s t version in Kenyon's Autumn 1953 
i s s u e , f e l t "not only that Warren has wr i t t en a succes s fu l poem but 
that in t h i s work he most truly seems to approach the power of those 
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w r i t e r s one has always f e l t hovering about him, those poet ic geniuses 
i n p r o s e , M e l v i l l e and Fau lkner . In Warren 's c a s e , I t i s the p rose 
genius in verse which i s so s t a r t l i n g . " "That Warren, one of the bosses 
of the New Cr i t i c i sm, i s the author i s as though Professor Babbitt had 
begotten Rousseau or a black Minerva dancing in Congo masks. Warren has 
w r i t t e n h i s bes t book, a big book; he has c rossed the Alps and, l i k e 
Napoleon's shoeless army, entered the f a t , populated riverbottom of the 
n o v e l . " 2 0 
Lowel l ' s own poem "Beyond the Alps ," which had appeared in t he 
Summer 1953 i s s u e and which would i n t r o d u c e h i s L i f e S t u d i e s (1959) , 
ind ica tes that Lowell himself ra ther than Warren had j u s t then broken 
free from h is New C r i t i c a l background. Describing both his renunciat ion 
of c l a s s i c a l , formal poe t ry and h i s l o s s of f a i t h , "Beyond the Alps" 
was Lowell's twel f th c o n t r i b u t i o n to t he Kenyon's poe t ry d e p a r t m e n t . 
During t h i s period Lowell had already published three poems, "Fall ing 
Asleep Over the Aeneid," "Mother Marie Thérèse," and "The Mi l l s of the 
Kavanaughs," which together made up about half of h is book of verse The 
Mil l s of the Kavanaughs (1951). When Lowell submitted "Fall ing Asleep 
Over the Aeneid"—Ransom being for Lowell "obviously the only ed i to r . 
. . to send my V i r g i l poems to"—Ransom g l a d l y accep ted i t for the 
Winter 19A8 i s s u e . Half a year l a t e r Ransom pub l i shed "Mother Marie 
Thé rèse , " which he found " g e n t l e and good." Randa l l J a r r e l l was one 
among many who acclaimed these two poems—"'Mother Marie Thérèse' i s 
the best poem Mr. Lowell has ever wr i t t en , and 'Fal l ing Asleep Over the 
Aeneid' i s — i s bet ter"—but had mixed feel ings about "The Mil ls of the 
Kavanaughs." R.W. F l in t described "The Mil ls" as "magnificent in places 
and damned t iresome in o the r s ."^ Unfortunately, Ransom's react ion has 
not been preserved, but h i s having th i s poem lead off the Winter 1953 
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issue indicateb that he, for one, thought highly of i t . 
Ransom a l s o cont inued to admire R a n d a l l J a r r e l l ' s p o e t r y and 
p u b l i s h e d two long and t h r e e s h o r t poems of h i s d u r i n g t h i s p e r i o d . 
"The Night Before the Night Before C h r i s t m a s , " the l o n g e s t of a l l of 
J a r r e l l ' s poems, appeared In t h e w i n t e r of 1949. Will lara C a r l o s 
W i l l i a m s was " r o u s e [ d ] ' - by t h i s " r e f r e s h i n g " m e d i t a t i o n of a l o n e l y , 
grieving g i r l to submit a few poems of h i s own—"not that they resemble 
h i s work or t h a t I have any g r e a t conf idence i n them"—which Ransom, 
however, re jected. J a r r e l l ' s "All or None," "The Tower," and "The Black 
Swan," t h r e e one-page poems ful l of fee l ings of despair and desola t ion, 
appeared in the Spr ing 1951 number. "The End of the Rainbow" was 
p u b l i s h e d some t h r e e y e a r s l a t e r and, l i k e "The Black Swan' and many 
other of J a r r e l l ' s poems, combined dreams and elements of fairy t a l e s 
and spoke of i s o l a t i o n and lonel iness . J a r r e l l had submitted t h i s l a s t 
searching, painful poem instead of a piece on Yeats he had promised, in 
the belief that i t was "considerably b e t t e r than the Yeatb piece would 
have been. Anyway, i t was considerably more welcome to me, as you can 
imagine . . . . 1 wanted to give you the b e s t t h i n g s 1 had whi le I had 
t h e m . " 2 2 
Four of the poems Wil l iam Car los W i l l i a m s s u b m i t t e d dur ing t h i s 
period did appear In The Kenyon Review; "Lesson from a Pupil ' s Reci ta l " 
and 'Voyages' m the summer of 1948, 'The Host' in the summer of 1953, 
and 'Of A'jpnodel" two years l a t e r . Williams was ' e t e r n a l l y grateful" for 
Ransom's part " in seeing to the publ icat ion of ["Of Asphodel ]. "When I 
saw the poem pr inted," he wrote, " I rea l ized that the l a t t e r part of i t 
i s not qui te up to what 1 could wish—but that is part of the game. The 
f i r s t part of the poem іь t h r i l l i n g to ne and I am content . ' Ransom also 
was i-ontent, having a f t e r years of i n d i f f e r e n c e come t o a p p r e c i a t e 
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Wil l iams' unconventional , l o o s e l y metred poetry. Explaining to David 
McDowell, Williams' publisher, why he had only one extensive l e t t er of 
Williams' in the Kenyon f i l e s for possible inclusion in the forthcoming 
Selected Letters of William Carlos Williams, Ransom wrote in 1956: "it 
seems strange now, but . . . we were not pr in t ing him of ten . . . . I t i s 
only in recent years , and thanks to you, that I have r e a l l y known B i l l 
and got so much affection for him." Ransom's growing affection for the 
man had gone hand in hand with his growing admiration for the poetry and 
in 1962 he mentioned Williams as one of America's s i x twentieth-century 
poets of world-class. J 
Another poet whose work had slowly grown upon Ransom was Richard 
Eberhart. While he had been published only once during the preceding 
period. Eberhart was now published no less than five times. Among his 
nine usually short poems appearing during these years we find "A Legend 
of Viable Women," "Using the Meditative Means," and four poems grouped 
together under the t i t l e "The Seasons ." How d e t a i l e d Ransom's 
sugges t ions for changes and improvement could be appears from 
Eberhart's answer to his comments on "The Seasons." "I think I w i l l be 
coy about t h i s now, argue meaning with you l a t e r i f you l i k e : I have 
consulted French experts and feel certain fort should not have an e. . 
. . I think I can explain voluptuary to the inner arm which i s clear to 
me. . . . I debate a comma in Summer af ter Lost , the f i r s t word in l i n e 
3, only on time, to slow the movement—yet now I think not and leave i t 
as i t is." Eberhart was grateful for Ransom's confidence in his poetry 
and for his continued editoria l support. "You have printed some of my 
best poems and you have stood by me for many years . My l o y a l t y and 
devot ion , as w e l l as fr iendship i s to you," he wrote in September 
1954 ." 
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These s e n t i m e n t s were shared by Ruth Herschberger, three of whose 
poems appeared during these y e a r s . A f t e r not having "sent poems out i n 
f i v e y e a r s , " s h e w r o t e t o R i c e i n March 1 9 5 1 , " [ w ] h a t I d i d was s o r t 
ou t poems p r e - ' 4 8 . . . i n t h e F a l l , b e c a u s e t h e y happened t o be t h e r e , 
and I s e n t what I thought were the bes t t o Ransom. 1 am a w f u l l y g lad he 
p i c k e d t h e Mink, and a s to t h o s e he s e n t b a c k — I have p e r m a n e n t l y 
d i s c a r d e d a l l but one . . . . So you can s e e how much i t would mean t o 
me i f 1 c o u l d send you t h e s e c u l l e d from t h e l a b t t h r e e y e a r s m a i n l y , 
j u s t f o r your [Ransom's and R i c e ' s ] j u d g m e n t . 'The Mink" a p p e a r e d i n 
t h e Summer 1951 i s s u e , and "To S.R." and "My Dear He D r e s s i n S c a r l e t " 
four y e a r s l a t e r . Another former c o n t r i b u t o r , Delmore Schwartz , whose 
p o e t i c t a l e n t had long been in d e c l i n e , publ i shed only two minor poems 
i n the Kenyon; "The Early Morning Light" appeared in the spr ing of 1950 
and 'The F i r s t Morning of the Second World" i n the autumn of 1955. John 
Berryman, Muriel Rukeyser, and Jean Garrigue appeared once during t h i s 
p e r i o d , but J o s e p h i n e M i l e s r e m a i n e d a f a v o u r i t e c o n t r i b u t o r w i t h 
n i n e t e e n of her short poems publ i shed . "I g u e s s she i s about as good as 
Marianne Moore ," Ransom w r o t e t o David McDowel l In June 1952. Moore 
h e r s e l f appeared j u s t once , In the w i n t e r of 1954, w i t h her t r a n s l a t i o n 
of two of La F o n t a i n e ' s f a b l e s . As b e f o r e , t h e Kenyon R e v i e w was wary 
of t r a n s l a t i o n s . Among s u c c e s s f u l ones Lloyd Parks's t r a n s l a t i o n s of 
two of Jacques Préver t ' s w i t t y poems and Gabrie l Nahas' t r a n s l a t i o n s of 
t h r e e of Paul E l u a r d ' s sombre o n e s d e s e r v e m e n t i o n . L ike R l r h a r d 
E l l m a n n ' s 1949 t r a n s l a t i o n of H e n r i M i c h a u x , t h e y w e r e a r e s u l t of 
25 Rice ' s so journ i n France in 1947. 
C l e a r l y , the p u b l i c a t i o n of e s t a b l i s h e d . Important American poet s 
s u c h as R i c h a r d E b c r h a r t , R a n d a l l l a r r e l l , Robert L o w e l l , Theodore 
R o e t h k e , W a l l a c e S t e v e n s , Robert Penn Warren , and W i l l i a m C a r l o s 
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W i l l i a m s , and, in p a r t i c u l a r , of a p ro fus ion of g i f t e d debu tan t s and 
r e l a t i v e newcomers to the f i e ld of poetry, such as Anthony Hecht, James 
M e r r i l l , William Merwin, Robert Mezey, Peter Viereck, John Woods, and 
James Wright, shows The Kenyon Review to have championed talented poets 
du r ing these y e a r s . In w r i t i n g in 1950 t h a t he was " g r a t e f u l t o the 
KENYON REVIEW for what i t has done for me," Wallace Stevens voiced the 
feel ings of many other poets published in the Kenyon, which had come to 
occupy a prominent place in the l imi ted market for poetry in America ." 
Fiction 
The American market for short s t o r i e s was b e t t e r : in 1952, in The Short 
Story in America. 1900-1950, Ray B. West noted that "at l eas t a few of 
the l a rge -c i r cu l a t i on pe r iod ica l s , " following the lead of the l i t e r a r y 
q u a r t e r l i e s , "have, d u r i n g the 1940's . . . p r i n t e d a high p r o p o r t i o n 
of the f i r s t ra te short f i c t i on which has appeared." The Kenyon Review 
played an Impor tan t p a r t in d i s c o v e r i n g new f i c t i o n w r i t e r s and, 
consequently, in fur ther ing the development of the modern short s tory . 
I t was ha rde r for the e d i t o r s t o find good f i c t i o n than good p o e t r y , 
however, and dur ing the f i f t i e s they of ten had to s o l i c i t s h o r t 
s t o r i e s , something they hardly ever had to do with respect to poetry. 
This was not because f i c t ion was not submitted. In 1952 Ransom wrote to 
Chalmers that the " la rges t f rac t ion of mate r ia l submitted in manuscript 
to us i s f i c t i o n , " bu t , he added, "sometimes in a s i n g l e q u a r t e r we 
wi l l return several hundred manuscripts without finding one s tory that 
i s s a t i s f a c t o r y . " S t i l l , the e d i t o r s kep t on ploughing through the 
p i l e s of f i c t ion manuscripts in the hope of discovering good w r i t e r s . 
Sometimes the i r patience was rewarded: Robert Creeley, Ann Mitchner, 
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and S t a n l e y S u l t a n , f o r i n s t a n c e , made t h e i r f i c t i o n d e b u t s in The 
Kenyon Review.*•' 
The c o m p e t i t i o n w i t h the middlebrow magazines was s t r o n g . In 1946, 
for i n s t a n c e , The Kenyon Review—which paid b e t t e r r a t e s than both the 
Sewanee and P a r t i s a n r e v i e w s — p a i d i t s f i c t i o n w r i t e r s $3.30 per page 
( a b o u t a c e n t a w o r d ) , w h i l e The A t l a n t i c Month ly pa id a f l a t sum of 
about $ 2 0 0 . 0 0 per s t o r y and H a r p e r ' s a s much as $ 3 0 0 . 0 0 . And the 
d i f f e r e n c e o n l y grew o v e r t h e y e a r s . In 1959 the maximum p r o s e r a t e 
paid by the "Four Reviews" (Kenyon, Sewanee, P a r t i s a n , and Hudson) was 
about ?B.OO per page ( a b o u t two and a h a l f c e n t s a w o r d ) , w h i l e The 
A t l a n t i c Month ly p a i d $ 3 0 0 . 0 0 t o $ 7 5 0 . 0 0 per s t o r y , H a r p e r ' s up t o 
$ 5 0 0 . 0 0 , and The New Yorker about t w e n t y c e n t s a w o r d . 2 8 I t i s q u i t e 
n a t u r a l , then , that many t a l e n t e d w r i t e r s of s e r i o u s f i c t i o n went over 
to the l a r g e c i r c u l a t i o n magazines. 
These d i f f i c u l t i e s n o t w i t h s t a n d i n g , t h e Kenyon's f i c t i o n r e c o r d 
during t h i s per iod i s out s tanding . To turn t o , for i n s t a n c e , the f i r s t 
Fe l l ow in F i c t i o n , Flannery O'Connor, i s t o r e v e a l t h i s . I t was on the 
recommendation of Robert F i t z g e r a l d , A l l e n Tate , and Peter Taylor , tha t 
F l a n n e r y O'Connor r e c e i v e d her f i r s t F e l l o w s h i p i n 1953 , but i t s 
r e n e w a l i n 1954—O'Connor was t h e o n l y F e l l o w e v e r t o r e c e i v e a 
renewal—was w h o l l y due to the b r i l l i a n c e of the s t o r i e s she s u b m i t t e d 
t o The Kenyon R e v i e w , w h i c h c o n v i n c e d Ransom t h a t O'Connor was 
"probably the best short s t o r y w r i t e r in the country." The o f f i c e r s of 
the R o c k e f e l l e r Foundation did not o b j e c t in the l e a s t to the renewal 
and in 1955 a w h o l l y content John Marsha l l , a l s o taking due account of 
The Sewanee Review F e l l o w s h i p s , wrote to Flannery O'Connor that hers 
had beca "the most c o m p l e t e s u c c e s s of t h e t h r e e y e a r s d u r i n g w h i c h 
29 these f e l l o w s h i p s have been granted. 
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During Ransom's editorship four of Flannery O'Connor's grotesque , 
sardonic , and t r a g i c s t o r i e s were published in the Kenyon: "The Life 
You Save May Be Your Own," "A Circ le in the F ire ," "The A r t i f i c i a l 
Nigger," and "üreenleaf." Ransom described "The Life You Save May Be 
Your Own," which appeared in the Spring 1953 issue, as "the best story 
I've seen in years." Flannery O'Connor a l so was p leased , i f much too 
modest: "Mr. Martin at the University of Iowa wrote me that they were 
i n t e r e s t e d in 'The Life You Save, e t c . ' for the 0. Henry c o l l e c t i o n . 
I've never had a story of mine used for any of these co l lect ions before 
and I find myself thinking that the Kenyon Fellowship has added enough 
dist inct ion to my s i tuat ion to get my s tor ies reprinted." Indicative, 
too, of Ransom's admiration for Flannery O'Connor's s tor ies i s that he 
had "A Circ le in the Fire" and "The A r t i f i c i a l Nigger" lead off the 
Spring 1954 and 1955 i s s u e s . "Greenleaf," which was published in 
Kenyon's Summer 1956 i s s u e , won the f i r s t pr ize in the 0. Henry 
Memorial Awards for 1957 and was included in Roble Macauley's Gallery 
of Modern F i c t i o n (1966). The sexual symbolism in t h i s s tory about a 
woman pierced to death by the horns of a bu l l running wi ld was not 
l o s t on Kenneth Burke, who may indeed have read too much in to t h i s 
story. He wrote to Ransom: "I wholly agree with you in your admiration 
for i t , though i t s s e x u a l l y symbolic dimension puzzles me somewhat, 
beyond the obvious fea ture . . . . [0]ne suddenly r e a l i z e s that , as 
regards the sheer pragmatics . . . there i s the problem of a bu l l ' s 
having two horns, whereupon the membrum v i r i l e , as thus transformed, 
can make contact in two p laces . So i f 'heart' takes the place of 
'hymen,' as the euphemist ic displacement of one s t roke , ' s ide ' might 
take the place of 'groin' as euphemistic displacement of the other. Or, 
because of the word 'gr ip , ' we might rather assume that the second 
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displacement invo lves connotations of arms, holding the body when 
I n i t i a l l y pierced."^ And so on. 
George Lanmng, who would be the last editor of the f i r s t ser ies of 
The Kenyon Review, shared the 1954 Fellowship in Fiction with Flannery 
O'Connor. He contributed only one s t o r y , the t e c h n i c a l l y p r o f i c i e n t 
"News about Miss Prince," which appeared In the Autumn 1951 i s s u e , 
years before his e lect ion as a Fellow. In 1954 Ransom described Lanning 
as "a very young n o v e l i s t . . . [wi th] a f ine s t y l e and boundless 
resources of invention;" but i t i s as a writer of l ight novels, rather 
than as a wr i t er of s er ious f i c t i o n that George Lanning has made h i s 
mark. The Fel low in F i c t i o n for 1955 was Howard Nemerov. Ransom had 
offered hlra the choice of a Fel lowship in F i c t i o n or C r i t i c i s m , but 
Nemerov l e f t i t to Ransom: "just at present I have no se t t l ed plan for 
my future work, and have been for some months past in a kind of c r i s i s , 
arid and deserted by my images. I do not be l i eve t h i s means I w i l l 
never wr i te again . · · but i t seems to me, and so i t may to you, that 
r ight now I look l i k e a mighty poor r i sk , f e l l o w s h i p - w i s e . . . " 3 1 
Ransom showed his confidence in Nemerov by awarding him the Fellowship 
in Fiction on the basis of his past work. Richard Ellraann was made the 
Fellow in Criticism. 
Nemerov's i n i t i a l interim reports on h i s Fe l lowship were hardly 
j u b i l a n t , but by the autumn of 1955 he had come to f e e l " i t s benign 
inf luence ." "As to the Fel lowship in F i c t i o n , " Nemerov then wrote , "1 
i n d u s t r i o u s l y s e t to work and broke my s p i r i t on f ive s t a r t s at the 
same novel , which I i n c l i n e to regard now as a t o t a l l o s s . Toward the 
end of summer, though, I began to write short s tor ie s , and think I have 
discovered some things and begun to see the l i g h t . . . . So: — I'm not 
out of the woods yet . . . but I f e e l the Fel lowship has accomplished 
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a l r e a d y p a r t of i t s p u r p o s e — t h a t I s , i t l e t me s i t s t i l l for a w h i l e 
and consider what i t was I wanted to do." The " t o t a l loss" eventual ly 
became Nemerov's w i t t y novel about the academy, The Homecoming Game 
(1957) , and t h r e e of h i s very f i n e , v i v i d , t r a g i c o m i c s t o r i e s , 
"Tradit ion," "An Encounter with the Law," and "A Delayed Hearing," were 
published in The Kenyon Review and col lected in 1959 in A Commodity of 
Dreams and Other S to r i e s . Ransom came to regard Nemerov as "one of our 
most f a i t h f u l and e x c e l l e n t c o n t r i b u t o r s " and declared himself to be 
"grateful for any submissions of f ic t ion" Nemerov would care to make. 
But "A Delayed Hear ing , " which appeared In the Summer 1957 i s s u e and 
which Ransom described as "a nice piece of juggl ing between fantasy and 
the hard facts of l i f e " and as "fine, good a l l round," turned out to be 
Nemerov's f ina l short s tory for The Kenyon Review. His r e l a t i v e l y few 
c o n t r i b u t i o n s to the Kenyon a f t e r Ransom's re t i rement were in poetry 
32 and c r i t i c i sm. 
F lannery O'Connor and Howard Nemerov were among the few f i c t i o n 
w r i t e r s who published for the f i r s t time in The Kenyon Review during 
these years and who published more than one s tory . Others were Daniel 
Cur ley , now known for h i s c h i l d r e n ' s books and h i s e d i t o r s h i p of 
Ascent , Ruth Domino, a n a t i v e of A u s t r i a , P r i s c i l l a Heath, wi fe of 
Denham S u t c l l f f e of the E n g l i s h depar tment at Kenyon Co l l ege , Edgar 
McGuire, a Kenyon g r a d u a t e and l a t e r managing e d i t o r of The Western 
Review, and the B r i t i s h wr i t e r Wayland Young. Robert Creeley, Randall 
J a r r e i l , Wright Morris , and Richard Stern, who a lso published f i c t i on 
twice, and Roble Macauley, who contributed three s t o r i e s , are b e t t e r -
known and dese rve s p e c i a l a t t e n t i o n . Robert Cree ley in l a t e r y ea r s 
spoke up for "'men who a r e t r y i n g to t h ink in terras of contemporary 
r e a l i t i e s , instead of being awfully-old-Southern-gentlemen, '" and spoke 
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out a g a i n s t l i t e r a r y ruv iews , but I t was In The Kenyon Review th-it lie 
nade h i s f i r s t breakthrough as a f i c t i o n w r i t e r w i t h "The Unsuccess fu l 
Husband," a wry s t o r y about a paranoid husband, publ i shed In the Winter 
1951 i s s u e . Ransom found t h i s s t o r y "ext r e m e l y good" and d e s c r i b e d 
Cree ley t o David McDowell at Random House as "an unusual ly able wr i ter" 
and "a g r e a t p r o s p e c t — p r o v i d e d h e ' s g o t a c e r t a i n t o u g h n e s s , and can 
r u l e h i m s e l f , and t a k e a d v i c e . " G r e e l e y ' s s e c o n d c o n t r i b u t i o n , "The 
B o a t , " w h i c h a p p e a r e d in the autumn of 1953 , was a n o t h e r s u c c e s s f u l , 
33 p a i n f u l p s y c h o l o g i c a l study of the m i s e r i e s of married l i f e . 
A l t h o u g h R i c h a r d S t e r n had p u b l i s h e d f i c t i o n b e f o r e h i s f i r s t 
a p p e a r a n c e w i t h " C o o l e y ' s V e r s i o n " i n t h e S p r i n g 1954 Kenyon R e v i e w , 
i t was one of h i s e a r l i e s t s h o r t s t o r i e s t o be p u b l i s h e d . S t e r n ' s 
second s t o r y , "The Assessment of an Amateur," which d e a l s w i t h the o ld 
theme of the American in Europe, appeared in the Spring 1959 number and 
won the Longview Foundation L i t erary Award. B e s i d e s t h e s e c o n t r i b u t i o n s 
i n the f i e l d of f i c t i o n , Stern a l s o became a regu lar rev i ewer for The 
Kenyon R e v i e w from 1956 . Roble M a c a u l e y , who had been r e v i e w i n g 
i r r e g u l a r l y for the Kenyon s i n c e 1942, appeared in 1951 for the f i r s t 
t ime i n I t s f i c t i o n department w i t h "The Thin Voice ," a t a l e of war, an 
e a r l y , though not a f i r s t s t o r y . M a c a u l e y ' s s e c o n d s t o r y f o r t h e 
Kenyon, p u b l i s h e d i n i t s S p r i n g 1957 i s s u e , "The Chev igny Man," an 
a m u s i n g e x p o s u r e of a c a d e m i c p r e t e n c e , was t h e b e s t of M a c a u l e y ' s 
p r o f i c i e n t , p r e c i s e s t o r i e s t o a p p e a r i n The Kenyon R e v i e w and won a 
B e n j a m i n F r a n k l i n M a g a z i n e Award C i t a t i o n f o r 1956. "I have s u c h 
c o n f i d e n c e i n your g i f t a s a f i c t i o n w r i t e r , and a man of l e t t e r s 
g e n e r a l l y , t h a t I w i l l no t ho ld back from a l i t t l e d i s p a r a g e m e n t , " 
Ransom wrote to Macauley w i t h re spec t t o h i s f i r s t v e r s i o n of another 
s t o r y , "The Legend of Two Swimmers ," and he went on t o g i v e d e t a i l e d 
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c r i t i c i s m . Hoping t h a t Macauley would not t h i n k h i s "adv ice . . . 
impert inent ," Ransom concluded th i s l e t t e r by suggesting "humbly tha t 
you th ink through i t aga in and see i f you can ge t the bes t out of 
i t . The revised version was a penetrat ing s tory about hero worship 
and true heroes and appeared in Kenyon's Spring 1957 issue. 
Although Wright Morris had been wri t ing and pe r iod i ca l l y publishing 
f i c t ion for some ten years , he was hardly well-known when he published 
h i s f i r s t Kenyon Review s t o r y , "A Man of C a l i b e r , " in i t s Winter 1949 
i s s u e . This p a r t l y a u t o b i o g r a p h i c a l , compass iona te s t o r y d e a l s w i t h 
Will Brady, the protagonis t of Morris' novel The Works of Love (1952), 
as up and coming in the egg business in Calloway. "The Safe Place," one 
ot M o r n s ' most po ignant s t o r i e s , appeared in the Autumn 1954 i s s u e . 
This story about disease and death, hope and hopelessness, became part 
of h i s novel Ceremony in Lone Tree (1960) and was r e p r i n t e d by Roble 
Macauley in The G a l l e r y of Modern F i c t i o n . E n t i r e l y d i f f e r e n t from 
Morr i s ' deep ly s e r i o u s , sometimes seemingly n i h i l i s t i c s t o r i e s were 
R a n d a l l J a r r e l l ' s two h i l a r i o u s Kenyon i n s t a l m e n t s of h i s s a t i r i c a l 
c h r o n i c l e of academe, P i c t u r e s from an I n s t i t u t i o n (1954). At the 
sugges t ion of h i s c l o s e f r i e n d Pe t e r Tay lo r , h imse l f a r e g u l a r 
c o n t r i b u t o r to The New Yorker , J a r r e l l had f i r s t s u b m i t t e d h i s 
manuscr ip t t o t h a t popu la r magazine in the hope of making a l o t of 
money. Although i t s e d i t o r s " l i ked the book in many ways and r e a l l y 
wanted to be ab l e t o use a p a r t , or p a r t s of i t , " they had to r e t u r n 
t he manuscr ip t w i t h much r e g r e t . For the book's f i r s t c h a p t e r , which 
they had s i n g l e d out for p o s s i b l e p u b l i c a t i o n , had seemed to t h e i r 
l e g a l a d v i s e r "to invo lve a l i b e l . " J a r r e l l has tened to f o r e s t a l l 
Ransom's fear of a possible l i b e l s u i t , explaining that Harold Taylor, 
the young, p r o g r e s s i v e P r e s i d e n t of Sarah Lawrence Col lege—where 
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Jarrell had taught for a year—was like Dwight Robbins, the President 
of his f i c t i o n a l College Benton "(except for a few par t i cu lars l i k e 
curly hair, ingenuous sincerity) only insofar as he's l ike the general 
type of such Boy Wonder executives; he was mostly a point of departure 
for me, but I did take several firm steps before departing."·" 
Less cautious than the ed i tor s of The New Yorker, Ransom, who 
loved the novel, accepted Jarrell 's f i r s t chapter for the Winter 1953 
issue and Book 111, which Jarrell had recommended as "the best of a l l 
the books, so far as pr int ing by i t s e l f Is concerned," for the Winter 
1954 number. Most readers were de l ighted . After the publ i ca t ion of 
Book I, for in s tance , the Kenyon published a "Fan Letter" by an 
Impatient reader, Isabel Hathorn, who found "'Institution' the funniest 
thing I ever hope to read' and begged: "Please, please, isn't there any 
way I can read the rest of i t without having to wait 7 ' Wallace Stevens 
regarded "'the parts of the novel that have been published . . . [asj 
of unusual I n t e r e s t and s k i l l . ' " And w i t h that c h a r a c t e r i s t i c 
generosity of his towards authors he admired, William Carlos Williams 
wrote to J a r r e l l . "Before i t i s too l a t e I want to compromise myself 
pub l i c ly by pra i s ing your recent book . . . The book has a surface , a 
verbal quality, that attracted me. . . . I ts humor reaches into regions 
seldom disturbed by most modern writing. Thank you for the privilege of 
reading It."36 
Creeley, Stern, Macauley, M o m s , and Jarrel l , here were five very 
different and very distinguished writers of f ic t ion who were given an 
ear ly chance to prove themselves in The Kenyon Review during these 
years. Among other newcomers to the Kenyon's f ic t ion department, a l l of 
whom, for various reasons, published only once, were Elizabeth Hardwick 
and L e s l i e F iedler . El izabeth Hardwick contributed "Two Recent 
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Trave l er s ," an a tmospher ic s t o r y about two Americans in Turkey, t o the 
Sumner 1953 I s s u e . Roble Macauley repr in ted I t In h i s Ga l l ery of Modern 
F i c t i o n a s one of t h e s e v e n s t o r i e s — a m o n g a t o t a l of t w e n t y - f o u r — 
s e l e c t e d from t h o s e p u b l i s h e d d u r i n g Ransom's e d i t o r s h i p . Ransom, 
however, i n i t i a l l y had some doubts about "Two Recent Trave lers" as I t 
d i d n o t f i t i n e a s i l y w i t h h i s r a t h e r t r a d i t i o n a l c o n c e p t i o n of t h e 
s h o r t s t o r y . He commented: "I want P h i l and P e t e r T a y l o r and me t o 
have one more conference about t h e s t o r y . I t ' s a mighty n i c e p i e c e but 
I t h i n k w e ' r e s t u c k i n the c a t e g o r i c a l f a l l a c y : we d o n ' t know what i t 
i s , s i n c e i t doesn' t appear t o be a l l tha t a s t o r y i s g e n e r a l l y , and on 
t h e o t h e r hand i s a good d e a l more t h a n a d e s c r i p t i v e s k e t c h . . . 
we've been q u i t e i n d e c i s i v e about i t . . . you know how luxur ious i t i s 
t o . · . p o s t p o n e making up your m i n d . ' As f o r L e s l i e F i e d l e r , i n 
November 1 $ J 4 he s u b m i t t e d , as he e x p l a i n e d t o Ransom, "a s t o r y , q u i t e 
d i f f e r e n t . . . from my n a t u r a l i s t i c v e i n w h i c h has g i v e n you s o much 
p a i n . " I t was p r o b a b l y b e c a u s e t h i s s t o r y , "The D a n c i n g of Reb H e r s h l 
w i t h the W i t h e r e d Hand," w a s , a c c o r d i n g t o F i e d l e r , " r a t h e r a n t i q u e " 
and "un- fash ionable ," t h a t i s , c o n v e n t i o n a l and w e l l w r i t t e n , tha t i t 
37 
was t o Ransom's l i k i n g and appeared i n the s p r i n g of 1955. 
W i l l i a m Goyen, C a r o l i n e Gordon, and Rober t Penn Warren a r e t h r e e 
no tab le Southern w r i t e r s who publ i shed f i c t i o n i n The Kenyon Review for 
t h e f i r s t t i m e d u r i n g t h i s p e r i o d . "Old W i l d w o o d , " a s u b t l e , p o e t i c 
s tory about the importance of t r a d i t i o n by Goyen appeared in the Summer 
1955 number. Both Gordon and Warren p u b l i s h e d p a r t s of n o v e l s . Gordon's 
"The Feast of St. Eustace ," publ i shed i n the Spring 1954 number, was a 
s e c t i o n of her f o r m i d a b l e n o v e l about r e l i g i o u s s a l v a t i o n . The 
M a l e f a c t o r s ( 1 9 5 6 ) , and Warren's h a r r o w i n g " P o r t r a i t of La Grand' 
Bosse' was an excerpt of h i s World Enough and Time (1950) . The e d i t o r s ' 
291 
7. L i t e r a t u r e and the Arts ( 1 9 4 7 - 1 9 5 5 ) 
opinions of the l a t t e r piece d i f f e r e d , however. As usual . Ransom was 
c r i t i c a l of Warren's f ic t ion: "I hope Red's novel w i l l be better in i t s 
general texture than this overblown historic morsel." But Rice was so 
"delighted" with this "exciting" fragment that he asked Warren whether 
he had another s e c t i o n "sui table for separate p u b l i c a t i o n ' for the 
forthcoming Spring i ssue—a request Warren could not f u l f i l l . ™ 
Anyway, as Ransom was at Bloomington, Indiana and had l e f t Rice in 
charge. Rice's judgment prevailed and "Portrait of La Grand' Bosse" was 
published in the Winter 1950 issue. 
The eminent I r i s h n o v e l i s t and b iographer Sean O'Faolain 
contributed a funny story about petty quarrels among Irish journalists 
to the Autumn 1949 i s s u e . Another coup was "The World's Fair," a 
posthumous story by F. Scott Fitzgerald, which Arthur Mizener had dug 
up in the course of his research for h i s The Far Side of Paradise 
(1951), and which was published in the Autumn 1948 issue together with 
a cr i t i ca l comment by Mizener. Ransom thought this story "masterly" and 
"very beaut i fu l though painful l i k e any tragedy." Others were not as 
e n t h u s i a s t i c . A s c u l p t r e s s from Balt imore , Maryland, wrote s evera l 
l e t ters to Ransom, "out of a very real and deep concern for the future 
of our country," lamenting "this trash" and i t s deplorable Influence on 
"the young people that represent I the country's] future.' 
Next to a l l these new a r r i v a l s in f i c t i o n , a few w r i t e r s who had 
published s t o r i e s in The Kenyon Review before now put in one more 
appearance. Eleanor Clark contributed "The Head in the Parlor," Elaine 
Gottlieb "Give Her Roses," Isaac Rosenfeld "In the Monastery," Arthur 
Mizener another F i tzgera ld ian s tory , "Undiscovered Country," and 
Delmore Schwartz his not very convincing "The Fabulous Twenty-Dollar 
Bill ." Paul Goodman reappeared with two impressionistic s t o n e s , "Our 
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School," published in 1948, and "A V i s i t to Chartres," published in 
1959; Walter Elder had no l e s s than three s t o r i e s : "Roses Are Red" in 
1947, "The Divorce" in 1951, and "The Unsayable" in 1952.40 
In these eight years from 1948 to 1955, The Kenyon Review published 
over f i f ty s tor ie s , that i s to say some s ix or seven s tor ies a year, or 
ten to f i f t e e n per cent of i t s contents . Yet c ircumstances were such 
that the editors were often "rather desperately short of f iction." This 
shortage problem was more general , as appears from the Kenyon's 
contract , in the ear ly f i f t i e s , with Random House. Thanks to Random 
House e d i t o r David McDowel l , t h i s p u b l i s h i n g house paid the 
cons iderable sum of $1,000.00 in 1951, 1952 and 1953 for the Kenyon's 
service of referring young writers to i t . This lucrative arrangement 
t e s t i f i e s to the Kenyon's reputation as a t a l e n t scout . In the course 
of these three years Robert Creeley, Richard Gibson, George banning, 
Mortimer Slaiman, and Stanley Sultan were among those mentioned by 
Ransom to Random House. He a l so referred w r i t e r s whom he did not 
publish in The Kenyon Review, such as H. Louis Newell , whom he 
considered "[ejxtremely good, humorous, salty . . . though not exactly 
a highbrow for KR," or E.R. Karr. Random House decided not to renew the 
contract for 1954, as none of Ransom's sugges t ions had brought much 
profit. Moreover, Random House had expected monthly reports, but Ransom 
had been "neglectful" of t h i s . Not qui te u n j u s t i f i e d l y Ransom blamed 
t h i s on the fact that he of ten jus t did not "have good prospects to 
r e p o r t " and t h a t he "couldn't th ink f i c t i o n [was] r e a l l y 
flourishing." 
Yet f i c t i o n was "flourishing" in The Kenyon Review. Thanks to the 
e d i t o r s ' careful and time-consuming weeding out of manuscripts they 
gathered a f ine crop of w r i t e r s . Although these w r i t e r s wrote very 
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different stories, yet, again, as had been the case with the stories 
published in earlier years, nearly all of them were well written, 
technically proficient, but not experimental. In a 1952 report to 
President Chalmers, Ransom explained the current editorial line with 
respect to fiction: 
In the annual collections of "Best Stories of the 
Year," we are sometimes remarked as a magazine devoted 
to "experimental" or "Advance Guard" fiction. I cannot 
think either term is quite correct. We are on the 
lookout for originality, it is true. We don't want the 
"well-made" story such as is manufactured by many 
writers in quantity; nor the story which is too 
imitative of another writer, or "school"; nor the story 
which depends on violence, horror, rejection, for its 
interest. I suppose we just look for good stories; 
stories that are not only contemporary but fresh, 
humanly wise, and beautifully written. 
The editors used "just those value-judgements made in the critical 
writings . . . in their . · · selections of fiction and verse," Ransom 
continued, adding that creative writing ought to be related "to the 
body of the older literature," and that therefore an academic base 
might even be advantageous to the young writer. 
Again, as in earlier years, there were about as many Southern 
writers as New Yorkers. Finally, where they had excelled before in the 
Kenyon's poetry department only, we now also find quite a number of 
writers associated with Kenyon College in its fiction department, 
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namely Walter Elder, Richard Gibson, P r i s c i l l a Heath, George Lanning, 
Roble Macauley, and Edgar McGulre. 
Drama and F i la 
As for the Kenyon's coverage of the o t h e r a r t s , the t r a d i t i o n of 
report ing on drama and the thea t re , on movies, on pa in t ing , sculpture 
and music was continued. During these years the a t t en t ion paid to drama 
ac tua l ly reached i t s culmination in the Kenyon's pages, In some t h i r t y 
a r t i c l e s and book reviews focusing on th is subject . The driving force 
behind t h i s emphasis on drama s t i l l was the adv i so ry e d i t o r E r i c 
Bentley, who, next to suggesting wr i te rs to Ransom and Rice, could take 
c r e d i t for w r i t i n g n e a r l y a t h i r d of the a r t i c l e s on drama and the 
t h e a t r e . Besides the e a r l i e r mentioned "Yeats as a P l a y w r i g h t , " 
"Chekhov as Playwright," and "Monsieur Verdoux as 'Theatre , 1 ' the l a s t 
of which was repr inted in The Kenyon C r i t i c s , Bentley wrote a review of 
J e a n - P a u l S a r t r e ' s T h e a t r e , and b r i l l i a n t , I n f o r m a t i v e a r t i c l e s on 
Ber to l t Brecht and contemporary German t h e a t r e , on Eduardo de Fi l ippo 
and contemporary I t a l i a n t h e a t r e , and on J e a n - L o u i s B a r r a u l t and 
contemporary French t h e a t r e , the l a t t e r a r t i c l e being preceded by one 
by B a r r a u l t h imse l f , procured and t r a n s l a t e d by Ben t l ey . As for the 
contemporary American t h e a t r e , Bentley wrote a severe but j u s t c r i t i q u e 
of Eugene O'Nei l l as a v i c t i m of his t i m e s ; e n t i t l e d "Trying to Like 
O ' N e i l l , " i t was pub l i shed in the Summer 1952 i s s u e of the Kenyon. He 
also contributed a very laudatory, penetra t ing study of the ex-Southern 
Agrarian and famous American theatre c r i t i c Stark Young in the winter 
of 1950. With r e s p e c t to t h i s a r t i c l e , Ben t l ey r e c a l l e d in 1982 t h a t 
Ransom had granted him permission to review Young's Immortal Shadows 
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(1948) and, as Bentley had explained that he wanted Young's cri t ic ism 
to sink In , to take h i s time in doing so . Neither Ransom, nor Bentley 
had probably reckoned that i t would take him nearly two years to f inish 
this review, "the most thoroughly prepared book review I've ever done," 
as Bentley to ld Jacques Barzun. As the review had grown in to a f u l l 
a s s e s s m e n t of Young's c a r e e r , Ransom waived the c r i t e r i o n of 
t i m e l i n e s s . One of the many readers pleased by the a r t i c l e was Stark 
Young himself, who showed or sent "that wonderful ar t i c l e . . . written 
by Eric Bentley, who knows more about modern drama than anybody In this 
country" to a l l his friends. ^ 
These and earl ier ar t ic les merited the high compliment Lionel Abel 
paid to Bent ley in 1960, when he wrote that "the only funct ioning 
c r i t i c today, the only wr i ter defending some general hypothes i s of 
t a s t e and t e s t i n g that hypothesis in d i s c u s s i o n s of works past or 
contemporary i s Eric Bentley." Unfortunately, after 1952, for reasons 
unknown, hardly any ar t i c l e s or reviews by Bentley were published in 
the Kenyon. In September 1959 Bentley wrote to Roble Macauley, the 
Kenyon's brand-new e d i t o r , that "while in e a r l i e r years KR published 
everything I s e n t , the magazine has re jec ted the l a s t s evera l th ings 
I've s e n t — i s no longer, in short , the place where my own s tuf f most 
n a t u r a l l y appears." During Macauley's editorship, Bentley contributed 
only two more i n t e l l i g e n t , we l l - in formed a r t i c l e s , in 1961 "The 
P o l i t i c a l Theatre Reconsidered" and in 1964 "Bertolt Brecht's F i r s t 
Play."4 4 
In an e a r l i e r chapter we saw that George Beiswanger, Quentin 
Anderson, and George Nobbe had not been satisfactory chroniclers of the 
New York theatre scene. In January 1950 Bentley therefore suggested 
Henry Popkin, "one of l a s t summer's [Kenyon School of Engl ish] 
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s tudents ," who, as Bentley to ld Rice, "does not wr i t e too w e l l but i s 
wel l-equipped." Fopkin accordingly contributed the "Theatre Letters" 
for 1950, 1951, and 1952. In June 1953, however, Bentley wrote that he 
did not "think Fopkin has worked out too well as a drama c r i t i c , though 
I b e l i e v e I was re spons ib l e fcr h i s being t r i e d out in the f i r s t 
place." He then advised Rice to give Theodore Hoffman a chance: "His 
writing i s s t i l l a bi t sloppy but he i s more in te l l i gent than Fopkin." 
The editors promptly followed this suggestion too, and Hoffman wrote 
the "Theatre Letter" for 1953.45 
The ed i tor s were so thoroughly s a t i s f i e d wi th Hoffman that they 
made him a Fellow in Criticism for 1956 but, as Hoffman lacked the time 
to continue to w r i t e up the Broadway season, the next three "Theatre 
Letters" were written by Mary Hivnor, his unsuccessful competitor for 
the 1956 Fellowship. Hivnor had also been suggested by Bentley, but her 
successor, Gerald Weales, who wrote the "Theatre Letters" for 1958 and 
1959, was not one of Bent ley's favourites. "Weales i s a student of mine 
at Columbia. Very bright but somewhat cantankerous, and I dont l i k e 
cantankerous tone." He did think, though, that Weales was "rather 
..4 ft better than Fopkin. 
After Weales the ser ies of "Theatre Letters," f i f teen of which had 
appeared over the years from 1942 onwards, was discontinued by Roble 
Macauley. Basically, the Idea of enlivening the Kenyon by these theatre 
reports had been a good one, but i t proved to be imposs ib le to f i t 
accounts of something as f leet ing as most Broadway productions to the 
format and intentions of a serious quarterly. This was not for want of 
trying. Usual ly s p e c i a l a t t e n t i o n was paid to theatre adaptat ions of 
books by distinguished writers and to high- and middlebrow productions 
rather than to b o x - o f f i c e s u c c e s s e s . But the high demands which the 
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w r i t e r s on the theatre j u s t i f l e d l y put on the productions made for a 
genera l ly glum tone, which did not contr ibute to the success of the 
"Theatre Letters." Neither did the fact that they were published only 
once a year, whi le numerous t ime ly accounts of the theatre appeared 
monthly or even weekly In such magazines as The New Republic. Clearly, 
Macauley's decision to discontinue this series was wise. 
Francis Fergusson was the second important drama c r i t i c after Eric 
Bentley. His penetrating, enlightening, precise, i f not thr i l l ing drama 
essays treated subjec t s as d iverse as T.S. E l i o t , Shakespeare, 
Frederico Garcia Lorca, and twent ie th -century American drama; h i s 
equal ly we l l - in formed, concise reviews treated books on French and 
American drama. In his Summer 1950 Kenyon review of Fergusson's 
"unusually s u g g e s t i v e , in fac t e x c e l l e n t " The Idea of a^ Theater, 
Kenneth Burke pinpointed Fergusson's kind of cr i t ic i sm: "For the most 
part , by center ing on c l o s e a n a l y s i s of p a r t i c u l a r t e x t s , he can keep 
his observations well focussed; yet at the same time, since the theory 
of drama i s so directly relevant to the theory of human motivation in 
genera l , the reader i s cont inua l ly g e t t i n g g l impses down long 
corr idors , v i s t a s that reach far beyond whatever work happens at the 
moment to be under close scrutiny." Eric Bentley, Francis Fergusson, 
and the "Theatre Letters" c o n s t i t u t e d the core of the Kenyon's drama 
c r i t i c i s m during these years. As for drama proper, the e d i t o r s 
published one play, Lesl ie Fiedler's "masque-poem" "The Bearded Virgin 
and the Blind God." Ransom was pleased with the play, Fiedler with his 
"kind words"—and with the fact that he was paid in advance, contrary 
to customary Kenyon practice.*' 
As in the case of drama and the thea tre , movie c r i t i c i s m took a 
great f l ight during this period. One would think that the imperfections 
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in the Kenyon's " T h e a t r e L e t t e r s " would a l s o be g e n e r i c t o the "Movie 
L e t t e r s , " which were published from 1947 onwards, but t h i s was not the 
case . The s u c c e s s of the "Movie L e t t e r s " depended p a r t l y on t h e i r 
b i a n n u a l p u b l i c a t i o n , as opposed to the a n n u a l p u b l i c a t i o n of t h e 
"Theatre L e t t e r s , " but p r i m a r i l y от. the fact t h a t the Kenyon had found 
one of the best American movie c r i t i c s , Parker Tyler, t o w r i t e them. A 
poet and a c r i t i c , and a r e g u l a r c o n t r i b u t o r t o numerous t r u e l i t t l e 
magazines such as Wil l iam C a r l o s W i l l i a m s ' C o n t a c t , Ronald Lane 
Mortimer's A l c e s t i s , and Charles Henri Ford's s u r r e a l i s t View, of which 
he became an a s s o c i a t e e d i t o r , Parker T y l e r had in v a i n s u b m i t t e d 
poetry to The Kenyon Review from i t s very inception. He made his f i r s t 
appearance with an a r t i c l e on "The Impressionism of Marcel Proust" in 
t h e W i n t e r 1946 number . Once i n , T y l e r s t a y e d i n ; h i s s e c o n d 
publ icat ion was a Spring 1946 review of Djuna Barnes's novel Nlghtwood, 
which he thought " o v e r r a t e d by E l i o t and by t h e dubious c l i q u e which 
seems to have gotten i t repr inted."*" 
Impressed by the q u a l i t y of these c o n t r i b u t i o n s , Ransom asked Tyler 
t o rev iew a few r e c e n t movies , a r e q u e s t T y l e r , a f i l m f a n a t i c and 
w r i t e r of two e x c e l l e n t books on f i l m , could not r e s i s t . His f i r s t 
"Movie Let ter " appeared in the spring of 1947 and produced evidence for 
his thes i s " t h a t a r t i s t i c evolution in Hollywood takes more and more 
for g r a n t e d t h e p s y c h i c p r e m i s e s of the dream." His second l e t t e r , 
which appeared two i s sues l a t e r , lamented Charl ie Chaplin's development 
from " L i t t l e Tramp" to the Chaplin of movies such as Monsieur Verdoux, 
Modern Times, and The G r e a t D i c t a t o r . This l e t t e r grew i n t o T y l e r ' s 
C h a r l i e C h a p l i n : Last of t h e Clowns (1948). These two l e t t e r s , a s did 
T y l e r ' s l a t e r o n e s , c o n s t a n t l y c h a l l e n g e the r e a d e r , who may o f t e n 
d i s a g r e e , but i s a lways s p e l l - b o u n d . They made Ransom, who r e l i s h e d 
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provocative essays. Invite Tyler to become the Kenyon's regular movie 
correspondent. Tyler e n t h u s i a s t i c a l l y accepted. In a l l h i s l e t t e r s , 
usual ly re fresh ing ly r e b e l l i o u s , Tyler cha l l enges the recurrence of 
g l i b pro fe s s ion a l i sm and the l o s s of a r t i s t i c In tegr i ty ; he of ten 
explains the movies under discussion in a psychoanalytic and moralist ic 
way, bringing to them his knowledge of modern art and l i terature , and 
making no s e c r e t of h i s preference for a r t i s t i c d i r e c t o r s such as 
Sergei E i s e n s t e i n and Jean Cocteau. In l a t e r years he noted: "I was 
de l ighted to become, in Kenyon Review, an in terpre ter of f i lm to an 
e l i t e interested primarily in literature."*' 
Tyler rejoiced over Ransom's inclusion of his condemnatory "Movie 
Letter" on the f i lm adaptation of Robert Penn Warren's Al l the King's 
Men in The Kenyon C r i t i c s . He wrote in September, 1950: "It i s the 
f i r s t time anywhere, I believe, that film cri t ic ism has been formally 
and signally recognized as of l i terary value." But within a year, Tyler 
had become very downhearted about the q u a l i t y of movies and, 
concomitantly, movie crit ic ism. In his Summer 1951 "Movie Letter" he 
explained: 
In my ripened stage as a mythographer of the Hollywood 
product, I am suddenly oppressed by the consciousness 
of what I have w r i t t e n . I t b r i n g s the f a i n t l y 
overwhelming thought that perhaps too much sadism i s 
I n v o l v e d in my past a m i d s t the g r e a t p u b l i c . 
Furthermore, facing my seventh year of in tens ive and 
u n f l a t t e r i n g a n a l y s i s , I have come to f e e l that ray 
par t i cu lar game i s no longer worth the candle of 
c r i t i c a l p r o s e - - a t l e a s t , w i t h o u t danger of 
300 
7. L i t e r a t u r e and t h e A r t s ( 1 9 4 7 - 1 9 5 5 ) 
r e p e t i t i o n . 
Ransom prompt ly informed him t h a t he had dec ided to d i s c o n t i n u e the 
biannual "Movie Let ter . " Although regular "Movie L e t t e r s " would never 
again be published in The Kenyor. Review, Tyler continued to appear in 
i t s pages with imaginative film c r i t i q u e s which were a c r e d i t to the 
Kenyon. in s p i t e of the v i r t u a l absence of comments on such t e c h n i c a l 
a s p e c t s as e d i t i n g , s e q u e n c e , and sound, and i n s p i t e o f — o r p e r h a p s 
because o f — t h e i r usual ly ImpassionedLy disapproving tone. ^ 
Whereas e a r l i e r some four a r t i c l e s and r e v i e w s on p a i n t i n g and 
sculpture had appeared annually, now the Kenyon published only one, or 
a t t h e most two, and c o n t r i b u t o r s u s u a l l y appeared only once. The 
e x c e p t i o n i s Kermit Lansner . When a F u l b r i g h t s c h o l a r in F r a n c e , 
Lansner submitted "Art Notes from Par i s" which appeared in the Winter 
1952 issue; l a t e r he contr ibuted a r t i c l e s on George Rouault and on the 
function of museums. Then there are a number of i l l u s t r a t e d a r t i c l e s by 
di f ferent w r i t e r s , such as Hudson Walker on Marsden Hartley, Frederick 
Wight on Edvard Munch, and Allya W e i s s t e i n on Маге C h a g a l l . Most 
successful of these was a study of P ier re Bonnard by Duncan P h i l l i p s of 
the P h i l l i p s Gallery of Modern Art in Washington, D.C. Robert Richman 
of the Washington I n s t i t u t e of Contemporary Arts was so impressed t h a t 
he i n t e n d e d to send as many as 300 r e p r i n t s t o members of h i s 
I n s t i t u t e . U n f o r t u n a t e l y , as the type had a l r e a d y been broken up, t h e 
costs of the r e p r i n t s came too high and the pro ject foundered. Besides 
wri t ing t h i s f ine a r t i c l e , Duncan P h i l l i p s a l so made himself useful to 
The Kenyon Review in other ways; not only did he re turn his honorarium 
for the a r t i c l e , but from t h e l a t e f o r t i e s i n t o the f i f t i e s he gave 
over $7,000.00 to the Kenyon. I t i s l ike ly that P h i l l i p s indicated that 
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he w o u l d l i k e t o s e e p a r t of t h i s money go t o w a r d s payment f o r t h e 
i n c l u s i o n of c o l o u r r e p r o d u c t i o n s of p a i n t i n g s In t h e Kenyon. T h e s e 
e x p e n s i v e reproduct ions of good q u a l i t y on sh iny paper were pas ted to 
blank pages ; they disappeared a f t e r 1954, j u s t before P h i l l i p s s topped 
52 paying . 
Like the i n t e r e s t in p a i n t i n g , the i n t e r e s t in music i n The Kenyon 
R e v i e w d w i n d l e d c o n s i d e r a b l y . Only t h r e e a r t i c l e s and a few r e v i e w s 
about music appeared from 1947 to 1955. René L e i b o w i t z c o n t r i b u t e d "The 
Music ian's Commitment" t o the Autumn 1949 i s s u e ; t h i s a r t i c l e , in which 
he t r i e d t o d e f i n e the r e s p o n s i b i l i t i e s of a m u s i c i a n , had e a r l i e r 
appeared i n the French Les Temps Modernes. Jacques Barzun c o n t r i b u t e d 
"The F e t i s h of Form: an Example from Music" t o the Winter 1950 number. 
I t was an e x c e r p t o f h i s B e r l i o z and t h e R o m a n t i c C e n t u r y ( 1 9 5 0 ) , a 
b o o k w h i c h Ransom and R i c e w e r e s u r e w o u l d " n o t o n l y be t h e 
' d e f i n i t i v e ' work on B e r l i o z but s e t a new h i g h i n m u s i c c r i t i c i s m . " 
The e d i t o r s had s o l i c i t e d p a r t of B a r z u n ' s book a t L i o n e l T r i l l i n g ' s 
s u g g e s t i o n and had " f e a s t e d " on t h e c h a p t e r s Barzun s e n t t h e m , but 
s e l e c t i n g t h e r i g h t one f o r the Kenyon proved t o be d i f f i c u l t . "Our 
p a r t i c u l a r p r o b l e m . . . I s t o a p p e a l t o a g e n e r a l l y l i t e r a t e r e a d e r 
w i t h o u t a s p e c i a l i z e d m u s i c a l k n o w l e d g e . . . but I am s u r e . . . t h a t 
t h e r e must be many passages in the book which are very d i r e c t l y on the 
m u s i c i t s e l f , and y e t not t o o ' t e c h n i c a l ' f o r t h e p u r p o s e s of a 
magazine such as KR," Rice wrote t o Barzun i n September, 1949. Another 
i m p o r t a n t w r i t e r on m u s i c was B.H. H a g g i n , s t i l l on the s t a f f o f The 
N a t i o n , who d e v o t e d a t e c h n i c a l d i s c u s s i o n t o t h e m u s i c of H e c t o r 
B e r l i o z , whom h e , l i k e B a r z u n , much a d m i r e d . B e f o r e R a n s o m ' s 
r e t i r e m e n t , Haggin publ i shed one more a r t i c l e and two r e v i e w s , which 
c o n s t i t u t e d a lmost the e n t i r e music department of The Kenyon Review. •* 
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Dance c r i t i c i s m in the Kenyon had never amounted to much, part ly 
perhaps because mature dance crit ic ism did not yet ex is t in America. Be 
that as i t may, during the period under d i s c u s s i o n i t was more 
prominent than ever in the Kenyon, which, however, i s not saying much. 
Six a r t i c l e s on dance were published. In 1948, in "The F i r s t n e s s of 
Dance," Walter Terry asser ted that dance might mean the s a l v a t i o n of 
humanity; h i s highly debatable a r t i c l e was fo l lowed by one by Edwin 
Denby expla in ing why dance c r i t i c i s m i s a lmost i m p o s s i b l e , which, 
incidentally, did not keep him from l y r i c a l l y discussing "The American 
Ballet" half a year later. Beatrice Gottl ieb, who had been a student of 
dance at s evera l s tud ios as w e l l as a student at the Kenyon School of 
English, took care of three art ic les on dance in 1950, 1951, and 1952. 
After 1952 unt i l i t s demise in 1970, only two or three more ar t i c l e s on 
dance appeared in The Kenyon Review.^ 
Although the Kenyon's contr ibut ion to dance, music, and pa int ing 
was n e g l i g i b l e , i t s movie and drama c r i t i c i s m , i t s poetry and i t s 
f i c t i o n , and, as we have seen in the f o r e g o i n g c h a p t e r s , i t s 
sponsorship of new and o r i g i n a l American c r i t i c s and i t s continued 
pub l i ca t ion of the best of the e s tab l i shed ones , c e r t a i n l y warrant 
descr ib ing the years from 1948 to 1955 as the Kenyon's "second 
flowering." This success was thanks to Ransom's ed i tor ia l genius, but 
Rice's share must be touched upon again. We saw that the many excel lent 
ar t i c l e s on philosophy, and especial ly Existent ial ism, those on France 
and those about and by French w r i t e r s bore Rice's e d i t o r i a l mark. His 
importance for the Kenyon i s confirmed by the continuing high quality 
of the magazine during Ransom's sabbatical at Bloomington, Indiana for 
the academic year 1949-1950, when Rice was the Kenyon's acting editor. 
His Winter 1950 i s s u e , for ins tance , was much admired by The Times 
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Li terary Supplement which noted that "the reader fee ls the v ibra t ion of 
profound minds inves t iga t ing profound subjec ts ; sometimes, indeed, the 
g e n e r a l Impres s ion of p ro fund i ty i s a l i t t l e o p p r e s s i v e . The main 
e f f e c t of t h i s i s s u e , however, i s i n s p i r i n g . That so many l i t e r a r y 
l i g h t s can sh ine so f a r above the mundane l e v e l proves t h a t c r e a t i o n 
and c r i t i c i s m in the United States are not yet enslaved by the mammon 
of the masses.' 
Rice a lso edi ted the Spring and Summer 1950 issues on his own. His 
issues can stand comparison with those composed by both ed i t o r s . This 
i s not to say that Rice had no help, for a l i ve ly correspondence sprang 
up between Bloomington and Gambler, with Ransom sending l e t t e r s fu l l 
of suggestions and advice. But Rice was in charge and Ransom was always 
careful to add to h i s suggestions some such remark as "Do as you w i l l , " 
"I don ' t p ropose t h i s for your p o l i c y , but I j u s t want to l e t you 
know," or " I ' ve t o l d [Steven Marcus] you a r e the e d i t o r . " Having to 
run The Kenyon Review on h i s own tu rned out to be "a big Job , " as Rice 
wrote to Lionel T r i l l i n g in November 1949 in order to e n l i s t h is help. 
T h e r e f o r e , a l t h o u g h he had enjoyed being s o l e l y r e s p o n s i b l e for a 
w h i l e . Rice was glad when Ransom came back to he lp shou lde r the 
Kenyon's burden again. 5" 
Finances and Foundations 
Upon his re turn Ransom again took most of the Kenyon's correspondence 
upon h imse l f as w e l l as the r e s p o n s i b i l i t y for i t s budget . As Kenyon 
College stuck to I t s opinion that The Kenyon Review—which did more to 
put i t on the map than any of I t s o t h e r ach ievements—should not be 
paid for out of Kenyon College money, finding sponsors in order to keep 
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the Kenyon out of the red, a l i v e , that i s , remained a considerable and 
t i r e s o m e p a r t of Ransom's j o b . The s u b s t a n t i a l g r a n t s from the 
R o c k e f e l l e r Foundat ion t o g e t h e r with the s m a l l e r g i f t s from o t h e r 
angels—Paul Mellon donating $8,000.00 towards Ransom's sa la ry , Duncan 
P h i l l i p s giving over $7,000.00 in t o t a l , and Random House cont r ibut ing 
$3 ,000 .00—bare ly ensured the Kenyon's con t inued e x i s t e n c e . "We have 
a lmos t a lways been preoccupied in our minds w i t h the problem . . . of 
survival with c red i t , " Ransom wrote to Marshall in 1958, adding tha t a t 
"various times there has been the problem of any kind of survival ." For 
i n s t a n c e , in 1950, before Paul Mellon came to the r e s c u e , Ransom had 
almost made up h i s mind to stay on permanently a t Indiana Universi ty a t 
Bloomington—which would have been overjoyed—in order not to have his 
s a l a r y burden the budget of The Kenyon Review. " I n f l a t i o n and the 
necessary increase in s a l a r i e s " had exhausted the 1940 Carnegie grant , 
which otherwise "would have proved adequate to pay for [Ransom's] chair 
t o within a few months of Professor Ransom's reaching the re t i rement 
age."57 
In l a t e 1951, or e a r l y 1952, when the R o c k e f e l l e r g i f t of 
$22,500.00 had been n e a r l y used up and the e d i t o r s were c e r t a i n t h a t 
the Foundation had decided to refuse fur ther f inanc ia l a s s i s t a n c e . The 
Kenyon Review was again t o t t e r i n g on the brink of ru in . Ransom and even 
Chalmers sea rched for money in every nook and cranny. Ransom, for 
i n s t a n c e , exac ted payment for the Kenyon's rev iew cop ies from the 
l i b r a r y of Kenyon College and Chalmers t r i ed to "make an arrangement 
with a publisher to manufacture and d i s t r i b u t e the magazine and handle 
i t s s u b s c r i p t i o n s and a d v e r t i s i n g and payment to cont r ibutors ." "GKC 
has been q u i t e f i n e i n h i s r e c e n t d e a l i n g s w i t h u s , " Ransom wro te t o 
Rice In A p r i l 1952: " I t ' s somewhat as a l a s t r e s o r t . . . t h a t the 
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President ta lks about making a deal wi th [ h i s publ i sher] Regnery; 
thinks i t wouldn't be a good thing except as easing the f i n a n c i a l 
worries of the College and the ed i tors ." But Regnery did not r i s e to 
the bait. Neither did Scnbners, which was approached late in October 
of that year. Two other projects that Ransom mentioned In the same 
l e t ter to Rice did, however, go through: 
We stand to make a l i t t l e money from [the reprint 
magazine] PERSPECTIVES USA that [James] Laughlin i s 
about to put out w i t h the backing of the Ford 
Foundation . . . 
[James Laughlin] has suggested , or been given to 
understand, that Ford in h i s zea l to export American 
h igh-brow produc t ion w i l l probably buy up a 
considerable quantity (maybe 900 copies) of KR to give 
to Impecunious patrons abroad.'" 
As for Perspec t ive s USA, due to the Kenyon's f i n a n c i a l report s , 
which were generally none too accurate, i t i s not quite clear how much 
money The Kenyon Review made from repr int ing Kenyon es says . It i s 
somewhat easier to track down the financial advantages for the Kenyon 
resulting from the second project. In a l e t t er to President Chalmers of 
July 9, 1952, James Laughlin, in h i s capacity as Pres ident of 
I n t e r c u l t u r a l Publ i ca t ions Inc. , wrote that h i s " l i t t l e program of 
sending high l e v e l American Magazines to i n s t i t u t i o n s abroad" would 
"mean at l e a s t a thousand subscr ipt ions to the Kenyon Review." In the 
end, the Kenyon served only 468 foreign l ibrar ies , but the grant, which 
had i n i t i a l l y been given for only one year, was renewed twice . In a 
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note of December 15, 1955 to Chalmers, Ransom explained that the "cost 
to I n t e r c u l t u r a l Publ i ca t ions was at the rate of $4.50 per annual 
subscr ip t ion , or $13.50 for three years; and the t o t a l was at . . . 
$6,318 for the three years."54 
Besides these two kinds of earnings, both of which were indirect ly 
given by the Ford Foundation, the Whitney Foundation gave $500.00 in 
1953. This grant was, in f a c t , a severe disappointment as the e d i t o r s 
had earl ier had "good hopes" of receiving an annual grant of $5,000.00 
for three years. The Kenyon's application to the Whitney Foundation was 
dated October 1, 1952, that i s , after the Rockefe l l er Foundation had 
promised to subs id i ze three years of F e l l o w s h i p s , and involved 
ambitious plans for the extension and improvement of The Kenyon Review. 
Among other things, the money was to be used for "retaining two Foreign 
Editors," for "art-work," for "oversized numbers," for "extraordinary 
payments to contr ibutors ," and for "fees to Spec ia l Edi tors and 
advisers." The innovations formulated in t h i s a p p l i c a t i o n show that 
Ransom and Rice s t i l l possessed a l o t of e d i t o r i a l verve. But, as 
Chalmers reported on February 14, 1953, the Whitney Foundation only 
gave $500.00. "Professor Ransom proposed using the g i f t in additional 
a c t i v i t i e s of the Review," Chalmers added, "but . . . he [Chalmers] . . 
. could not recommend i t s use for anything but general operat ions , 
which would have the e f fect of reducing the accumulated def ic i t ." The 
def ic i t at that time was over $9,000.00; It was reduced to $7,223.00 by 
June 1953. Part of the money from the Rockefeller Foundation was used 
to diminish the d e f i c i t , and wholly against Ransom's wishes, who, as i s 
apparent from his application to the Whitney Foundation, had wanted to 
use any surplus money to Improve The Kenyon Review , in 1954 and 1955 
Chalmers again ins is ted that any surplus was to be used to decrease the 
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de f i c i t , so that in June 1955 the Kenyon's accumulated def ic i t had been 
brought down to S3,468.63.60 
This may seem in contradic t ion to e a r l i e r a s s e r t i o n s that the 
position of The Kenyon Review was very unstable, but i t should be kept 
in mind that had not the Rockefeller Foundation decided to continue i t s 
help in 1952, the Kenyon would almost c e r t a i n l y have co l lapsed . "The 
REVIEW i s saved," Charles Coffin wrote to Austin Warren in July 1952, 
and "John and Phi l are might i ly w e l l pleased." In January 1955, when 
the 1952 Rockefeller grant had nearly run out. Ransom wrote to Chalmers 
that "the l o s s of the $4,800.00 from our operating budget would be a 
heavy one. Indeed i t would probably be fatal to the continuance of the 
Review." Angrily, and also anxiously, he added: "It has been my strong 
Impression that our fr iends at the Rockefe l l er Foundation would not 
want to repeat t h e i r g i f t , now that i s has come sharply to t h e i r 
attention that during the f i r s t two years of their grant more than half 
of the ir a l lo tment of $4,800.00 for ' admin i s t ra t ive and e d i t o r i a l 
expenses' has gone in to the College treasury as a cred i t against the 
accrued d e f i c i t of the Review.""* I t turned out that Ransom was too 
p e s s i m i s t i c , but h i s l e t t e r shows that without the support of the 
Rockefeller Foundation, The Kenyon Review was but a house of cards. 
Duncan Phi l l ips ' g i f t s excepted, private g i f t s totalled less than 
$1,000.00 from 1947-1955. Advert is ing was a more r e l i a b l e source of 
income, averaging $1,500.00 annually. The subscriptions and bookshop 
s a l e s a l so remained regular sources of income, bringing In, in round 
numbers, some $8,500.00 per year. Looking at the circulation reports of 
the Autumn Issue of The Kenyon Review, we find that the Kenyon's 
circulation during a l l these years remained steady at just over 2,000. 
From these reports i t would seem that the bookshop s a l e s part of the 
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Kenyon's circulation dropped sharply: in 1947, 681 copies of the Autumn 
issue were sold in th i s way, in 1949, 425, in 1952, 244, and from 1953 
to 1955 bookshop sales are no longer included in the c i rcu la t ion 
reports . However, from a contradictory and perhaps doctored report 
dated March 3, 1953, dealing with figures from 1944 to 1953, i t appears 
that bookshop sales climbed rather steadily from an average of 250 in 
1944 to an average of 950 in 1952.62 
Even so, the Rockefeller Foundation—for whom the boosted report 
probably was meant—had changed i t s ideas about the optimum circulation 
of l i t e r a r y magazines and had become d i s sa t i s f i ed with the Kenyon's 
figures. John Marshall and his fellow off icers urged the Kenyon to 
raise i t s c i rcu la t ion , and on September 16, 1952 Rice sent a long 
le t ter to his friend Edward D'Arms, which contained and explained "the 
figures in which you expressed an interest , on the amount of increase 
in c i rcula t ion which would enable the Review to become self-
supporting." Summing up after considerable figure-juggling. Rice wrote 
rashly that i t looked "as though a permanent increase in circulation of 
1,500-2,000 copies (in addition to Magazines Abroad [ In te rcu l tu ra l 
Publications Inc.] subscriptions) would make us self-sup[p]orting." The 
edi tors hoped that the prospect of their future independence would 
resu l t in immediate f inancial assis tance for extensive advert is ing 
campaigns, but the Foundation was not fooled. So, by February 1953 the 
editors again expressed "doubts . . . as to whether magazines like the 
Kenyon Review can be made wholly self-supporting from circulation and 
a d v e r t i s i n g . " Continued f i n a n c i a l a s s i s t a n c e would remain 
indispensable, they now argued, for magazines like The Kenyon Review. 
"even though they are not avant-garde or wildly 'experimental', exist 
in order to be on the f ront iers of l i t e r a r y and c r i t i c a l effor t ; they 
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must always be receptive to wri t ing that appeals i n i t i a l l y to a Limited 
p u b l i c . D j As, on the o ther hand, i t seemed to the e d i t o r s t h a t an 
increase in c i r cu l a t i on would decrease the d e f i c i t , they wholeheartedly 
welcomed the wi l l ingness the Foundation had expressed af ter a l l to help 
with the i r promotional a c t i v i t i e s . 
As the Foundation f e l t i t would be more sensible and economical to 
aid a group of magazines j o i n t l y , r a t h e r than to aid each of them 
separa te ly , they convened a meeting with the Hudson, Pa r t i san , Sewanee 
and Kenyon reviews on March 12, 1953. After the o f f i c i a l meeting, the 
ed i tors of the Four Reviews' continued the discussion on t he i r own and 
Rice was d e l e g a t e d to r e p o r t t h e i r c o n c l u s i o n s to the R o c k e f e l l e r 
Foundat ion. As t h e i r p r o j e c t e d promotion campaign involved $12,000.00 
per magazine, the Foundation promptly decided not to pursue t h i s plan 
any fur ther . 
Thei r d e c i s i o n was made n o t w i t h s t a n d i n g Rice's references to the 
Br i t i sh Times Li te rary Supplement, which had repeatedly commented with 
envy upon the major role of the ser ious l i t e r a r y magazines in America. 
Indeed, the a t t en t ion lavished on the American l i t e r a r y reviews in the 
f o r e i g n , and e s p e c i a l l y Che B r i t i s h p r e s s was unpreceden ted . For 
instance, in 1952 The Times Li te rary Supplement reported that "[tjoday 
there i s a remarkable body of c r i t i c i s m in America and the work of the 
youngest generation which finds i t s way in to such journals as Par t i san 
Review, the Kenyon Review and the Sewanee Review i s of a very high 
l e v e l . " A year l a t e r , the same paper lamented t h a t t h e r e was "no 
e q u i v a l e n t . . . in t h i s country for American l i t e r a r y magazines l i k e 
The Kenyon Review or Hudson Review." And in 1954 i t noted t h a t i f "by 
numbers of subscr ibers" and "[jludged commercially" these reviews were 
' n e g l i g i b l e , ' they were i n d i s p e n s a b l e in t h a t " [ l ] a c k i n g the o u t l e t s 
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they provide, the unconventional poet or story-writer, who, as i t I s , 
meets d i f f icu l ty and delay enough in getting a hearing, would find the 
attainment of that hearing harder s t i l l . " In that same year, 1954, in 
the British periodical Twentieth Century, William Newman stated that 
"America . . . can . . . be proud of i t s l i t e r a r y reviews . . . . In one 
respect at l e a s t the American reviews l i v e up to the standard of the 
French: their approach i s cosmopolitan and catholic." The interest in 
the fore ign press was more than equalled at home. In 1950, the New 
York Herald Tribune called The Kenyon Review "the l i t e r a r y quarter ly 
that i s one of the most respected in the f ield;" in 1958 the Nashville 
Banner noted that the Kenyon had "achieved an international reputation 
as a journal of the a r t s ; " and in that same year Time described i t as 
"one of the nat ion's best and h e a l t h i e s t q u a r t e r l i e s . " Within 
twenty years of i t s birth, The Kenyon Review had le f t an indel ible mark 
on l e t ters and learning at home and abroad. 
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The Inst i tut ional izat ion of the Quarterlies 
The encomiums on the Kenyon and o t h e r l i t e r a r y r ev i ews were for a 
l i t t l e wh i l e f ree from f a l s e n o t e s . Af te r the b a t t l e about the 
Bollingen Prize had been won, the highbrow magazines confidently and as 
a m a t t e r of course f u r t h e r c o n s o l i d a t e d t h e i r g r i p on the l i t e r a r y 
world. Foundations now seemed to gain p res t ige from the reviews they 
subsidized ra ther than the other way about. The reviews no longer had 
to defend themse lves a g a i n s t the charges of the e a r l y f o r t i e s when 
t h e i r New C r i t i c a l c o n t r i b u t o r s were accused of "new ba rba r i sm" and 
were challenged to demonstrate that they were "of real importance in 
the l i t e r a r y l i f e of the na t ion . " They had become the acknowledged 
l e a d e r s of the l i t e r a r y world. The t i m e s worked very much in t h e i r 
favour . Much of the c r i t i c i s m these magazines pub l i shed was not 
p o l i t i c a l l y or iented and therefore safe and idea l ly sui ted to the cold 
war a tmosphere of the f i f t i e s . C r i t i c i s m , and p a r t i c u l a r l y the New 
Cr i t i c i sm, had never had i t so good. 
However, the monopoly posi t ion the reviews and t he i r c r i t i c s held 
in the l i t e r a r y wor ld , which had now become l a r g e l y c e n t r e d in the 
u n i v e r s i t i e s , turned out to be s e l f - d e s t r o y i n g . R e s p e c t a b i l i t y , 
i n s t i t u t i o n a l i z a t i o n , and a concomitant professionalism general ly made 
for s ta id and academic, rather than for fresh and v i t a l c r i t i c i s m . The 
f i r s t g rumbl ings to be heard in the f i f t i e s a g a i n s t the r ev i ews no 
longer came from the middlebrows, but e i t h e r from o r i g i n a l w r i t e r s 
inside the u n i v e r s i t i e s , such as Randall J a r r e l l , or from independent 
wr i t e r s outside the academic world, such as Kenneth Rexroth. Pr imar i ly 
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a poet, but also a c r i t i c out of the common run, Tarrell complained, in 
h i s comic but c o n t e n t i o u s "The Age of C r i t i c i s m , " about the 
overpowering predominance of c r i t i c i s m and the q u a r t e r l i e s . A great 
deal of the cr i t ic ism published in the reviews, Jarrel l wrote, "might 
just as well have been written Ъу a syndicate of encyclopedias for an 
audience of In ternat iona l Business Machines. It i s not only bad or 
mediocre, i t i s du l l ; i t i s , often, an a s t o n i s h i n g l y g r a c e l e s s , 
joyless, humorlebs, long-winded, niggling, blinkered, methodical, se l f-
i m p o r t a n t , c l i c h e - r i d d e n , p r e s t i g e - o b s e s s e d , almost-autonomous 
criticism." Kenneth Rexroth, rugged individualist and anti-academic to 
the backbone, concentrat ing on the sorry s t a t e of poetry in America, 
commented in 1952 that " [ o ) n l y some aged crone . . . t e l l i n g her beads 
would read anybody like the people who appear in the Kenyon & Partisan 
..2 Reviews. 
By the late f i f t i e s the reviews came in for severe cr i t ic ism from 
a l l quarters once again, but now for the l a s t t ime, as the i r rapidly 
waning influence subsequently kept them out of the l i terary l imelight. 
In a 196U ar t ic le in The Nation, Barry Spacks slated "the Great Apathy 
of the Moment," described the Kenyon as one of the "bulwarks of 
r e s p e c t a b i l i t y , " noted the diminishing inf luence of the l i t e r a r y 
reviews, and blamed t h i s on the ir having become "'robust academic 
playthings. '" Granvi l le Hicks a l so was bothered by "the stamp of the 
academy" on the l i terary magazines. The impression Robert Phelps had of 
the reviews in 1963 was "tutored, tame, and shaved at the armpits. The 
tone is middle-aged, proper, sober, professional." Phelps too thought 
that the "most obvious reason for this situation" was "the proximity of 
ivy-covered walls." Speaking of the "Declining Fortunes of the Literary 
Review: 1945-1957," William Barrett, who as ear ly as 1946 had warned 
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aga inst the dangers of a c lose a s s o c i a t i o n with the academy, wrote 
their somewhat premature epitaph in remarking that the academic "knows 
that Bohemia belongs to the past, that modern society has closed down 
on i t , and that the l i t e r a r y review, which once drew i t s sustenance 
from that quarter, i s no longer possible."^ 
Unlike earl ier complaints these charges contained more truths than 
untruths. In the case of The Kenyon Review the change to a d u l l e r , 
stalder state can be dated from about 1956. Like the other magazines 
i t had l o s t much of i t s i n d i v i d u a l i t y . The "Four Reviews" had grown 
more and more a l i k e over the years, to such an extent that they were 
eventually written down, with some reason, as "a s ingle clique" with "a 
very undesirable amount of inbreeding." One factor that caused the 
decline of the reviews Is that there was l i t t l e l e f t to fight for. With 
respect to c r i t i c i s m , the q u a r t e r l i e s had so much c a p i t a l i z e d on the 
"congenial l i terary sp ir i t In the M.L-A.," which Ransom had detected in 
1938, that they had rendered themselves almost redundant. Even Ρ ML A now 
published c r i t i c i s m rather than b i o - b i b l i o g r a p h i c a l a r t i c l e s . Not 
scholarship but the publication of cr i t ic ism had become the yardstick 
for a s u c c e s s f u l u n i v e r s i t y career. And whereas in the l a t e t h i r t i e s 
hardly any out lets for serious cr i t ic ism existed, from the mid-fift ies 
the market was overcrowded with new academic c r i t i c a l reviews. By 1956 
The Kenyon Review, one of the "conventional q u a r t e r l i e s , " had played 
out I t s role as a pioneer in the f ie ld of cr i t ic ism; the battle against 
the o l d - s t y l e s c h o l a r s had been won and the d e f e a t e d had 
enthusiast ical ly become reconstructed and regenerate. 
But there were also internal reasons for the particular decline of 
the Kenyon. In 1949, when he was about to leave for Bloomington, 
Indiana, Ransom had remarked to Robert Lowell that he wanted "to get 
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away from KR complete ly for a while for fear I'm growing too s t a l e . " 
And when about a year later there was serious talk of his staying on at 
Indiana U n i v e r s i t y , he confessed to Tate that he would not "mind 
dropping the editorship in favor of doing more writing at th i s stage," 
adding, though, that t h i s was "not an o b j e c t i v e . ' Paul Mellon's g i f t 
of $8,000.00 secured Ransom's return to Kenyon Col lege and The Kenyon 
Review. His sabbatical had been beneficial; for the next few years the 
Kenyon maintained i t s standard of superior writing. 
Slowly, however, cracks began to appear. Ransom reached his s i x t y -
f i f th birthday in 1953 and was getting tired of teaching and editing. 
The usual retirement age at Kenyon College was s ixty-e ight and in July 
1955 Ransom admitted to Richard Blackmur to being "afraid my President 
won't carry on KR beyond my own tenure." In the same l e t t e r , however, 
Ransom mentioned that very ear ly in 1955 Chalmers had asked him "to 
carry on for two years more i f we get s e t up by the [Rockefe l l er ] 
Foundation for another triennium s t a r t i n g in the f a l l . " Replying to 
Chalmers' request on January 18, Ransom had ins is ted that he could not 
make a d e f i n i t e d e c i s i o n ye t . In November Ransom s p e l l e d out three 
conditions upon which his acceptance of a possible renewed contract for 
two more years hinged: s e c r e t a r i a l aid was a "'must item;'" b e s i d e s , 
the contributors' rates and the Kenyon's s ize should remain unchanged 
to "ensure that the Review [would] not be cheapened." Chalmers, who 
knew that the "secret of the Kenyon Review i s John Crowe Ransom," was 
wholly wi l l ing to grant these three wishes. 
By this time, too, the Rockefeller Foundation had promised to renew 
i t s Fellowship grants, so that financially at least the last few years 
of Ransom's editorship would be easy. As usual, the Rockefeller renewal 
had not been p la in s a i l i n g . In September, a f t er much to and fro , 
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Ransom s t i l l had not heard from the Foundation, so he t r i e d a l i t t l e 
blackmail . "I am obl iged to say, in confidence," he warned Marshal l , 
"that i f t h i s request f a i l s , the Review w i l l not continue beyond the 
Winter number now being planned." Although the Trustees l iked "the 
public notice which Lthe Kenyon] has given of the college," they were 
"pinching pennies very t ight ly" and, Ransom predic ted , would not 
subs id ize the magazine beyond "paying the s a l a r i e s of the Editor and 
Assoc ia te Editor, as always, and supplying us with o f f i c e s and some 
perquisites for the job." He had "some writing projects long overdue," 
but was "accustomed to work so much out of [his] edi toria l experience, 
with the constant st imuli which come in there," that he would "like to 
keep that up." In view of the fact that , as Louis D. Rubin so apt ly 
put i t , Marshall was "the honeycomb and Mr. Blackmur . . . the l i o n , " 
RansonHs f i n a l , d ip lomat ic argument may have been d e c i s i v e : "we are 
publ ishing authors l i k e Richard Blackmur who depends on us as h i s 
outlet , and we are keeping a number of valuable bal ls In the air by way 
of some top ic s of a r t i s t i c and cu l tura l i n t e r e s t which we revert to 
again and again. This w i l l explain why I should wish most of a l l i f I 
keep on p r o f e s s i o n a l l y for a few years to keep to the old base of 
operations." 
At the end of 1955 the Rockefe l ler Foundation decided to grant 
$52,200.00 to The Kenyon Review. The stipends for married and unmarried 
Fel lows were ra i sed to $4,000.00 and $2,700.00 r e s p e c t i v e l y , but the 
Kenyon received only $4,000.00 ins tead of $4,800.00 a year for 
expenses. In accordance with a request by Chalmers, who pointed out 
that Ransom had decided to retire at the end of the academic year 1957-
1958, the Foundation fixed on June, rather than on December 1958 as the 
termination date of the Fel lowships . With Ransom almost free from 
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teaching from June 1956 onwards. It looked as if The Kenyon Review, now 
financially safe, could s a i l smoothly unt i l Ransom's retirement. 
But soon the f i r s t blow f e l l . On January 3, 1956, Rice, having l e f t 
home in an overwrought s t a t e of mind, was s e r i o u s l y Injured in a 
t r a f f i c acc ident . He seemed to be recover ing , but suf fered a sudden 
re lapse and died on January 25 at the age of 52.° In numerous l e t t e r s 
Ransom wrote of his grief and despondency about Rice's death. Kenyon's 
Spring 1956 number contained Rice's epitaph, written by Ransom; 
PHILIP BLAIR RICE, Assoc iate Editor of the Kenyon 
Review died on January 25 l a s t , in h i s f i f t y - s e c o n d 
year. He had helped in the launching of the periodical , 
and h i s wisdom and energy had been i n v a l u a b l e 
throughout i t s history. . . . 
At Kenyon he o r g a n i z e d and a d m i n i s t e r e d the 
philosophical curriculum so w e l l that h i s department 
became one of the best in the nation at the co l leg iate 
l e v e l ; and h i s pupi l s often went on to be welcomed in 
the bes t g r a d u a t e s c h o o l s , and at l e n g t h to be 
philosophers themselves. There was a wonderful scruple 
in his in te l l ec tua l handling of ideas, and a grace and 
c lar i ty almost unmatched among h i s contemporaries in 
philosophy when i t came to expressing them. . . . 
His i n t e r e s t in a e s t h e t i c s was both cause and 
e f f e c t , perhaps, of a cer ta in breadth of view which 
wi l l have appeared, as I imagine, in these pages. There 
were not many persons who knew so much about so many 
a r t s . But u n q u e s t i o n a b l y h i s f a v o r i t e art was 
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literature, and in literature his favorite genre was 
fiction. He wrote well and freely for the Review. But 
there were many other functions which he performed 
superbly. Probably the best working rule ever adopted 
in this office was the one prescribing that a 
manuscript had to be approved by both the Editor and 
the Associate Editor before it could be accepted for 
publication. 
So the Editor of this Review, and its readers too, 
q 
have suffered a loss indeed. 
Ransom was not the only one to gr ieve . Li fe long fr iends, such as 
Joseph Sagmaster, philosophers such as Henry David Aiken and Van Meter 
Ames, and many of h i s former s tudents , such as Walter Elder, Kermit 
Lansner, Roble Macauley, David McDowell, Walter Southard, and Edwin 
Watkins, sent their sincere condolences to Kathryn Rice. Robert Lowell, 
a l s o a former student, wrote to her of Ransom's "talking about the 
'High-powered' man he had discovered to ed i t the Review with him." He 
r e c a l l e d 'handing in a paper, wi ld, i l l e g i b l e and f o o l i s h , which 
proposed that the different philosophies differed only poetical ly and 
were a l l equal ly va l id , l i k e Shakespeare's plays. And Phil despaired 
and gave me an A- for time spent, his time, I guess, trying to decypher 
my handwriting and lack of log ic ." Lowell a l s o remembered his l a s t 
meeting with Rice, in 1955, when they "talked over a l l the old subjects 
. . . Phil's growlers and joking subjects: President Chalmers, Hlllyer, 
Thomist phi losophers . . . and so on." Chalmers himself, Rice's 
opponent in many heated arguments, spoke to the point of "the force of 
h i s strong f e e l i n g , whenever he fought for p r i n c i p l e s in which he 
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s t e a d f a s t l y b e l i e v e d , and whenever he t h o u g h [ t ] a f r i e n d had been 
wronged," of "the speed of his dis t inguished and b r i l l i a n t mind," but 
a l so of his "abrupt and sometimes curt manner."1° 
With in four months of Rice ' s dea th Chalmers d ied of c e r e b r a l 
hemorrhage on May 8, 1956, l i k e w i s e a t the age of 52. On the o c c a s i o n 
of Chalmers' death Austin Warren wrote to Ransom: "About him, I f e l t— 
l i k e you, 1 dare s a y — q u i t e mixed. He held t he r i g h t p r i n c i p l e s , but 
held them too l i g h t l y and s l i ck ly . ^ Indeed, In most of the numerous 
d i s a g r e e m e n t s between the e d i t o r s and Chalmers the former had had 
j u s t i c e on t he i r s ide. But then Chalmers had constant ly found himself 
in a di lemma. On the one hand, t he T r u s t e e s were a f t e r him because he 
spent too much money and procured too l i t t l e from foundations and such; 
and on the o t h e r hand, the e d i t o r s — and o t h e r s — found him mean and 
c l o s e f i s t e d . Chalmers may have evoked mixed f e e l i n g s in most of t he 
people he d e a l t w i t h , but h i s accompl ishments a r e u n d e n i a b l e . In t he 
l ess than twenty years of h is Presidency he had put Kenyon College on 
the map, not in the l eas t by his creation and continued, if sometimes 
l e s s than ha l f -hear ted , support of The Kenyon Review. 
Chalmers' death came as a shock to Ransom, but i t was not one tha t 
deeply touched his inmost self . Charles Coffin's sudden death, on July 
20, 1956, did. Over the years Coffin, Ransom's nearest neighbour, had 
become h i s "bes t f r i e n d , " who did not only sha re h i s p a s s i o n for 
l i t e r a t u r e , but a lso his del ight in gardening and bridge. 'Within s ix 
months we l o s t R ice , Chalmers , and Coff in , a very d rea ry record,** 
Ransom wro te to Robert Penn Warren in one of those c h a r a c t e r i s t i c 
emotional understatements of h i s . I can't feel that the place i s qui te 
the same wi thou t them. And I guess of the t h r e e t h a t 1 was c l o s e s t t o 
C h a r l e s . " ^ But t h e s e l o s s e s were not a l l . Ransom h imse l f had been in 
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i l l hea l th for some time. He suffered from v e r t i g o , which forced him to 
give up golf and made t rave l l ing very unpleasant. Quite apart from the 
purely p r a c t i c a l fact that Ransom now had to do a l l the Kenyon work on 
his own, he c l e a r l y had l i t t l e energy and enthusiasm l e f t for ed i t ing 
his magazine crea t ive ly . 
The Search for a Successor 
In 1946 Ransom had sensibly declared that when "the e d i t o r i a l impulse 
i s s p e n t , i t seems a l t o g e t h e r a m i s t a k e n p i e t y t o t r y to 'keep the 
magazine a l i v e , ' as if there were a v i r t u e in the business. I t i s time 
then to l e t nature take i t s course." But he did not obey his own credo. 
While a t h i s r e t i r e m e n t the Kenyon could have died an easy , n a t u r a l 
death, desperate at tempts were made to keep i t a l ive a r t i f i c i a l l y . The 
new P r e s i d e n t of Kenyon C o l l e g e , Franze Edward Lund, who had been 
a p p o i n t e d because of h i s f i n a n c i a l acumen r a t h e r than because of h i s 
scholarship, understood the promotional value of the magazine for the 
Col lege and was a l l for i t s c o n t i n u a n c e . Ransom h i m s e l f was i n two 
minds about t e r m i n a t i n g The Kenyon Review. On t h e one hand, he t o l d 
Robert Penn Warren and o t h e r f r i e n d s t h a t t h i s was " t h e t i m e t o 
discontinue the magazine;" on the other hand, when the Kenyon's f i n a l 
hour drew n e a r , he could not s t a n d by and watch i t d i e and he 
sedulously searched for an edi tor to succeed him.1-1 
I n i t i a l l y , t h i s had seemed t o be easy enough. In 1953 Ransom had 
made P e t e r Tay lor an adv i sory e d i t o r in f i c t i o n . He was a Kenyon 
g r a d u a t e , who had l e f t Tennessee t o s tudy under Ransom, and who had 
a l r e a d y made a name for h i m s e l t as the w r i t e r of s u b t l y i r o n i c , 
extremely well-made Tennessean s t o r i e s when he became a member of the 
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English department at Kenyon College in 1952. In a 1981 t e l ephone-
interview Taylor emphasized that he had been made an advisory editor 
because of h i s easy a c c e s s i b i l i t y and that Ransom had hardly ever 
consulted him—in short, that this position had been merely honorary. 
He remembered having read only a dozen s t o r i e s or so during the f i v e 
years he l ived in Gambier. Unknown to Taylor, Ransom had not made him 
an advisory editor for the benefit of his advice only. A memo written 
by Chalmers in June 1953 reveals that Ransom had Taylor in mind as his 
successor already then, and had put him on the s t a f f so that he could 
familiarize himself with the Kenyon, and i t s readers could get used to 
his name on the masthead.'* 
After Rice's and Chalmers' deaths Ransom offered the editorship, as 
planned, to Peter Taylor. A l e t t er written by Taylor on March 17, 1957, 
in which he confides to his friend Randall Jarrel l that he had "agreed 
to become the e d i t o r of The Review when Mr. Ransom r e t i r e s , " r e v e a l s 
Ransom's preference for a change in e d i t o r i a l p o l i c y . "Please don't 
laugh," Taylor wrote, "Mr. Ransom and everyone e l se concerned has urged 
me to take i t over and · · · to make a d i f f e r e n t sort of magazine of 
it—which means one devoted almost entirely to f i c t ion and poetry and 
p lays . . . . I r e a l l y t r i e d to get out of doing t h i s . . . . But t h e i r 
pressure and my own vanity and ugly ambition and the thought that a lo t 
of i t would be real ly fun decided me f ina l ly to do i t . ' 
Soon Taylor "decided that editing The Review would interfere with 
[ h i s ] own wri t ing" and dec l ined af ter a l l , perhaps part ly because he 
was "more or l e s s turned out of his house by the Acting President" of 
Kenyon Co l l ege , Frank Bai ley . Weary of i t a l l . Ransom, on July 3 , 
1957, wrote a l e t t er to Robert Penn Warren which once again shows his 
contradictory feel ings about the Kenyon's continuance: 
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I believe i t means that KR wi l l go out after the Spring 
i s s u e next year, ju s t before my f i n a l ret irement . No 
use going on jus t to be going, e s p e c i a l l y in a f i e l d 
(more of l e ss 'new' cr i t ic ism, which has now decayed in 
the e d i t o r i a l s ense , i t s f ight being won and tucked 
away) that doesn't have the interest or urgency i t had 
19 years ago. What we would have done would have been 
to make Peter the edi tor . . . of a KR devoted to new 
f i c t ion , theatre, and poetry, with just enough reviews 
and essays to keep the reader up; I think i t might have 
been something very distinguished. *° 
Yet, remarks such as "I'd rather i t broke up, than be i n f e r i o r " 
notwi ths tanding . Ransom had been "casting up accounts" of competent 
people in a res t less search for a successor and had consulted friends 
whose l i t e r a r y judgement he t r u s t e d , such as Eric Bent ley , R.P. 
Blackmur, Francis Fergusson, Allen Tate, and Robert Penn Warren. He 
asked Tate, whose advice, as always, he valued most, what he thought of 
Murray Krieger, ind ica t ing that h i s own "fear would be that he might 
have s t i l l too academic a mind." On October 2, 1957 he told Tate that 
he was "very grate fu l" for Tate's confirmation of his fears about 
Krieger and for his suggestion of Roble Macauley. He added that Taylor, 
whom he had telephoned in the meantime, had seconded Tate's suggestion 
of Macauley, his fellow-student at Kenyon College, but that he had also 
agreed with Ransom that John Thompson, another f e l l o w - s t u d e n t and a 
c l o s e friend of Robert Lowel l ' s , "would be qui te a f ine stroke." "And 
my feeling i s a l i t t l e more for Jack [John Thompson] than for Robie," 
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Ransom confessed. 
Thompson, who had contr ibuted five poems to The Kenyon Review, had 
"a b e t t e r c r i t i c a l head . . . than Robie," Ransom e x p l a i n e d two weeks 
l a t e r . "I have a lways f e l t t h a t Robie i s one of the bes t t e c h n i c a l 
c r i t i c s , but commonplace . . . in the c a t e g o r i e s t o which he s u b m i t s 
t he a r t s in the l a s t r e s o r t . I 'd look for a l i t t l e more e l e v a t i o n (and 
s t y l e ) in J a c k ' s judgments . " But he would "back e i t h e r one of them" 
over and above two o t h e r w r i t e r s Tate had newly ment ioned , Howard 
Nemerov and William Jay Smith. Ransom did not r ea l ly know Smith and he 
" thought Howard . . . a l i t t l e f o o l i s h in f i n d i n g h i s p r a i s e fo r 
L o l i t a . Nabokov's naughty novel t ha t I had found p r e t t y p o i n t l e s s 
(Howard reviewed i t for us) ."1" 
Ransom met Thompson for an interview, but, Ransom wrote to Tate in 
October , "he wasn ' t as i m p r e s s i v e on the i n t e l l e c t u a l l e v e l as I had 
hoped." He mentioned Kar l Shap i ro , whom Robert Penn Warren had 
suggested as ear ly as 1955, and Joseph Frank, but confessed tha t he was 
not happy with these two e i t h e r . He concluded wi th a remark tha t was a 
complete c o n t r a d i c t i o n of h i s e a r l i e r o p i n i o n s . "Most of a l l I would 
l i k e t o f e e l t h a t a r e a l c r i t i c , having f o r c e , would be in c h a r g e , " 
Ransom now wrote . "I suppose t he re i s a good p l ace for a merely 
' l i t e r a r y ' Review, e spec i a l l y centered upon the ac tua l p r in t ing of much 
contemporary f i c t i o n , t hea t r e , and verse, edi ted by a man who knows his 
l i t e r a t u r e ; i . e . one w i t h very high ' s t a n d a r d s ' . But I c a n ' t t h ink 
t h a t ' s the b e s t ; I wonder i f i t would even be the most i n t e r e s t i n g 
thing. 1 ' Ransom was to change his opinion about a c r i t i c a l as opposed 
to a l i t e r a r y Kenyon Review time and again. 
Meanwhile President Lund had le f t Ransom a message saying tha t he 
was determined to l e t the Kenyon continue. The f i r s t thing Ransom did 
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on r e c e i v i n g t h i s note was to send of f a l e t t e r to Newton P. 
S t a l l k n e c h t , Director of the School of L e t t e r s , who, on behalf of 
Indiana University, had expressed an interest in taking over The Kenyon 
Review, informing him of the Pres ident 's d e c i s i o n . There were other 
i n t e r e s t e d p a r t i e s . Immediately a f t er h i s o f f i c i a l ins ta lment on 
October 4, 1957 Lund had received unsolicited advice from Russell Kirk, 
who wrote that he would be sorry to have The Kenyon Review "vanish 
u t t e r l y , ' and that , should "d i s so lu t ion be imminent, perhaps some 
c o n s o l i d a t i o n with Modern Age [a quarter ly review which he had jus t 
s t a r t e d ] might be e f f e c t e d , Modern Age c o m p l e t i n g e x i s t i n g 
subscriptions and continuing some Kenyon connection."''0 
Lund assured Kirk that he was ' f irmly determined not to l e t the 
pub l i ca t ion d ie ," and inv i ted his s u g g e s t i o n s . He confessed: "I have 
t r i e d to read two or three c o p i e s and · · · i t i s q u i t e 
incomprehensible to me. Naturally I am t e r r i f i c a l l y impressed, but I 
have also the sneaking impression · · · that what we may have i s a case 
of the 'emperor's c lothes . '" Kirk subsequently showered Lund with 
s u g g e s t i o n s , sending him an ex tens ive l e t t e r about every two weeks. 
Ransom's adverse review of his The Conservative Mind (1953) explains, 
perhaps, Kirk's vengeful description of the Kenyon's contents: "Kenyon 
Review in i t s present torm . . . represents a l i terary vogue of twenty 
years since—and so i s something of a bug in amber. · . · Rather an 
acid note has crept in to the Kenyon Review these severa l years past; 
and though Ransom t r i e s to be l i b e r a l l y - m i n d e d , the odds are that an 
essay representing his own present l e f t - l i b e r a l sentiments w i l l obtain 
preference over one representing h i s e a r l i e r agrarian and t h e i s t l c 
views." Kirk's f i r s t two candidates for the e d i t o r s h i p were both 
Southerners, Thomas Henry Carter, the founder and f i r s t e d i t o r of 
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Shenandoah, and Richard A. Weaver, the author of the conservat ive 
treat ise Ideas Have Consequences (1948). 
As Lund found the succession "too Important a matter to accept Just 
one man's [Ransom's] recommendation," he had se t up a committee 
consisting of Ransom, Denham Sutcl i t fe of the English department, and 
himself. They regular ly consulted together , but i t i s c l e a r from 
memos and the extensive relevant correspondence that Ransom dominated 
these meetings and had the f i n a l say. Moreover, he took s u g g e s t i o n s 
from his l i terary friends, and Tate in particular, much more seriously 
than those made by the other two members of the committee. Ransom 
wanted Tate's considered opinion of every p o s s i b i l i t y he proposed. On 
November 5, 1957, for i n s t a n c e , in a l e t t e r to Tate again express ing 
his doubts about Joseph Frank, who was recommended whole-heartedly by 
Richard Blackmur, Francis Fergusson, and others, as well as about Robie 
Macauley, he came up with a new name, Randall J a r r e l l , the only 
candidate after Taylor he endorsed, if with reservations: 
I have said to the old Pres ident, and the present one 
too, that J a r r e l l i s too polemical and s t y l i s t i c a l l y 
too journal ist ic and personally too fond of his enemies 
(of having enemies) to be acceptable. But right now I'm 
i n c l i n e d to think he might be the r ight man for our 
unusual situation. His way of l i f e in a small community 
would make a r i f f l e , and there would be many incidents, 
but . . . I have yet to find in J a r r e l l a lack of 
courage or of principle. I've always respected hira for 
the way he w i l l p i tch into a quest ion which puts the 
Jew at a disadvantage; even though he might pass for a 
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Gent i le i f he kept quie t ; and of course for h i s 
readiness to fight for unpopular causes, which Indeed, 
being aggres s ive on p r i n c i p l e , he rather enjoys. Now 
Randall has a great j o u r n a l i s t i c or p u b l i c i s t f l a i r , 
and in the main i t i s directed against the Phi l i s t ines . 
He i s more or l e s s s e n s a t i o n a l . And yet he showed 
enormous scruple and l o y a l t y to a going i n s t i t u t i o n 
during that year when he replaced Miss M[a]rshal l on 
the Nation. . . . I hate to pester you with our problem 
so much, but you are the statesman and s t r a t e g i s t for 
us a l l in these matters. ^ 
A November 2J memo of conversations Ransom had with Lund and Sutcl i f fe 
l i s t s Macauley and Jarrel l , but not Frank, and suggests that Tate, too, 
had doubted the lat ter 's editorial a b i l i t i e s . Other new p o s s i b i l i t i e s 
mentioned in t h i s memo were the e s t a b l i s h e d n o v e l i s t and c r i t i c of 
f i c t ion , Albert J. Guerard, the poet Donald Hall, whom Ransom found too 
young and too l i t t l e known, and Stanley Edgar Hyman, "enfant terrible," 
but of "prodigious energies and ( i n c r e a s i n g l y ) learning." Howard 
Nemerov, whom Tate had proposed in October, also appears on this l i s t . 
It i s apparent from a le t ter written to Tate on this same day that Tate 
had not only disapproved of Frank but of J a r r e l l too. I t a l so i s 
c learly apparent from this l e t t er , that Jarrell was Ransom's favourite 
s t i l l , even i f Ransom submitted for Tate's cons iderat ion the new 
p o s s i b i l i t i e s of Guerard and Hyman, as w e l l a s , again, Macauley and 
erov. 
Ransom had expected Lund to be pleased with J a r r e l l , but, 
i n i t i a l l y , this was not the case at a l l . In giving his ideas about the 
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two candidates who were most s e r i o u s l y considered at t h i s po in t , 
Macauley and J a r r e l l , Lund wrote to Ransom on November 26, 1957 that 
because of Ransom's "high regard" for J a r r e l l he had "tried to s t i f l e 
[ h i s ] o r i g i n a l h o s t i l i t y , " but had not been able to "escape the 
conclus ion that he must be at l e a s t p e r s o n a l l y , a very s i l l y f e l l ow." 
In an attempt to be h e l p f u l , Lund further mixed up matters by 
mentioning Carlos Baker and John W. Dodds as wel l as Kirk's suggestions 
of Thomas Henry Carter and Richard A. Weaver. Meanwhile, at Lund's 
request, Jacques Barzun and Lionel Tri l l ing had also discussed "persons 
and qualifications;" they suggested Joseph Frank, Robert Lowell, Lesl ie 
Fiedler, and Richard Chase. Kirk had been contemplating further and on 
December 10 recommended Monroe Spears, the e d i t o r of The Sewanee 
Review, Anthony Harrldges, "an experienced e d i t o r . . . and an 
inte l l igent conservative," Louis Rubin, founder and editor of "the la te 
lamented" Hopkins Review, Nicholas J o o s t , former managing e d i t o r of 
Poetry and "a good cr i t i c ," and Edward McClellan, who had helped Kirk 
with Modern Age. He supplemented these s u g g e s t i o n s with a d e t a i l e d 
description of the general policy The Kenyon Review should follow; his 
idea l Kenyon came down to a very conservat ive f o i l to Part i san 
Review. 
The reader of the P r e s i d e n t i a l correspondence has the d e f i n i t e 
sense that the matter had already taken up too much of Lund's valuable 
t ime, but Kirk continued to submit new names, among them Donald 
Davidson and Allen Tate: "Either would make an admirable editor, but I 
doubt if you could detach them from their present haunts." To nominate 
Davidson and Tate had come as an afterthought to Kirk's mentioning them 
as p o s s i b l e informants about Joseph Frank, whom Kirk hardly knew. On 
recons idera t ion , on February 9, Kirk had come to the rather paranoid 
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c o n c l u s i o n t h a t t h e f ^ c t t h a t B a r z u n , B l a c k m u r , and T r i l l i n g had 
c o n c u r r e d i n commending Frank, a r e g u l a r c o n t r i b u t o r t o P a r t i s a n 
Review, might be "an endeavor . . . t o e s t a b l i s h two P a r t i s a n Rev iews, 
one at Kenyon C o l l e g e . " Having e a r l i e r d e s c r i b e d the " P a r t i s a n Review 
s e t " a s " a t i g h t and s o u r c o t e r i e i n t e n t upon s e t t i n g up an 
i n t e l l e c t u a l hegemony i n America," and as " d i s i l l u s i o n e d , d i s a p p o i n t e d , 
b i t t e r , and s u b s t a n t i a l l y n i h i l i s t i c , " Kirk c l e a r l y meant t o sound a 
s e r i o u s warning. 
Al l t h i s a d v i c e , however, was no longer needed. Ransom had a l r e a d y 
s e n t out i n v i t a t i o n s to J a r r e l l , of whose worth he apparent ly had been 
a b l e t o c o n v i n c e Lund, and, a g a i n s t a l l e x p e c t a t i o n , t o Nemerov—and 
not Macauley—, asking then whether they wanted t o be cons idered for 
t h e e d i t o r s h i p . Both w e r e w i l l i n g ind Nemerov i m m e d i a t e l y w r o t e t o 
T a t e , who had f i r s t p r o p o s e d him, t h a t he was "much moved, a s w e l l a s 
h o n o r e d , t h a t you and Ransom s h o u l d t h i n k of me i n t h i s c o n n e x i o n . " 
A l t h o u g h i t now s e e m e d t o be m e r e l y a m a t t e r of c h o o s i n g b e t w e e n 
J a r r e l l and Nemerov, Ransom f e l t o b l i g e d t o g i v e Lund h i s r e a c t i o n t o 
the men newly proposed by Barzun and T r i l l i n g . "Does Joseph Frank know 
how t o address hinibelf, or h i s p e r i o d i c a l , t o the genera l r e a d e r ' , ' he 
w o n d e r e d , i m p l y i n g t h a t Frank d i d n o t . And i f L e s l i e F i e d l e r had 
" m a g n i f i c e n t q u a l i f i c a t i o n s , " he a l s o w a s an " e g o t i s t , t o a 
p a t h o l o g i c a l e x t e n t , " and there fore not s u i t a b l e . Ransom a l s o ob jec ted 
t o R i c h a r d C h a s e , who was "a g o o d l i t e r a r y man w i t h o u t any 
d i s q u a l i f i c a t i o n s " e x c e p t for t h e f a c t t h a t he was "not e x t r e m e l y 
good." T h i s l e f t Robert L o w e l l , who, "but f o r t h e q u e s t i o n of h i s 
»27 I m e n t a l ] h e a l t h , " would be "the very b e s t man l i v i n g for the Review. 
On J a n u a r y 3 , 1958 Lund t o l d Kirk t h a t "out of r e s p e c t t o t h e v e r y 
r e a l f a t h e r of the Review, John Ransom" he had committed h i m s e l f " t o a 
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j o i n t d e c i s i o n . " " C u r r e n t l y , " he c o n t i n u e d , "we have met Neraerov and 
e l i m i n a t e d him." To h i s s u r p r i s e , R a n d a l l J a r r e l l , whon lie had j u s t 
i n t e r v i e w e d , "wh i le e c c e n t r i c , . . . (had] lacked being e i t h e r a poseur 
or a t e r r i b l e - t e m p e r e d Mr. Bang. . . . He was s o f t - s p o k e n , r e t i c e n t 
even, e a r n e s t , e r u d i t e , and s w e e i l y reasonable."^" Some t h r e e weeks 
l a t e r Ransom wrote a p o l o g e t i c a l l y to Tate: 
I hope you w o n ' t be t o o much d i s m a y e d a t our s e t t l i n g 
f i n a l l y f o r R a n d a l l J a r r e l l a s t h e man. . . . 
He has far more регьопаі force than Neraerov, though we 
t h o u g h t Neraerov wou ld do a good j o b . . . . 
I 'd b e t t e r add t h a t the P r e s i d e n t t a k e s t h e l i n e 
that we have got a man whom we have c o n f i d e n c e in, and 
w i l l not i n t e r f e r e w i t h ; and that was c e r t a i n l y my own 
l i n e . I t i s n o t e x p e c t e d t h a t R a n d a l l w i l l run t h e 
R e v i e w a s i t has been run, but a s he w a n t s t o run i t , 
and h i s i d e a s i n d i c a t e t h a t he h a s a good i d e a of how 
t h a t w i l l be. . . . I t h i n k t h a t a f t e r our 2Ü y e a r s i t 
i s t ime for the Review to drop the t e c h n i c a l emphasis 
on c r i t i c i s m and put f o r w a r d the poems and b i t s of 
t h e a t r e and the f i c t i o n s t h a t come up i n our t i m e f o r 
t h e m s e l v e s , w i t h a c r i t i c a l background of g e n e r a l 
humanism. . . . There w i l l be in the c o n t e n t p e r h a p s a 
l i t t l e more t h e s e n s e of a d d r e s s i n g t h e g e n e r a l but 
29 l i t e r a t e reader. 
I t took J a r r e l l n e a r l y two weeks t o make up h i s mind and t h e n he 
d e c l i n e d . A l t h o u g h he was v e r y much a w a r e "what an honor and 
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r e s p o n s i b i l i t y i t would be t o t r y t o take Mr. Ransom's p l a c e , " he had 
"a good many reasons" to refuse. " [ I ] t would i n t e r f e r e too much with my 
own w r i t i n g and g e n e r a l peace of mind," J a r r e l l w r o t e to Lund on 
February 5, 1958. " I s h o u l d n ' t be ab le t o do the r i g h t kind of j o b 
because I don ' t f e e l enough sympathy w i t h most of the c r i t i c i s m and 
poetry I would have to l ike , I'm afraid."-^ As Ransom and Lund now had 
s e t t h e i r h e a r t s on J a r r e l l , Ransom t e l e p h o n e d him and wrote t o hira, 
begging him to reconsider. But J a r r e l l stuck to his re jec t ion. 
On February 14, Ransom, who had had enough and j u s t wanted to get 
the succession over with, proposed Macauley to Lund in a l e t t e r a i r i l y 
waiving his former ser ious objections. 
I t h i n k Robie Macauley i s the bes t next man p e r h a p s . 
Tate and o t h e r s suggested hira r i g h t off, when I f i r s t 
began to w r i t e round. He i s wise and thoroughly 
experienced, an excel lent c r i t i c (not given to extreme 
commitments but f o r c e f u l and knowing); a p r e t t y good 
f i c t i o n w r i t e r who has j u s t begun to get a lot b e t t e r ; 
and a person u n i v e r s a l l y admired and l i k e d . He i s a 
f i n e man, and he has a f i n e wife (from Memphis) and 
s m a l l son. He i s a very t a l l l e a n dark man (from 
Michigan o r i g i n a l l y ) wi th a mighty b r i g h t eye. You 
c a n ' t make him say or agree to f o o l i s h t h i n g s . And he 
i s a Kenyon man, as much as Taylor or Lowell or 
J a r r e l l . . . . I t h i n k he would be g lad t o come t o 
Kenyon as an e d i t o r . * 
Lund was in no mind to argue any more e i t h e r and Macauley was 
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Invited to come up to Gambier for an in terv iew. "Would you be 
i n t e r e s t e d in succeeding t h i s ed i tor on the Kenyon Review?," Ransom 
wrote to him on February 20. Because "the new c r i t i c i s m i s the o ld 
c r i t i c i s m , " Ransom suggested that the "saving course" for the Kenyon 
might be "a halfway-between p o s i t i o n . . . with . . . c r i t i c i s m . . . 
along with a larger body of c r e a t i v e wri t ing." Ransom, Lund, and 
S u t c l i f f e met Macauley at the beginning of March. The matter was 
set t led at once. On March 11, 1958 Lund offered hira 
the combined posit ion of Associate Professor of English 
and Editor of the Kenyon Review—to succeed Mr. John 
Crowe Ransom on or be fore J u l y 1, 1959. This 
appointment w i l l be e f f e c t i v e June 30, 1958, and you 
would be on technical leave-ot-absence from Kenyon July 
1, 1958 to July 1, 1959—during which time Mr. Ransom 
w i l l carry on.-" 
Macauley's beginning salary would be $8,000.00 per year, in addition to 
housing at the expense of Kenyon College, that i s , $1,000.00 l e s s than 
Ransom was earning. Macauley accepted by return of post. The hitch in 
Масаи1еу*5 appointment was that he had just received the Fellowship in 
Fiction for 1958 and had already made arrangements to spend that year 
abroad by the time he was approached for the editorship. President Lund 
therefore had to give him leave of absence and Ransom wearily consented 
to keep the Kenyon going for another year. 
In Kenyon's Spring 1958 issue it was announced that Robie Macauley 
was e l e c t e d the Kenyon's next e d i t o r and that Edgar Bogardus was to 
a s s i s t hira as managing e d i t o r . Bogardus, Kenyon graduate and Kenyon 
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Review Fellow in Poetry for 1955, had been an instructor in English at 
Kenyon College s ince September 1956. Charles Coffin and Ransom had 
recrui ted him with the notion already in t h e i r minds of having him 
appointed managing editor after Ransom's retirement, provided he suited 
the new editor, of course. Eventually Macauley had no choice but to be 
s a t i s f i e d wi th Bogardus, as due to the fact that the s e l e c t i o n 
procedure was taking much longer than expected, Bogardus had been 
employed in his new job since February. "They should make a good team," 
Ransom informed John Marshall on April 14, 1958. 'They are knowing 
about l i terature generally, and versed in contemporary l e t t e r s . Both 
write cr i t i c i sm, and Macauley i s a writer of novels and short s tor i e s , 
whi le Bogardus i s a poet, so that t h e i r s p e c i a l i n t e r e s t s should 
complement one another." At any rate. Ransom would have Bogardus, whom 
he thought highly of, to help him out during Macauley's absence. 
Moreover, Bogardus would come to know the ropes of editing, so that he, 
in h i s turn, could break in Macauley. But t h i s was not to be as 
Bogardus died on May 11, 1958. A week l a t e r , Irving Kreutz, another 
member of the English department and as the wri ter of two plays 
p a r t i c u l a r l y i n t e r e s t e d in the t h e a t r e , was hurriedly appointed 
managing e d i t o r . "His dut i e s on the magazine," the Kenyon Alumni 
B u l l e t i n reported, "include act ing as f i r s t reader, s o l i c i t i n g 
advertising and new subscriptions, and collaborating with the editor, 
John Crowe Ransom, on po l icy and production matters . Ransom's 
opinion of Kreutz as managing e d i t o r may be gathered from h i s 
preterence for Bogardus, although Kreutz had been at Kenyon longer and 
was Bogardus' senior. 
Ransom's correspondence at t h i s time shows crys ta l c lear that he 
was fed up and worn out by a l l the troubles and misfortunes and simply 
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served out h i s s en t ence of an e x t r a yea r . "This i s my l a s t year in t he 
h a r n e s s , and I am g e t t i n g mighty w i l l i n g to t ake to the p a s t u r e , " 
Ransom had w r i t t e n to Andrew Ly t l e in August 1957, b e t ö r e he knew he 
would have to shou lde r the Kenyon's burden for a n o t h e r year . The l a s t 
few months of t h a t yea r were the h e a v i e s t . When i t appeared t h a t 
Macauley would not be on duty t i l l l a t e August 1959, Ransom complained 
in u n c h a r a c t e r i s t i c a l l y strong language that he was "mighty fagged out" 
and t h a t keep ing " t he home f i r e s burning about seven weeks a f t e r my 
re t i rement wait ing for Robie . . . was a chore."-'* 
Ransom was now completely lacking in e d i t o r i a l i n i t i a t i v e . This was 
not only because he was weary, but a l so because, knowing that Macauley 
was going to ed i t the Kenyon along di f ferent l i n e s , he did not see any 
point in looking for new cont r ibutors , or in developing new p ro jec t s . 
Moreover, every time Ransom had thought the next few issues were to be 
h i s l a s t , he had f e l t ob l iged to use up the accep ted m a n u s c r i p t s 
i n d i s c r i m i n a t e l y , so as not to p r e j u d i c e the performance of t he next 
e d i t o r . For t h i s reason a l o n e . Ransom had been r e j e c t i n g many 
e x c e l l e n t u n s o l i c i t e d poems, s t o r i e s , and e s s a y s . When i t seemed, 
a g a i n s t e a i l i e r e x p e c t a t i o n s , tha t Ransom would have to get ou t t he 
Summer 1958 i s s u e , t o o , he asked Blackmur and o t h e r c o n t r i b u t o r s of 
long standing to submit some "very choice things to leaven the ra ther 
indi f fe rent i tems, a t l e a s t several in number, which I s t i r r e d up from 
the bottom of the b a r r e l . " - ' ' F i n a l l y , when Macauley r e t u r n e d l a t e r 
than planned from Europe, Ransom even had to ge t out t he Autumn 1959 
i s s u e . 
This issue marked the def in i t ive end of Ransom's twenty-one years 
of e d i t i n g The Kenyon Review. For i t e f i v e f i n a l i s s u e s , r a t h e r than 
overexert himself looking for fresh blood and a lso because he did not 
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want to break the e d i t o r i a l cont inui ty of Kenyon's "Old Phase," Ransom 
aga in tu rned to f a i t h f u l c o n t r i b u t o r s such as Blackmur and Burke. On 
November 10, 195B, before Ransom knew he would have to ed i t the Autumn 
1959 i s s u e t o o , he had w r i t t e n to Blackmur: "We'd l i k e RPB In Win te r , 
S p r i n g , and Summer i f we can; a f t e r t h a t I'm a r e t i r e d man. I speak 
casual ly , but you know how strongly I want t h i s , des i r ing to leave the 
o f f i c e w i t h a bang not a whimper."3 6 Blackmur and Burke appeared no 
l e s s than t h r e e t imes each i n t h e s e f i v e i s s u e s , as did Paul Goodman 
and Richard Stern. Yet i t was with a whimper ra ther than resoundingly 
that Ransom's Kenyon ended. 
C r i t i c i s e 
For y e a r s The Kenyon Review had been the l e a d i n g magazine among the 
c r i t i c a l q u a r t e r l i e s , a l l of which, p a r t l y because of t h e i r having 
become i n s t i t u t i o n a l i z e d , had gradually grown f l a t and vapid. Now the 
Kenyon s u f f e r e d from a d d i t i o n a l t r o u b l e s such as sudden d e a t h s , age , 
r e t i r ement , and the time-consuming problem of finding a successor, so 
that i t ac tua l ly s t a r t ed to lag behind i t s competitors. To discuss i t s 
contents during t h i s period i s to expose i t s s p i r i t l e s s s t a t e . Most of 
the important c r i t i c a l a r t i c l e s which loyal contr ibutors had submitted 
in the l a s t years before Ransom's re t i rement have already been t rea ted 
in a previous chapter, including a l l of William bmpson's essays. Richard 
Rllmann, Francis Fergusson, Paul Goodman, Stanley Edgar Hyman, Richard 
W.B. Lewis , and Ar thur Mizener each s u b m i t t e d only one or two more 
pieces which deserve consideration. 
Richard Ellraann's i l lumina t ing , though in par t s too ingenious essay 
"Wallace S t evens ' Ice-Cream" appeared In the Winter 1957 I s sue . 
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According to ElImanη the essay differed "from previous work in that i t 
r e - i n t e r p r e t s some of h i s more famous poems and t r i e s to p e n e t r a t e his 
work through his conception of death r a t h e r than of imagination." The 
lead a r t i c l e of t h i s same i s s u e was F e r g u s s o n ' s c r i t i c a l c r e d o , 
e n t i t l e d "The Human Image," which served as the introductory essay to 
h i s book The Human Image i n Dramat ic L i t e r a t u r e (1957). Paul Goodman 
a c c l a i m e d Marlus Bewley's i m p o r t a n t book The Eccentr ic Design (1959) 
and h i s account of "A V i s i t to C h a r t r e s " appeared i n Ransom's f i n a l 
i s s u e . Kenneth Burke thought Hyman's long Autumn 1957 r e v i e w of 
L i t e r a r y C r i t i c i s m (1957) by Cleanth Brooks and Wi l l i am K. Wimsatt 
" q u i t e a good j o b , " and Ransom found R.W.B. Lewis ' Winter 1957 es say 
about "The F i c t i o n of Graham Greene" " f i r s t r a t e . ' Arthur Mizener 
contributed an omnibus f i c t i o n review to that year 's Summer i ssue.^ ' 
There i s more t o t e l l about two o t h e r o l d - t i m e c o n t r i b u t o r s , 
Richard Blackmur and Kenneth Burke. Blackmur published an a r t i c l e on 
Emily Dickinson, "Emily Dickinson's Notation," in Kenyon's Spring 1956 
i s s u e . In September 1955 Ransom had asked him w i t h r e s p e c t t o t h e 
Winter 1956 number: " I f i t ' s a f i n a l i s s u e , or o t h e r w i s e , w e ' l l want 
Blackmur i n i t . . . . I know what I'd l i k e : a long n o t e or e s say on t h e 
new Johnson per formance [The Poems of Emily D i c k i n s o n , ed. Thomas H. 
J o h n s o n ( 1 9 5 5 ) and Thomas II. J o h n s o n , Emi ly D i c k i n s o n : An 
I n t e r p r e t a t i v e В i o g r a p h y (1955)] w i t h D i c k i n s o n . " He added 
p e r s u a s i v e l y : "Won't you have t o pos t y o u r s e l f on t h a t anyhow, in 
d e f e r e n c e to your p r o f e s s i o n ? " Blackmur could not " r e s i s t the t r a p " 
Ransom had s e t . As u s u a l , though, he was l a t e in s u b m i t t i n g copy and 
therefore had to be put off u n t i l Spring. Blackmur did not mind a t a l l 
and suggested that he w r i t e an essay instead of a review. "Please give 
me as much t i m e as you can . · . and l e t me know the d a t e , " he wrote on 
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January 11, 1956, adding that he very much wanted to see the p iece on 
Dickinson Ransom was writing for James Laughlin's magazine Perspectives 
USA. "My own thought has been running on Emily as the archetype and 
usufruct of a l l New-England shut - ins ," he continued. Ransom, knowing 
Blackmur's bent for procrastination, feared that his thoughts would run 
loose forever and repeatedly pressed him to submit the promised essay 
In time for the Spring i s s u e . When Blackmur d id . Ransom f e l t that he 
had wronged him "in being so peremptory about g e t t i n g . . · that 
Dickinson essay," but a l so thought that he had been proved "right , 
because i t came through In good order" and had turned out to be one of 
Blackmur's "most d i s t i n g u i s h e d wr i t ings ." Ransom's pra ise was 
unwarranted. If "Emily Dickinson's Notation" i s s l ight ly less abstruse 
than many other of Blackmur's later writings and in parts perceptive, 
38 the essay does ramble and is ful l of high-flown, meaningless phrases. 
Blackmur's next contribut ion was a Winter 1958 review of K.A.C. 
Wilson, W.B. Yeats and Tradit ion, under a t i t l e , "Obscuris Vera 
Involvens," which contrary to Kenyon custom with reviews, was probably 
of his own invent ion. Blackmur's essay "Ara Coeli and Campidoglio" 
appeared in the summer of that year and was an i m p r e s s i o n i s t i c , 
sometimes snobbish account of his recent travels in Europe and Japan. 
For the next i s s u e Blackmur pledged an essay on the p l i g h t of the 
modern i n t e l l e c t u a l . When he did not f i n i s h a s a t i s f a c t o r y draft in 
time. Ransom speculated that the early versions must have seemed "too 
bold and plain" to Blackmur. The essay was ready for Kenyon's Winter 
1959 issue, by which time Blackmur had managed to obfuscate i t to his 
heart's content . Yet, "The Logos in the Catacomb: The Role of the 
Intel lectual" contained some Inte l l igent , provocative pronouncements.''' 
Blackmur's f inal art ic le for Ransom's Kenyon also was late. He had 
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promised an essay on the poet Edwin Muir for Spring 1959, but by the 
end of February he s t i l l had not handed i t in. As nearly always wi th 
Blackmur, Ransom was f o r g i v i n g , apo loget i c even, rather than angry 
about his tardiness. "If there's any point in i t ," he wrote to Blarkmur 
on February 27, "we can happily ¡¡¿y for the essay upon r e c e i v i n g i t , 
any time. And we wouldn't a b i t mind having you twice in our pages in 
one issue if you'd concur." Both payment upon reception instead of upon 
publ icat ion and a contr ibutor ' s double appearance in one i s s u e were 
unusual for The Kenyon Review. Obviously, Blackmur was a very special 
case. Ransom himsel f suggested that Blackmur review the forthcoming 
paperback edition of Leon Edel's The Psychological Novel: 1900-1950 to 
appear simultaneously with his Muir essay. The next day Ransom came up 
with "another poss ib i l i ty for a review," The Literary Works of Matthew 
Pr ior , which should be a d e l i c i o u s book. 
As Edel was a friend of h is , Blackmur declined to review his book, 
but he gladly took up Ransom's second offer. It was to be expected that 
he would submit his Prior review too late for i t to be included in the 
Summer issue with his "Edwin Muir: Between the Tiger's Paws." Blackmur 
sent this glowing but abstract defence of a poet, who at that time was 
s t i l l underestimated, on April 29, 1959 with a covering note in which 
he complained: "I think ray quotations are good but I am sorry there are 
so many of them since you have the abominable policy of not paying for 
them." S t i l l , he was g r a t e f u l for Ransom's promise to pay upon 
reception. "Homo Ludens," Blackmur's laudatory review of the H, Bunker 
Wright and Monroe K. Spears edition of Prior's verse was the very las t 
p i ece of w r i t i n g to appear during Ransom's regime. As Blackmur was 
second only to Ransom himself in the quantity—and most l i k e l y , in 
Ransom's opinion, in the quality too—of his writings for the Kenyon, 
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i t was f i t t i n g t h a t "Homo L u d e n s ' was t h e c o n c l u s i o n t o Ransom's 
л ι 
Kenyon. 
If the number of Kenneth Burke's c o n t r i b u t i o n s to Ransom's Kenyon 
Review on ly came to l e s s than hal f of Blackmur's, and i f Ransom did not 
c o n s t a n t l y t h i n k q u i t e a s h i g h l y of Burke a s of B lackmur, Burke, t o o , 
remained a highly valued contributor. His sometimes tortuous journeys 
into the labyrinths of symbolic action, logology, and rhetoric would 
now attract Ransom keenly, then seemed to him to be going much too far, 
yet always inspired his respect. And i f , in h is turn, Burke could not 
always make out Ransom's true opinion of h i s work, he valued h is 
judgment so highly that he often tried out new writings on him, always 
a w a i t i n g h i s v e r d i c t " w i t h t r e p i d a y s h " . ^ Their vo luminous 
correspondence, which, as few of Ransom's l e t t e r s to Burke have been 
preserved, i s unfortunately rather one-sided, t e s t i f i e s to t h i s . To 
l i s t e n to Burke thinking out loud in h is multi-paged l e t t e r s i s 
f a s c i n a t i n g and fun; to see how over the years Ransom comes more and 
more to understand Burke and to agree with him, and even, c l e a r l y 
inf luenced by Burke, comes to wr i te more j a u n t i l y i s engrossing and 
excit ing. 
For example, the correspondence deal ing with Burke's Autumn 1957 
masterpiece 'The Anaesthetic Revolut ion of Herone L l d d e l l " — an 
unclassif іаЫе work, part fantasy, part philosophy, part poetry, fu l l 
of double and treb le meanings, or, in Burke's d e s c r i p t i o n , an 
"Erziehungsnovelle" about a "palpably autobiographical figure . . . who 
f e l t as though he had got h i s b a l l s cut o u t , and m e d i t a t e d 
accord ing ly"—is enjoyable and en l ighten ing. Not knowing "whether to 
love t h i s thing or loathe i t , ' Burke had submitted his account of 
Herone's harrowing h o s p i t a l i z a t i o n . It i s "a grand thing," Ransom 
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e n t h u s i a s t i c a l l y r e p l i e d , "and confirms my idea that e i t h e r I have been 
growing up to your phi losophical problems, or my mind bas ica l ly i s much 
c loser to your mind than I had known." Burke "o'ernipped a t the b o t t l e 
in ce lebrat ion" and in July 1957 wrote to Ransom: "I am more than happy 
a t your r e - a s s u r a n c e t h a t my dear f r i e n d Herone's shaydevver [chef 
d 'oeuvre] i s to appear t h i s Autumn. The poor guy ' s ego badly needed 
pa tch ing up, John—and your a u t h o r i t a t i v e c h a r i t y was j u s t what Che 
doc to r o rdered . God b l e s s John CR. and h i s Kenyon, t h a t may he lp ge t 
Ken out of h is canyon." About a month l a t e r Ransom informed Burke tha t 
the p r i n t e r had "Herone in charge now. (I t h i n k of him as a c u r i o u s 
compound, extremely organic , of Hero and Heroin and Tyrone, e t c . e tc . ) 
But I want to ask you about L i d d e l l , h i s f ami ly moniker . I con fes s 
t h a t , g e t t i n g him packed off to the p r i n t e r t he o t h e r day, I f i n a l l y 
crossed out the accent on the £ , but r e a l i z e ful ly tha t i t i s necessary 
only for you to express your wish and i t w i l l be res tored in the proof. 
I t f e e l s l i k e a sma l l a f f e c t a t i o n to me. Probably you want to s t r e s s 
the p o s s i b i l i t y of an L or e l l or d e l l i n h i s make-up. I have f e l t , 
myself , t h a t t h i s name s t a n d s for h i s l e a r n i n g , as in L i d d e l l and 
S c o t t ; he ' s a highbrow. But you t e l l me, if you want t he accen t 
r e s t o r e d . " Burke did not have " s t r o n g f e e l i n g s in the m a t t e r " and 
consented to "leave i t so," without the accent. Yet, he had pondered a t 
length about t h i s and other seemingly small mat ters . Burke explained: 
O r i g i n a l l y I put [ t he accen t ] t h e r e because I heard 
someone pronounce "Liddell" on the f i r s t syllable—and 
I didn ' t know how prevalent t h i s p rac t i ce might be. So, 
j u s t to be s a f e , I i n d i c a t e d the s t r e s s . L a t e r , I 
began to think tha t i t might have a ce r t a in adver t i s ing 
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value, l ike commercial spel l ings of brand names, such 
as kreemee and t a y s t e e · Eventually 1 began to suspect 
a l s o that perhaps It could be psychoanalyzed. In any 
case, you are r ight in your notion that I had the 
Liddel l and Scott Bible in the back of my mind. . . . I 
a l s o had in mind a remote pun on " l i t t l e " (so that the 
name wd. have connotations of " l i t t l e hero")—and, as I 
once wrote to [Howard] Nemerov on this point, I thought 
that , in going out of my way to put the accent on the 
second syl lable, I'd be in the position of one who doth 
protes t too much. Yep, a l l that was involved in that 
hickey-raadoodle; but at times the fate of empires has 
depended upon l ess . ^ 
The very simple accompanying i l lus t rat ion, the only i l lus trat ion to 
go with f i c t i o n during Ransom's e d i t o r s h i p , was considered l e s s 
e x t e n s i v e l y . Based on a sketch by Burke, Ransom's daughter Helen 
Ransom Forman had drawn a p la in wrenchlike bone to e l u c i d a t e one of 
Herone L i d d e l l ' s nightmares. Burke's enthusiasm seems a bit out of 
proportion. "The combination of strength and roughness i s perfect," he 
wrote, "I fee l exactly as a novelist might if an i l lustrator drew the 
imaginary p o r t r a i t of h is main character, and i t turned out looking 
e x a c t l y as he had seen It with his inner eye. "The Anaesthet ic 
Revelat ion of Herone Liddel l" was published as the lead of Kenyon's 
Autumn 1957 number, i s wonderfully witty, but also curiously serious, 
and shows that for Burke creativity and cr i t ic i sm often merge. Poking 
fun at Freudians, Junglans, symbolhunters. New Cri t ics , and what have 
you, Burke i s his own sk i l fu l anatomist here. 
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Burke's next contribution appeared one year l a t e r and was a 
discerning review of Paul Valéry, The Art of Poetry, introduced by T.S. 
Eliot, in which Burke also managed to render clearly and concisely some 
of his own involved theor ies . Ransom "thought so highly" of Burke's 
analysis of Valéry that he "sent i t to the p r in t e r to be set up in 12-
polnt, for the front par t ," instead of incorporating i t , as planned, 
into the book review section. But whereas about a year earlier Ransom 
had reasoned that he had gradually grown closer to Burke's ideas, he 
now saw i t as the reverse process. "I think you have come over to my 
sober responsible conservative reactionary [li terary] position, though 
you have done i t mighty bright ly and gracefully, not etodgily. . . . I 
think there has been a new springtime and widening in your views here 
these last few years, which (to whatever extent It exists) pleases me 
very much." Burke balked at th is reading and on September 20, 1958 
pointed out that when writing the Valéry review he had been "thinking 
continually of my early [1931] essay on Remy de Gourmont." In his 
eagerness to convince Ransom that, although he had perhaps "somewhat 
altered" his "tactics in expressing" his ideas, he had not "essentially 
al tered" his "position on l i t r y matters ," Burke sent him several 
explanatory let ters in quick succession, but i t is doubtful whether he 
succeeded in changing Ransom's mind." 
In early February 1959 Burke submitted a paper on catharsis, part 
prose, part poetry, in good time for Kenyon's Summer number. Ransom and 
Burke did not quite agree about the actual publication of th i s 
"magnifique" essay. In i t i a l ly , Ransom had wri t ten warmly: "You never 
wrote bet ter than these days. And the Appendix, the Exercise of 
Disgruntlement, the Poem, must stay in." Soon he changed his mind and 
informed Burke that he preferred publishing the piece without i t s 
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nearly seven pages of poetry. "Just so that ray clumsy readers won't 
boggle over the PHILOSOPHY because there is an appendage of POETRY by 
the same hand. That's my Puritanism, Purism, however Freud might name 
i t ." Burke was crushed: "Oef! Helndamnaysh! . . . If that 's how you 
chink i t had better be, then so i t should be—and punctum. However, in 
keeping with the sound Aristotelian principle of enargeia (bringing the 
sorrow before one's eyes, making the judges weep by making them see the 
very form and color of the wounds), l e t me at l e a s t r e l i e v e myself by 
these d e p o s i t i o n s . . ." And Burke argued so e loquent ly that Ransom 
replied immediately: "But you know I wrote: we'd accept your decision. 
And even if you're precty wonderfully pol i te about I t , you don't think 
you (or we) ought to give up the conclusion,—so, by Heck, I've written 
the pr inter to go ahead with I t . Some contr ibutors rate having t h e i r 
own way with a p i ece , and we'd be in bad order to try to stop 'em." 
And so The Kenyon Review was once more enriched by one of Burke's 
sometimes far-fetched, but always e n t e r t a i n i n g , sparkl ing c r i t i c a l -
creative papers. In comparing, contrasting, and combining Aristot le 's 
theories about catharsis and Freud's theories about purifying physical 
purges, in playing with and upset t ing common not ions about p i t y and 
fear, hubris and hamartia, and in concluding with a "Poetic Exercise on 
the Subject of Ulsgruntlement" and a poetic "Litany of Laments," Burke 
once more showed himself to be an Imaginative, wide-awake, wide-ranging 
thinker. 
Meanwhile, Burke, r e a l i z i n g that "after that big chunk of Burke 
scheduled for Kenyon's hammock-literature number, a review by one K. 
Burke may seem a b i t de trop," had h e s i t a n t l y asked to be al lowed to 
review Phi l ip Rieff , Freud: The Mind of the Moral i s t . But as Burke as 
well as Freud—let alone a possible meeting of their minds—had become 
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meat and d r i n k t o Ransom by t h i s t i m e , he g r e e d i l y r o s e t o t h e b a i t . 
B u r k e " w e n t b e r s e r k d u r i n g t h e r e a d i n g " of R i e f f ' s b o o k , b u t 
n e v e r t h e l e s s managed t o come up w i t h a r e v i e w on J u l y 3 0 , 1959 . Two 
days l a t e r , f e e l i n g t h a t he had not done q u i t e r i g h t by t h e book , he 
s e n t i n "about the o n l y th ing" he was capable of in h i s "present s t a t e 
of d i s r e p a i r , " n a m e l y an e l e v e n - l i n e addendum w h i c h e m p h a s i z e d t h e 
b r i l l i a n c e of the book. Burke's p e r c e p t i v e r e v i e w , in which , a s Ransom 
had hoped and e x p e c t e d , he e n t e r e d i n t o a d i a l o g u e w i t h Freud, appeared 
w i t h i t s addendum i n the 1959 i s s u e and marked h i s f i n a l c o n t r i b u t i o n 
47 t o The Kenyon Review. 
Other f a i t h f u l c o n t r i b u t o r s of long s t a n d i n g such as E r i c B e n t l e y , 
L e s l i e F i e d l e r , and Irv ing Howe were not pub l i shed a t a l l during t h e s e 
l a s t y e a r s . Ransom h i m s e l f had l i t t l e gus to l e f t and because of a l l h i s 
a d d i t i o n a l d u t i e s he was so pressed for t ime that an a r t i c l e on M i l t o n 
and a n t h r o p o l o g y and an a r t i c l e on p r o s o d y w e r e a l l he c o u l d manage . 
"The Idea of a L i t e r a r y A n t h r o p o l o g i s t : And What He Might Say of t h e 
P a r a d i s e L o s t o f M i l t o n , " a r e v i s i o n of a s p e e c h Ransom had g i v e n i n 
Wil l iamsburg in 1957, appeared i n Kenyon's Winter 1959 number and was 
i n p a r t a r e p l y t o Roy Harvey F e a r c e ' s i m p o r t a n t " H i s t o r i c i s m Once 
More," p u b l i s h e d i n i t s p r e v i o u s i s s u e . I f i n h i s " b e a u t i f u l l y 
p e r f e c t e d e s s a y " P e a r c e "recommended t o t h e c r i t i c s a k i n d of 
h i s t o r i c i s m , the speech w i l l be recommending a kind of an thropo log i sm," 
Ransom e x p l a i n e d i n t h e p r o l o g u e t o h i s own p i e c e . P e a r c e ' s k e e n y e t 
c a u t i o u s e s s a y , appearing i n Ransom's Kenyon some twenty y e a r s a f t e r 
Ransom's own s e m i n a l e s s a y "Crit ic isra Inc . ," which took v i r t u a l l y the 
o p p o s i t e d i r e c t i o n , f o u g h t a g a i n s t t h e p r e v a l e n t mode o f 
m e t h o d o l o g i c a l , m e c h a n i c a l New C r i t i c i s m , and a r g u e d t h a t t h e 
h i s t o r i c a l - c u l t u r a l c o n t e x t o f a l i t e r a r y work s h o u l d be t a k e n i n t o 
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account too. It manifested once more the turnabout that had taken place 
In the academic l i terary world over the years. 
Ransom, of course, had never tolerated New Crit ical narrowness and 
had usually been at least one step ahead of the academy. But if Ransom 
now s t i l l was out of step with the academics, he was no longer a 
pioneer. His essay on Paradise Lost was, in f a c t , an impotent, i f 
t ime ly attempt to introduce Into l i t e r a r y - c r i t i c a l s t u d i e s the 
" l i t e r a r y anthropolog i s t ," who "must needs be a great humanist," "a 
sc ient i s t ," "a good naturalist or economist, and his understanding of 
l i t e r a t u r e . . . must have to do with i t s adaptat ion to the natural 
economy." His other essay, "The Strange Music of English Verse," also 
was weak. I t was part of the only symposium published in The Kenyon 
Review during these years , "English Verse and What It Sounds Like," 
49 which took up nearly half of the Kenyon's Summer 1956 number. 
Tedious and r e p e t i t i o u s , "English Verse and What It Sounds Like" 
was the worst symposium Ransom published. In his introductory essay, 
which was actually published at the end of the symposium, Ransom noted 
that It was "strange that a generation of c r i t i c s so s e n s i t i v e and 
ingenious as ours should have turned out very backward, indeed 
phlegmatic, when i t comes to hearing the music of poetry, or at l eas t , 
to avoid misunderstanding, to hearing I t s meters." Even i f "the 
author i ty of meters i s passing, or i s past" in modern poetry, he 
continued, the "old poetry Is s t i l l vivid with us, and It Is metered." 
The symposium was meant to break with the long neglect of prosody. 
However, i t s opening essay, written by Kenyon's summer 1944 Rockefeller 
Fellow Harold Whitehall and entit led "From Linguistics to Criticism," 
cons i s t ed of a reprint of his Kenyon Autumn 1951 review of George L. 
Trager and Henry L. Smith Jr . , An Outline of Engl ish Structure , 
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supplemented by some remarks on the book's s e c t i o n on prosody. 
W h i t e h a l l ' s e s s a y was fo l lowed by a very t e c h n i c a l d i s c u s s i o n by 
Seymour Chatman, who ana lysed Robert Fros t ' s "Mowing," combining i t s 
abs t rac t met r ica l pa t t e rn and the ordinary in tonat ion pa t te rn of spoken 
E n g l i s h , and bas ing h i m s e l f on the T rage r -Smi th approach to E n g l i s h . 
Stressing the close in te rp lay of sound and meaning, and a s se r t i ng that 
intonat ion helps understanding, Chatham t r i ed to show with the help of 
charted readings tha t in tonat ion prevai ls over metre. 
The next a r t i c l e , Arnold S t e i n ' s "Donne's Prosody," was a n o t h e r 
Kenyon 1951 r ep r in t and consis ted of four and a half s l i g h t l y sharpened 
pages on Donne's "Elegy" from the second ins ta lment of h is "Structures 
of Sound in Donne's Verse." S t e i n ' s essay was fo l lowed by Chatman's 
re fu ta t ion of his a s se r t i on that the ambiguity of Donne's "Elegy" l i e s 
i n i t s me t re . As S t e i n had had "some sma l l u n e a s i n e s s about being 
s p e c i f i c a l l y commented on wi thou t r e b u t t a l , " Ransom a l lowed him t o 
submit a n " i n d e p e n d e n t l i t t l e note" on " the form of m e t e r , t h a t asks 
the q u e s t i o n : what does meter do in a poem?" Ransom was very p l ea sed 
with Stein 's "admirable" and " imag ina t ive" second paper and p laced "A 
Note on Meter , " which was p a r t l y an a t t a c k on Chatman, r i g h t a f t e r 
Chatman's "Mr. Stein on Donne". 
Before p u b l i c a t i o n , about a hundred advance o r d e r s for bound 
r e p r i n t s of the symposium had reached the Kenyon o f f i c e , j u s t i f y i n g 
Ransom's diagnosis of the shortage of and need for s tud ies in prosody. 
The i n t e r e s t in me t r i ca l s tudies was obviously very l i v e l y , so what had 
s t a r t e d out as a o n e - i s s u e symposium was expanded i n t o a s e r i e s of 
papers pub l i shed i n t e r m i t t e n t l y over t h r e e y e a r s . The f i r s t paper t o 
follow the symposium issue was a "Communication" by Chatman, who was 
a l lowed to r e p l y t o Ransom's r e c a p i t u l a t i v e e s say . George Hemph i l l , 
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whi le pra i s ing the " l i v e l i n e s s " of the papers presented in the 
symposium, in hie "The Meters of the Intermediate Poets," published in 
the Winter 1957 issue, cr i t ic ized and set out to remedy their neglect 
of the e x i s t i n g , if somewhat hidden metr ics in modern poetry such as 
written by Randall Jarrel l , Robert Lowell, Josephine Miles, and Robert 
Penn Warren. In the Winter 1958 i s sue John Thompson published "Sir 
P h i l i p and the Forsaken Iamb," an i n t r i c a t e chapter of h i s Columbia 
Univers i ty d i s s e r t a t i o n on the r i s e of modern English metres. The 
essay immediately f o l l o w i n g , Robert Be loof ' s d i scuss ion of Marianne 
Moore's p r o s o d y , was the f i n a l a r t i c l e to appear be fore John 
Hollander's opaque essay "The Metrical Emblem" closed this generally 
mechanical, s p i r i t l e s s series in the Spring 1959 Issue. 
Arnold S t e i n , the contributor of two papers to the s e r i e s on 
prosody, had over the years become the Kenyon's favour i te wr i ter on 
metrics. Besides his two essays for the prosody symposium and his two 
essays for the Donne series on "Structures of Sound in Donne's Verse," 
Ste in had published an a r t i c l e on "Structures of Sound in Milton's 
Verse," which Ransom and Rice found "brilliant;" they thought that he 
had "made Milton uniquely i n t e r e s t i n g for his sound structure ." 
Stein's final contribution was a l i ve ly and discriminating ar t ic le on 
Shakespeare's Antony and Cleopatra for the Autumn 1959 number. This 
ar t i c le and the four discerning, sk i l fu l reviews Stein published in the 
Kenyon over the years t e s t i f y more convinc ing ly to h i s c r i t i c a l 
inte l l igence than his art ic les on prosody. 
Al l the c r i t i c s d iscussed so far had regu lar ly appeared in The 
Kenyon Review before i t btarted suffering from exhaustion. If a number 
of t h e i r contr ibut ions such as t r a n c i s Fergusson's "The Human Image" 
showed these authors at the ir bes t , hardly any of these a r t i c l e s 
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s i g n i f i e d a new and e x c i t i n g c r i t i c a l po in t of d e p a r t u r e . The four 
Fellows in Cr i t i c i sm e lec ted during t h i s period did not cont r ibute much 
towards a s o r e l y needed r e j u v e n a t i o n of the Kenyon e i t h e r . The f i n a l 
contr ibut ion by Les l ie F ied le r , Fellow in Cr i t ic i sm for 1956, was his 
p r e - F e l l o w s h i p Spr ing 1956 a r t i c l e on Dante's "Stony Sestina." Ransom 
was very disappointed by the r e su l t of F ied le r ' s Fellowship, Love and 
Death in t he American Novel (1960), and not u n t i l 1964 did F i e d l e r 
reappear as a c r i t i c in the Kenyon's pages. Theodore Hoffman, who had 
been nominated by h i s f r i e n d E r i c Ben t l ey , was the second Fe l low in 
Cr i t ic i sm for 1956. His project was "a book, of essays in drama, not a t 
a l l confined to the modern p e r i o d , " but the Kenyon did not reap any 
f r u i t s of t h i s work. Hoffman's f i na l , also pre-Fellowship cont r ibut ion , 
appearing in the Spring 1955 issue , was an extremely c r i t i c a l but j u s t 
review of Wisner P. Kinne, George P i e r c e Baker and the American 
T h e a t r e . Ransom was so taken wi th h i s r ev i ew , "47 Workshop," t h a t he 
chose i t as the lead of the review sect ion. 
The Fel low for 1957 was F r a n c i s Fergusson. Like F i e d l e r ' s , h i s 
c o n t r i b u t i o n s du r ing t h e s e yea r s have a l r e a d y been d i s c u s s e d in an 
e a r l i e r c h a p t e r . Fergusson r ece ived h i s F e l l o w s h i p for "a s e r i e s of 
c r i t i c a l i n t r o d u c t i o n s to p l a y s of S h a k e s p e a r e ' s , " s o l i c i t e d by Del l 
Books. As The Kenyon Review had "always been espec ia l ly s k i t t i s h about 
papers on Shakespeare" unless they were "very comprehensive and rad ica l 
t o o , " i t i s not s u r p r i s i n g t h a t , if Fergusson d id in f a c t submit h i s 
introductory essays, they were not published. The Kenyon's f ina l Fellow 
in C r i t i c i s m was one of the Sou the rne r s proposed by R u s s e l l Kirk for 
the ed i to r sh ip , Thomas Henry Carter . Since the ear ly f i f t i e s Carter had 
been submitting suggestions for essays and reviews to the Kenyon, but 
although Ransom found him a promising c r i t i c , as l a t e as 1955 he s t i l l 
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thought that Carter had "one d i s a b i l i t y which ia extremely honorable, 
youth ra ther than maturity." And, he pointed out to Carter, "you l e t i t 
get you in to a corner unnecessarily."-*-' 
If C a r t e r f e l t co rne red , Ransom h imse l f was a t l e a s t p a r t l y to 
blame, for more than once he accep ted one of h i s r e v i e w s , only to 
re jec t i t when a be t t e r review turned up unexpectedly. This happened 
wi th C a r t e r ' s " e x c e l l e n t " review of Malcolm Cowley, The L i t e r a r y 
S i t u a t i o n , which, l a t e r , suddenly "wasn ' t s o l i d " anymore and was 
r e t u r n e d to C a r t e r i n d e c o r o u s l y . C a r t e r was not cowed by t h i s 
ungentlemanly and uncharac te r i s t i c behaviour of Ransom's and managed to 
ge t t h r e e r ev iews pub l i shed in the Kenyon before he a p p l i e d for a 
Fellowship In Cri t ic ism in 1957. His proposed project was extremely 
a m b i t i o u s , cover ing a book of e s says on American c u l t u r e , Wi l l i am 
Carlos Williams, Ezra Found, Ford Madox Ford, Wyndham Lewis, William 
Faulkner, Flannery O'Connor, and more. Yet Carter was convinced that i t 
would only "take from nine to twelve months to complete the book." By 
1961 C a r t e r , as might have been expec t ed , had not yet w r i t t e n t he 
planned papers on Flannery O'Connor, Ford Madox Ford, and Ezra Pound. 
None of the essays outl ined in his appl ica t ion appeared in The Kenyon 
Review. His only contr ibut ion a f te r h is e lec t ion as the Fellow for 1958 
was a short Spring 1963 review of Lawrence Durre l l and Henry Mil ler : A 
P r i v a t e Correspondence , e d i t e d by George Wickes. So, in g e n e r a l , 
a f te r the i r e lec t ion these Fellows contr ibuted only a few occasional 
papers to the Kenyon. 
Howard Nemerov, unsucces s fu l c a n d i d a t e for the Fe l lowsh ip in 
Cri t ic ism for 1953 and 1954, but the Fellow in F ic t ion for 1955, so far 
had only pub l i shed s u p e r i o r r e v i e w s , but Ransom now a l s o wanted 
a r t i c l e s from him. Besides two r e v i e w s , one about a s tudy of A.E. 
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Housman, the other about Vladimir Nabokov's Lolita (1955; and M¿ Poor 
Pnln (1957), during these final years Nemerov published three l i v e l y , 
in te l l igent a r t i c l e s , one on Shakespeare's aes thet ics , one on the poet 
Reed Whittemore, and one on the d i f f i c u l t y for younger poets "of 
continuing to see l y r i c poetry as an art by i t s e l f , the preference . . 
. to see i t as the express ion of strong emotions or fashionable 
opin ions , the i n s i s t e n c e on communicating as opposed to making." In 
the correspondence dealing with his Winter 1958 essay ent i t l ed "Younger 
Poets: The Lyric Diff iculty," Nemerov disclosed his c r i t i c a l credo: 
I am uneas i ly s e n s i b l e that in our l i k e of c e r t a i n 
poems and dis l ike of others there i s always much that 
i s accidental and much that i s arbitrary, nor can more 
than rather crude dist inctions be made on any bases of 
' c r a f t ' , which anyhow are usual ly a f ter thoughts . . . . 
I do think, though, that the c r i t i c ' s business when he 
i s being professional, as on his reviewing occasions he 
i s , i s to make his judgments as unequivocal as he can, 
and even perhaps exaggerate them somewhat—let him be 
decent ly wrong, as he w i l l be wrong in any event some 
of the time, but le t him reveal that he i s taking some 
sort of responsibi l i ty for his judgments . . . 
Another essay noteworthy both for i t s i n t r i n s i c q u a l i t y and the 
attendant correspondence is Philip Rahv's "Fiction and the Criticism of 
Fiction," which had i n i t i a l l y been promised to appear s imul taneous ly 
with , and as Rahv's reply t o , Ransom's Spring 195Ü "The Understanding 
of F i c t ion ," which, in i t s turn, was prompted by Rahv's c o l l e c t i o n of 
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essays. Image and Idea (1949). Rahv procrastinated, forgot, and did not 
return to Ransom's essay u n t i l the summer of 1955 when he gave a 
l e c t u r e on the c r i t i c i s m of f i c t i o n at the School of Le t t ers at 
Bloomington, Indiana. On August 7, 1955 Rahv to ld Ransom that he had 
been "much encouraged by the response" to the Bloomington lecture and 
was "planning to recast the piece somewhat before sending i t on" for 
possible publication. "As I have a strong sense of the platform and of 
the d i r e c t communication i t e n t a i l s , " he explained his d e s i r e for 
r e v i s i o n , "I can never get myself to wr i te a l e c ture as I would an 
essay." Rahv added as a two-edged compliment that he "really env[ied] 
people l ike ILionelJ Tri l l ing , who so seldom deviate from their se t t led 
l i t e r a r y tone even when facing a l i v e audience." Although he had 
promised the essay "in good time . . . for the Winter number," i t was 
only on January 26, 1956 that Rahv sent in , "al l too be lated ly ," the 
"much-revised version" of his lecture.-*" 
In h i s essay Rahv rested h i s argument on the premise that "20th 
Century c r i t i c i s m has as yet f a i l e d to evolve a theory and a s e t of 
p r a c t i c a l procedures deal ing with the prose-medium that are as 
sat isfactory in their exactness, subtlety and variety as the theory and 
procedures worked out in the past few decades by the c r i t i c s of 
p o e t r y . " But a f t e r paying the c r i t i c s of poetry t h i s i n d i r e c t 
compliment, he started berating them, objecting forcibly against the 
"recent i n f e c t i o n of the prose-sense by p o e t i c s , " and p a r t i c u l a r l y 
against the fal lacy, as exemplified by Ransom's "The Understanding of 
F i c t ion ," that s t y l e i s "the ' e s s e n t i a l a c t i v i t y ' of imaginat ive 
prose." In his polemical essay Rahv had d e l i b e r a t e l y overlooked 
Ransom's admittedly rather vague and ineffectual , but at any rate not 
coldly mechanical emphasis on the "human importance of the art-work . . 
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.[which] 'touches the heart'" as veil as his recognition of the "great 
contribution of the Marxists to literary theory," namely "their 
firmness in regarding literature as a public property and holding it 
socially responsible for its effects." Stridently contentious, too, 
were Rahv's concluding remarks about myth criticism. The "obsession 
with symbollzatlon is at bottom expressive of the reactionary idealism 
that now afflicts our literary life and that passes itself off as a 
strict concern with aesthetic form," he stated peremptorily. In 
"Fiction and Its Critics: A Reply to Mr. Rahv," which appeared in the 
spring of 1957, Robert Wooster Stallman, whose "far-fetched religious 
exegesis" of Stephen Crane's The Red Badge of Courage Rahv had 
denounced as "mere Zeitgeist palaver," quoted Joseph Conrad's 
declaration that the nearer a work approaches art . . . 'the more it 
acquires a symbolic character.'" Marvin Mudrick, a critic Stallman had 
bracketed with Rahv, had the final say. Neither he, nor Rahv, he 
stated, 'deny the value of the study of myth and symbol in fiction, but 
. . . suggest that an . . . exploitation of symbol, as practiced in 
some of Conrad's fiction and . . . reflected in some contemporary 
criticism (Mr. Stallman's, for example), does not produce valuable 
S9 fiction or valuable criticism. 
With the exception of the articles on prosody, the contributions 
discussed so far might suggest that, earlier remarks to the contrary, 
the Kenyon still had quite some life in it. In fact, what life there 
was, was created by contributors of long standing, and while a fair 
amount of their writings were skilful and intelligent, they had largely 
lost their provocative or spectacular quality. One would expect to find 
such revivifying aspects in essays by newcomers to the Kenyon. But mo4t 
of their contributions lessened what life the Kenyon still possessed. 
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It i s depressingly easy to find instances of contributions by newcomers 
which are too academic, tedious, or l i f e l e s s . James Hall, "The Fiction 
of Henry Green," Henry Gifford, "W.D. Howells: His Moral Conservatism," 
Murray Krieger, "Tragedy and the Tragic Vision," Albert Cook, "Modern 
Verse: Di f fus ion as a Pr inc ip le of Composition," Glenn Pedersen, 
"Forster's Symbolic Form," and Peter Kl ine , "The S p i r i t u a l Center in 
E l i o t ' s Plays" are cases in point. Newton P. S t a l l k n e c h t , Director of 
the School of L e t t e r s , and the c r i t i c Will iam Van O'Connor were not 
altogether new to the Kenyon's pages as each had appeared once before 
this period of decline; in these few years both appeared twice and to 
l i t t l e e f f e c t . 6 0 
The f o l l o w i n g example by Cook i l l u s t r a t e s the deadly tone that 
characterizes many of these essays: 
Vaporization and centralization constitute poles of the 
same Mol. So poets who vaporize with d i f f u s i o n of 
Images, and poets who centralize through s t r i c t control 
over a single image, are approaching the same problem 
from two d i f f e r e n t d i r e c t i o n s . It i s because of t h e i r 
centralization in the midst of a consciously resisted 
f lux that the modern poem of severe contro l and 
e x c l u s i v e statement seems far more a i r t i g h t than i t s 
romantic or c lass ic prototypes. . . . 
One can triumph over flux and defeat mere s tas i s in 
a poem e i t h e r by mastering f lux through keeping time 
with i t in d i f fuse images, or by banishing flux as 
u t t e r l y as pos s ib l e from the t o t a l a r t i f i c e of the 
work. Modernism in poetry i s not so much a tradition of 
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diffusion or concentration as i t i s a condition of 
l iv ing , of knowing, in which the poet . . , t r i e s to 
come to terms with living and knowing in a fusion so 
faithful to both that i t will not admit the finality of 
e i ther c l a s s i ca l rhetor ic or romantic tonal (and 
mythic) uni ty. 6 1 
Some of the new contributors steered clear of the Kenyon's academic 
course, but the results were often as disappointing. For instance, in 
his emotional Summer 1957 essay, "The Limitations of Flaubert," Vivian 
Mercier, writ ing from a decidedly l e f t i s t point of view, mainly 
manifested his own limitations in describing Flaubert as a "sentimental 
bourgeois" who wrote "sentimental rubbish," and whose "implied contempt 
for almost a l l the characters in his novels may be a form of 
compensation for [his] sense of inferiority." And Frederick Hoffman, in 
an Autumn 1957 essay, which, concordant with the current growth in 
psychological awareness, discussed "Psychology and Li te ra ture , " went 
too far in wanting l i t e r a t u r e to be "analysed in terms of the verbal 
and metaphorical equivalents of the psyche and i t s behaviour." Lucia 
Dickerson was equally in step with the s p i r i t of the times when she 
discussed the "Portrait of the Artist as a Jung Man" in Kenyon's Winter 
1959 number. Dickerson's "sort of rough t rans la t ion" of P.H. Newby's 
novel, The Young May Moon (1950), begins as follows: 
At the opening of the story, Alec (the l ib ido , the 
creative, Dionysian element) is living at Number 7 Zion 
(sunny, h i l l ) Terrace (sugges ts l e v e l s of, for 
instance, the Seven Storey Mountain) with his wife, 
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Freda (the super-ego? the conscience in the form of 
early insti l led maternal values?), whose only charity 
is the Salvation Army. His f i r s t wife, Laura (the 
feminine creative unconscious), has left him and their 
son Philip, and married Grainger. (The anima has allied 
itself with the intel lect , producing a mana figure, the 
wise man. From this a l l i ance , disturbances in the 
unconscious inevitably follow.) The product of this 
union has died. (Steril i ty of Intellectuallsm.)^ 
The writer continues in this vein for two more pages. 
A new and in i t s e l f in teres t ing and promising venture, the 
interview, also fai led. In Philip Stratford 's "One Meeting with 
Mauriac" the interviewer puts himself rather than Mauriac in the 
fo re f ron t and the in te rv iew does not r i s e above b a n a l i t i e s . 
Unsuccessful, too, was an old and t r i ed p rac t ice , the publication of 
le t ters from abroad, which was revived at the suggestion of the British 
writer Wayland Young. His Spring 1954 Kenyon story "The Glass Trumpet" 
had displayed s ens i t i v i t y and elegance, but his three l e t t e r s from 
London fell far short of his creative writing. Ransom described Young 
as "one of the best commentators going," but the character izat ion of 
hit f irst le t ter by Gertrude Buckman, Delmore Schwartz's f i rs t wife, as 
"freshman theme drivel" seems more to the point. Young's final Summer 
L957 "Letter from London," which was in large measure an early and 
appreciative discussion of William Golding's works, formed a marked 
improvement on his f i r s t two l e t t e r s with the i r affected insipid 
witticisms about the poli t ico-cultural s i tua t ion in Europe. 3 These 
two l e t t e r s , incidenta l ly , const i tuted about a l l the a t tent ion the 
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Kenyon paid to p o l i t i c s during these vapid years. 
At the conc lus ion of t h i s d i s c u s s i o n about the Kenyon's c r i t i c a l 
depa r tmen t , which, on the whole, was so d i s a p p o i n t i n g dur ing t h i s 
period, the few a r t i c l e s by new contr ibutors which were ref reshing, if 
not p a r t i c u l a r l y bold or impass ioned , should be ment ioned: E r n e s t 
Borneman, "Credo Quia Absurdum: An Epitaph for Ber to l t Brecht;" Martin 
Green, " B r i t i s h Decency;" Frank Kermode , "The D i s s o c i a t i o n of 
S e n s i b i l i t y ; " and Barbara Watson, 'The Dangers of S e c u r i t y : E.E. 
Cummings' Revolt Against the Future.' 
Poetry, Fict ion, the Fine Arts 
The philosophy department of The Kenyon Review had almost completely 
disappeared. Two a r t i c l e s , by Albert William Levi and Walter Kaufmann, 
on Stfren Kierkegaard appeared in Kenyon's Spr ing 1956 i s s u e to 
commemorate the centennia l of his death. As a memorial to Rice, Henry 
David Aiken wrote "Phil ip Blai r Rice and Ills Philosophy" for the Autumn 
1956 i s s u e . The essay concen t r a t ed on R ice ' s l i f e - w o r k , On the 
Knowledge of Good and Evi l , which had been published short ly before his 
dea th . R ice ' s c o n c i s e , c l e a r survey of the contemporary d i v e r s i t y in 
e t h i c s and va lue theory had been very w e l l r e c e i v e d . Ransom, for one, 
thought Rice ' s s tudy showed "on every page a m e t i c u l o u s s c r u p l e in 
passing judgment on other philosophers, and on f r a i l ordinary mankind 
too which could only belong to an au thor who was h l m s e l t a good man" 
and thought i t would mark him "as a leading contemporary philosopher." 
In h i s Kenyon essay Aiken desc r ibed Rice as "a f i n e p h i l o s o p h e r , " "a 
f i r s t - r a t e e d i t o r and a g r e a t t e a c h e r , " and ' f i r s t of a l l , a 
magnificent human being," but this did not mislead him into admiring 
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Rice's book unqual i f i ed ly . Apart from Walter J. Ong's confused 
'Fersonalism and the Wilderness," these few ar t i c l e s represent the bulk 
of the sad remains of Kenyon's once proud and prominent philosophy 
section, of which not only the quantity, but also the quality decreased 
considerably during these meagre years. 
With respect to the Kenyon's poetry section we note a diminishment 
ot energy. Again, as was the case with the Kenyon's cr i t ic i sm, no new, 
e x c i t i n g d i s c o v e r i e s were made. Again, The Kenyon Review survived 
weakly on the reputat ion of i t s o l d - t i m e r s and did not r e a l l y try to 
discover and foster rejuvenating young talents . We find, for instance, 
two poems by Richard Eberhart, two by Jean Garrigue, one by James 
Merril l , three short poems by William S. Merwin, three by Robert Mezey, 
ten b r i l l i a n t , w i t t y , prec i s e poems by Josephine Mi l e s , and two by 
Theodore Roethke. Robert Penn Warren published three poems, among them 
the "Ballad of a Sweet Dream of Peace" about which Ransom rhapsodized: 
"You are extending the genre of the art here, Red, i t ' s a fantasy f u l l 
of melody and h i s t o r y , and i t progresses , and your reader f e e l s good 
progressively. ' 
Although qui te a few poetry contr ibutors were indeed new to the 
Kenyon's pages, in contrast to e a r l i e r years i t was not The Kenyon 
Review which could take credit for discovering them. Among them were 
accomplished poets such as John Ashbery, James Dickey, Irving Feldman, 
Donald Hall, John Hollander, and John Logan, but a l l of these poets had 
been published in other l iterary magazines for some years before their 
f i r s t and often only appearance In The Kenyon Review. The same goes 
for somewhat l e s s d i s t inguished poets such as the Canadian Margaret 
Avison, the poet and c r i t i c Edwin Honig, the ed i tor of The Hudson 
Review Frederick Morgan, Landis Everson, Patricia Goedicke, and Arthur 
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Gregor. Everson, Goedlcke, and Gregor made t h e i r f i r s t Kenyon 
appearance s i m u l t a n e o u s l y w i t h s i x o t h e r even l e s s e r - k n o w n p o e t s , 
Michael F r i e d , Alan M a r s h f l e l d , R.S. P a t t o n , John P a u k e r , S h e i l a 
P r l t c h a r d , and Margaret Tongue, i n a Winter 1958 p o e t r y s e c t i o n 
e n t i t l e d "The Younger Poet s Themselves ." I t was one of Ransom's r a r e 
s p a r k l i n g e d i t o r i a l i d e a s dur ing t h i s p e r i o d t o have t h e s e younger 
p o e t s speak for t h e m s e l v e s i n o r d e r t o b a l a n c e Howard Nemerov's 
"Younger Poets : The Lyric Diff iculty" in the same issue. 
The poet and t r a n s l a t o r Richmond L a t t i m o r e had a l s o appeared 
r e g u l a r l y i n o t h e r magazines such as The Hudson Review and P o e t r y 
before his spring 1955 entry into The Kenyon Review with t r a n s l a t i o n s 
of v e r s e by the Greek poet K o n s t a n t l n o s Kavaphes. Ransom's choice of 
LaС timore's own "Andritsaina Revisited" and "Foussin's World" for the 
Summer 1959 issue showed e d i t o r i a l per sp icac i ty ; they won the Longvlew 
Foundat ion L i t e r a r y Award. The p u b l i c a t i o n of e a r l y p o e t r y by t h e 
v e r s a t i l e and p r o d u c t i v e n o v e l i s t , t r a n s l a t o r , and poet David K. 
S l a v i t t , whose i n t e l l i g e n t and a r r e s t i n g " P a r t i t i da C o t e s t i che son 
Morti," "Great Grandfather," and 'Warning" appeared in Kenyon's Summer 
1956 number, a lso was meritorious.° ° 
Less commendable from a c r i t i c a l - a e s t h e t i c point of view, though 
a l l to Ransom's c r e d i t from an e t h i c a l perspect ive, was the e l e c t i o n of 
Delmore Schwartz, by then v i r t u a l l y burnt-out, as the Fellow In Poetry 
for 1957. Edwin Honig and Karl Shapiro were among h i s competi tors, and, 
in fac t , Ransom f i r s t offered the Fellowship to Shapiro. Only when the 
University of Nebraska at Lincoln, where Shapiro was teaching a t that 
t i m e , suddenly dec ided to r e f u s e him a s a b b a t i c a l y e a r , did Ransom 
approach Schwartz. Informing Honig of h i s r e j e c t i o n , Ransom wrote on 
December 11, 1956 that the elected Fellow in Poetry was "a man p r e t t y 
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we l l e s t a b l i s h e d as a poet , but jus t now neglected and very much in 
need of assistance." 
Three days earl ier Schwartz had told Ransom that the poss ib i l i ty of 
a Fe l lowship was "the n i c e s t thing" which had occurred to him s ince 
1954 when Ransom had accepted his "The F i r s t Morning of the Second 
World" for Kenyon'a Autumn 1955 i s s u e . This l e t t e r of 8 December was 
sound and s e n s i b l e , but the Fel lowship project he enclosed was 
incoherent, i l l e g i b l e , and frenzied and manifested Schwartz's struggle 
against encroaching madness. During his Fellowship year Schwartz sent 
no news of himself . His terror ized second wife El izabeth F o l l e t l e f t 
him, he frequent ly suffered from s p e l l s of i n s a n i t y and, for a brief 
period, was committed to Bellevue. In March 1958 Schwartz again sent 
Ransom a l u c i d , sober l e t t e r and enclosed a few poems which he had 
managed to wr i te in s p i t e of his a d v e r s i t i e s . Ransom was "awfully 
glad" to hear from Schwartz, praised the "integrity" of his poems, and 
spoke out a g a i n s t the current c u l t of mere ly I n t e l l e c t u a l l y 
s o p h i s t i c a t e d poetry. "1 don't hold with the i n t e n t i o n a l w i l l e d 
s u b t l e t y of the modern poets; they are j u s t e v a s i v e , and awed by the 
' ideas ' of the age," he wrote. He thought that Schwartz had made "fine 
use of the Fel lowship" and published s i x of the poems Schwartz had 
submitted In the summer of 1958. By mistake a s l i g h t l y d i f f e r e n t 
version of the f i r s t poem, "Poem," also was printed as the concluding 
poem of the group. This caused Schwartz Lo comment that he had "heard 
so many very pleasant things about the group—some of them so pleasant 
as to be Implausible—that the errors were c learly unimportant, save 
for the repetit ion of the f i r s t poem. The repetit ion was interpreted as 
d e l i b e r a t e on my part and the whole group as a cyc le and in genera l— 
t h i s i s part ly what 1 mean by i m p l a u s l b i l l t y — the poems were 
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interpreted as having a l l sorts of systematic but hidden philosophical 
meanings: I wish some of them had occurred to me when I wrote the 
poems."'" 
In an attempt to help Schwartz to some more money. Ransom suggested 
that he wri te an essay on the ^ymhollsts. As Schwartz f e l t "more 
indebted" to Ransom "than to any other poet" and as he found Ransom's 
proposal "exciting" and "attractive in itself," he was very tempted to 
accept this offer, but he fe l t obliged to refuse as he was already up 
to his neck in a l l kinds of unfinished projects. In the autumn of 1958 
Schwartz flooded the Kenyon with some of the resu l t s of these 
projects—with poems, a long short story, part of a play, and an essay. 
He was surprised by his own output. The "quantity is such," he wrote, 
"as to surpass even Merrill Moore [who wrote many thousands of sonnets] 
in any period of eight months." But Schwartz's wri t ings did not come 
anywhere near Ransom's standards, so he t r ied to re jec t them as 
diplomatical ly as he could. He was "happy" over Schwartz's "immense 
l i t e r a r y ac t iv i t y , " but did not "quite think these manuscripts . . 
[were) quite up to [his] big things heretofore in the matter of gravity 
and concision . . . in the matter of the pace, the speed." And 
"considering the crowded condition under which I have to work to get 
out the remaining issues," Ransom added, he had to return Schwartz's 
writings, even though they contained "so many good things."'1 Although 
tact ful ly worded. Ransom's l e t t e r came down to a re ject ion of nearly 
a l l that Schwartz had written over the preceding year. The absence of 
further l e t t e r s to Ransom suggests tha t , in addition to Schwartz's 
rapidly declining mental health, this discouragement hastened the end 
of a warm and mutually respectful relationship that had lasted for over 
twenty years. 
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The other Fellows in Poetry were Ruth Stone for 1956 and Theodore 
Henry Holmes and James Arlington Wright for 195Θ. Stone, blessed with, 
in Ransom's words, "the g i f t of poetic phrase, and great original ity," 
had been publ ishing poetry in l i t e r a r y magazines s ince the ear ly 
f i f t i e s . In the summer of 1953 she placed her f i r s t poems with The 
Kenyon Review; after her elect ion she published four more poems there, 
but she has remained v i r t u a l l y unknown. Holmes, a protege of R.P. 
Blackmur's, made h is debut In the Spring 1956 i s s u e with "The Life of 
the Estate ." Admiringly, Ransom wrote to Blackmur, who, act ing as an 
intermediary, had submitted Holmes's poems to the Kenyon: "You know my 
own pre judices, and that I'm hoping there w i l l be a s tage in his 
s o p h i s t i c a t i o n in which he w i l l not be afraid to make his moments 
formal and eternal [?]. But as to the free verse, don't we now have the 
courage to take i t without question as the inevitable form of the flux 
of the matter, when one i s at a c e r t a i n s tage of c i v i l i z a t i o n (or 
sophistication) and too advanced to harden and s t e r i l i z e the experience 
by j u s t formali/.ing i t somehow? Holmes i s complete ly a l i v e . . . and 
there are not too many young poets you can say that for." This l e t t e r 
shows once again that In spite of Ransom's basic preference for formal, 
metred poetry, he actively disliked poems that were merely technically 
proficient, poems without l i f e , without v i t a l i t y . "A Prayer For Rain," 
"Journeys," "The Lovers in the Graveyard," and "The Knowledge of Our 
Dream" were the other long poems Holmes published over the years in the 
Kenyon. However, although Holmes has several volumes of poetry to his 
name, he has not established much of a reputation as a poet. 
James Wright, Holmes's co-Fellow in Poetry for 1958 found him "an 
o r i g i n a l poet" but could not "quite understand what he i s doing 
t e c h n i c a l l y . " Wright's own poetry at t h i s time was s t i l l r i ch ly and 
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br i l l iant ly formal. He made his f i r s t appearance In The Kenyon Review 
in 1951, when he was s t i l l an undergraduate at Kenyon College. In 1953 
he appeared in the Kenyon for the second t ime; a f t e r that he was not 
published for f i v e years. After h i s graduation from Kenyon Col lege 
Wright kept up a regular, l i ve ly, personal and l i terary correspondence 
with Ransom. This correspondence reveals that Ransom stimulated Wright 
to write formal, tradit ional poetry and tried to curb his tendency to 
write Coo personal, too unformed poems, a direction Wright was to cake 
in his later, loose and despairing poetry. For example, returning quite 
a number of Wright's poems in February 1957, Ransom noted: "In a l l 
these present manuscripts . . . there i s cons iderable care . . . and 
l e s s of what used to look to me l i k e a c e r t a i n haste and b l indness in 
your composition." Submitting a new group of poems in November 1957, 
Wright rep l i ed obed ient ly : "You know that f a t a l weakness in almost 
everything I have w r i t t e n : I tend to shriek when I ought to speak, to 
howl when I ought to sing, to be frantic when I ought to be modest, and 
to be vaguely grandiose when the true source of power in language . . . 
i s I t s patient precision. 
Ransom was impressed by Wright's new poems and when they met at 
Christmas suggested that Wright himself choose five pages of verse from 
them for Kenyon's Autumn 1958 i s sue . Wright s e l e c t e d "A Girl Walking 
into a Shadow," "All the Beaut i fu l Are Blameless," and "With the Gift 
of a Feather." He added a new poem, "Safety," of which he wrote: "In 
earl ier versions i t was overwritten (my old weakness, which you pointed 
out long ago, of violence In language where the true strength would be 
a quiet r e s t r a i n t ) . But now I am convinced that I have made a real 
l y r i c out of i t : a beaut i fu l scene and a human a t t i t u d e toward that 
scene, both c l e a r l y sung—as c l e a r l y as I can do.' It seems as i f 
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Ransom wanted Wright, more than any other poet he supported and 
advised, to write rather l ike he himself did, with "quiet restraint;" 
perhaps because Ransom realized that Wright could succumb to hysteria 
in his poetry. And Wright, at least at this stage of his career, wholly 
agreed with Ransom. "If I could curb my personal h y s t e r i a s , then 
perhaps by the same token I could purge my verses of the ir v i o l e n c e . 
Violence i s weakness; i t i s precision and grace that are strength," he 
admonished himself on May 25, 1958. Wright's l a s t publ i ca t ion in The 
Kenyon Review was "President Harding's Tomb in Ohio," which appeared in 
the summer of 1961 and s t i l l belonged to h i s formal, but vibrant 
s t y l e . 7 4 
Also on the credi t s ide of the Kenyon i s the publ icat ion of "Red 
Jacket (Lake Seneca)," the only one of Paul Goodman's poems to appear 
t h e r e , and the publ i ca t ion of two rhythmical ly s i m p l i s t i c , almost 
d i d a c t i c a l l y ph i lo soph ic , but a l so w i t t y poems, "Lighting F ires in 
Snow" and "Screens," by I.A. Richards. On i t s debit s ide are the 
reappearance of Roberta Swartz with "Why We Loved Her" and the 
pub l i ca t ion of three poems by the Kenyon College graduate Albert 
Herzing. Ransom was not the only one to appreciate Herzing's "The 
Candy-Man's Art Is the Sweetest Art I Know." Unknown to Ransom, 
Partisan Review had already accepted i t for publication and the poem 
appeared simultaneously in both magazines. Rahv reacted extraordinarily 
grac ious ly . "Herzing should be proud of h i s poem now that i t has 
appeared in two of our leading reviews; . . . we are perfectly wi l l ing 
to l e t him have the whole o£ your payment [ ins tead of Part i san 
rece iv ing r o y a l t i e s ] , mainly because we pay so l i t t l e for verse and 
feel terribly gui l ty on that account." Charles Coffin's "Evening at the 
Atheneum," p u b l i s h e d in Kenyon's Summer 1957 number, i s not 
362 
8. Decline (1955-1960) 
p a r t i c u l a r l y d i s t i n g u i s h e d e i t h e r ; i t should be seen as a memorial 
tribute by Ransom to his best friend. 
Concomitantly wi th the staunching of the inf low of g i f t e d new 
poets, there was a considerable decrease In the quantity, though not in 
the q u a l i t y , of the f i c t i o n published in The Kenyon Review. A steady 
stream of unknown young f i c t ion writers appeared in the Kenyon. About 
two out of the four s tor ies that vere now published annually came from 
people new to i t s pages. The Fellows in Fict ion, Andrew Lytle for 1956, 
James F. Powers and Elizabeth Spencer for 1957, and Roble Macauley for 
1958, were seasoned w r i t e r s , however. "Lytle has already done three 
nove l s , of which at l e a s t two are a b s o l u t e l y f i r s t - r a t e , and at his 
best he has enormous s t y l e . I have known him s ince my Fug i t i ve and 
Agrarian days at Vanderbi l t , and 1 have the g r e a t e s t f a i t h in h i s 
v i t a l i t y and p o t e n t i a l . X have thought i t was a scandal to see his 
whole time taken up in h i s teaching," Ransom wrote to John Marshall 
informing him of Lytle's appointment. Lytle submitted part of the novel 
The Velvet Horn (1957) , h i s masterpiece and f r u i t of h i s F e l l o w s h i p , 
but Ransom, who from the outse t of the project had been " fee l ing a 
l i t t l e antipathy . . . to the novel on the subject of inces t" re jec ted 
the submitted s e c t i o n . Later, a f ter he had read the e n t i r e novel , he 
admitted: "I can see now how mistaken I was in not using the 
magnificent s e c t i o n we had a chance at . . . a good whi le back. I'd say 
that your novel i s a s e r i e s of l y r i c a l & dramatic achievements , on a 
base of philosophical att itude founded on the sense of nature and the 
paradoxes of sex, and grounded firmly in history and the old (and maybe 
timeless) South. This i s the same Andrew we have known so many years, 
maintaining himself over a big novel at the top of his powers.' And in 
reviewing The Velvet Horn for Kenyon's Autumn 1957 i s s u e , Roble 
363 
8. Decline (1955-1960) 
Macauley concluded that th i s novel "should assure Mr. Lytle of h i s 
rightful place among the f i rs t rank of American novel ists practising 
today. "'6 
The Southern wr i ter El izabeth Spencer who, l i k e Lyt le , had 
published severa l nove ls before her e l e c t i o n as a Fellow, again l i k e 
L y t l e , did not appear in The Kenyon Review a f ter she had become a 
Fellow. However, in her case there i s no evidence that she a c t u a l l y 
submitted s tor ies to the Kenyon, although one may assume that, l ike a l l 
the other Fe l lows, she did. It was only in the Spring 1962 i s s u e that 
James F. Powers appeared in the Kenyon. "Sailing Against the Wind" was 
part of h is nove l-project for the Fe l lowsh ip, h i s superbly w i t t y , 
tragicomic study of a worldly p r i e s t , Morte D'Urban, which won the 
National Book Award in 1963. Robie Macauley was so "del ighted" with 
"Sa i l ing Against the Wind" as i t had " a l l that grand involvement of 
understanding and misunderstanding" that he l iked so we l l in Powers' 
f i c t ion, that he reprinted i t in Gallery of Modern Fiction. Macauley's 
own three contr ibut ions in f i c t i o n , "The Thin Voice," "The Chevigny 
Man," and "Legend of Two Swimmers" also a l l appeared before he became a 
Fellow. During his Fellowship Macauley intended to write a novel "built 
around a r r i v a l s and departures" in which "the journey's ends and 
journey's beginnings make the world of the book," a novel "meant to 
r e f l e c t American l i f e in the 1940's and '50 ' s ," but he never f i n i s h e d 
i t . 7 7 
Ransom's f i n a n c i a l admin is trat ion of the Fel lowships was not a 
success. On June 14, 195Θ he wrote to Marshall that "[j]ust yesterday" 
he had r e a l i z e d "that the amount to be expended for the Fe l lows ' 
stipends was precisely $40,200," whereas he "had wrongly supposed that 
the sum was $48,000, allowing for the appointment of Fellows who were 
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a l l married, if i t should turn out so." As nearly a l l of the appointed 
Fel lows were married, Ransom had "over-expended" the grant by 
$5,200.00. "The blame i s e n t i r e l y mine," he admitted , but suggested 
n e v e r t h e l e s s that the Rockefe l ler Foundation make up the d e f i c i t . 
Marshall agreed with Ransom "that the writers to whom these fellowships 
have gone are an admirable l o t , " but was "somewhat at a l o s s to know 
how to reply" to h i s l e t t e r . Meanwhile, f o r t u n a t e l y . Ransom had a l s o 
been negotiating with President Lund and on July 22 could quote from a 
"nice note" he had J u s t r e c e i v e d from Lund: "My idea i s to 
'consolidate' the accumulated def ic i t of the Kenyon Review up to July 
1, 1958, including this $5,200, then write i t off. When Robie Macauley 
takes over, he should start with a fresh budget.' Lund's generosity, 
incidentally, foreshadows his openhandedness towards the Kenyon during 
Macauley's editorship. At any rate, Ransom's problem was solved. 
Returning to the Kenyon's f i c t i o n in the l a t e f i f t i e s , we f ind 
among prominent writers who had not appeared in the Kenyon before John 
Wain, Anthony O s t r o f f , and David A n t i n . John Wain's amus ing , 
atmospheric Spring 1957 story "A Few Drinks with Alcock and Brown" was 
reprinted in Gallery of Modern Fiction. Ostroff's moving "La Batai l le 
des Fleurs," in which he interwove straight narrative with stream of 
consciousness technique, appeared in that year's Summer issue. In the 
Autumn 1959 number appeared David Antin's e a r l y , grotesque , sombre 
story about the protagonist's failure to create a "Balanced Aquarium," 
a microcosm in which each l i v i n g thing feeds on some other in an 
endless c irc le . Other newcomers to the Kenyon's department of f i c t i on , 
such as William Van O'Connor, who in i t s Autumn 1956 i s sue published 
h i s f i r s t s t o r y , the much too academic "The Renrement of Professor 
John Underbill," and Elaine Zimbel, whose "Margie, This Is Your Father" 
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p r o b a b l y r e m a i n e d h e r o n l y a t t e m p t a t f i c t i o n , h a r d l y e n l i v e n e d t h e 
79 Kenyon's pages w i th t h e i r well-made but commonplace s t o r i e s . 
Among the s t o r i e s by regu lar c o n t r i b u t o r s In f i c t i o n we f ind some 
t r u l y n o t e w o r t h y o n e s . P e t e r T a y l o r c o n t r i b u t e d "Venus, Cupid, F o l l y 
and Time" t o t h e S p r i n g 1958 i s s u e . T h i s s u b t l e , s t y l i s t i c a l l y 
immaculate s t o r y about Southern morals and I n c e s t , about s o c i e t y and 
m a n n e r s , was an 0. Henry f i r s t p r i z e w i n n e r and was r e p r i n t e d i n 
G a l l e r y of Modern F i c t i o n . T a y l o r ' s s e c o n d e x c e l l e n t r e c o l l e c t i v e 
s t o r y , "Who Was J e s s e ' s Friend and P r o t e c t o r , " pub l i shed i n the Summer 
1959 number, t r e a t e d t h e s l o w and s a d i s t i c d e s t r u c t i o n of a Negro 
servant by h i s s e e m i n g l y p r o t e c t i v e w h i t e employers . Af ter an absence 
o f f o u r t e e n y e a r s David Corne l DeJong r e t u r n e d t o t h e Kenyon i n t h e 
Summer 1958 i s s u e w i t h a p s y c h o l o g i c a l l y c o n v i n c i n g , p e n e t r a t i n g s tudy 
of patronage, "The Drowning." To the Winter 1959 i s s u e P r i s c i l l a Heath 
c o n t r i b u t e d a d i s c r i m i n a t i n g , f e m i n i s t s t o r y t r a c i n g the turmoi l and 
g u i l t - f e e l i n g s of a f o r m e r l y s e l f - s a c r i f i c i n g w i f e and m o t h e r , who, 
a f t e r her husband's death, f r e e s "The Other Woman" in h e r s e l f . " A l l i n 
a l l , i f t h e r e was n o t much f i c t i o n i n t h e Kenyon, i t was g e n e r a l l y 
i n t e l l i g e n t , d i s c e r n i n g , and p o l i s h e d . 
Except for the "Theatre L e t t e r s " by Mary Hivnor, Henry Popkin, and 
Gerald Weales, the c r i t i c i s m of drama was very much n e g l e c t e d during 
t h i s p e r i o d . We f i n d a few good book r e v i e w s s u c h a s Mary H i v n o r on 
Antonin Artaud, The Theatre and I t s Double (1936; t r a n s l a t e d by Mary С 
R i c h a r d s , 1 9 5 8 ) , and G e r a l d Wea les on T.S. E l i o t , The E l d e r S t a t e s m a n 
( 1 9 5 9 ) , and one or two i m p o r t a n t a r t i c l e s s u c h a s t h e l u c i d 1955 Wood 
Memorial Lecture on the "Progress ion of Theme i n E l i o t ' s P l a y s " by the 
B r i t i s h c r i t i c D.W. Harding and another s l i g h t l y r e v i s e d , e n l i g h t e n i n g 
s p e e c h by t h e t r a n s l a t o r and p o e t H.R. Hays on t h e n e g l e c t of Ben 
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Jonson's p lays in the modern period. Ransom found Hays's "Sat i re and 
I d e n t i f i c a t i o n " " f i r s t - r a t e " and did not think he had "ever seen a 
modern e x a m i n a t i o n of Ben's a r t , " as so far the " a c a d e m i c s 
e x c l u s i v e l y , " lacking in "modern t o o l s , " had w r i t t e n about Jonson. 
Apart from these few pieces of drama cr i t ic i sm, the Kenyon published 
two plays. In i t s Winter 1956 i s s u e Act One of Peter Taylor 's 
s u c c e s s f u l comedy "Tennessee Day in St. Louis" appeared; and in i t s 
Summer 1958 i s s u e "The Life of Confucius," a w i se , w i t t y , posthumous 
fragment written by Bertolt Brecht for a theatre of child-actors. 81 
Criticism about the visual arts was as badly represented as drama 
crit ic ism. Only two noteworthy art ic les were published. In the autumn 
of 1958 Sidney T i l l i m described the recent ly deceased scu lp tor 
Constantin Brancusi as an opportunist and his work as "sentimentality 
dressed up to look l i k e an idea." One year e a r l i e r Alfred Werner had 
made his Kenyon debut with h is f i r s t "Art Letter" on "Dr. P i c a s s o and 
the Toothache," in which he compared the shock the 1940 American 
Picasso e x h i b i t i o n — c y n i c a l l y c r i t i c i z e d in the Kenyon by Wyndham 
Lewis—had occasioned to the sedate recept ion of the 1957 American 
Picasso exhibit ion. 8 2 Werner soon became the Kenyon's perceptive and 
responsible regular fine arts cr i t i c and appeared about once a year in 
i t s pages u n t i l i t s demise. Both the movie c r i t i c i s m and the music 
cr i t ic ism of this period, covered by Parker Tyler and B.H. Haggin, have 
been discussed already. In fact The Kenyon Review no longer had a fine 
arts section to speak of. 
Both the inst i tut iona l izat ion of the quarterlies as a group and i t s 
own interna l t roub les had turned The Kenyon Review i n t o a sadly 
s p i r i t l e s s pub l icat ion . As Ransom was too l i s t l e s s to seek out 
innovative writers, his magazine barely survived on the reputation of 
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contr ibutors of long standing. P a r t i c u l a r l y with respect to i t s 
important cr i t ic ism department, those few c r i t i c s who were new, were 
s e v e r e l y d isappoint ing. And whereas formerly the Kenyon's extensive 
coverage of the arts and especially of drama had greatly contributed to 
i t s o v e r a l l e x c e l l e n c e , now these sub jects were neg lected. In a l l , 
following timeworn tracks, The Kenyon Review of Ransom's final years 
was as spent as i t s editor. 
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Change-over 
Ransom spent the r e s t of h is l i f e at Gambler and must have run Into h i s 
successo r a lmos t d a i l y , but he took sc rupu lous ca re not to i n t e r f e r e 
with Macauley's approach to the ed i to rsh ip . He announced in Kenyon's 
Autumn 1959 issue: "This issue concludes Volume XXI. . . . Mr. Macauley 
the new E d i t o r has r e t u r n e d from h i s y e a r ' s l eave of absence abroad , 
and i s from now on in fu l l charge. We commend him without reserva t ion 
to the readers of t h i s Review, and wish him a long and happy tenure of 
his office. We beg to advise contr ibutors and correspondents tha t from 
our pr ivate residence in Gambler we sha l l have no o f f i c i a l connection 
w i t h the p e r i o d i c a l . " And he kept h i s word. When, for i n s t a n c e , i n 
1965 Vernon Watkins s en t him a " b e a u t i f u l poem," he r e p l i e d : "I am 
rather overnice perhaps, but I take care not to make any suggestions to 
ray successo r . . . for f e a r he might t h ink I was encroaching upon h i s 
freedom; and nobody ever interposed in my own freedom"—and handed the 
poem over to Macauley w i t h o u t comment. I t was not p u b l i s h e d . As 
Ransom denied himself any influence on the running and the contents of 
The Kenyon Review under h i s s u c c e s s o r s , i t w i l l be i n s t r u c t i v e to 
compare his e d i t o r i a l performance to the fortunes of the Kenyon under 
Macauley and Lanning. I t w i l l put the Ransom years in perspect ive. 
The d i s c u s s i o n of the f i n a l years of Ransom's e d i t o r s h i p dur ing 
which the Kenyon had reached a po in t of e x h a u s t i o n , may leave the 
reader with a too pe jora t ive impression of his ed i to r sh ip . I t i s easy, 
however, to r i g h t the ba lance by c a l l i n g to mind the yea r s of h igh 
achievement. These were celebrated in the glowing tes t imonies about 
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Ransom as t h e ' p r e s i d i n g g e n i u s o v e r t h e K e n y o n ' s ' m o s t i n f l u e n t i a l 
y e a r s ' and a b o u t The Kenyon R e v i e w a s a " s h a p i n g I n f l u e n c e " on t h e 
l i v e s of many w r i t e r s and c r i t i c s . I f , a s Ransom was t h e f i r s t t o 
r e a l i z e and r e g r e t , an i s s u e neve r d id measure up w i t h a n y t h i n g l i k e 
evennes s to t h e p e r f e c t i o n t h a t h a [ d ] been dreamed f o r i t , " Ransom g o t 
f rom h i s w r i t e r s ' t h e b e e t t h e y had t o g i v e , " s o t h a t t h e Kenyon " w a s 
„2 
t h e b e s t a c t u a l r e v i e w . · . t h e r e c o u l d b e . 
T h i s l a s t remark was made by A r t h u r Mizene r i n h i s a r t i c l e i n John 
Crowe Ransom: A T r i b u t e f rom t h e C o m m u n i t y of L e t t e r s ( 1 9 6 4 ) , w h i c h 
began : 
I t w o u l d be f i n e t o s e e j u s t i c e d o n e [ t o ] J o h n Crowe 
Ransom as an e d i t o r . Mr. Ransom's d i s t i n c t i o n as a poe t 
i s w i d e l y r e c o g n i z e d b u t n o t . . . h i s g r e a t n e s s a s an 
e d i t o r . Even more than The S o u t h e r n Review under Brooks 
and Warren or The Sewanee Review under A l l e n Ta te . . . 
The Kenyon Review under Mr. Ransom was t h e focus of t h e 
l i t e r a r y e n e r g y of i t s t i m e ; and The Kenyon Review was 
J o h n Crowe Ransom. He n o t o n l y i n v e n t e d t h e m a g a z i n e ; 
he p r a c t i c a l l y i n v e n t e d many of i t s w r i t e r s , g i v i n g 
t h e m a c o n c e p t i o n of t h e i r f u n c t i o n t h e y wou ld n o t 
o t h e r w i s e h a v e had and p r o v i d i n g an i m a g i n a t i v e 
sympathy t h a t cou ld make you f e e l you s i m p l y had t o do 
y o u r b e s t b e c a u s e h e r e w a s a n e d i t o r who w o u l d 
u n d e r s t a n d your b e s t and a p p r e c i a t e what i t c o s t you. 
I n t h i s s ame T r i b u t e we f i n d J o h n L. S t e w a r t r e f e r r i n g t o The 
Kenyon Review as "our b i b l e " and t o Ransom a s "Moses l e a d i n g us t h r o u g h 
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the deser t s to the promised land of poetry;" we find Malcolm Cowley 
wondering r h e t o r i c a l l y whether "anybody e l se [had] been the teacher, 
f r i end , guide of so many ta lented w r i t e r s " and had "done so much to 
e s t a b l i s h a sound l i t e r a r y cul ture away from . . . the busy New York 
world of publ ishing and reviewing," we find Al len Tate p l e a s a n t l y 
surprised by the fact that Ransom had turned out to be "the most 
hosp i tab le ed i tor of h i s time to new ta lent ;" we find Howard Nemerov 
remarking on "Ransom's f i n e p o e t i c a l g i f t , . . . u n d e c e i v e d 
i n t e l l i g e n c e , and . . . great generos i ty ," which "made The Kenyon 
Review such a challenging paper to write for, and so stimulating a one 
to read;" and we read Mark Schorer's opinion that "Mr. Ransom should 
receive some lavish award for his long and devoted stewardship. Through 
his efforts on The Kenyon Review, he brought to American l e t t er s a new 
kind of d i g n i t y , s er iousness and s ty l e ." One could object that these 
encomiums are questionable as they appeared in a booklet published to 
honour Ransom on his seventy-fifth birthday. However, if one takes into 
account that John Crowe Ransom: A Tribute from the Community of Letters 
was not an o f f i c i a l , prestigious publishing venture, but the result of 
a sudden Impulse of two undergraduates at Kenyon College, the fact that 
so many d i s t i n g u i s h e d w r i t e r s were most w i l l i n g , even eager to 
contribute to this amateur project reveals their real admiration for 
Ransom's achievements. Many writers of very different plumage, among 
them W.H. Auden, Jacques Barzun, Cleanth Brooks, Richard Eberhart, 
William Empson, Lawrence Ferlinghettl , Northrop Frye, Granville Hicks, 
Randall J a r r e l l , Robert Lowel l , Marianne Moore, Elder Olson, Norman 
Podhoretz, W.D. Snodgrass, Stephen Spender, Louis Untermeyer, and 
Robert Penn Warren, t e s t i f i e d to Ransom's greatness. 
The spontaneous reac t ions that poured in to the Kenyon o f f i c e as 
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soon as rumours of Ransom's ret i rement spread are a lso eloquent. Ph i l i p 
Rahv doubted whether Ransom's succes so r would "ever be ab l e to bea t 
[his] performance;" Stanley Edgar Hyman sent Ransom "congratulat ions on 
eighteen years of a superb magazine;" Kenneth Burke spoke of h i s having 
" c o n t r i v e d an e x c e p t i o n a b l y admi rab le combina t ion of a u t h o r i t y and 
pliancy;" De Imo re Schwartz fe l t "devoted and obliged to the K.R.;" and 
Douglas Nichols thought Ransom and his Kenyon had "made us a l l be t t e r 
readers , w r i t e r s , poets." Ransom was not praised to his face only. Karl 
Shapiro to ld Robie Macauley that Ransom's Kenyon Review was "probably 
t he bes t magazine in t he country" and John Berryman confessed to the 
new e d i t o r t h a t he was "a l i f e l o n g a d m i r e r , or r a t h e r l ove r of Mr. 
Ransom."-' 
To these p r iva te react ions public t r i b u t e s by fe l low-edi tors can be 
added. In 1968 C h a r l e s Newman, e d i t o r of T r i Q u a r t e r l y , c a l l e d The 
Kenyon Review "perhaps the most i n f l u e n t i a l c r i t i c a l rev iew in the 
country when under the ed i torsh ip of John Crowe Ransome [ s i c ] ; " and in 
1978 Theodore Weiss, poet and founding ed i to r of the Quarterly Review 
of L i t e r a t u r e , spoke of "the i n f l uen t i a l Kenyon Review, mag i s t e r i a l l y 
e d i t e d by John Crowe Ransom." In 1970 James B. C o l v e r t , e d i t o r of The 
Georgia Review, told ed i to r s of s imi la r c r i t i c a l q u a r t e r l i e s tha t they 
should s t o p t r y i n g to " a s p i r e to the i m p o s s i b l e , " t h a t i s , " to the 
eminence of such paragons among q u a r t e r l i e s as E l i o t ' s Cr i t e r ion , Ford 
Maid]ox Ford ' s E n g l i s h Review, or Ransom's Kenyon," and be s a t i s f i e d 
w i t h the "humbler func t ion" of being " w h o l e h e a r t e d l y academic ." The 
"great reviews," he pointed out , "are specia l phenomena. They r i s e with 
g r e a t l i t e r a r y movements, or even in some cases s e t them in mot ion . 
Their e d i t o r s , though they may have academic connections, are f i r s t and 
foremost men of l e t t e r s who pos se s s e x t r a o r d i n a r y c r e a t i v e and 
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Inte l lectual powers. Their quarterlies are Inst i tut ions In themselves, 
r e f l e c t i n g a powerful , coherent c r i t i c a l view of the world. . . . Such 
quarterlies occur at special historical moments when radical changes In 
the operating of the c r i t i c a l Intell igence are germinating, and when 
men of unusual a b i l i t i e s are on the scene to command and shape them." 
If there was a general sense that the fo ld ing of Ransom's Kenyon 
had put an end to an h is tor ic episode, reactions to the e lect ion of his 
succes sor . Roble Macauley, to the e d i t o r s h i p were, on the whole , 
positive. Although Philip Rahv had been "rather surprised to hear of 
Macauley's election," he thought Macauley would "acquit himself well in 
the post." Judging by Macauley's writing alone, Delmore Schwartz was 
sure that he was an "excel lent" c h o i c e , whi le Karl Shapiro was 
"delighted" that Macauley was taking over and found him "one of the 
f i n e s t and d e l i g h t f u l young men" and "cer ta in ly a ta l ented wri ter ." 
Born on May 31, 1919 in Grand Rapids, Michigan, Macauley had not yet 
turned forty at the time of h i s e l e c t i o n . Although he had gathered 
some e d i t o r i a l experience over the years , t h i s was n e g l i g i b l e , even 
compared to Ransom's training as one of the editors of the short-l ived 
Fug i t i ve . Like so many other asp ir ing w r i t e r s Macauley had come to 
Kenyon College to study under Ransom in 1938. He graduated in 1941 and 
was a special agent in the Counterintelligence Corps In Europe during 
World War II. In 1950 he received his M.F.A. from the State University 
of Iowa, at Iowa City and went on to teach Engl i sh at the Woman's 
College of the Univers i ty of North Carolina at Greensboro. I t i s not 
quite clear what kind of work Macauley did between 1953 and 1958, when 
he became the Kenyon Review's Fellow in Fiction, but a l e t t er written 
by Ransom on August 11, 1953 g ives an i n d i c a t i o n : "I'd say we'd have 
high hopes of making a Fellow out of Kobie if he doesn't take a job 
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with Central I n t e l l i g e n c e , as I've heard he's going to." Whatever 
Macauley d id , he found time to publ ish a c o l l e c t i o n of accomplished 
s t o r i e s , The End of Pity (1957), the successor to his 1952 novel The 
Disguises of Love.' 
When Macauley came to The Kenyon Review his ass i s tant , inherited 
from Ransom, was Irving Kreutz. Kreutz's du t i e s remained mainly 
restricted to routine off ice Jobs such as "promotion and advertising, 
proof-reading, lay-out work." After one year as Macauley's managing 
editor Kreutz l e f t for Great Britain for a sabbatical for the academic 
year 1960-1961. George banning succeeded him. banning was only a few 
years younger than Macauley; he was born in Lakewood, Ohio on July 30, 
1925. He graduated from Kenyon College in 1952 and h is f i r s t nove l , 
This Happy Rural Seat, was published in 1953, a year after Macauley's. 
Lanning had been wr i t ing the f i r s t draft of t h i s novel under Robert 
H i l l y e r in 1949, while he was s imul taneous ly working as a"dogsbody" 
for The Kenyon Review." Lanning remained wi th the Kenyon in t h i s 
menial capaci ty u n t i l h i s graduation, when he became the Col lege ' s 
Director of P u b l i c i t y at $250.00 a month, and, for a year only, an 
o f f i c i a l Kenyon Review off ice assistant at the lordly sum of $38.00 a 
month. In 1960 he became assistant editor of The Kenyon Review, which 
took up three quarters of his t ime, and, for the remainder, e d i t o r of 
the College's Alumni Bullet in, which he had developed s lnglehandedly 
from a mere c i r c u l a r in to almost a f u l l - f l e d g e d magazine during h i s 
appointment as Director of Publicity. In late 1964 Macauley l e f t for a 
sabbatical year and Lanning dropped the Alumni Bulletin and became the 
Kenyon's ac t ing e d i t o r at about $7,000.00 per year, in addi t ion to 
housing. David Madden, a newcomer to Kenyon College, was appointed his 
a s s i s t a n t ed i tor and l e c t u r e r in Engl ish at nearly the same sa lary . 
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Hadden held these jobs u n t i l the summer of 1966 when he l e f t for Ohio 
State Universi ty a t Athene. 
Interviews with Macauley and banning ind ica te that soon the working 
re la t ionsh ip between Macauley and banning came much c loser to the one 
between Ransom and Rice than the r e l a t i o n s h i p between Macauley and 
Kreutz had been. Roble Macauley remembers: "George was a . . . 
wonderful number two ed i to r . . . . We each did f i r s t readings and then, 
if we l i k e d someth ing w e l l enough, we would pass i t a c r o s s t he desk. 
We had a pa r tne r s ' desk. . . . I would sometimes veto, but genera l ly we 
got along very wel l , understood what each of us wanted." And banning 
agrees that i t was "pre t ty equal ." ' Unlike Ransom and Rice, however, 
Macauley and Lanning, though making a good team, never became c l o s e 
f r i ends . 
In 1982 Macauley r e c a l l e d t h a t "Kenyon Col lege did not have t o 
contr ibute an enormous sum of money" during h i s ed i to r sh ip , "because I 
found ways of making money t h a t Mr. Ransom had never thought of. . . . 
I t s t i l l did not c l o s e t he gap, but i t was . . . a b e t t e r s i t u a t i o n . " 
This Is a mi s in t e rp re t a t ion of the Kenyon's f inanc ia l s t a t e which was, 
admittedly, extremely confused. During Macauley's e d i t o r s h i p Kenyon 
College contr ibuted some $24,700.00 annually towards The Kenyon Review. 
While t a k i n g i n t o account the d e v a l u a t i o n of t he d o l l a r and the 
c o n s i d e r a b l e r i s e i n p r o d u c t i o n c o s t s , comparing the $85,000.00 the 
Col lege spent on t he Kenyon dur ing Ransom's twen ty -one y ea r s as i t s 
ed i to r to the $170,000.00 during Macauley's seven years of se rv ice , one 
must conclude that Macauley was qui te wrong in thinking that he made i t 
"a be t t e r s i t ua t i on" f i n a n c i a l l y for Kenyon Col lege . l u 
Macauley t r i e d hard to make good the Kenyon's l o s s e s . In the 
autumn of 1962 he r a i s e d the s u b s c r i p t i o n p r i c e , which had remained 
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steady at $4.00 since 1949, to $5.00. He sold the subscription l i s t to 
l i s t brokers, doubled the number of pages sold to advertisers from 30 
in 1959 to 60 in 1966, and a l s o ra i sed a d v e r t i s e r s ' ra te s . He 
increased the Kenyon's c i r c u l a t i o n from j u s t over 2,000 in 1959 to 
about 6,000 in 1964, a l e v e l i t maintained u n t i l i t s demise; and 
whereas in 1950 the magazine was sold in some 30 countries, by 1964 i t 
had readers in nearly 60 countries. Macauley also made an arrangement 
with Seymour Lawrence, Director of the Atlantic Monthly Press, which 
was very similar to Ransom's contract with Random House. Furthermore, 
he so ld the Kenyon's back i s s u e s as w e l l a s , l i k e Ransom, books 
received for reviewing. 
Ransom's only interference with Macauley's Kenyon Review had been 
h i s attempt to g ive i t a comfortable f i n a n c i a l b a s i s ; to t h i s end he 
had app l i ed , in va in , to the Rockefe l l er and Ford foundations. 
Macauley adopted Ransom's policy of approaching possible donors jo int ly 
with the other three l i t e r a r y q u a r t e r l i e s as the "Four Reviews." He 
played a leading role in these jo int projects, which consolidated the 
c o n n e c t i o n s among t h e s e r e v i e w s , but did not bring in money. 
Fortunate ly , there e x i s t e d no danger to the Kenyon's surv iva l under 
Macauley, for President Lund had promised to "underwrite i t for some 
years at least regardless of what Foundations may do. 
Without the help of foundations, Macauley managed to r a i s e the 
Kenyon's income from $11,208.00 in 1959-1960 to $22,607.21 in 1962-
1963. These are the only exact figures Macauley gave with respect to 
the magazine's income, but one may s a f e l y assume that i t s o v era l l 
annual revenue during h i s ed i torsh ip did not r i s e beyond $25,000.00. 
Taking h i s very few rough e s t i m a t e s of the Kenyon's expenses in to 
consideration, one finds that from about 1962 onwards the magazine was 
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short two or three thousand d o l l a r s a year, exc luding s a l a r i e s . But 
s a l a r i e s were a cons iderable item and rose sharply over the years . 
Macauley was appointed at $8,000.00 a year; by February 1966 he was 
earning $12,400.00. banning had s tar ted out with a part - t ime job at 
$4,350.00 a year and in 1966 was making $10,600.00 as a f u l l - t i m e 
a s s i s t a n t e d i t o r . By 1969 the e d i t o r s ' s a l a r i e s t o t a l l e d as much as 
$27,000.00. Then there was the sa lary of the part - t ime s e c r e t a r y , 
which came to about $3,500.00 in 1966. Printers' salaries also went up 
and, concomitantly, printing costs, which boomed anyway as paper had 
become much more expensive too . As the number of the Kenyon's pages 
increased from 672 in 1959 to 784 in 1965, the h ighest ever , to drop 
again to 720 in 1966—now to be divided over f i v e i s s u e s instead of 
13 four—, this too added to the mounting expenses. 
The contributors' rates for poetry were as low during the Kenyon's 
l a s t decade as they had been in the ear ly f o r t i e s , namely 50 cents a 
l ine. The rates for c r i t i c a l prose also remained virtual ly the same: 
the Kenyon s t i l l paid $10.00 per page; however, a second appearance was 
now rewarded with $17.00 per page. For f i c t i o n The Kenyon Review 
usually paid Its best prose rate of $17.00, in special cases, with big 
name authors, a l i t t l e more. In the ear ly s i x t i e s the Kenyon was, as 
Macauley noted, s t i l l "competit ive" with respect to f i c t i o n ; but in 
1967, a f ter the b e s t - s e l l i n g magazines had raised t h e i r ra tes of 
payment considerably, banning complained that the Kenyon's ra tes for 
f i c t i o n were "not good at a l l in the open market (where payments run 
from $750 to $3000 or more).' Two years l a t e r he thought the Kenyon 
again reasonably competitive . . . because thp outlets for s tories are 
steadily shrinking. But we are not competitive where non-fiction i s 
concerned."'^ This i n d i c a t e s an i n t e r e s t i n g change in the l i t e r a r y 
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marketplace. 
Rates for i l l u s t r a t i o n s were low, too , "$15 for a spot drawing · . 
. and $50 for a cover." Never the le s s , payment for i l l u s t r a t i o n s took 
up a s i z e a b l e part of the budget. From Macauley's f i r s t i s sue the 
Kenyon's cover had been changed; Moholy-Nagy's s imple , b i - co loured , 
c h a r a c t e r i s t i c cover was rejected in favour of a new cover for every 
issue. And, as from Macauley's second issue, i l lustrat ions accompanied 
each story. These changes were c h i e f l y meant to "emphasize the 
somewhat d i f f e r e n t e d i t o r i a l d irect ion ." Macauley noted them in a 
l e t t e r of March 14 to Lund s t a t i n g "a few points of p o l i c y ' he had in 
mind for h i s Kenyon Review. In t h i s important l e t t e r he a l s o 
emphasized that he would 'try to get as much fresh and original writing 
in poetry and f i c t ion as possible;" "would try to include writing . . · 
outside the f ie ld of pure l i terary study;" and "would include . . . new 
writing from abroad.' 
But if Macauley wanted to change The Kenyon Review considerably, he 
did not want to frighten away i t s fai thful readers. Therefore he asked 
Ransom's advisory editors—Cleanth Brooks, Eric Bentley, Peter Taylor, 
Lionel Tri l l ing , Robert Penn Warren—to stay on. The presence of the 
familiar names of Ransom's advisors on the masthead would imply their 
confidence in the new e d i t o r and help carry over the t r a n s i t i o n from 
Ransom's volumes to Macauley's. Brooks and Taylor res igned, but the 
others y i e lded in the end to Macauley's repeated requests to s tay on. 
Besides Ransom's advisory ed i tor s Macauley also invited new foreign 
advisors in order to keep In closer touch with writing from abroad. A 
young Brazilian c r i t i c , Leo Gllson Riblero, the British writer Raymond 
Williams, and George Steiner, a naturalized American, born in France, 
at the time teaching in Great Britain, a l l served on Macauley's board 
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of advisory editors . 
Eric Bentley, and, particularly, George Steiner showered Macauley 
with imaginat ive and shrewd sugges t ions . S te iner proposed, for 
i n s t a n c e , a nove l la contes t ; he proposed that Macauley publ i sh a 
special issue on the relationship between modern l iterature and music, 
or one on the c la s s i c s ; he brought writers to Macauley's attention and 
suggested to British writers that they contribute to The Kenyon Review. 
He commented c r i t i c a l l y or admiringly on p a r t i c u l a r a r t i c l e s and 
i s s u e s , and a l so remarked acutely on the o v e r a l l poor q u a l i t y of the 
magazine's poetry, on the lack "of a certain unity, a certain presence 
of voice and manner," and warned against a growing "slickness." But if 
Macauley often asked his advisory editors speci f ic questions, he seldom 
listened to their answerb, let alone to proposals he had not so l i c i t ed . 
Ransom, on the other hand, had hardly ever asked adv ice , but had 
fol lowed up many of the suggest ions spontaneously submitted by h i s 
advisors. So, whereas the advisory editors during Ransom's and Rice's 
days, in particular from about 1942 to 1950, had inspired and enriched 
The Kenyon Rev iew, the a d v i s o r y e d i t o r s under Macauley were 
uninfluential, although he had i n i t i a l l y intended, p a r t i c u l a r l y with 
respect to his fore ign advisors , to make l i b e r a l use of t h e i r 
suggest ions . Macauley's masthead looked impress ive enough with the 
i l lus tr ious names of Lionel Tril l ing and Robert Penn Warren, but was, 
in fact, a facade. George banning had never seen any point in having a 
board. "It was a trend of the time. Everybody had an advisory staff , 
so we had one too," he explained in 1981. "They were no damn good at 
a l l . " I* 
On December 26, 1962 T r i l l i n g handed in h i s re s ignat ion and 
Macauley se ized upon t h i s to disband the e n t i r e board of advisory 
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editors. Tr i l l ing , who had once regarded Macauley as "the great white 
hope of the Quarterly world" and who in September 1959 had found 
himself 'quite In accord with the general d i rec t ion" Macauley had 
envisaged for the Kenyon, had come to b e l i e v e that under Macauley's 
editorship the magazine had not represented "any particular intention 
or tendency" which engaged his "especia l commitment or Interest;" he 
therefore f e l t i t to be "a kind of misrepresentat ion" to continue to 
have his name associated with the magazine in an advisory capacity. In 
contrast to his 1959 l e t t er , In which he had described Ransom's Kenyon 
as "too s p e c i a l , too ' l i t e r a r y , ' too t e c h n i c a l , too nearly academic," 
Tri l l ing now spoke of his "strong general sympathy with the c r i t i c a l 
movement that John was undertaking to advance." Macauley, who had come 
to see his advisors as nuisances, was quick to find himself " quite in 
sympathy' with Tri l l ing's "remarks about the anomaly of the situation" 
and agreed to omit his name from the masthead quietly. He Informed the 
other advisory e d i t o r s that T r i l l i n g had resigned and suggested that 
"perhaps It would be bet ter . . . not to print the advisors ' names on 
the masthead.' Their names disappeared from Kenyon's Spring 1963 
issue. 
A new name, Ronald Herman, under a new t i t l e , " e d i t o r i a l 
a s s o c i a t e , " appeared on that i s sue ' s masthead and stayed there u n t i l 
the magazine's demise. Ronald Berman had jo ined the Kenyon Col lege 
English department in 1962. His Kenyon status was that of "a volunteer 
editor serving without compensation and working on his own time;" his 
du t i e s were 'f inding reviewers for par t i cu lar t i t l e s , suggest ing 
poss ib l e p r o j e c t s , and serving as f i r s t reader on many manuscripts." 
He also wrote numerous reviews for the magazine on subjects as diverse 
as Augustan verse , Max Eastman, and L e s l i e F i e d l e r , as w e l l as a 
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trendy, unlmpassioned a r t i c l e on sex in the poetry of the Earl of 
Rochester. Berman's close association with the Kenyon did not improve 
the magazine's popular i ty with the other members of the Engl ish 
department. As r e c e n t l y as 1982 one of them, Gerrit Roe lo f s , s t i l l 
flared up at mention of Herman, "a guy who was terribly ambitious and . 
. . on the make." Under the e d i t o r s h i p of Ransom and Rice the 
r e l a t i o n s h i p between The Kenyon Review and Kenyon C o l l e g e as 
represented by Gordon Keith Chalmers had not been ideal , but Ransom's 
and Rice's a c t i v e p a r t i c i p a t i o n in the l i f e of the Col lege through 
their teaching, and their close friendship with Charles Coffin, head of 
the English department, together with Ransom's extraordinary g i f t s for 
diplomacy, had kept f r i c t i o n and jea lousy to a minimum. Macauley, 
however, had separated The Kenyon Review so t o t a l l y from the Kenyon 
community that i t , as Roelofs saw i t , "could have been ed i ted in 
Timbuktu for a l l i t s connection with Kenyon College. . . . In fact , one 
of the standard jokes was to ca l l i t The Kenya Review edited by Nairobi 
Macauley.' The complete breach between the magazine and the College, 
the mutual d is l ike and dis trust , led to the Kenyon's i so lat ion. It had 
hardly any supporters in the College when i t needed them sorely at the 
end of the s i x t i e s , when i t s reason for being was called into question. 
Macauley succeeded in his o b j e c t i v e , expressed at the s t a r t , to 
include in h i s Kenyon Review "some new w r i t i n g from abroad." He 
Init iated the series "Through Foreign Eyes" which intended "to try to 
d i scover the concept of America and Americans as i t i s derived from 
[American] writ ing." But a f ter only four essays—on Japan, Poland, 
Brazil , and Scandinavia—Macauley abandoned this ser ies and turned down 
so l i c i t ed ar t i c l e s because most of them were boringly similar. Another 
indication of his ambitious aim to make the Kenyon more international 
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and cosmopo l i t an was the column "Excurs ion" which f i r s t appeared in 
January 1966 and was continued by George banning during h i s ed i torsh ip · 
"Excurs ion" was In tended to be a " s e c t i o n . . . t h a t touched l i g h t l y , 
somet imes c a u s t i c a l l y on va r ious m a t t e r s . " 1 ' In order to shake off 
the Kenyon's stigma of being s ta id and academic, the ed i to r s invi ted 
for t h i s s e r i e s personal sketches from w r i t e r s abroad, but if most of 
the nine a r t i c l e s that appeared were indeed specula t ive and meandering, 
they also made for ins ip id and super f i c ia l reading. 
Bes ides t h e s e two s e r i e s , random a r t i c l e s on f o r e i g n c o u n t r i e s , 
from Germany to China, often wr i t ten by foreign con t r ibu to r s , regular ly 
appeared. The I r i s h got most a t t en t ion , with Frank O'Connor u n t i l his 
death in 1966 as a main contr ibutor and with the Spring 1964 number as 
a specia l I r i s h issue. Judging Macauley's a t tempts to give The Kenyon 
Review a broader o r i e n t a t i o n than Ransom's had had, we must conclude 
that while he succeeded in doing so, t h i s was to the d i s c r e d i t , ra ther 
than to the c red i t of the magazine. One reader wrote to Andrew Lyt le , 
then ed i to r of The Sewanee Review, that the Kenyon had "slipped" under 
Macauley. "So many of his ' i n t e rna t iona l spreads' seem not worth i t to 
me. 0 The s e r i e s "Through Foreign Eyes" and "Excurs ion" had q u i t e 
miscarr ied; moreover, the a r t i c l e s on the d i f fe ren t countr ies—with the 
e x c e p t i o n of I r e l a n d — w e r e so i n c i d e n t a l , t h a t i f they were not 
supe r f i c i a l in themselves, they gave only a very p a r t i a l image of the 
country in question. 
Macauley was successful in adding an In te rna t iona l flavour to the 
important f i c t ion department of h is Kenyon Review. Of the eighty some 
s t o r i e s he published, about th i r ty had foreign s e t t i n g s or were wr i t t en 
by f o r e i g n c o n t r i b u t o r s . Whereas Ransom was a p o e t , Macauley was a 
n o v e l i s t and s h o r t s t o r y w r i t e r . Whereas most of Ransom's c r i t i c a l 
382 
Aftermath: Ransom's Review in Perspective 
essays dealt with poetry or c r i t i c i s m , most of Hacauley's essays dea l t 
with f i c t ion . Whereas Ransom published a Kenyon Review anthology of 
c r i t i c i s m , The Kenyon C r i t i c s (1951), Macauley pub l i shed a Kenyon 
Review anthology of short s t o r i e s . Gallery of Modern F ic t ion (1966).^^ 
And j u s t as Ransom's main concerns had been m i r r o r e d b r i g h t l y in the 
Kenyon. so was Hacau l ey ' s love of f i c t i o n . On a v e r a g e , he devoted 
almost one th i rd of the magazine's pages to f i c t i o n , publishing twelve 
or t h i r t een s t o r i e s a year , whereas Ransom at most had published seven, 
and his s t o r i e s were usual ly shorter and took up about one seventh of 
the Kenyon's contents . 
Himself a good judge of f i c t i on , Macauley rated Ransom's capac i t i e s 
as f i c t i o n e d i t o r d e c i d e d l y too low when in 1978, in an a r t i c l e 
reminiscing about "The Kenyon Review, 1939-1970," he remarked; 
F i c t i o n was a lways one of John Ransom's b l i n d s p o t s . 
He considered i t an i n t e r e s t i ng semi -a r t , necessary but 
usually t ed ious , and he did not read i t often. . . . 
1 r e s p e c t e d c r i t i c i s m and wanted to keep up t h a t 
Review t rad i t ion—but with ra ther more maverick c r i t i c s 
than John Ransom had printed. I a lso wanted to do well 
by the poets , though knowing that my e d i t o r i a l ins ight 
could never equa l h i s . But c h i e f l y I hoped t h a t the 
Review could d i s p l a y some of the new t a l e n t s in 
f i c t i o n . The l a t e 1950s and e a r l y 1960s were a 
promising time for f i c t ion w r i t e r s . . . . 
Under Ransom's e d i t o r s h i p , the Review had tended to 
favor southern f i c t i on : Robert Penn Warren's, Flannery 
O'Connor's, or Andrew Lyt le ' s . My theory was—and i s— 
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t h a t a good l i t e r a r y magazine ought to be about ten 
yea r s ahead of g e n e r a l a c c e p t a n c e , as expe r i ence has 
proved. . . . 
So i n t h e 1960s I hoped t o f i n d t h e unknown 
generation of the 1970s—or at l e a s t some worthy part 
of I t . Most l i t e r a r y magazine ed i to r s share th is hope 
This a r t i c l e c l e a r l y shows Macauley's p r i o r i t i e s , bu t , as t h i s s tudy 
has shown, i t can hardly be cal led an object ive assessment of Ransom's 
Kenyon Review. Macauley had succumbed to ex i s t ing pre judices , as i s 
p l a i n from h i s remarks t h a t Ransom had not pub l i shed "maverick" 
c r i t i c s , t h a t " I f J i c t l o n was one of h i s b l i nd s p o t s , " and t h a t what 
f i c t ion he published was Southern. In f ac t , during Ransom's ed i to rsh ip 
many of Amer ica ' s bes t w r i t e r s of f i c t i o n came from the South and 
Ransom published them not because they were Southern, but because they 
were good. 
Macauley did not discover any w r i t e r s of f i c t i on who have gone on 
to great fame, but he published many ear ly s t o r i e s by promising young 
or unknown w r i t e r s . If they did not make a b reak th rough in the end, 
Macauley's Kenyon at any ra te fu l f i l l ed one of the important functions 
of a l i t e r a r y magazine, which i s to encourage young t a l e n t s by 
publ icat ion. Among the numerous American unknowns who got the i r chance 
in Macauley 's magazine we f ind Avram Davidson, Vincent G. D e t h i e r , 
H a r r i e t G a l l , E l i z a b e t h P a r i s , and James M. S t i t t . The names of the 
Southern wr i t e r s Georgia McKinley and Nancy Huddleston Packer, as wel l 
as those of Nancy Pot ter and William Wiser, a l l of whom appeared more 
than once in The Kenyon Review, may sound more fami l i a r , but they too 
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have not es tab l i shed much of a reputat ion for themselves. John Stewart 
Carter i s an American Kenyon discovery who with his r i ch ly textured and 
vividly imagined s t o r i e s rose to spectacular c r i t i c a l and popular fame. 
His novel F u l l Fathom Five (1965), which c o n s i s t e d mainly of two of 
C a r t e r ' s long Kenyon s t o r i e s , was a huge s u c c e s s : i t r e c e i v e d the 
Houghton Mifflin Award and a f i c t i o n pr ize from the Chicago Friends of 
L i t e r a t u r e ; i t became the Book of the Month Select ion for January 1965 
and a bes t-se l ler . ' - ' Carter ' s fame proved t r a n s i e n t , however, for if 
h i s f i c t i o n i n i t i a l l y dazz led h i s r e a d e r s i n t o b l i n d a d m i r a t i o n , i t 
became a p p a r e n t a f t e r i t s f i r s t b r i l l i a n c y had faded t h a t i t was too 
c l e a r l y i m i t a t i o n F i t z g e r a l d . Among the few American w r i t e r s who 
publ i shed e a r l y s t o r i e s In The Kenyon Review and who have gone on to 
l a s t i n g fame are Thomas Pynchon and Joyce Carol Gates. 
Qui te a number of the f o r e i g n w r i t e r s of f i c t i o n whom Macauley 
i n t r o d u c e d to t h e American reading p u b l i c a r e I r i s h , for i n s t a n c e , 
Benedict Kiely, J u l i a O'Faolain, and Sheila Negig. The B r i t i s h w r i t e r 
Hilary Corke published both l i n g u i s t i c a l l y v i r tuose s t o r i e s аь well as 
p o e t r y and amusing c r i t i c i s m in the Kenyon. but t h i s has not brought 
him fame. However, many of t h e w r i t e r s from abroad whom Macauley 
p u b l i s h e d e a r l y i n t h e i r c a r e e r s have become w e l l - k n o w n 
i n t e r n a t i o n a l l y . Cases in p o i n t a r e O l i v i a D a v i s , Nadine Cordimer , 
Ruth Prawer Jhabvala, Doris Lessing, Clar ice Lispector, V.S. Naipaul, 
and Chris t ina Stead. 
With few exceptions, the s t o r i e s Macauley published underscored his 
c l a i m t h a t "most of the p o s s i b l e range of the s h o r t s t o r y in our 
p a r t i c u l a r t ime [has] more or l e s s s e t t l e d w i t h i n the l i m i t s of 
t r a d i t i o n a l good prose and good s t r u c t u r e . The 'experimental ' s tory— 
t h o s e e l a b o r a t e games of language and s e n s i b i l i t y so favored in the 
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preceding period—has l i t t l e to o f fer but r e p e t i t i o n and . . . sounds 
dated and old-fashioned today." In his emphasis on "traditional good 
prose and good s tructure" and in h i s d i s l i k e of the "experimental" 
story Macauley clearly follows in Ransom's footsteps.^* It i s plain, 
too , that although the quantity of Macauley's f i c t i o n surpassed 
Ransom's, there was l i t t l e d i f f erence in qua l i ty . The themes and 
s e t t i n g s of the s t o r i e s in Macauley's Kenyon did d i f f e r ; they were 
generally less restricted than those in the earl ier magazine. In step 
wi th the t i m e s , no subject was taboo or could be too e x p l i c i t l y 
portrayed. Paranoia, sex of a l l v a r i e t i e s , Jews, and blacks were 
depicted in sett ings ranging from Vernon, Indiana to Africa and India. 
A l so , whereas, wi th respect to f i c t i o n , Ransom had usua l ly kept from 
making or suggesting extensive changes, Macauley edited freely, usually 
to the s a t i s f a c t i o n of h i s authors. As had been the case in Ransom's 
Kenyon, a considerable number of the contributors in f ic t ion , more than 
a third, were women. 
Some of the s t o r i e s were published in a new s e c t i o n , "Department 
KR: A Section of Briefer Comment," which appeared for the f i r s t time in 
the spring of 1961 and became a regular feature of the Kenyon unti l i t s 
demise. In i t s i n t e n t i o n "to be more informal than the rest of the 
magazine" and "to publ i sh t o p i c a l p ieces" "Department KR" did not 
dif fer much from "Excursion," but In i t s actual real ization "Department 
KR" was more varied. Neverthe less , Macauley's be l i e f that "our 
Department in the back of the magazine" was "generally better read than 
the front" was a misconception; those replying to a 1965 questionnaire 
agreed on one thing only, namely that this section should be abolished. 
The few s t o r i e s and poems that appeared in "Department KR" form i t s 
most pa la tab le part. Nearly twenty per cent of the "Department" 
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consisted of petty communications; the essays in this section also were 
t r i v i a l rather than t ime ly . Macauley incorporated the Kenyon's film 
c r i t i c i s m in t h i s department. William S. Pechter succeeded Parker 
Tyler in 1961, but his discussions pale beside the br i l l iant cr i t ic i sm 
of his predecessor, whom he discredited disdainfully as "not writing 
film cri t ic ism while al legedly writing film crl t ic ism." 2 5 After 1963 
various other c r i t i c s commented on the movies , but t h e i r work too 
remained far below the high standard Tyler had set in Ransom's Kenyon. 
Two or three ar t i c l e s on drama also appeared in th i s section. The few 
other ar t i c l e s on this subject appeared elsewhere in the magazine; the 
three essays written by Ransom's contributors Eric Bentley and Ernest 
Borneman stand out. In contrast to movie and drama c r i t i c i s m , the 
a r t i c l e s on paint ing and sculpture in the l a t e r Kenyon could bear 
comparison with those published in Ransom's time. This was thanks to 
Ransom, however, for he discovered and f i r s t published Alfred Werner, 
who became the regular art c r i t i c for Macauley's and Lanning's 
magazine. 
I t i s p la in from the Kenyon's emphases on f i c t i o n and foreign 
cultures, and from new ventures such as 'Excursion" and "Department KR" 
that Macauley was an a c t i v e edi tor who t r i e d hard to impress h i s 
p e r s o n a l i t y on the magazine. The e d i t o r i a l column "Standpoint" was 
particularly meant to sound the Kenyon's new voice. Appearing for the 
f i r s t time in Macauley's second i s s u e , the Spring 1960 number, t h i s 
column commented on events in the l i t e r a r y world such as P u l i t z e r 
p r i z e s , v i s i t s from foreign authors, or books of great t o p i c a l 
interes t , and on contributors to and ar t i c l e s in the Kenyon. I t s tone 
was highly informal, chatty even, emphasizing Macauley's wish for a 
more popular, less highbrow magazine than Ransom's had been. It was In 
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"Standpoint" that Macauley s t a t e d h i s e d i t o r i a l p o l i c i e s e x p l i c i t l y . 
The f i r s t "Standpoint" announced that the new Kenyon Review would p r i n t 
"a l a r g e r v a r i e t y and g r e a t e r amount of f i c t i o n than i n t h e p a s t . " 
Marking the f i r s t anniversary of Macauley's magazine, the Winter 1961 
" S t a n d p o i n t " was d e v o t e d a l m o s t c o m p l e t e l y t o e d i t o r i a l i n t e n t i o n s , 
Macauley making very much the same p o i n t s as he had done i n h i s l e t t e r 
to P r e s i d e n t Lund some three years e a r l i e r . B e s i d e s being i n f o r m a t i v e , 
"Standpoint" u s u a l l y made for good read ing , p a r t i c u l a r l y when Macauley 
was much vexed. The column was d i s c o n t i n u e d a f t e r four i n s t a l m e n t s . 
Macauley had s u f f i c i e n t l y expounded h i s e d i t o r i a l b e l i e f s ; d i s c u s s i n g 
i r r i t a n t books took up too much of h i s t ime and i t was hard to be w i t t y 
a l w a y s ; m o r e o v e r , t h e " s h o r t s i g n e d p i e c e s " he had i n v i t e d f o r t h i s 
column were not submit ted . The "Standpoints" c o n s t i t u t e d about ha l f of 
M a c a u l e y ' s c o n t r i b u t i o n s . U n l i k e Ransom and R i c e he f i g u r e d but 
i n f r e q u e n t l y i n h i s own p a g e s . "'Let Me T e l l You about the R i c h . . 
. '" i s h i s o n l y f u l l - l e n g t h a r t i c l e ; he a l s o i s t h e p r o b a b l e a u t h o r of 
26 four r e v i e w s , one unsigned and three under the pseudonym of Z o i l u s . 
Aga in u n l i k e Ransom, Macauley d i d no t c u l t i v a t e a r e g u l a r c o r e 
of Kenyon Review w r i t e r s of c r i t i c i s m and u s u a l l y d id not p u b l i s h more 
t h a n t h r e e or f o u r a r t i c l e s of t h o s e c r i t i c s he v a l u e d m o s t . I f t h e 
m u l t i t u d e of Macauley's c r i t i c s wi th t h e i r w i d e l y d i v e r g i n g v i e w p o i n t s , 
s u b j e c t s , and s t y l e s g a v e the Kenyon t h e d e s i r e d b r o a d n e s s o f r a n g e , 
t h e m a g a z i n e a l s o became so m i s c e l l a n e o u s i n n a t u r e t h a t i t l o s t i t s 
charac ter . Many of those who contr ibuted r e l a t i v e l y r e g u l a r l y such as 
Er ic B e n t l e y , Ronald Berman, Hi lary Corke, Frank O'Connor, and Al f red 
Werner have a l r e a d y been m e n t i o n e d . P h i l i p Young, a p u p i l o f A u s t i n 
W a r r e n ' s , was M a c a u l e y ' s f o r e m o s t and mos t f r e q u e n t c o n t r i b u t o r i n 
c r i t i c i s m . His "Fal len from Time: The Mythic Rip Van Winkle" and "The 
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Mother of Us A l l : Pocahontas Reconsidered" a r e two c l a s s i c examples of 
myth c r i t i c i s m at i t s b e s t . Two of h i s a r t i c l e s d e a l t w i t h Hemingway. 
In the autumn of 1964, In "Our Hemingway Man," Young f i r s t c h e e r f u l l y 
demol i shed about a l l the c r i t i c i s m that had appeared on Hemingway s i n c e 
1960 and t h e n went on t o an a d m i r i n g d i s c u s s i o n of Hemingway' s own 
posthumously pub l i shed A Moveable Feast (1964) . In h i s very p e r s o n a l 
e s s a y "Hemingway and Me: A Rather Long Story" Young faced the q u e s t i o n 
whether h i s s tudy Ernest Hemingway (1952 , rev. ed. 1966) had not been 
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a f a c t o r i n Hemingway's d e c i s i o n to commit s u i c i d e . 
The a d v i s o r y e d i t o r George S t e i n e r a l s o c o n t r i b u t e d r a t h e r o f t e n . 
Among h i s major a r t i c l e s we f i n d a l i v e l y , e a r l y a r t i c l e on t h e 
Hungar ian M a r x i s t c r i t i c Georg L u k á c s , w h i c h l e d o f f M a c a u l e y ' s 
i n a u g u r a l i s s u e ; an a r t i c l e "In c e l e b r a t i o n " of Robert G r a v e s ' s a r t ; 
and one l a m e n t i n g "the r e t r e a t from language to a l t e r n a t e e x p r e s s i v e 
forms." S t e i n e r ceased t o appear i n The Kenyon Review a f t e r Macauley 
had abrupt ly informed him that he had a b o l i s h e d the board of a d v i s o r y 
e d i t o r s . George P. E l l i o t t d e s e r v e s m e n t i o n b e c a u s e h i s e s s a y s a r e 
c h a r a c t e r i s t i c of the informal tone of Macauley's Kenyon Review. His 
"A Brown Fountain Pen" and "A Piece of Lettuce" are f u s i o n s of ( p a r t l y 
i n v e n t e d ) p e r s o n a l r e c o l l e c t i o n s and s t r a i g h t f o r w a r d d i s c u s s i o n s of 
w r i t e r s s u c h as W i l l i a m B l a k e and H.G. W e l l s . N e l s o n A l g r e n ' s 
c o n t r i b u t i o n s , two i n s t a l m e n t s of h i s i m p r e s s i o n i s t i c book of t r a v e l s , 
Who L o s t an A m e r i c a n ? ( 1 9 6 3 ) , l i k e w i s e a r e r e p r e s e n t a t i v e of t h i s 
i n f o r m a l i t y of t o n e . ' " 
Y e t , w i t h few e x c e p t i o n s , the h a n d f u l of o l d - f a s h i o n e d , more 
o b j e c t i v e l y c r i t i c a l a r t i c l e s Macauley p u b l i s h e d a r e a t l e a s t a s 
memorable a s the e x p e r i m e n t a l , s u b j e c t i v e accounts he favoured. This 
i s p a r t i c u l a r l y t rue for h i s Modern Authors S e r i e s , a s e r i e s which was 
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meant t o " g i v e t h e g e n e r a l r e a d e r an I n f o r m a l but c o m p r e h e n s i v e 
i n t r o d u c t i o n t o a man of l e t t e r s who h a s made a s e c u r e p l a c e f o r 
h i m s e l f i n the l i t e r a t u r e of t h e t w e n t i e t h c e n t u r y . " Arthur M i z e n e r 
opened t h i s s e r i e s of g e n e r a l l y a p p r e c i a t i v e t h o u g h n o t u n c r i t i c a l 
d i s c u s s i o n s o f — m a i n l y — B r i t i s h and American n o v e l i s t s w i t h "A Dance t o 
the Music of Time: The Novels of Anthony P o w e l l " i n Macauley's maiden 
i s s u e . John A. Melxner and R.H. Lid each d i s c u s s e d Ford Madox Ford i n 
h i s second i s s u e ; George S t e i n e r wrote on Robert Graves i n h i s t h i r d ; 
and J e r o m e T h a l e t r e a t e d C.P. Snow i n h i s f o u r t h . Marcus K l e i n ' s "A 
D i s c i p l i n e of N o b i l i t y : Saul B e l l o w ' s F i c t i o n , " l e a d i n g of f the Spring 
1962 number, has become a c l a s s i c example of w e l l thought out Be l low 
c r i t i c i s m . J o n a t h a n Baumbach's "The Economy of L o v e : The N o v e l s of 
Bernard Malamud," appearing in the summer of 1963, p inpo inted e a r l y and 
p r e c i s e l y Malamud's main c o n c e r n s , e v e n i f Baumbach p e r h a p s put t o o 
much emphasis on the f a t h e r f i g u r e s i n h i s f i c t i o n . Although Joseph ine 
H e r b s t ' s " N a t h a n a e l West" i n t h e Autumn 1961 i s s u e was r a t h e r 
r e p e t i t i o u s , and a l though Edward Нуams' " P e y r e f l t t e " i n the Summer 1962 
i s s u e was f u l l o f g e n e r a l i z a t i o n s , on t h e w h o l e t h e Modern A u t h o r s 
S e r i e s was one of Macauley's b e t t e r v e n t u r e s . However, i n h i s z e a l t o 
d i s s o c i a t e h i s i n n o v a t e d , modern Kenyon from R a n s o m ' s , M a c a u l e y 
s t r e t c h e d t h e t r u t h c o n s i d e r a b l y when he i m p l i e d , a s he d i d i n 
promotion l e a f l e t s , that h i s p r e d e c e s s o r had mainly publ ished a r t i c l e s 
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about "Yeats, Lawrence, Shakespeare, and Donne. 
Unl ike Ransom, Macauley "did not l i k e s p e c i a l i s s u e s p a r t i c u l a r l y " 
and pub l i shed only two, one of them the I r i s h i s s u e mentioned e a r l i e r . 
The o t h e r , the Winter 1964 number, marked Kenyon's hundredth i s s u e and 
I t s t w e n t y - f i f t h a n n i v e r s a r y , and was d e d i c a t e d t o Ransom, who had 
t u r n e d s e v e n t y - f i v e , and t o t h e memory of R i c e . I t w a s , p e r h a p s , 
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Macauley's greatest ed i tor ia l triumph. In March 1963 Macauley had sent 
out i n v i t a t i o n s for contr ibut ions to t h i s s p e c i a l i s s u e to many of 
Ransom's f r i ends and regular contr ibutors , most of whom had not 
appeared in the Kenyon s ince his re t irement . Many accepted g l a d l y , 
part ly because Macauley had promised them s p e c i a l high r a t e s , but 
mainly because, as R.P. Blackmur put i t , they wanted "very much to do 
something for the 100th number . . . more e s p e c i a l l y for the John 
Ransom than the mere lOOth."'" As before, some of those who accepted 
i n i t i a l l y , l a t e r reneged; as before, Tate was one of them, as were 
Francis Fergusson and Lionel Tril l ing. 
Macauley's e d i t o r i a l read in part: "Literary j o u r n a l i s t s o f t en 
repeat the f a l s i s m that the Review was s o l e l y an organ of the 'New 
C r i t i c s . ' The truth i s that in 1939 almost any kind of i n t e l l i g e n t 
c r i t i c was new — and over the years the Review has been hosp i tab le to 
a l l v a r i e t i e s of them. In honor of Mr. Ransom, we have brought 
together a c o l l e c t i o n of new wri t ing by h i s o ld f r i ends . Those 
represented here are some of the c r i t i c s , poe t s , and f i c t i o n w r i t e r s 
who helped make his volumes of the Review so i l lus tr ious . It i s , in a 
way, a fami ly reunion." Almost twice as th ick as an ordinary i s s u e , 
the Ransom i s s u e broke up i n t o two p a r t s , one, the "family reunion," 
the other , a symposium about W.H. Auden's new poem "A Change of Air." 
The poetry s e c t i o n of the reunion part was truly reminiscent of the 
Kenyon's golden years. John Berryman contributed "Three Dream Songs;" 
Robert Lowell wrote "Five Poems for John Crowe Ransom;" Randall Jarrel l 
submitted "Woman;" and Howard Nemerov "The Human Condition." Robert 
Graves and Richmond Lattimore, belonging to Macauley's Kenyon rather 
than to Ransom's, a l s o contributed poetry. Jean Staf ford , Peter 
Taylor, and Robert Penn Warren, a l l in the family, contributed f i c t ion , 
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as did the newcomer Nadine Gordlmer. 
In the c r i t i c a l department of this anniversary issue we find Eric 
Bentley's d i s c u s s i o n of "Ber to l t B r e c h t ' s F i r s t Play;" Richard 
Blackmur's transparent treatment of "The Charterhouse of Parma;" and 
Richard Ellmann's condemnation of the current disproportionate search 
for Yeats's sources . L e s l i e F ied ler contr ibuted a prejudiced, yet 
sparkling survey of modern poetry, from Blackmur to the Beats, with, at 
Macauley's request , a laudatory paragraph about Ransom's poems. 
Cleanth Brooks's essay "W.H. Auden as a Critic" was the prologue to the 
Auden symposium, which was "part of a s e r i e s of such symposia which 
ha[d] been appearing in New World Writing." George P. E l l i o t t 
discussed "A Change of Air" by combining New Criticism and speculation; 
Karl Shapiro began h i s react ion by caut ioning that "[n]obody in h i s 
r i g h t mind i s go ing to horse around w i t h an Auden poem," but 
n e v e r t h e l e s s had a go at i t ; and Stephen Spender concentrated on 
problems of grammar in the poem. W.H. Auden, replying to his c r i t i c s , 
confessed that he f e l t "a l i t t l e sad . . . that none of them seems to 
have spot ted the kind of poem i t i s—namely a parable," and analysed 
his own poem. The i s s u e was concluded by Ransom himself . As one of 
the "old and happy gang" of regular contributors to his Kenyon, Ransom 
discussed Wallace Stevens , "a major poet whose magnitude has been 
dawning only gradually upon us." 
The Kenyon's t w e n t y - f i f t h anniversary, Ransom's s e v e n t y - f i f t h 
birthday, and the overall bril l iance of this special issue were noted 
in the press . At home, in a long a r t i c l e , Newsweek remarked that The 
Kenyon Review "was edited by Ransom with such dist inct ion that both i t 
and the c o l l e g e are a s s o c i a t e d w i t h l i t e r a r y e x c e l l e n c e by 
i n t e l l e c t u a l s throughout the Engl ish-speaking world." In Great 
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Britain, The Times Literary Supplement recalled the Kenyon's first 
years, and showered compliments: "the Kenyon has led the way in a 
revolution in American literary criticism" and the "Sewanee . . . the 
Partisan . . . and . . .the Hudson Review . . . have all broadened a 
tradition that is essentially the Kenyon's creation. 
Most of the credit given in these and other articles went to 
Ransom's Kenyon only. Whatever Macauley tried, patchwork instead of 
personality characterized his magazine. His experiments in the review 
section corroborate this. In his first issue he started the column 
"Once Over Lightly," a "section of brief reviews of books by Kenyon 
Review contributors or associates," only to abandon it after one 
appearance. In 1962 he revived Ransom's "Shorter Reviews," published 
them irregularly, and, after some two years, gave them up, as Ransom 
had done, because they usually came down to mere synopses. In January 
1966 Macauley started the "Bad Books Department." This column appeared 
only once under his editorship; its reviewers only railed, they did not 
analyse. And although Macauley proudly announced that his review 
department intended "to provide the reader with guidance not only in 
the book but in the record market," the addition of reviews of records 
could not eliminate the general futility of the review section. ^  
Futile, too, was the poetry section and doubly so when one calls to 
mind the distinction of the poetry during the Ransom years. The poet 
most frequently published, five times in all, was David Posner, a 
Kenyon College graduate, but he never gained recognition beyond The 
Kenyon Review. James Dickey, Leonard E. Nathan, and William Stafford 
each appeared four times. Although Macauley did not discover any of 
these distinguished poets, he published them early. Their poems were 
the highlights of the Kenyon's poetry section. Brewster Ghlselin is 
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the only one to merit mention among those few poets who appeared three 
times; by the time that Macauley f i r s t published him, in the winter of 
1963, he had long s ince made a name for h imsel f . Leaving as ide the 
special Ransom issue , among the f i f teen or so poets who appeared twice, 
Jean Garrigue and Howard Nemerov, both f a i t h f u l contr ibutors to 
Ransom's Kenyon, are most renowned. Jack Gilbert i s the only poet of 
this group whom Macauley published when he was s t i l l a long way from 
fame; o thers , such as Robert Pack or Lewis Turco were f a m i l i a r 
presences in the l i terary reviews and had books of verse to their names 
before they appeared in Macauley's Kenyon Review. 
By far the majority of the poets in Macauley's magazine appeared 
only once. Consequently, as in his departments of f i c t i o n and 
cr i t ic i sm, continuity was virtual ly absent. And, as in the case of the 
poets he published more often, Macauley preferred to print those who 
had e a r l i e r appeared in other magazines. This suggests chat, as he 
himself admitted, Macauley was not too sure of h i s own judgement of 
poetry. Again, most of the major poets among those who appeared only 
once—Richard Eberhart, Robert Lowel l , Muriel Rukeyser, Delmore 
Schwartz, Robert Penn Warren—belong to Ransom's Kenyon. Ransom 
himsel f a l so contributed a poem, "Master's in Che Garden Again," a 
heavily revised version of "Conrad in Twilight," which he had written 
some forty years e a r l i e r . And whi le the ear ly publ i ca t ion of John 
William Corrington and LE. Sissman i s to Macauley's credit, as a rule 
the few poems by hardly known poets that he published were poor. The 
verse i s "downright feeble," George Steiner pointed out to Macauley in 
the summer of 1961; "[w]hy not swallow pride and ask the good poets for 
some work." In 1962 he s t i l l found the "verse very weak" and 
emphasized that "lp]oetry must always be the crown." But Macauley 
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turned a deaf ear. Although he had set out to "get as much fresh and 
or iginal writ ing in poetry . . . as possible ," i t is plain that as a 
poetry edi tor he was neither keen nor daring and usually followed 
fashions set by others.-" 
By the publication of criticism treating themes beyond the purely 
l i t e r a r y and of c r i t i c i s m w r i t t e n in a s u b j e c t i v e or s l i c k l y 
sophisticated way; by init iating new sections such as "Department KR" 
and "Excursion;" and, pa r t i cu la r ly , by the publication of a large 
amount of creative, rather than cri t ical writing Macauley had tried to 
give the academic and mechanically edited Kenyon of Ransom's last years 
a more lively, a more popular personality. But considering Macauley's 
notion that "a good li terary magazine ought to be about ten years ahead 
of general acceptance," i t is deplorable that the Kenyon was not 
act ively shaping a l i t e r a r y sens ib i l i ty any longer, but was now to a 
large extent being shaped passively by the l a t e s t l i t e r a r y fashions. 
The Kenyon Review il lustrated how, by the late f i f t ies , as Irving Howe 
has put i t , the " l ines of separation that had defined i n t e l l e c t u a l 
l i f e—l ines between high and middle-brow, radical and acquiescent, 
serious and popular—were becoming blurred." Then, In the s i x t i e s , 
polit ical and social issues—the civil rights movement, Vietnam, the 
f i rs t stirrings of the feminist movement—far more than literary ones, 
which had made the Kenyon so central in i t s great days, came to engage 
the intellectuals, but, like Ransom, Macauley excluded politics from 
The Kenyon Review. "I felt that a quarterly was not very au courant as 
far as politics [are] concerned," Macauley explained in 1982; "you have 
to be in London, Washington, Paris or whatever to be close to good 
p o l i t i c a l wr i te rs and good po l i t i c a l thinking. So I didn't want to 
compete with magazines like Encounter or Partisan Review who did the 
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job probably much b e t t e r than 1 could have. ' Bes ide s , Macauley 
himself was qui te simply not in te res ted in p o l i t i c s . 
Change for the Worse 
When in 1966 A.C. Spectorsky, who "thought that the REVIEW was pr in t ing 
the best f i c t i on in any American magazine," asked Macauley to become 
Playboy's f i c t i on ed i to r at a salary that more than doubled his present 
wages, Macauley decided to give th i s ha l f -hear tedly sophis t ica ted g i r l y 
magazine a t r y . He got Lund to g ran t him a y e a r ' s leave of absence 
should he regre t t h i s step and want to re turn to Gambier. 
The conc lus ion to Macauley's c a r e e r as the e d i t o r of The Kenyon 
Review was in v io len t contrast to i t s auspicious beginnings. In 1960 
everybody had w h o l e h e a r t e d l y endorsed the changes Macauley made. In 
February 1960 Hilton Kramer, edi tor of Ar ts , had to ld Macauley that his 
"new e d i t o r i a l policy [was] sure to exci te a much more urgent i n t e r e s t 
in the magazine than has been p o s s i b l e for a long t i m e ; " he had 
p a r t i c u l a r l y welcomed the Kenyon's "new wor ld l m e s s . " In J u l y 1960 
Seymour Lawrence had expressed his "great pleasure and de l ight" in "a 
new Kenyon . . . concerned with contemporary crea t ive work ra the r than 
the more s c h o l a r l y a r t i c l e s and the New C r i t i c s school . " Aus t in 
Warren, who revered Ransom, had thought Macauley was "doing an 
admirable job of e d i t i n g . ' J O 
However, the enthusiasm with which the l i t e r a r y world had i n i t i a l l y 
greeted Macauley's new magazine had decreased d r a s t i c a l l y within a few 
years« His attempt to shake off the academic yoke had fa i led s igna l ly , 
as t h e t r e n d i n t h e u n i v e r s i t i e s — a n d in t he o t h e r l i t e r a r y 
quar ter l ies—had l ikewise been to move away from c r i t i c i s m to c rea t ive 
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wr i t ing , from ser ious to sophist icated w r i t i n g , and from appealing to a 
highbrow e l i t e to appealing to a middlebrow mult i tude. Paradoxical ly, 
then , Macauley 's Kenyon was much more deeply branded by the academy 
than Ransom's and R i c e ' s magazine, a v a n t - g a r d e a lmost in s p i t e of 
i t s e l f , had ever been, excepting i t s l a s t few years. Consequently i t 
was heavily a t tacked, p a r t i c u l a r l y by those ins ide the f lour ishing and 
outspoken countercul ture of the s i x t i e s and a lso by many who missed the 
wi ld and f r ee s p i r i t of the l i t t l e magazines of t he t w e n t i e s and 
t h i r t i e s . " I s i t r e a s o n a b l e to expect t h e s e academic . . . e d i t o r s , 
acquiescent s igners of McCarthyite Loyalty Oaths, r ec ip i en t s of sweet 
manna from c o u n t l e s s foundat ion cornucopias . . . to p r e s e n t in t h e i r 
magazines any semblance of progressive revolut ionary wr i t ing? , " Lesl ie 
Woolf Hedley, poet and ed i tor at the Inferno Press asked r h e t o r i c a l l y . 
Robert Bly, in a l e a f l e t promoting his own magazine The S i x t i e s , spoke 
of the Kenyon as a "museum," as "oddly u n f i t t e d fo r MODERN l i f e ; " and 
the c r i t i c Beverly Gross compared the "gut commitment" of the colourful 
l i t t l e s to the t i m i d i t y of the pale l i t e r a r y q u a r t e r l i e s which she saw 
as cankerous ou tg rowths of the academy. Theodore S o l o t a r o f f , In h i s 
well-considered "The Red Hot Vacuum," praised the Kenyon and Par t i san 
r ev i ews for having "had an i n c a l c u l a b l e e f f e c t in s t r e n g t h e n i n g 
l i t e r a r y thought in America and, to some ex ten t , a r t i s t i c performance" 
in the f o r t i e s and f i f t i e s , but found them "much changed" in 1964. 
"The former ideas and values l inger on as vague d i spos i t i ons , without 
the energy or c l a r i t y they once had."-" 
I t i s c l e a r t h a t not only The Kenyon Review, but a l l l i t e r a r y 
q u a r t e r l i e s were damned and doomed. Macauley, not a b r i l l i a n t , but 
c e r t a i n l y a h a r d - w o r k i n g , adventurous e d i t o r , had come to head the 
Kenyon at an impropit ious time. In his vivid cu l t u r a l h i s to ry of the 
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sixties, Gates of Eden (1977), Morris Dickstein pointedly sketched the 
diminishing role of the reviews on the literary scene: 
with outlets for political action and practical change 
unavailable, the fifties had proved very congenial to 
reflection, to the long view of things. . . . But the 
sixties began . . . with . . . freedom rides in the 
South, lunch-counter sit-ins, and civil rights 
demonstrations. . . . The humanist vision and the 
democratic creed were already finely honed; the time 
had come to push again for their practical enactment. 
Thus it happened that newsprint broadsheets like the 
Village Voice, in closer touch with the ongoing 
tumultous flow of the new culture, displaced the once-
preponderant quarterlies like Partisan Review as key 
voices of the sixties. . . . [Tjhroughout our culture 
journalism and political controversy took on an energy 
and immediacy that had belonged in the fifties to the 
world of art and criticism. " 
The eagerness and excitement with which the reviews had once been 
awaited and read, had now completely disappeared; instead of a keen 
pleasure, reading a literary review was more often a dull duty. Some 
of the passion that they had inspired in the forties was generated in 
the sixties by the re-emergence of the little magazine. Kindled by 
dissatisfaction with the literary establishment, and, often, with the 
political establishment too, the little magazine boom of the sixties 
was eased into being by the general accessibility of inexpensive means 
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of reproduction. So, with, on the one hand, the new j o u r n a l i s t i c 
in ter larding of p o l i t i c a l and l i t e r a r y i n t e r e s t s advanced on the 
instant in such different magazines as The New York Review of Books, 
Rolling Stone, or The Village Voice, each of which reached a wide 
public; and with, on the other hand, the l a t e s t , wildest , most 
idiosyncrat ic i n t e r e s t s preached in the evanescent l i t t l e magazines, 
each of which reached a minute but devoted public, the sedate 
quar te r l ies were played out. Looking back from the vantage point of 
the late seventies, Macauley himself gave similar reasons to explain 
his defection to Playboy: 
In the mid-1960s, I began to have a sense that the 
purely l i t e r a r y review was becoming outmoded . . . . I t 
arrived four times a year, two hundred pages heavy, and 
demanded some long evenings of a t ten t ion . . . . Along 
with tha t , there was the plain fact that Americans . . 
. were concerned far less with imaginative writing than 
with poli t ics , social questions, factual writing of a l l 
so r t s . . . . Readers wanted to know immediately what 
Norman Mailer had felt at the peace march last week in 
Washington. . . . 
The quar ter ly review . . . m i t s responsible role 
as cul ture-bearer , is constantly encroached on. I t s 
news value is gone. Its function as a developer of new 
talent has been lessened by the quicker receptivity of 
the commercial press. ^ 
"For these reasons and some personal ones" Macauley lef t Kenyon 
399 
Aftermath: Ransom's Review in Perspective 
College. 
When he did, he put President Lund on the spot; the College had no 
other choice but to make George banning ac t ing ed i tor u n t i l Macauley 
had decided whether his posi t ion with Playboy would be permanent. On 
February 1, 1967 he wro te t h a t he would s t a y in Chicago. His major 
considerat ion was f inanc ia l : Macauley mentioned "a monetary difference 
of about $250,000 over the next twelve years." Yet, he had the future 
of the Kenyon and, for t ha t m a t t e r , of Lanning a t h e a r t for he 
sugges ted him as h i s succes so r . But whereas Lund had o b e d i e n t l y 
fo l lowed Ransom's lead when choosing h i s s u c c e s s o r , he Ignored 
Macauley's counsel. Feeling tha t Lanning lacked "(1) a comprehensive 
vis ion of pol icy, and the vigor to achieve i t ; (2) a su f f i c i en t ly large 
c i r c l e of c o n t a c t s w i t h i n l i t e r a r y c i r c l e s ; and (3) recognized 
s t a t u r e , " he had consulted Robert Lowell as ear ly as the autumn of 1966 
when Macauley had only j u s t l e f t " fo r the He[ f ]ne r c i r c u s . " Lowell 
sugges ted the B r i t i s h w r i t e r s Donald Davie and John Wain, and t h e 
President duly approached, f i r s t , Davie and, l a t e r . Wain. Though both 
had i n i t i a l l y been " f l a t t e r e d " and "dazz led , " each turned down the 
o f fe r when he l e a rned i t s f i n a n c i a l t e rms—an annual s a l a r y of 
$12,500.00. Wain re fused e l e g a n t l y : "When, over twenty years ago, I 
f i r s t began to read the Kenyon Review, i t would have seemed merely 
f a n t a s t i c if anyone had told me that I should l i ve to be invited to the 
pos t of e d i t o r . " N e v e r t h e l e s s , he d id "not want to leave Oxford" and 
could not " r e a l l y r e c o n c i l e the two occupa t i ons of w r i t e r and 
e d i t o r . " 4 2 
As the end of the academic year was s w i f t l y approach ing , Lund 
rea l ized that i t would be well-nigh impossible now to find an ed i to r 
from w i t h i n the academic world· Consequent ly , he decided to make 
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Lanning the Kenyon's o f f i c i a l ed i tor for a period of two years , at an 
annual sa lary of $13,000.00, s t a r t i n g from July 1, 1967. Hearing of 
t h i s plan, Macauley, though "glad" for h i s former a s s i s t a n t , whom he 
himself had suggested as the major candidate, veered round and spoke of 
"a l l the old doubts about lack of f irmness." The Pres ident too s t i l l 
lacked f a i t h in Lanning's e d i t o r i a l a b i l i t i e s ; the two-year contract 
was to give the College "time to take some careful soundings, later to 
i n v i t e c o n s u l t a t i o n , and then to decide whether to k i l l [The Kenyon 
Review] off or the new direction we should take. The writing was on 
the wa l l . Already before Lanning had taken up h i s post as the main 
editor, the thought of k i l l i n g the Kenyon had raised i t s ugly head, not 
to be beaten down ever again. 
During the interim period when Lanning was the acting editor he had 
been a s s i s t e d by the B r i t i s h wr i ter Wallace Hi ld ick , who had been 
offered 510,000.00 for being h i s a s s o c i a t e e d i t o r from November 1966 
t i l l September 1967. In his early f o r t i e s , Hi ldick already had some 
twenty ch i ldren's books, some novels for a d u l t s , books of c r i t i c i s m , 
and numerous ar t i c l e s to his name. He was an imaginative, hard working 
ed i tor . Unfortunately , his and Lanning's p e r s o n a l i t i e s c lashed so 
strongly that Hildick tendered his resignation after only three months. 
Lund managed to pacify them somewhat and Hildick stayed on, doing most 
of h i s work at home. On April 23, 1967, however, Hildick resigned 
d e f i n i t i v e l y . He gave "Dear George" h i s v e r s i o n of h i s own 
contribution and his opinion that Lanning was too timid and sp lr i t l ens 
to be the editor of a l i terary magazine. 
The magazine Is now, for the f i r s t time in many issues , 
back on schedule , with prospects of the June number 
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coming out at the advertised time and material for 
several subsequent numbers already in hand. Regarding 
the . . . strengthening of the European viewpoint, we 
have, as a direct result of my efforts, my experience, 
and the wideness of my c o n t a c t s , been able to 
commission or a t t r a c t f i r s t - t i m e contributions from 
some of the most eminent writers across the Atlantic. 
These include: 
Leonard Woolf 
William Golding 
C.H. Rolph 
Phillys Bentley 
Η.E. Bates 
Mario Picchi 
P.N. Furbank 
Angus Wilson 
T.F. Powys 
Frank Swinnerton 
Christopher Ricks 
Robert Liddell 
Margery Fisher 
Alan Burns 
On this side of the Atlantic I have also been act ive, 
inducing wr i te r s l ike William Saroyan and Geoffrey 
Wagner to make f i r s t - t ime contributions—quite apart 
from spotting a number of publishable manuscripts · · . 
and init iat ing projects like the forthcoming symposium 
on the short story. 
That is the record. Naturally, I am proud of i t . . . · 
But i t has only been achieved because of a firm and 
p a s s i o n a t e d e v o t i o n to the h ighes t p o s s i b l e 
i n t e r n a t i o n a l s t a n d a r d s , and I have . . . been 
d i s t u r b e d . . . by your own w i l l i n g n e s s . . . to 
sacr i f ice these standards . . . for the sake of a 
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p u r e l y l o c a l , p u r e l y p a r o c h i a l . . . p e a c e and 
44 qu ie tness . 
After H i l d i c k had r e s i g n e d , banning approached his former Kenyon 
Col lege c l a s s m a t e E l l i n g t o n White, who had e d i t e d the s t u d e n t 
p u b l i c a t i o n Hlka; he had rece ived h i s M a s t e r ' s degree from Johns 
Hopkins U n i v e r s i t y , banning had f i r s t asked him in 1966, but then 
White had not been able to leave his teaching post at Holl ins College, 
Virginia at short not ice . Now White was approached in t ime, offered a 
sa lary of $12,000.00, $2,000.00 more than the year before, and promised 
an appoin tment for two yea r s i n s t e a d of one. White accep ted and h i s 
name f i r s t a p p e a r e d on t h e Kenyon 's S e p t e m b e r 1967 m a s t h e a d . 
Simultaneously, the Br i t i sh wri ter Michael Mott, i n s t r u c t o r in English 
a t Kenyon C o l l e g e , became poet ry e d i t o r and was j o i n e d in t h i s 
c a p a c i t y , four i s s u e s l a t e r , by Jean F a r l e y , poet and wife of White. 
When, a f t e r two years , Mott l e f t Kenyon College, h is place was taken by 
Ph i l ip Church, a lso a member of the English department. 
I t was p la in from the f i r s t that banning as the major ed i tor lacked 
force and i n i t i a t i v e ; he did not at a l l des i re to make the magazine his 
own, thinking "the d i r ec t ion we were going in was the d i r ec t ion we . . 
. should go in . ' ^ In p r a c t i c e , Lanning's i n c l i n a t i o n t o play i t sa fe 
led him to adopt Macauley 's Kenyon i n t e g r a l l y , b u t , as he—and, for 
that mat ter . White—lacked Macauley's e d i t o r i a l d r ive , the decl ine of 
The Kenyon Review a c c e l e r a t e d , banning con t inued or rev ived h i s 
predecessor 's worst expe r imen t s—"Excurs ion , " the " S h o r t e r Reviews," 
the "Bad Books Department." Macauley's "Standpoint" was renamed "Front 
Matter," but whereas Macauley had used his column as a kind of stopgap, 
banning du t i fu l ly published "Front Matter" every i s sue , beginning with 
/ 
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January 1967, whether he had something to say or not. banning also 
took over "Department KR" and, again following Macauley, put topical, 
informal subjects f i rs t ; memoirs and reminiscences, preferably light in 
tone, came second. He kept on Alfred Werner as the Kenyon's art c r i t ic 
and continued Macauley's policy of barring politics from the magazine. 
Fict ion remained the Kenyon's main sect ion, although banning 
published fewer stories than Macauley had done. They now took up about 
one fourth of the magazine's contents rather than one th i rd . Like 
Macauley, he published well wri t ten, conventional f i c t ion , pr int ing 
real is ts rather than post-modernists and traditional Europeans rather 
than the innovative Latin Americans. Unlike Macauley, however, he 
published established rather than unknown authors. Mainly thanks to 
Mott and Farley, the poetry under Lannlng's edi torship was a shade 
bet ter than the poetry Macauley had published, yet i t could not bear 
comparison to the Ransom years, Lanning printed about forty poets in 
his seventeen issues , but he generally published only one short poem 
per poet. Clearly, continuity was s t i l l lacking; the poems published 
were so incidental that the Kenyon's readers could not get an informed 
sense of the poets. Ransom had devoted almost three times as much 
space to poetry, had given each poet far more scope, and had printed 
them regularly. Thus he had enabled promising writers to develop their 
talents and to become known and so had decisively fostered the careers 
of poets such as John Berryraan, Randall J a r r e l l , Robert Lowell, and 
Josephine Miles. 
If Lanning, like Macauley, considered criticism less important than 
fiction, as always, cr i t ical art icles and reviews took up most of the 
Kenyon's contents. While following the main l ines of Macauley's 
pol ic ies in c r i t i c i sm, Lanning here had some prac t ica l ideas of his 
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own. He Cried, for inscance , Co have an annual round up of myscery 
books and he planned a ghosC i s sue . Boch p r o j e c t s f a i l e d . The most 
ambicious project of his editorship, The Incernacional Symposium on the 
Short Story, "a symposium on both Che l icerary and economic health of 
Che scory in many pares of Che world," was thought up by Hildick and 
effected after his departure. Famous authors from a l l over the world 
were asked to write about Che state of the story in their countries— 
among those approached who refused were Kay Boyle, John Cheever, Graham 
Greene, Doris Lessing, and Alain Robbe-Grillet. In the end, fourCeen 
counCries were represented , most of them by more than one w r i t e r ; in 
a l l , thirty ar t i c l e s appeared in this symposium. As a l l contributors 
had received the same general statement to respond to, and as most of 
them were short story writers, their answers are v ir tual ly identical . 
From Japan to Yugoslavia they come down to a predictable defence of the 
v i t a l i t y of the s h o r t s t o r y and t o a lament about i t s near 
u n s a l e a b i l l t y . No l e s s than f i f t e e n per cent of the Kenyon's f i n a l 
eight issues was devoted to these repeti t ious, t r i v i a l a r t i c l e s , most 
of which, as even Ellington White acknowledged, were "very weak." The 
symposium, he admitced, "was noe at a l l successful." 
B e s i d e s a l l Che i n s i p i d pages Caken up by Che symposium, 
"Excursion," and "FronC Matter," the deathblow to the magazine was i t s 
tame book review sect ion, covering over one f i f th of each number. The 
insignificance of the review section under both banning and Macauley i s 
in stark contrast Co i t s d i s t i n c t i o n under Ransom, who be l i eved that 
good reviews in t h e i r "extreme economy" "are sometimes a l l the more 
wonderful in t h e i r easy deployment of c r i t i c a l principles." banning 
considered the review s e c t i o n "a pain in the neck," and h is fear to 
abol i sh the one s e c t i o n "he was never r e a l l y happy with" shows h i s 
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impotence as an e d i t o r . Also, the Kenyon completely passed by the 
newest developments in American l i terary crit icism—for instance, the 
f a s t growing emphasis on t h e o r e t i c a l specu la t ion blown over from 
Europe, the n a t i v i s t debate on the black a e s t h e t i c , or p e r s o n a l i s t 
c o n f e s s i o n a l modes of approach found no room in The Kenyon Review. 
Whereas with respect to cri t ic ism Ransom's magazine had determined the 
l i t e r a r y c l imate in America, publ ishing the bes t , of ten innovat ive 
c r i t i c s , during i t s f inal decade the Kenyon hardly knew what was going 
on in this f i e ld and generally published mediocre conformists. 
If , in the end, Macauley's Kenyon f a i l e d — b o t h because he made i t 
too much of a mi sce l l any , so that i t l o s t i t s d e c i s i v e vo i ce , and 
because he became i t s editor at an in fe l i c i tous time—he had at least 
t r i e d to wake up the s lugg i sh Kenyon of Ransom's l a s t years by 
vigorously changing i t s direction. By the time he l e f t , i t was clear 
that although h is magazine had printed some good f i c t i o n , i t was no 
longer inf luential and had become, in fact , an academic vis it ing-card. 
Yet, ins tead of sharply changing the Kenyon's d i r e c t i o n , Lannlng had 
fo l lowed Macauley's e d i t o r i a l p o l i c i e s , but emphasized the worst 
aspects because he lacked imagination, discernment, daring, banning 
published e s t a b l i s h e d names and deferred to middle-of - the-road 
pre ferences , whi le the early Kenyon had published ta lented young 
w r i t e r s and d i c t a t e d i t s r e a d e r s ' t a s t e s ; Lannlng looked f o r 
ce lebr i t i e s to endow his magazine with d is t inct ion , while In Ransom's 
days The Kenyon Review had conferred prestige upon i t s authors. 
I t i s t e l l i n g that Lannlng quoted with approval a student who, 
a f t er i n t e n s i v e study, had found that " ' l i t e rary magazines . . . are 
not written just with highbrow professors in mind.'" Even more so than 
Macauley, who had t r i e d to d irec t h i s magazine at the "average non-
406 
Aftermath: Ransom's Review In Perspective 
academic reader," Lannlng t r i ed to broaden the Kenyon's base, to move 
away from s e r i o u s n e s s In o rde r to e n l a r g e the magaz ine ' s popu la r 
appeal, hoping to a t t r a c t as many readers as poss ib le . With Ransom, of 
c o u r s e , "making the Review good" had come f i r s t ; In 1945 he had f e l t 
"mora l ly impe l l ed" to repr imand Er ic Bent ley for h i s commerc ia l i sm. 
banning , by c o n t r a s t , was proud to r e p o r t t h a t s u b s c r i p t i o n s were 
coining in from h igh schoo l s and t h a t h i s magazine was used "in 
classroom work and not merely as supplemental reading." He was proud, 
too, of the fact that the Kenyon was represen ta t ive "of only one of the 
fashions of the day: non-commitment." Boasting that the magazine was 
" [ w j l d e l y ranging" and "comple te ly modern w i t h o u t being f r e n z i e d l y 
f a s h i o n a b l e , " Lanning did not r e a l i z e t h a t he was f a s t s p i l l i n g i t s 
l i f eb lood . 4 8 
The End of a Tradition 
Lanning's Kenyon Review was c r i t i c i z e d for i t s sad record in c rea t ive 
and c r i t i c a l wr i t ing . Wylle Sypher thought tha t the magazine had "not 
moved w i t h the t i m e s , " t h a t i t had been " too c a u t i o u s about us ing 
a v a n t - g a r d e c r i t i c i s m . " Robert Penn Warren thought i t needed " t o be 
more f l ex ib le and experimental ," while i t seemed to Allen Tate tha t i t 
needed " to f ind a g r e a t e d i t o r and l e t him make h i s own p l a n s . " 
Robert Lowell was most damning—and percept ive: 
The old Kenyon concentrated on c r i t i c i s m , pr inted too 
much as people sa id , yet set a very high standard, and 
was s u r e l y a much b e t t e r magazine than the p r e s e n t 
Kenyon, very weak on c r i t i c i s m and r e v i e w s . I t i s a 
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l i t t l e d i f f i c u l t to know what the Review now s t ands 
for; not only In c r i t i c i s m , but in f i c t i on and poetry, 
Va lues , a fur row, a c o n s i s t e n c y — t h e s e a r e what i t 
lacks. Perhaps the times forbid much improvement, and 
surely the best edi tor in the world might have trouble 
at t h i s moment. S t i l l , I feel something might happen. 
I t i s n ' t the p r o p o r t i o n s , I t h i n k , or having p i e c e s on 
c u r r e n t e v e n t s , tho t h i s might work. I t ' s having a 
very keen-minded e d i t o r ; euch a re so hard to f ind or 
These are passages from some of the answers to a form l e t t e r sent 
o u t . In the summer of 1968, by P a t r i c k C r u t t w e l l of the Engl i sh 
department to a number of American wr i t e r s and schola rs , asking them to 
comment on the p o s i t i o n of l i t e r a r y r ev i ews in g e n e r a l and of The 
Kenyon Review in pa r t i cu l a r . Crut twell had sent out t h i s l e t t e r as the 
head of a committee i n s t i t u t e d by Lund "to study The Kenyon Review and 
i t s possible future." The President himself had long been thinking of 
"a review s t i l l l i t e r a r y but more p a r t i c u l a r l y p o l i t i c a l and concerned 
w i t h c u r r e n t s o c i a l and i n t e l l e c t u a l i n t e r e s t as i s the P a r t i s a n 
Review—only the point of view would be r igh t -of -center . " By February 
1968 he had come to the conc lus ion " t h a t the Review should not be 
k i l l e d , but t h a t a new d i r e c t i o n . . . was i n o rde r . " 
In the meant ime, however, Lund's l e a d e r s h i p q u a l i t i e s had come 
under discussion. Weary of the recr iminat ions and of the College, he 
r e s i g n e d in A p r i l 1968. Within a month a new P r e s i d e n t , Wil l iam 
Capíes, a businessman to the backbone, was e lected; he s t a r t ed office 
in August. Unlike Lund, Capíes believed that The Kenyon Review "should 
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be k e p t as a l i t e r a r y r e v i e w or d i s c o n t i n u e d ; " he was i n i t i a l l y 
i n c l i n e d to keep the Kenyon a l i v e . However, a f t e r a few months, when 
he had a b e t t e r s e n s e of t h e h o s t i l i t y the Kenyon c o m m u n i t y f e l t 
t o w a r d s i t s m a g a z i n e and a f t e r he had r e a d t h e r e p o r t by C r u t t w e l l ' s 
commit tee , Capíes changed h i s mind. Although the. commit tee had dec ided 
t o p r e s e n t t h e P r e s i d e n t w i t h o p t i o n s o n l y and no t t o u r g e on him any 
p a r t i c u l a r l i n e of a c t i o n , i t could be read between the l i n e s that the 
c o m m i t t e e w a n t e d t h e Kenyon t o c o n t i n u e a s "a u n i q u e a s s e t t o t h e 
C o l l e g e of s u c h p o w e r f u l v a l u e . " The c o m m i t t e e r e p o r t e d t h a t t h e 
answers i t had r e c e i v e d to i t s form l e t t e r commonly emphasized that the 
d e m i s e of t h e Kenyon w o u l d be r e g r e t t e d "very k e e n l y . " I t w a s f e l t 
t h a t the Kenyon " c o u l d s t i l l p e r f o r m a u s e f u l f u n c t i o n f o r A m e r i c a n 
l e t t e r s . " But the answers a l s o showed a "sense of d i sappointment w i t h 
t h e p r e s e n t c o n d i t i o n of t h e Rev iew" and n o t e d a d e c l i n e i n q u a l i t y 
" l a r g e l y b e c a u s e of . . . l o s s o f d e f i n e d s t a n c e . " The c o r r e s p o n d e n t s 
had sugges ted that the magazine "be more v i g o r o u s , more e n t e r p r i s i n g , 
and i n c l o s e r c o n t a c t w i t h new d e v e l o p m e n t s i n l i t e r a t u r e . " On t h e 
o ther hand, they admi t t ed that a l l l i t e r a r y q u a r t e r l i e s were " s u f f e r i n g 
from a s l u m p ; " i n d e e d , some c o r r e s p o n d e n t s , t h e c o m m i t t e e r e p o r t e d , 
w e r e i n c l i n e d t o t h i n k t h a t t h e r e was " s o m e t h i n g i n h e r e n t l y o l d -
f a s h i o n e d , by now, i n t h e ' l i t e r a r y q u a r t e r l y . ' " In F e b r u a r y 1 9 6 9 , 
s e v e r i n g pas sages from t h e i r context in the C r u t t w e l l r e p o r t , Capíes 
spoke of the m a g a z i n e ' s " p r e s e n t m e d i o c r e s t a t e " and s t r e s s e d t h a t 
"Kenyon c o u l d g e t a bad r e p u t a t i o n f r o m s u c h a s s o c i a t i o n . " 
C o n s e q u e n t l y he w a n t e d t o " [ k j i l l i t , c h a n g e i t , or s e l l i t " r a t h e r 
t h a n f o l l o w t h e c o m m i t t e e ' s f o u r t h o p t i o n , n a m e l y t o l e t t h e Kenyon 
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cont inue as i t was. 
Meanwhile , s e n s i n g the danger they were i n , banning and White had 
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submitted money-saving emergency proposals such as e l iminat ing the 
Kenyon's art work and abandoning I t s f i f t h i s s u e ; in the hope of 
meeting Capíes' wish that the magazine be connected to the Col lege 
again they even of fered to teach a seminar on the wr i t ing of f i c t i o n . 
By this time the probable suspension of The Kenyon Review had led to an 
unexpected i n i t i a t i v e : two members of the English department proposed a 
project which came down to their reducing their teaching loads in order 
to edit the Kenyon within a severely l imited budget. This plan, which 
would have made the magazine degenerate even further in to a purely 
academic publication, was rejected outright. 
On December 9, 1969 i t was summarily "RESOLVED, That in order to 
eliminate the outgo of funds caused by the continued publication of The 
Kenyon Review, the Administration of the College be . . . charged with 
suspending pub l i ca t ion of the magazine as expeditiously as possible; 
the Administration to determine the manner in which suspension of the 
publ i ca t ion s h a l l be handled, and further that Kenyon College w i l l 
maintain ownership of The Kenyon Review.' The $40,000.00 or more the 
College now lost annually on a magazine which had declined rapidly and 
was surviving on i t s reputat ion obviously was at the bottom of the 
decision to discontinue the Kenyon. However, i t i s safe to speculate 
that the i l l w i l l that had arisen at Kenyon College when Macauley took 
over and which had spread l i k e w i l d f i r e when he l e f t for Playboy had 
been instrumental too. 
The abrupt demise of The Kenyon Review meant the immediate 
dismissal of i t s editors. Ellington White had more or l ess decided to 
leave Kenyon College anyway. Editing had le f t him no time for his own 
writing, furthermore, he was fed up with the interminable wars with the 
English department. 'Thank God I'm back in Virginia ," he wrote in 
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November 1970. "The l a s t three years in Gambier were the worst I have 
ever spent."-1 But to banning the magaz ine ' s t e r m i n a t i o n came as a 
great shock. 
I can r e c a l l when [Capíes] cal led me in to t e l l me that 
the magazine was . . . "suspended." . . . [H]e s a i d : 
"Kenyon Col lege has been s u p p o r t i n g t he a r t s for 32 
y e a r s and I f i g u r e t h a t i s long enough." . . . There 
were rumours b e f o r e , but I . . . d i s c o u n t e d those more 
than I should have, because from the t ime I was an 
u n d e r g r a d u a t e a t Kenyon, i t was s a i d t h a t the Review 
was imminen t ly going to fo ld . . . . I was a p p a l l e d , not 
s imply a t the p rospec t of ano the r j o b , but . . . a t 
such an off -hand way of d i s m i s s i n g 32 yea r s of r e a l 
achievement.-'-' 
To d i s m i s s Lanning , who had devoted n e a r l y two decades of h i s 
l i f e to the College, so summarily was s ingu la r ly inelegant . Equally 
i n e l e g a n t , but l e s s p a i n f u l , was the way in which the f i n a l i s s u e , 
number 128, was t acked on to the p reced ing volumes. Had the Kenyon 
ended with number 127, the f ina l issue of volume 31, i t would have made 
a reasonably c lear break. But by the time the admin is t ra t ion decided 
to discontinue The Kenyon Review, issue 128 was already in press . I t 
was d i s t r i b u t e d , because Kenyon College d i s l iked waste. Readers were 
informed of the demise of t he i r magazine by an unsavoury inse r t wr i t t en 
by the a d m i n i s t r a t i o n . As the e x o r b i t a n t c o s t s of the Kenyon would 
" p e n a l i z e a r e a s in [ t he Co l l ege ' s ] e x c e l l e n t p rograms ," i t r ead , 
publ ica t ion had been suspended. I t ended: "We know you share our deep 
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disappointment in this suspension· The loyalty and support you have 
given to the Review are sincerely appreciated by Kenyon College and the 
Review editors and staff. 
Refunds were not mentioned. One of the reasons for this omission 
was that Kenyon College was busy trying to sell The Kenyon Review. In 
November 1969, before the decision to discontinue had been made 
definite, Capíes had suggested to banning that he contact people who 
might wish to buy the magazine, banning left no stone unturned. Many 
institutions, among them Ohio State University, the Swallow Press, and 
the University of South Carolina Press, were interested in taking over 
the Kenyon integrally, entered into negotiations with Kenyon College, 
but found the magazine too expensive. 
After the dismissal of the editors, the administration of the 
College approached literary magazines in the hope of selling only the 
Kenyon's subscription list at great profit; the College expected them, 
first, to pay a considerable amount of cash and, second, to fill the 
magazine's unexpired subscriptions which came to over 8,000 single 
copies. Charles Newman, editor of TriQuarterly, one of the magazines 
interested in the list, pointed out that Kenyon College was "asking us 
to pay a minimum of $23,000 for the use of a list which we could have 
rented from you for several hundred dollars a year ago," adding "that 
as Kenyon was perhaps the most important literary review in this 
country for some time . . . it is a disservice to its memory to dispose 
of its list in such a way." In deference to "the continuity of the 
tradition of literary reviews to which the Kenyon Review contributed so 
mightily," Newman suggested that he send one free issue of TriQuarterly 
to "all subscribers not duplicated on our list" or "renting your list 
at the old rates.' 
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Kenyon C o l l e g e r e j e c t e d Newman's p r o p o s a l s , f o r i t had more i r o n s 
i n t h e f i r e . December , P a r t i s a n Review, and The Ya le Review a l s o had 
e x p r e s s e d i n t e r e s t i n Kenyon's s u b s c r i p t i o n l i s t , b u t , on l e a r n i n g t h e 
C o l l e g e ' s i n o r d i n a t e demands , they too w i t h d r e w . I n d e e d , t h e C o l l e g e ' s 
a t t e m p t s t o b l e e d t h e Kenyon w h i t e seem u n r e a l i s t i c ; some t h i r t y y e a r s 
e a r l i e r The Kenyon Review i t s e l f had r e c e i v e d t h e s u b s c r i p t i o n l i s t of 
The S o u t h e r n Review f r e e of c h a r g e , i n a d d i t i o n t o $600.00 f o r f i l l i n g 
i t s u n e x p i r e d s u b s c r i p t i o n s . M e a n w h i l e , Kenyon C o l l e g e had b e e n 
d i s c u s s i n g p l a n s f o r a new Kenyon Review, r u n j o i n t l y , w i t h E a s t Texas 
S t a t e U n i v e r s i t y . E a s t Texas knew t h a t The Kenyon Review would b r i n g 
" t r emendous p r e s t i g e " t o i t s new d o c t o r a l programme and t h e r e f o r e was 
e x t r e m e l y a c c o m m o d a t i n g , w i l l i n g t o pay f o r p r a c t i c a l l y a n y t h i n g . 
However, when i t r e a l i z e d t h a t Kenyon C o l l e g e wanted t o r e t a i n t o t a l 
e d i t o r i a l c o n t r o l and was " j u s t l o o k i n g f o r a s u g a r daddy ," E a s t Texas 
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r e t r a c t e d i t s o f f e r . 
Kenyon C o l l e g e had b e e n a s c a r e l e s s a b o u t t h e q u a n t i t i e s of m a i l 
t h a t had b e e n a m a s s i n g a s i t had b e e n a b o u t e v e r y t h i n g e l s e i n 
c o n n e c t i o n w i t h t h e K e n y o n ' s d i s c o n t i n u a n c e . B i l l s and r e q u e s t s f o r 
r e f u n d s , f o r b a c k i s s u e s , f o r p e r m i s s i o n t o r e p r i n t , b u t a l s o new 
m a n u s c r i p t s and new s u b s c r i p t i o n o r d e r s had b e e n p i l i n g up s i n c e 
December 1969; howeve r , i t was not u n t i l Sep tember 1970 t h a t someone 
was a p p o i n t e d t o t r y and s o r t ou t t h i s mess* I t r e m a i n s d o u b t f u l 
w h e t h e r t h e m a g a z i n e ' s o u t s t a n d i n g b i l l s were e v e r p a i d o r w h e t h e r i t s 
s u b s c r i b e r s e v e r r e c e i v e d a r e fund . Ye t , i n a l l , t h e C o l l e g e was q u i t e 
p l e a s e d w i t h t h e s w i f t way i n w h i c h , i n t h e w o r d s of one a l u m n u s , i t 
had h a n d l e d t h e " w i l f u l d e s t r u c t i o n of Kenyon's o n l y r e m a i n i n g c l a i m t o 
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n a t i o n a l a t t e n t i o n . 
Kenyon's new P r e s i d e n t , W i l l i a m C a p í e s , who had been r e s p o n s i b l e 
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for the demise of The Kenyon Review, was pleased to report "very l i t t l e 
unfavorable comment on suspension of publication, practical ly none from 
facu l ty and students ." I t Is true, at Kenyon hardly anybody mourned, 
not even Ransom, who was not much interested in the outside world any 
longer. But outside Gambier others were "deeply sorry," "distressed," 
or "terribly upset." Howard Allen was "dismayed" and referred to the 
k i l l i n g of the Kenyon as "an act of senseless vandalism," as "one more 
corros ive element in the de ter iora t ion of Kenyon's publ ic image." 
David Madden was "enraged and shocked and saddened" by the fac t that 
the College had "axed" The Kenyon Review. 
THE KENYON REVIEW made l iterary history. Most writers 
wr i te the way they do today (the good ones , that i s ) 
and most teachers teach l i t e r a t u r e as they do today 
because of the essays, the poetry, and f i c t ion in that 
smal l c i r c u l a t i o n m a g a z i n e . . . . 
No l i t e r a r y his tory of the United S ta tes can f a i l 
to account for the Kenyon Review; henceforth that 
h i s t o r y w i l l note that the Col lege ' s new president 
k i l l e d the Review. . . . 
A l l the good wr i ters in t h i s country . . . w i l l 
remember Kenyon from now on, not as the c o l l e g e that 
produced the Kenyon Review, but as the c o l l e g e that 
tossed i t into the junk heap. 
This l e t t e r i s not intended to persuade you to 
change your mind; the mind that could conceive of such 
an infamy in the f i r s t place Is not l i k e l y to be 
swayed; for that reason few w r i t e r s w i l l bother to 
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w r i t e t o you p e r s o n a l l y ; t h u s , you w i l l , q u i t e 
possibly , feel none of the contempt I am ta lk ing about. 
But because I do not believe that any man i s completely 
lacking in conscience, I am addressing yours. Although 
you won't change your mind, a t l e a s t you can f e e l 
g u i l t y . 6 1 
Nadine Gordimer, Russell Kirk, Jerome Mazzaro, and William P h i l l i p s 
were among those who, in p r iva te correspondence, expressed t he i r regre t 
in a less outspoken manner. P h i l l i p s , for ins tance , wrote: "Makes you 
f e e l t h a t maybe an e ra has ended, which I suppose i s the case . " In 
p u b l i c , in her foreword to The Best American Short S t o r i e s (1971) , 
Martha Foley commented: "The Kenyon Review—one of the most important 
magazines t h i s count ry has ever seen or w i l l ever s e e — i s no more. 
I n f u r i a t i n g as might have been some of i t s t h e o r i e s of the 'new 
c r i t i c i s m ' (in my opinion), the magazine never f a l t e red in i t s respect 
for the h i g h e s t s t a n d a r d s in l i t e r a t u r e , and the s h o r t s t o r i e s i t 
pub l i shed were u s u a l l y magn i f i cen t . " C l e a r l y , Cap íes ' complacency 
about the v i r t u a l absence of anger a t the demise of the Kenyon was 
misp laced . Yet the o u t r a g e was not as v i o l e n t as one might have 
expected in the case of a review that has been ca l led "perhaps the most 
p r e s t i g i o u s l i t e r a r y magazine of the cen tu ry . " But, t hen , the t imes 
when the death of any l i t e r a r y review—now the academy incarnate—was 
deeply f e l t had long s i n c e passed; b e s i d e s , the m e d i o c r i t y of The 
Kenyon Review in i t s l a t e years was not worth weeping over. Those who 
mourned, mourned the Kenyon of Ransom and Rice, not the Kenyon of the 
s i x t i e s . Lven Macauley, banning , and White , remembering The Kenyon 
Review in the e i g h t i e s , kept veering away from the i r own ed i to rsh ips 
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and time and again reverted to the Kenyon of the forties and fifties 
under Ransom." 
When The Kenyon Review was revived in 1979, four decades after its 
birth, the new editors referred to Ransom's and Rice's magazine as an 
ideal they hoped to approach, though not to copy. The history of 
this new series will have to be written by someone else—if it ever 
deserves a history. This study has shown, it is hoped, that the era 
for literary reviews proper passed in the mid-fifties. Fortune telling 
is risky, but in our age of chips, computers, and artificial 
intelligence one is hard pressed to find indications that in the 
foreseeable future literary reviews are again to become as powerful as 
they once were. It is not that literary reviews, even now, are totally 
uselese. If they are at present, in a narrow sense, university 
publications, for a small university or college the review still is an 
important means of advertising and public relations; if of a decent 
standard the literary review enhances its sponsor's image. It confers 
the same advantages on its contributors, who are mainly academics: to 
contribute an article to a reputable review means to have published an 
advertisement for oneself. 
Nowadays, then, the function of a literary review is to be an 
academic trade journal. This falls poignantly short of the ideal, 
voiced by T.S. Eliot, that "a literary review should maintain the 
application, in literature, of principles which have their consequences 
also in politics and in private conduct; and It should maintain them 
without tolerating any confusion of the purposes of pure literature 
with the purposes of politics or ethics. ... It is the function of a 
literary review to maintain the autonomy and disinterestedness of 
literature—not to 'life,' as something contrasted to literature, but 
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Co a l l the other a c t i v i t i e s , which, together with l i t e r a t u r e , are Che 
components of l i f e . " Explaining why great c r ea t ive epochs are so r a r e , 
Matthew Arnold wro te t h a t "for the c r e a t i o n of a mas t e r -work of 
l i t e r a t u r e two powers must concur, the power of the man and the power 
of the moment and the man i s not enough w i t h o u t t he moment."0 When 
Ransom founded The Kenyon Review, man and moment met. 
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 Janssens, The American Literary Review: A Crit ical History 1920-1950 
(The Hague: Mouton^ 1968); the only other standard work about l i terary 
reviews i s Frederick J. Hoffman, et^  al·., The L i t t l e Magazine: A History 
and a^ Bibliography (Princeton, N.J.: Princeton University Press, 1946); 
more recent works are E. Anderson and M. Klnz ie , e d s . , The L i t t l e 
Magazine in America: A Modern Documentary History (Yonkers, N.Y.: 
Pushcart Press , 1978) and B i l l Henderson, ed. The Art ot L i terary 
Publishing: Editors on Their Craft (Walnscott , N.Y.: Pushcart P r e s s , 
1980); t h e s e two books are c o m p i l a t i o n s of i m p r e s s i o n s and 
reminiscences of different editors and, i f generally interest ing, are 
not profound i n v e s t i g a t i o n s into the functions of l i terary magazines 
and as such only of minor use for t h i s study; use fu l and important 
a r t i c l e s about l i t e r a r y magazines are Monroe K. Spears, "The Present 
Function of the Literary Quarter l ies ," Texas Quarterly, I I I , 1 (Spr 
I960), 33-50, and George Core, "The Sewanee Review and the E d i t o r i a l 
Performance," Yearbook of English Studies, X (1980), 101-115; of a much 
earlier date, but essent ia l to any investigation of l i terary reviews 
are T.S. E l i o t , "The Idea of a Literary Review," C r i t e r i o n , IV, 1 (Ja 
1926),1-6; Tate , "The Function of the C r i t i c a l Quarterly," Essays of 
Four Decades (London: Oxford Universi ty Press , 1970) pp. 45-55: t h i s 
essay was f i r s t published in 1936, T r i l l i n g , "The Function of the 
Literary Magazine,' The Liberal Imagination: Essays on Literature and 
Society (New York: The Viking Press, 1950) pp. 93-103: t h i s essay was 
f i r s t published in 1946; of course, numerous other a r t i c l e s t r e a t i n g 
l i t e r a r y reviews âe a group or as ind iv idua l s have been valuable for 
this study and wi l l be referred to wherever applicable. 
Tate, "The Function of the C r i t i c a l Quarterly," p. 55; Tate , "The 
State of Le t ters ," SR LII, 4 (Aut 1944), 608-614; Brooks and Warren, 
"Introduction,' S t o n e s from the Southern Review, eds. Brooks and 
Warren (Baton Rouge: Louisiana State University Press, 1953), p. xiv. 
•л 
An example of n o s t a l g i a for the l i t t l e s of the t w e n t i e s i s Beverly 
Gross, 'Culture and Anarchy: What Ever Happened to Lit Magazines?," 
Antioch Review, XXIX, 1 (Spr 1969), 43-75. 
4
 Macdonald, "Let ters ," PR X, 4 (Jl-Ag 1943), 382. 
Derwent May, "The L i t t l e Magazine—VII: The American Big Four," TLS 
April 25, 1968, 434. 
Spears, "The Present Function of the Li terary Q u a r t e r l i e s , " 40; 
Gi lbert, Writers and P a r t i s a n s : A History of Literary Radical ism in 
America (New York: Wiley, 1968), Shapiro, " 'Part isan Review1: The 
Forging of a Jewish-American Literary A e s t h e t i c ' (Unpubl. d i s s . , 
University of Rochester, 1980); examples of ar t ic les dealing d irect ly 
with Part isan Review are: Frederick Crews, "The Part isan," New York 
Review of Books, November 23, 1978, 3-10; Lesl ie A. Fiedler, "'Partisan 
Review': Phoenix or Dodo'," Perspect ives USA, XV, (Spr 1956), 82-97; 
S.A. Longstaff, "Partisan Review and the Second World War," balmagundi. 
XLIII, 1 (Wtr 1979), 108-129 (Longstaff i s at work on a h i s tory of 
Part isan Review); and Ian Hamilton, "Family Feuds," The L i t t l e 
Magazines: A Study of Six Editors (London: Weidenfeld and Nicholson, 
1976) pp. 99-124; examples of books and memoirs about the New York 
i n t e l l e c t u a l s are: Alexander Bloom, Prodigal Sons: The New York 
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Inte l lectuals ^ Their World (New York: Oxford University Press, 1986); 
Maarten van Rossem, Het Radicale Temperament: De Dubbele P o l i t i e k e 
Bekering van een Generatie Amerikaanse Intel lectuelen (Utrecht: HES, 
1983); Abel, The Intel lectual Fo l l i e s : A Memoir of the Literary Venture 
in New York and Paris (New York: W.W. Norton & Company, 1984); Barrett, 
The Truants: Adventures among the I n t e l l e c t u a l s (Garden Ci ty , N.Y.: 
Anchor P r e s s , 1982); Howe, A Margin of Hope: An I n t e l l e c t u a l 
Autobiography (New York: Harcourt, Brace, Jovanovich, 1982); Kazin, 
Starting out in the Thirties (Boston: L i t t l e , Brown, and Company, 1965) 
and New York Jew (New York: Alfred A. Knopf, 1978); P h i l l i p s , A 
Partisan View: Five Decades of the Literary Life (New York: Stein and 
Day, 1983); and Podhoretz, Making I t (New York: Random House, 1967); 
(among the publications in book form that became available after the 
complet ion of t h i s t h e s i s are: Terry A. Cooney, The Rise of the New 
York Inte l lec tuals : Partisan Review and I ts Circle, 1934-1945 (Madison: 
Univers i ty of Wisconsin Press , 1986) and Alan M. Wald, The New York 
Inte l l ec tua l s : The Rise and Decline of the Anti -Stal inist Left from the 
1930's to the 1980's (Chapel Hill: University of North Carolina Press, 
1987)); as we are flooded by ar t i c l e s about the New York inte l l ec tua ls 
i t seems needless to give a few random examples here; Rubin, untitled 
review of Young, Gentleman in a Dustcoat: A Biography of John Crowe 
Ransom (Baton Rouge: Louisiana State Univers i ty Press , 1976), New 
Republic , CLXXVI, February 12, 1977, 23; Clarke, "John Crowe Ransom: 
Editor" (Unpubl. d i ss . , Texas Christian University, 1972). 
W a l l , " L i t t l e Magaz ines : Notes towards a Methodology," in 
Literature, Society and the Sociology of Literature: Proceedings of the 
Conference Held at the Univers i ty of Essex, July 1976, eds. Francis 
Barker, et^ al . (Colchester: University of Essex, 1977), p.105. 
8
 Bentley to Macauley, September 9 11959]. KR Papers. 
' Arnold, "The Function of Cr i t i c i sm at the Present Time," Matthew 
Arnold: Poetry and Prose, ed. John Bryson (London: Rupert Hart-Davis , 
1967), p. 361. 
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Ransom, "The Gordon Kei th Chalmers Memorial L i b r a r y a t Kenyon," 
American Oxonian, L, 2 (Ap 1963), 93. This a r t i c l e notes that Chalmers 
rece ived h i s B.A. in E n g l i s h l i t e r a t u r e from Oxford in 1928; however, 
Thomas Boardman G r e e n s l a d e , Kenyon Co l l ege : I t s Third Half Century 
(Gambler, Ohio: Kenyon C o l l e g e , 1975), p. 65, a s s e r t s t h a t Chalmers 
obtained his Master's degree there. 
Cummings to Chalmers , A p r i l 1, 1937. Quoted in G r e e n s l a d e , Kenyon 
Co l l ege , p.67. 
J
 According to Thomas Daniel Young, Gentleman in a Dus t coa t : A Bio -
graphy of John Crowe Ransom (Baton Rouge: Louisiana Sta te Universi ty 
P r e s s , 1976), p. 2 9 / , Chalmers had t i r s t t r i e d to pe rsuade F ros t 
h imsel f to come to Kenyon Col lege ; Ta te , "Teacher and F r i e n d , " John 
Crowe Ransom: A T r i b u t e from the Community of L e t t e r s , eds . D. David 
Long and Michael R. Burr, supplement to the Kenyon Collegian, LXXXX, 7 
(1964), 18. 
The following persons were members of the Fugit ive group: John Crowe 
Ransom, Allen l a t e , Robert Penn Warren, Donald Davidson, Mer r i l l Moore, 
J e s s e W i l l s , Ridley W i l l s , Laura R id ing , Wal ter Clyde Curry, Sidney 
Mttron Hirsch, James Frank, Alec Stevenson, William Yandell E l l i o t t , 
W i l l i a m F r i e r s o n , S t a n l e y J o h n s o n , and A l f r e d S t a r k . For a 
comprehensive and well wr i t t en history of the group see Louise Cowan, 
The F u g i t i v e Group: A L i t e r a r y His tory (Baton Kouge: Lou i s i ana S t a t e 
U n i v e r s i t y P r e s s , 1959); Hirsch to Ransom, October 3 1 , 1930. Ransom 
Papers; Ransom, Poems About God (New York: Holt , 1919). 
^ Alexander Karamkas, T i l l e r s of a Myth: Southern Agrarians as Social 
and L i t e r a r y C r i t i c s (Madison: U n i v e r s i t y of Wisconsin P r e s s , 1966), 
c o n t a i n s much v a l u a b l e i n fo rma t ion about the Agrar ian movement. One 
should take t h i s book wi th s eve ra l g r a i n s of s a l t , however, as 
Karanikas i s b i a sed a g a i n s t the Agra r i ans . For a d i f f e r e n t v iew, 
p a r t i c u l a r l y with respect to the shif t to Southernism of the Fugit ives 
Davidson, Ransom, Tate, and Warren, see Daniel Joseph Singal , The War 
Wi th in : From V i c t o r i a n to Modernis t Thought in the South , 1919-1945 
(Chapel H i l l : The U n i v e r s i t y of North Ca ro l ina P r e s s , 1982), pp. 200-
201, 398. S inga l a rgues t h a t t he impor tance of the Scopes t r i a l has 
been overva lued , the f i r s t i s s u e of The Fugi11 ve, a magazine mainly 
devoted to p o e t r y , appeared in Apr i l 1922; i t s f i n a l number was 
published in December 1925: the Fugitives now found the magazine too 
t ime-consuming; anonymous, "Announcements," F u g i t i v e , I I , 6 (Ap-My 
1923), 34. 
Telephone-interview with Warren, August 17, 1983. Warren cal led the 
Agra r ians 'very d i f f e r e n t an ima l s . . . who agreed about p r a c t i c a l l y 
no th ing , " and r e p e a t e d l y s t r e s s e d tha t Ransom was not i n t e r e s t e d in 
Agrananism as p o l i t i c s ; Herbert Agar and Tate, eds. . Who owns America9 
A New D e c l a r a t i o n of Independence (Boston: Houghton M i f f l i n , 19J6). 
Twelve Southerners, I ' l l Take My Stand (1930; rpt . New York: Harper and 
Row, 1962), was the f i r s t Agrar ian volume. The "Twelve S o u t h e r n e r s " 
were in order of appearance: John Crowe Ransom, Donald Davidson, frank 
Lawrence Owsley, John Gould F l e t c h e r , Lyle H. L a n i e r , Al len T a t e , 
Herman Clarence Nixon, Andrew Nelson Lyt le , Robert Penn Warren, John 
Donald Wade, Henry Blue K l i n e , and Stark Young; Ransom to Ta t e , A p r i l 
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6, 1936; Ransom to Tate, September 17 [1936]. Tate Papers. 
7 David McDowell and John Nerber, for instance, left Vanderbllt for 
Kenyon College in 1937; Peter Taylor followed in 1938 as his parents 
initially did not want their son to leave the South. Lowell left 
Harvard for Kenyon College instead of Vanderbllt in order to study 
under Ransom, and Jarrell, a student of Ransom's at Vanderbllt, became 
an instructor in English at Kenyon at Ransom's intercession; a memo by 
Chalmers written in May 1937 mentions these figures. КС Papers. 
Tate to Lytle, November 28, 1940. Lytle Papers; Tate's open letter 
to Kirkland is quoted in Young, Gentleman in a Dustcoat, p. 274. 
9
 Tate to Lytle, May 29, 1937. Lytle Papers; Tate to Kirkland, June 7, 
1937; Eliot to Tate [June 1937); Zabel to Tate, May 27, 1937. Tate 
Papers; Porter to Lytle, June 6, 1937. Lytle Papers. 
'" For an extensive account of the stir caused by Ransom's departure 
see Young, Gentleman in £ Dustcoat, pp.272-288; Lytle to Tate, June 4, 
1937. Tate Papers . 
Ransom to Mrs. J . J . Ransom, O c t o b e r 29 [ 1 9 3 7 ] . Ransom P a p e r s ; 
Ransom to T a t e , October 29 [ 1 9 3 7 ] . Tate Papers . 
1 2
 Chalmers to T r u s t e e s , December 24 , 1937. КС Papers. 
1 3
 Ransom t o T a t e , November 4 , 1 9 3 7 ; Ransom t o T a t e , [ n . d . ] . T a t e 
P a p e r s . 
l i t
 Ransom to T a t e , November 22 [ 1 9 3 7 ] . T a t e P a p e r s ; Ransom t o 
C h a l m e r s , December 8 [ 1 9 3 7 ] . КС P a p e r s ; Ransom t o T a t e , December 10 
[ 1 9 3 7 ] ; Ransom to Tate, November 19 [ 1 9 3 7 ] . Tate Papers. 
T a t e t o Lambert D a v i s , December 2 2 , 1937. VQR P a p e r s ; Ransom t o 
T a t e , January 1, 1938. Tate Papers. 
Chalmers to R ice , January 14, 1938; Chalmers, " P h i l i p B l a i r Rice." 
U n p u b l i s h e d m e m o r i a l s p e e c h , 1 9 5 6 . R i c e P a p e r s ; R i c e , "Out of t h e 
Wasteland," Symposium, I I I , 4 (0 1932), 422-442. 
1 7
 Ransom t o T a t e , May 28 [ 1 9 3 8 ] . Tate Papers . 
1 8
 Ransom to T a t e , May 28 [ 1 9 3 8 ] . Tate Papers; Ransom to Davis , May 2, 
1938. VQR Papers; Ransom t o R ice , May 20 [ 1 9 3 8 ] . Rice Papers. 
1 Q 
Ransom to Tate, June 22 [ 1 9 3 8 ] . Tate Papers. 
2 0
 Ransom t o D a v i s , May 2 , 1 9 3 8 . VQR P a p e r s ; Ransom t o C h a r l e s W. 
P i p k i n , Dean of the Graduate School a t Lou is iana S t a t e U n i v e r s i t y , June 
1 [ 1 9 4 0 ] . SoR P a p e r s ; Ransom t o R i c e , June 4 [ 1 9 3 8 ] . R i c e P a p e r s ; 
J a r r e l l t o M a r g a r e t M a r s h a l l [ J a n u a r y 4 , 1 9 4 6 ] , w r i t e s : " I h e l p e d 
Ransom and [ P h i l i p ] Rice w i th the Kenyon Review for i t s f i r s t year. . . 
. I read t h e m a n u s c r i p t s s u b m i t t e d , c o r r e c t e d p r o o f , s u g g e s t e d 
r e v i e w e r s , and s o on."Randal l J a r r e l l ' s L e t t e r s : An A u t o b i o g r a p h i c a l 
and L i t e r a r y S e l e c t i o n , e d . Mary J a r r e l l ( B o s t o n : Houghton M i f f l i n , 
1985), p. 152. However, no other e v i d e n c e e x i s t s t o support J a r r e l l ' s 
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2 1
 Ransom to Chalmers, January 20, 1938. КС Papers. 
2 2
 Ransom to Tate, May 20 [1938]; Ransom to Tate, May 28 [1938). Tate 
Papers. 
93 
Ransom to Chalmers, June 8, 1938. KR Papers. 
2 4
 Chalmers to Rice, May 28, 1938. Rice Papers. 
2 5
 Ransom to Tate, May 28 [1938]; Ransom to Tate, June 22 [1938]. Tate 
Papers. 
2 6
 Ransom to Tate, May 28 [1938]. Tate Papers. Already on May 20, when 
the future of the Kenyon was still uncertain, Ransom had asked Tate to 
serve as an advisory editor; Chalmers to Ransom, July 19, 1938; Ransom 
to Chalmers, July 31 [1938]. КС Papers; Ransom to Tate, June 22 [1938]. 
Tate Papers; Chalmers to Rice, May 28, 1938. Rice Papers; Ransom to 
Tate, June 22 [1938]. Tate Papers. Both Seldes and Moore were closely 
Ransom to Rice, August 10 [1938]. Rice Papers. Actually, Ransom is 
mistaken here: Rosenfeld used to be with The Dial; Ransom to Tate, 
October 1, 1938. Tate Papers; Ransom to Van Doren, September 14, 1938. 
Van Doren Papers; Ransom to Tate, July 12, 1942. Tate Papers. 
28 
Ransom to F le tcher , March 7, 1934. Fletcher Papers; minutes of the 
meeting of the Board of Trustees of Kenyon College, March 19, 1938. КС 
P a p e r s . The l i o n ' s s h a r e of the money came from Kenyon's T r u s t e e s . I t 
was decided a t t h i s Board Meeting that the funds for the Kenyon would 
be "kept in a separate account and that no f inanc ia l ob l iga t ion should 
be imposed upon the College." During Ransom's e d i t o r s h i p Kenyon College 
indeed only s u b s i d i z e d the Kenyon to t h e amount of a few thousand 
d o l l a r s , tha t i s , not counting s a l a r i e s . 
29 
The budget f igures are taken from a l e t t e r by Ransom to Chalmers, 
June 8, 1938. KR P a p e r s . R i c e ' s s a l a r y of $800.00 was somewhat more 
than o n e - q u a r t e r of the $3,000.00 he e a r n e d . J o h n s o n ' s s a l a r y of 
$1,000.00 cons t i tu ted two-thirds of his t o t a l earnings. 
3 0
 Budget s t a t e m e n t , J u l y 1, 1939. KR P a p e r s ; P h i l l i p s , "Poor and 
Pure," The Art of Li terary Publishing: Edi tors on Their Craft, ed. B i l l 
Henderson ( W a i n s c o t t , New York: The P u s h c a r t P r e s s , 1980), p.184; 
Blackmur, " L i t e r a r y Magazines Study." Unpubl ished m a n u s c r i p t . LMS 
P a p e r s . This 43-page r e p o r t r e s u l t e d in h i s l e s s e x t e n s i v e "The 
Economy of the American Writer," SR 111,2 (Spr 1945), 174-185; Spears, 
"The P r e s e n t F u n c t i o n of the L i t e r a r y Q u a r t e r l i e s , " Texas Q u a r t e r l y , 
I I I , 1 (Spr 1960), 40. P h i l l i p s n o t e s t h a t " r e a d e r s a r e c a l c u l a t e d 
d i f f e r e n t l y , usual ly for our kind of p u b l i c a t i o n , about eleven readers 
per copy" ("Poor and Pure," p.184). 
31 
Lanning, Ransom as Editor, John Crowe Ransom: Critical Essays and 
л_ Bibliography, ed. Thomas Daniel Young (Baton Rouge: Louisiana State 
University Press, 1968), pp. 216-218. 
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Sweeney t o Norman Johnson, November 7, 1939. KR Papers. 
J 3 R ice, "Report of the Managing Editor" [Apri l 5, 1940] . KR Papers. 
Ransom t o T a t e [ e a r l y January 1 9 3 9 ] . T a t e P a p e r s ; Cowley t o R i c e , 
December 29, 1938. KR Papers. 
3 5
 C i r c u l a r t o p r o s p e c t i v e c o n t r i b u t o r s , S e p t e m b e r 2 8 , 1 9 3 8 . KR 
P a p e r s ; Pound t o Ransom, O c t o b e r 1 5 , 1 9 3 8 , The L e t t e r s o f Ezra Pound 
1 9 0 7 - 1 9 4 1 , ed. D.D. P a i g e (New York: H a r c o u r t , B r a c e , 1950) p. 3 1 8 . 
3 6
 J a r r e l l , "The W i n t e r ' s T a l e , " KR I , 5 7 - 5 9 ; L o w e l l , "The C i t i e s ' 
Summer Death" and "The Dandelion G i r l s , " KR I , 32-33. 
3 7
 Ransom to Van Doren, October 20 [ 1 9 3 8 ] . Van Doren Papers. 
38 
Ransom t o Mrs. J.J. Ransom, March 5, 1939. Ransom Papers; Ransom to 
Tate, Apr i l 15 [ 1 9 3 9 ] . Tate Papers. 
Ransom t o T a t e , A p r i l 15 [ 1 9 3 9 ] . T a t e P a p e r s ; Ransom t o Mrs. J .J . 
Ransom, March 5, 1 9 3 9 . Ransom P a p e r s ; Ransom t o T a t e , May 13 [ 1 9 3 9 ] . 
Tate Papers . 
T e l e p h o n e - i n t e r v i e w w i t h Warren, August 17, 1983. 
^
1
 Ransom t o O'Donne l l , December 2 5 , 1939. O'Donnell Papers . 
Ransom t o T a t e , December 10 [ 1 9 3 7 ] . T a t e P a p e r s ; Ransom t o 
D a v i d s o n , S e p t e m b e r 2 8 , 1 9 3 8 . KR P a p e r s ; Ransom t o T a t e , O c t o b e r 10 
[ 1 9 3 7 ] ; Ransom to Tate, October 29 [ 1 9 3 7 ] . Tate Papers. Ransom h i m s e l f 
publ ished few c l o s e read ings of poetry; i n an i n t e r v i e w of October 11, 
1982 B e n t l e y v o i c e d h i s a d m i r a t i o n f o r t h e way Ransom c l o s e l y 
s c r u t i n i z e d poetry i n c l a s s and lamented the f a c t that most of Ransom's 
e s s a y s were t h e o r e t i c a l rather than p r a c t i c a l . 
4 3
 Ransom to Tate, June 22 [ 1 9 3 8 ] . Tate Papers; Ransom to R ice , August 
10 [ 1 9 3 8 ] . Rice Papers; Ransom to Tate [Spring 1 9 4 0 ] . Tate Papers . 
4 4
 Ransom, " C r i t i c i s m Inc.," The World's Body (1938; rpt. Baton Rouge: 
L o u i s i a n a S t a t e U n i v e r s i t y P r e s s , 1 9 6 8 ) , pp. 3 4 2 - 3 4 9 . T h i s e s s a y was 
f i r s t publ ished in V i r g i n i a Quarter ly Review, XIII (Aut 1937), 586-602. 
Lambert D a v i s , i t s e d i t o r , w r o t e t o Ransom on O c t o b e r 2 0 , 1937 t h a t 
" C r i t i c i s m Inc." had e x c i t e d much comment and had gained the magazine 
s i x t y new s u b s c r i b e r s . VQR Papers. 
Ransom, 'Wanted: An O n t o l o g i c a l C r i t i c , " The New C r i t i c i s m 
( N o r f o l k , C o n n e c t i c u t : New D i r e c t i o n s , 1 9 4 1 ) , p. 3 0 1 ; Howard Mumford 
J o n e s , 'The U n i n f l u e n t i a l s , " SRL XXIV, O c t o b e r 1 1 , 1 9 4 1 , 2 0 ; A l f r e d 
Kazin, " C r i t i c i s m at the P o l e s , " On N a t i v e Grounds (New York: Harcourt, 
B r a c e , and W o r l d , 1 9 4 2 ) , pp. 4 4 6 , 4 4 0 ; J o s e p h E. B a k e r , "The 
P h i l o s o p h e r and t h e 'New Cri t i c , ' " SR L, 2 (Ap-Ju 1 9 4 2 ) , 1 7 1 ; Ransom, 
" C r i t i c i s m , I n c . , " p. 3 4 5 . 
6
 In a l e t t e r of Ju ly 8 [1948] t o h i s w i f e , Richard Chase d e s c r i b e e a 
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School of E n g l i s h when Ransom and o t h e r s t r i e d t o answer the q u e s t i o n : 
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during the interviews with Brooks on August 17, 1982 and with Warren on 
August 17, 1983; Blackmur, "A Burden for C r i t i c s , " in Lectures in 
C r i t i c i s m , Bol l ingen S e r i e s XIV (New York: Pantheon Books, 1949), pp. 
187-209; Ransom, "Poetry: I. The Formal Analysis," KR IX, 436; Ransom, 
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Empson, Richards' "pupil;" on pages 128 to 132 Ransom deals with 
Empson's overemphasizing ambiguity; Tate, "The Critic's Business," KR 
XI, 16. 
' Ransom, The New C r i t i c i s m , pp. 45, 212, 140; B.J. Legget t , "Notes 
for a Revised History of the New Criticism: An Interview with Cleanth 
Brooke," Tennessee Studies in Literature. XXIV (1979), 1-35. 
*° Core, "The Dominion of the Fugi t ives and Agrarians," The American 
South, ed. L.D. Rubin Jr. (Baton Rouge: Louisiana State Un ivers i ty 
Press , 1980), p. 300; "American Scholar Forum on the New C r i t i c i s m 
[Part Two)," AS XX, 2 (Spr 1951), 221. 
49 Frederick A. P o t t l e , "The New C r i t i c s and the H i s t o r i c a l Method," 
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foreign to the Southerners and others . 1 am much d i s t r e s s e d by the 
po l i t i ca l innocence of the Fellows here this summer. . . . It i s indeed 
d i f f icu l t apparently to be a good l i terary c r i t i c and a good moralist. 
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resident Fellow proposal. 
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Tate to Chalmers, October 25, 1950. Tate Papers; Ransom to 
Chalmers, December 6, 1949; Tril l ing to Chalmers, December 18, 1949. КС 
Papers. 
Ransom to Tate, April 9 [1952]. Tate Papers; "Literature and the 
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- " "Kenyon Review F e l l o w s h i p s , " KR XIV, 4 , unnumbered page; Moore t o 
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P a p e r s ; F e r g u s s o n t o R i c e , O c t o b e r 21 [ 1 9 5 2 ] . KR P a p e r s ; t h e 
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^° Howe, A Margin o f Hope, p. 148; O'Connor t o M a r s h a l l , August 2 8 , 
1955; O'Connor t o Marsha l l , September 14, 1955. КС C o l l e c t i o n ; Watkins 
t o Ransom, December 19 [ 1 9 5 2 ] . KR Papers. 
" Ransom, "Poets and Flatworms," KR XIV, 159; Ransom, " I n t r o d u c t i o n , " 
The Kenyon C r i t i c s : S t u d i e s i n Modern L i t e r a t u r e from t h e Kenyon 
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v i l i ; Ransom, "The Formal A n a l y s i s , " KR IX, 4 3 6 ; Ransom, "The New 
C r i t i c i s m , " KR X, 682. 
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C r i t i c ' s B u s i n e s s : New v s . O r d e a l i s t , " KR XI, 13. 
Ransom t o Van Wyck B r o o k s , February 17, 1 9 5 1 . Van Wyck Brooks 
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Ransom t o R i c e , December 10 [ 1 9 4 9 ] . Rice Papers. 
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1949. Matthiessen Papers. 
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Mizener, "Not i n Cold Blood," 218-225; and Aust in Warren, "The Teacher 
a s C r i t i c , " 225-230. 
Read, 575; Chase, 591; Empson, 597; Ransom t o Mizener, September 7, 
1950. Mizener Papers. 
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XIX, 337-399. 
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 The c o n t e n t s of t h e Dante i s s u e , KR XIV, 2 , a r e : E l i o t , "A T a l k on 
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13; F i e d l e r t o t h e e d i t o r s , O c t o b e r 19, 1947; F i e d l e r t o Ransom, 
November 4, 1947. KR Papers. 
1 2
 F i e d l e r , "Mann and His C r i t i c s , " KR X, 349-354; F i e d l e r t o Ransom, 
November 8, 1 9 4 7 . KR P a p e r s ; F i e d l e r , "The F a t e o f the N o v e l , " KR X, 
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Howe, "The Cost of D i s t r a c t i o n , " KR XI, 3 3 6 - 3 4 2 ; Ransom t o Dav id 
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173-186; Ellmann, "The D u c t i l e Universe of Henri Michaux," KR XI, 187-
198. 
" Ransom t o S t a l l m a n , J a n u a r y 3 1 , 1 9 5 6 ; S t a l l m a n P a p e r s ; Nemerov , 
"Tradit ion," KR XVII, 408-424; Ransom t o Marsha l l , November 29, 1954; 
Nemerov t o Ransom, November 20, 1952. KR Papers. 
2 5
 Dur ing t h i s p e r i o d Nemerov p l a c e d s e v e n p o e t r y r e v i e w s w i t h t h e 
Kenyon: "The P o e t s , " KR X, 5 0 1 - 5 0 7 ; " P o e t s i n t h e Dark," KR X I I , 1 5 6 -
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C a t h o l i c W r i t e r s (1952); no te by Ransom in t he margin of an undated 
l e t t e r by O ' D o n n e l l t o t h e Kenyon. KR P a p e r s ; O ' D o n n e l l , "The 
Unfällen," KR XII, 172-177. 
7 8
 Matthiessen, "Phelps Putnam (1894-1948)," KR XI, 61-82; Matthiessen 
t o T a t e , September 11 [1948] ; Ransom to M a t t h i e s s e n , November 18 
11948]. M a t t h i e s s e n P a p e r s ; Schore r , " F i c t i o n and the 'Ma t r ix of 
Analogy,'·• KR XI, 539-560; Macauley, "The Good Ford," KR XI, 269-288; 
F l i n t , "I Will Teach You My Townspeople," KR XII, 537-543. 
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S p i e g e l b e r g , "French E x i s t e n t i a l i s m : I t s S o c i a l P h i l o s o p h i e s , " KR 
XVI, 446-462; Kaufmann, •'Existent ia l ism Tamed," KR XVI, 487. 
2
 Nagel, " E i n s t e i n ' s Phi losophy of S c i e n c e , " KR XII, 520-531; Lansner 
t o R i c e , J a n u a r y 1, 1 9 5 1 . R i c e P a p e r s ; A i k e n , " A e s t h e t i c s on t h e 
S t r e t c h , " KR XVII, 6 3 3 - 6 3 9 ; A i k e n , " C o r a m o n s e n s i c a l E t h i c s , " KR X I I I , 
519-526; Aiken, "George Santayana: Natural H i s t o r i a n of Symbol ic Form," 
KR XV, 3 4 0 ; e d i t o r ' s n o t e t o A i k e n , "George S a n t a y a n a , " 337; E l l m a n n , 
"The Art of Y e a t s : A f f i r m a t i v e C a p a b i l i t y , " KR XV, 3 5 7 - 3 8 5 ; E l d e r , 
"This May Be t h e Book," KR XV, 386-397; Murphy, "American Phi losophy at 
Mid-Century," KR XII, 647-662; White, "Phi losophy in England," KR XIV, 
599-607. 
3
 Ransom t o Chalmers, January 22, 1952; White t o R i c e , March 27, 1950. 
KR P a p e r s ; R i c e , "The P h i l o s o p h e r ' s Commitment ," 39. P r e s i d e n t i a l 
address d e l i v e r e d before the f i f t y - f i r s t annual meet ing of the Western 
D i v i s i o n of t h e A m e r i c a n P h i l o s o p h i c a l A s s o c i a t i o n a t W a s h i n g t o n 
U n i v e r s i t y , S t . L o u i s , M i s s o u r i , May 1 and 2 , 1 9 5 3 . O f f p r i n t i n R i c e 
Papers. I t i s u n c l e a r where i t was o r i g i n a l l y publ ished. Rice was Vice 
P r e s i d e n t of t h e W e s t e r n D i v i s i o n of t h e A m e r i c a n P h i l o s o p h i c a l 
A s s o c i a t i o n from 1 9 4 8 - 1 9 4 9 and from 1 9 5 1 - 1 9 5 2 . He was i t s P r e s i d e n t 
from 1952-1953 and from 1954-1955. 
Ransom to Mizener, March 20, 1954. Mizener Papers; Ransom t o Carter , 
December 2 [ 1 9 5 7 ] . Carter Papers. 
Howe, " J o s e p h Conrad: I. Order and Anarchy: The P o l i t i c a l N o v e l s , " 
KR XV, 5 0 5 - 5 2 1 ; Howe, " J o s e p h Conrad: I I I . The P o l i t i c a l N o v e l s 
( c o n t . ) , " KR XVI, 1-19; Howe, " D o s t o e v s k y : The P o l i t i c s of S a l v a t i o n , " 
KR XVII, 4 2 - 6 8 ; C h a s e , "Art, N a t u r e , P o l i t i c s , " KR X I I , 5 9 1 ; C h a s e , 
" M e l v i l l e ' s C o n f i d e n c e Man," KR X I , 1 2 2 - 1 4 0 ; R o s e n b e r g , "The 
R e s u r r e c t e d Romans," KR X, 6 0 2 - 6 2 0 ; R o s e n b e r g , "The P a t h o s of t h e 
P r o l e t a r i a t , " KR XI, 5 9 5 - 6 2 9 ; A b e l , " V i r i l e S o p h i s t i c a t i o n , " KR XXI, 
4 9 3 . 
Ransom, "Empirics i n P o l i t i c s , " KR XV, 654; Ransom to Chalmers, May 
16, 1953. КС Papers. Chalmers h i m s e l f wrote a very laudatory rev iew of 
Kirk, The Conservat i ve Mind, for the New York Times Book Review. 
7
 Ransom t o W l n f i e l d T o w n l e y S c o t t , A p r i l 3 [ 1 9 4 8 ? ] . S c o t t P a p e r s ; 
Ransom to Cid Gorman, June 5, 1954. Gorman Papers; Ransom t o Theodore 
Roethke, September 24, 1951. Roethke Papers; Ransom to Vernon Watkins, 
October 15, 1950. Watkins Papers; Warren, "Brother t o Dragons," KR XV, 
1-103. 
W a t k i n s , "The F l o w e r " and "The P o e t a t N i g h t f a l l S u r v e y s H i s 
Dominion," KR XII, 297-300; Watkins, "A Monument for N o r f l e e t , " KR XVI, 
2 0 0 - 2 0 7 ; Merwin t o Ransom, March 6, 1 9 5 4 ; Ransom t o John M a r s h a l l , 
November 2 9 , 1 9 5 4 . KR P a p e r s ; Merwin, " B a l l a d of John C a b l e and Three 
Gentlemen," KR XIII , 668-671; T r i l l i n g t o Ransom, October 12, 1951. KR 
P a p e r s ; Merwin, " C a n s o , " KR XV, 5 9 1 - 5 9 4 ; Merwin, "The Nine Days o f 
Creat ion," KR XVIII, 367-369; Merwin, "A Wit in Age," KR XIX, 196. 
' Ransom t o Marsha l l , November 29, 1954; Wright t o Ransom, January 4, 
1958. KR Papers; Bogardus, "At the Grave of Robert I n g e r s o l l , " KR X I I I , 
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2 8 0 - 2 8 1 ; B o g a r d u s , " P r o t h a l a m i o n f o r K.," KR XV, 1 9 0 - 1 9 4 ; among 
Nicho l s ' poems we f i n d "The G i r l of the Golden West," KR XIV, 452-453; 
"Hermes i n C a l i f o r n i a , " KR XVII, 74; and "Roman Spring," KR XVIII, 542; 
Ransom d e s c r i b e d N i c h o l s a s "an o l d Kenyon boy" i n a l e t t e r t o 
Marshal l , November 29 , 1954. KR Papers . 
1 0
 Hecht, "A L i t t l e Note," Kalamazoo C o l l e g e Review, XXX, 9. I t i s not 
c l e a r w h e t h e r Hecht i s s p e a k i n g of "Once Removed" or "To a S o l d i e r 
K i l l e d in Germany," both of which appeared s i m u l t a n e o u s l y i n Kenyon's 
Spring 1947 i s s u e , a c t u a l l y four i s s u e s a f t e r the one i n which Brecht 
and B e n t l e y a p p e a r e d . B e s i d e s , B e n t l e y , B r e c h t , and T r i l l i n g d i d n o t 
appear toge ther i n one i s s u e . Hecht must mean e i t h e r the Spring 1946 or 
the Autumn 1946 i s s u e , for Brecht , "The Caucasian C i r c l e of Chalk, Act 
F ive ," t r a n s . James S tern and W.H. Auden, and B e n t l e y , "Who Understands 
Drama?," a p p e a r e d In KR V I I I , 2 , 1 8 8 - 2 0 2 and 3 3 3 - 3 3 7 , w h i l e T r i l l i n g , 
"The L i f e of t h e N o v e l , " and B e n t l e y , "This I s t h e New C r i t i c i s m , " 
a p p e a r e d i n KR V I I I , 4 , 6 5 8 - 6 6 7 and 6 7 2 - 6 7 4 . The S p r i n g 1946 i s s u e 
s e e m s t o be t h e mos t l i k e l y c h o i c e a s i t was o n l y i n KR XX, 3 9 3 - 3 9 8 
t h a t B r e c h t r e a p p e a r e d w i t h "The L i f e of C o n f u c i u s , " a p o s t h u m o u s 
f r a g m e n t t r a n s l a t e d by H.E. Rank; H e c h t , "Two Poems ," KR IX, 2 2 2 - 2 2 4 ; 
H e c h t , "The Song of t h e B e a s t s , " KR XIV, 3 2 5 - 3 2 6 ; H e c h t , "Upon t h e 
D e a t h of S a n t a y a n a , " KR XVI, 7 5 - 7 6 ; H e c h t , "The Gardens of t h e V i l l a 
D ' E s t e , " K R X V , 2 0 8 - 2 1 2 . 
1 1
 W r i g h t , "Lonely" and " F a t h e r , " KR X I I I , 6 7 2 - 6 7 3 ; W r i g h t , "Robert 
S i t t i n g i n My Hands," KR XV, 127-128. 
1 2
 Mezey , "Pakim Pond , New J e r s e y " and "An A c q u i t t a l , " KR XVI, 4 1 6 -
4 1 9 ; Mezey , "Verse ," KR XIX, 1 0 9 - 1 1 2 ; Woods, " B i r t h Day," "The Old Man 
i s D y i n g , " and " M e l v i l l e Has Green E y e s , " KR X I I , 8 1 - 8 5 ; Woods, "Two 
Poems," KR XIV, 40 -42 ; Woods, "The Deaths at Paragon, Indiana," KR XVI, 
442-445; M e r r i l l , "Four Poems," KR IX, 378-381; M e r r i l l , "Transfigured 
B i r d , " KR XI, 1 0 8 - 1 1 2 ; M e r r i l l , "Dream and Waking," KR XX, 4 3 6 - 4 3 9 ; 
Viereck, "Now Kindness ," KR IX, 186-187; V i e r e c k , "From Ancient Fangs," 
KR IX, 5 6 7 - 5 6 8 ; V i e r e c k t o Ransom, J u l y 2 8 , 1 9 5 1 ; V i e r e c k t o Ransom 
[ J a n u a r y 1 9 5 5 ] . KR P a p e r s ; Gardner , " S e s t i n a , " "Timeo," and "The 
Minotaur," KR XIV, 613-615 . 
1 3
 Southard, "Winter Landscape, Tien Shan," KR XVII, 111-112; Forman, 
"Ophe l ia" and "Mother and C h i l d , " KR X I I I , 2 8 2 - 2 8 3 ; B e l v i n , " P a l e r m o , 
M o t h e r ' s Day, 1943" and "Third A n n i v e r s a r y Poem," KR X I I I , 2 7 9 - 2 8 0 ; 
Bose, "Two Poems," KR XI, 289-290; Boyars, "Two Poems," KR XI, 453-454 . 
Roethke to Burke, December 25, 1945, S e l e c t e d L e t t e r s of Theodore 
R o e t h k e , ed . Ralph J. M i l l s , J r . ( S e a t t l e : U n i v e r s i t y of W a s h i n g t o n 
P r e s s , 1968), p. 114; Roethke, "A Light Breather" and "Elegy for Jane," 
K R X I I , 4 7 5 - 4 7 6 ; Ransom t o R o e t h k e , March 1, 1945; Ransom t o R o e t h k e , 
December 5 [1946J; Roethke to Ransom, J u l y 28, 1947. Roethke Papers . 
1 5
 Ransom to Roethke, June 16, 1949; Roethke t o Ransom, June 2 2 , 1949; 
Ransom to Roethke, June 24, 1949. Roethke Papers; Roethke, "Old Lady's 
Winter Words," KR XIV, 60 -62 ; Ransom t o Roethke, June 18, 1954. Roethke 
Papers; Roethke, "Two Poems," KR XVIII, 120-121 . 
*° Moore t o Ransom, November 6, 1 9 5 1 ; Moore t o Ransom, November 9 , 
1951 . KR P a p e r s ; Moore , "Work i n P r o g r e s s ( F i v e S o n n e t s ) , " KR XIV, 8 0 -
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83; Deutsch, "Fountain and Unicorn," KR X, 429-430; Ransom t o Deutsch , 
March 22 11948] . Deutsch Papers. A c t u a l l y , Deutsch appeared t w i c e : the 
s e c o n d t i m e h e r t r a n s l a t i o n of I v a n G o l l , "Jean Le F l e u v e , " KR XVII . 
2 7 8 - 2 7 9 , a p p e a r e d s i d e by s i d e w i t h t h e o r i g i n a l ; Wi lbur t o Ransom, 
June 2 7 , 1952 . KR P a p e r s ; W i l b u r , "A V o i c e from under t h e T a b l e , " KR 
XVI, 79-80 . Thomas Danie l Young and George Core, e d s . , S e l e c t e d L e t t e r s 
of John Crowe Ransom (Baton Rouge: L o u i s i a n a S t a t e U n i v e r s i t y P r e s s , 
1985), pp. 364-365 , quote Ransom's l e t t e r of June 19, 1952 t o Wilbur in 
which he s o l i c i t s poems. They n o t e : "Ransom had l o s t a batch of poems 
from t h e m a n u s c r i p t f o r W i l b u r ' s f i r s t c o l l e c t i o n of p o e t r y , The 
B e a u t i f u l Changes (1947) , and was here t r y i n g to make amends." 
^ S t e v e n s , "The A u r o r a s of Autumn," KR X, 1 - 1 0 ; V i e r e c k q u o t e s t h i s 
remark of Ransom's i n a l e t t e r t o Ransom d a t e d October 2 1 , 1947 . KR 
P a p e r s ; Ransom t o S t e v e n s , O c t o b e r 7 , 1 9 4 7 , S e l e c t e d L e t t e r s of John 
Crowe Ransom, e d s . Young and Core, p.337; Warren, Brother to Dragons: A 
T a l e i n V e r s e and V o i c e s (New York: Random House , 1 9 5 3 ; r e v . e d . , 
1979); Warren, "Brother to Dragons: A Tale in Verse and Vo ice s ," KR XV, 
1-103. 
1 Ransom t o Warren, December 22 [ 1 9 5 2 ] . Warren Papers. 
1 9
 Ransom to Warren, December 22 [ 1 9 5 2 ] . Warren Papers; Rahv t o Tate , 
February 12 , 1953 . T a t e P a p e r s ; J a r r e l l t o Ransom [ n . d . ] ; J a r r e l l t o 
Ransom [n .d . ] . KR P a p e r s ; T a t e t o Warren, November 9 , 1952 ; Warren t o 
T a t e , November 13, 1952. Tate Papers. 
2 0
 V i c t o r S t r a n d b e r g , i n " B r o t h e r t o Dragons and the C r a f t of 
R e v i s i o n , " Robert Penn Warren's B r o t h e r t o D r a g o n s : A D i s c u s s i o n , ed . 
James A. Grimshaw, Jr . (Baton Rouge: Louis iana S t a t e U n i v e r s i t y P r e s s , 
1 9 8 3 ) , pp. 2 0 0 - 2 1 0 , shows t h a t T a t e ' s s u g g e s t i o n s f o r t h e r e v i s e d 
e d i t i o n "were m a n i f e s t l y e f f i c a c i o u s " (p.204); L o w e l l , "Prose Genius i n 
V e r s e , " KR XV, 6 2 5 , 6 2 1 . 
2 1
 L o w e l l , "Beyond t h e A l p s , " KR XV, 3 9 8 - 4 0 1 ; L o w e l l , L i f e S t u d i e s 
(New York: V i n t a g e B o o k s , 1 9 5 9 ) ; L o w e l l , " F a l l i n g A s l e e p Over t h e 
A e n e l d , " KR X, 8 9 - 9 1 ; L o w e l l , "Mother Mar ie T h é r è s e , " KR X, 4 0 3 - 4 0 6 ; 
L o w e l l , "The M i l l s of the Kavanaughs," KR XIII , 1-19; Lowel l , The M i l l s 
of the Kavanaughs (New York: Harcourt , Brace , 1951); Lowel l t o Ransom, 
July 5 [ 1 9 4 7 ] ; Ransom to Lowel l , January 10 [ 1 9 4 8 ] . KR Papers; J a r r e l l , 
P o e t r y and t h e Age (New York: V i n t a g e B o o k s , 1 9 5 3 ) , p. 2 3 1 ; F l i n t t o 
Ransom, January 31 [ 1 9 5 1 ] . KR Papers . 
2 2
 J a r r e l l , "The N i g h t B e f o r e t h e N i g h t B e f o r e C h r i s t m a s , " KR X I , 3 1 -
4 2 ; W i l l i a m s t o Ransom, January 1 5 , 1 9 4 9 , The S e l e c t e d L e t t e r s of 
W i l l i a m C a r l o s W i l l i a m s , ed . John С T h i r w a l l (New York: M c D o w e l l , 
O b o l e n s k i , 1 9 5 7 ) , p. 2 7 2 ; J a r r e l l , " A l l or None," "The Tower," and "The 
B l a c k Swan," K R X I I I , 2 0 4 - 2 0 6 ; J a r r e l l , "The End of t h e Rainbow," KR 
XVI, 600-610; J a r r e l l t o Ransom [ n . d . ] . KR Papers. 
2 3
 W i l l i a m s , "Two D e l i b e r a t e E x e r c i s e s , " KR X, 427-429; W i l l i a m s , "The 
H o s t , " KR XV, 4 0 4 - 4 0 7 ; W i l l i a m s , "Of A s p h o d e l , " KR XVII, 3 7 1 - 3 8 2 ; 
Wi l l i ams to Ransom [n.d .] . I n t e r n a l e v i d e n c e s u g g e s t s that the unnamed 
poem Wi l l iams r e f e r s to In t h i s undated l e t t e r i s "Of Asphodel" rather 
than "The Host;" Ransom t o McDowell, October 16, 1956. KK Papers; F a i t h 
C o r r i g a n , "Ransom P i c k s 6 Top U.S. P o e t s of T h i s C e n t u r y , " P l a i n 
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D e a l e r , J u l y 2 , 1 9 6 2 , page number unknown. The o t h e r p o e t s w e r e T.S. 
E l i o t , Robert F r o s t , Ezra Found, Edwin A r l i n g t o n Robinson, and Wallace 
S t e v e n s . 
2 4
 E b e r h a r t , "A Legend of V i a b l e Women," KR XI , 8 3 - 8 6 ; E b e r h a r t , 
"Us ing t h e M e d i t a t i v e Means ," KR XVII , 4 4 7 - 4 4 8 ; E b e r h a r t , "The 
S e a s o n s , " KR XIV, 3 2 7 - 3 3 0 ; E b e r h a r t t o Ransom, J a n u a r y 3 0 , 1952 ; 
Eberhart to Ransom, September 2 2 , 1954. KR Papers . 
2 5
 Herechberger to R i c e , March G [1951 ] . KR Papers; Herschberger , "The 
Mink," KR X I I I , 4 2 5 - 4 2 6 ; H e r s c h b e r g e r , "To S.R." and "My Dear He D r e s s 
i n S c a r l e t , " KR XVII, 444-446; Schwartz, "The Ear ly Morning Light ," KR 
X I I , 2 4 3 - 2 4 5 ; S c h w a r t z , "The F i r s t Morning of t h e Second Wor ld ," KR 
XVII , 5 7 5 - 5 8 0 . S c h w a r t z t o Ransom, December 1 0 , 1954 w r o t e t h a t "The 
F i r s t Morning of t h e Second World" was " t h e f i r s t v e r s e I ' v e s e n t you 
(and a lmost anyone e l s e ) i n over f i v e y e a r s , and I hope you won't mind 
my s a y i n g t h a t 1 f e e l , a t t h e moment a t any r a t e , t h a t i t ' s a s good a s 
the b e s t l y r i c I ' v e w r i t t e n , ' S t a r l i g h t l i k e I n t u i t i o n P i e r c e d t h e 
T w e l v e ' IjCR VI , 3 8 3 - 3 8 5 ] . " L e t t e r s of D e l m o r e S c h w a r t z , ed . Robert 
P h i l l i p s ( P r i n c e t o n , N . J . : O n t a r i o R e v i e w P r e s s , 1 9 8 4 ) , p .296 ; 
Berryman, "A W i n t e r - P i e c e t o a F r i e n d Away" and "Rock-Study w i t h 
Wanderer ," KR X, 2 4 0 - 2 4 5 . John H a f t e n d e n , The L i f e of John Berryman 
( B o s t o n . R o u t l e d g e 4 Kegan P a u l , 1 9 8 2 ) , pp. 1 9 7 - 1 9 8 , r e p o r t s t h a t 
Berryman became i n c r e d i b l y angry when he saw t h a t Ransom had not 
f o l l o w e d h i s i n s t r u c t i o n t o p r i n t ' R o c k - S t u d y w i t h Wanderer" f i r s t ; 
R u k e y s e r , ' b y e s of N i g h t - t i m e , " KR IX, 2 3 4 , G a r r i g u e , " I n v o c a t i o n t o 
Old W i n d y l o c k s , " KR XIV, 6 1 6 - 6 1 8 ; M i l e s p u b l i s h e d , f o r i n s t a n c e , 
" S i e g e , " S o n , ' "Idea of J o y , " and "Bombay," KR X I , 6 4 9 - 6 5 1 ; and 
"Barge ," " B e l i e f , " "F ind ," "Bush," and " H e i g h t , " KR XVI, 7 6 - 7 8 ; Ransom 
t o M c D o w e l l , June 12 [ 1 9 5 2 ] . Random House P a p e r s ; M. de l a F o n t a i n e , 
"The Cat and the Mouse" and "The Man and the Serpent ," t r a n s . Moore, KR 
XVI, 7 1 - 7 4 ; P r é v e r t , "Two P o e m s , ' t r a n s . L l o y d P a r k s , KR X I , 2 1 8 - 2 2 1 ; 
É l u a r d , "Three Poems ," t r a n s . Nahas , KR XI , 2 2 2 - 2 2 5 ; M i c h a u x , "In the 
Land of Magic," t r a n s . El lmann, KR XI, 173-186. 
2 6
 S tevens t o R i c e , Apr i l 20, 1950. KR Papers . 
2 7
 W e s t , The S h o r t S t o r y i n A m e r i c a . 1 9 0 0 - 1 9 5 0 ( 1 9 5 2 ; r p t . New York: 
Books f o r L i b r a r i e s P r e s s , 1 9 7 9 ) , p. 118 ; Ransom t o C h a l m e r s , J a n u a r y 
22, 1952. KR Papers; C r e e l e y , 'The U n s u c c e s s f u l Husband,' KR X I I I , 6 4 -
7 1 ; M i t c h n e r , " I n v i t a t i o n t o Lunch," KR X I I , 6 0 2 - 6 1 7 ; S u l t a n , "The 
fugue and the Fig Tree," KR XIV, 418-431 . 
^" Most of t h e s e f i g u r e s a r e t a k e n from a memo from John M a r s h a l l t o 
Dav id S t e v e n s , J a n u a r y 14 , 1947 and from a memo from G. G i l l e t t e t o 
M a r s h a l l , F e b r u a r y 18 , 1947 . LMS P a p e r s ; some a r e Erom a l e a f l e t 
a t t a c h e d to Freder ick Morgan to Ransom, January 29, 1959 and Ransom t o 
Morgan, February 11 , 1959. HR Papers. 
TO 
I n t e r v i e w w i t h H e l e n and E l i z a b e t h Forman, O c t o b e r 19, 1 9 8 1 ; 
Marshal l to O'Connor, August 26 , 1955. КС C o l l e c t i o n . 
i 0
 O'Connor, "The L i f e You Save May Be Your Own," KR XV, 1 9 5 - 2 0 7 ; 
O'Connor, "A C i r c l e i n t h e F i r e , " KR XVI, 1 6 9 - 1 9 0 ; O'Connor, 'The 
A r t i f i c i a l Nigger," KR XVII, 169-192; O'Connor, "Greenleaf," KR XVIII, 
384-410; Ransom t o Andrew L y t l e , March 25, 1954. L y t l e Papers; O'Connor 
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t o Ransom, J u l y 1 3 , 1 9 5 3 . KR P a p e r s ; M a c a u l e y , e d . , G a l l e r y o f Modern 
F i c t i o n : S t o r i e s from the Kenyon Review (New York: Salem P r e s s , 1966); 
Burke t o Ransom [ l a t e January or e a r l y F e b r u a r y 1 9 5 7 ] . Burke P a p e r s ; 
a n o t h e r v e r y s e x u a l s t o r y , "The C o m f o r t s of Home," a p p e a r e d d u r i n g 
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THE KENYON REVIEW ( 1 9 3 9 - 1 9 7 0 ) : EEN KRITISCHE GESCHIEDENIS 
De Amerikaanse l i t e r a i r e g e s c h i e d s c h r i j v i n g p l a a t s t The Kenyon Review, 
i n 1939 o p g e r i c h t door de d i c h t e r en c r i t i c u s John Crowe Ransom en 
lange j a r e n door hem g e l e i d , onder de b e l a n g r i j k s t e l i t e r a i r - k r i t i s c h e 
t i j d s c h r i f t e n van de t w i n t i g s t e eeuw i n de Verenigde S t a t e n , maar t o t 
op heden i s e r g e e n s e r i e u z e a n a l y s e van d i t t i j d s c h r i f t v e r s c h e n e n . 
Deze s t u d i e g e e f t d e r h a l v e e e n g e s c h i e d e n i s a l s m e d e een k r i t i s c h e 
ana lyse van Ihe Kenyon Review en b e s c h r i j f t de p l a a t s en i n v l o e d ervan. 
Z i j k w a n t i f i c e e r t en a n a l y s e e r t de r e l a t i e i n het t i j d s c h r i f t t u s s e n 
k r i t i e k , p o ë z i e en f i c t i e , de v e r s c h i l l e n d e l i t e r a i r - k r i t i s c h e 
b e n a d e r i n g s w i j z e n d i e h e t door de j a r e n heen v o o r s t o n d , en de 
w i s s e l e n d e r e d a c t i o n e l e b e l a n g s t e l l i n g voor l i t e r a t u u r , f i l o s o f i e , en 
k u n s t . 
De inhoud van een l i t e r a i r t i j d s c h r i f t bepaa l t z i j n u i t e i n d e l i j k e 
p l a a t s en i m p o r t a n t i e , maar voor een k r i t i s c h e s t u d i e over de opkomst 
en i n v l o e d van e e n t i j d s c h r i f t i s h e t van g r o o t b e l a n g h e t d a g e l i j k s 
l e v e n ervan t e r e c o n s t r u e r e n . De g e p u b l i c e e r d e jaargangen geven vaak 
een onzuivere a f s p i e g e l i n g van r e d a c t i o n e l e dromen en a m b i t i e s . A l l e e n 
door i n f o r m a t i e en i n z i c h t e n opgedaan u i t o n g e p u b l i c e e r d e bronnen en 
u i t i n t e r v i e w s kunnen d e r g e l i j k e dromen en a m b i t i e s aan h e t l i c h t 
gebracht worden. B i j de a n a l y s e van de inhoud van The Kenyon Review i s 
d e r h a l v e op u i t g e b r e i d e s c h a a l g e b r u i k gemaakt van o o r s p r o n k e l i j k 
a r c h i e f m a t e r i a a l , w a a r o n d e r de r e d a c t i e - c o r r e s p o n d e n t i e , z o d a t h e t 
r e d a c t i o n e l e b e l e i d , de i n t e n t i e s van a u t e u r s , en de r e a c t i e s van 
l e z e r s konden worden beschreven en g e ë v a l u e e r d . 
Deze k r i t i s c h e g e s c h i e d e n i s van The Kenyon Review b e t o o g t , tegen de 
achtergrond van de literaire situatie, dat dit tijdschrift gedurende 
het eerste decennium van zijn bestaan meer dan enig ander Amerikaans 
periodiek de literair-kritische stroming van de "New Criticism" op 
brilliante wijze vertegenwoordigde, zonder daarbij echter andere vormen 
van creatieve literatuurkritiek buiten te sluiten. Vanaf het eerste 
begin droegen ook poëzie, en spoedig, zij het in iets mindere mate, 
fictie, bij tot de faam en de invloed van The Kenyon Review; deze 
belangrijke aspecten zijn echter altijd overschaduwd gebleven door de 
originaliteit en hoge kwaliteit van de kritische artikelen, die in 
belangrijke mate hebben bijgedragen tot de grote invloed van de 
literatuurkritiek, en met name de "New Criticism," in de jaren 
veertig. 
The Kenyon Review van de jaren vij ftig staat algemeen bekend als 
het bolwerk en de thuisbasis van de "New Critics." Dit is een 
hardnekkig misverstand, want gedurende deze jaren publiceerde het 
ongeveer alles behalve "New Critical" literatuurkritiek en was het, 
door publicatie van nieuwe en originele benaderingen van literatuur, 
zijn tijd eens te meer vooruit. 
Gedurende de laatste jaren van het hoofdredacteurschap van John 
Crowe Ransom, vanaf ongeveer 1955, ging de kwaliteit van The Kenyon 
Review sterk achteruit. De markt voor literatuurkritiek was, onder 
meer door het verschijnen van een aantal nieuwe literaire 
tijdschriften, verzadigd geraakt, en voor Ransom, nu bijna zeventig, 
was het hoofdredacteurschap geen passie meer, maar nog slechts routine. 
Zijn opvolger Roble Macauley trachtte vanaf 1960 de Kenyon nieuw leven 
in te blazen door de nadruk te verleggen van kritiek naar fictie, van 
nationaal naar internationaal, en van "highbrow" naar "middlebrow." 
Maar Macauley, die in 1966 werd opgevolgd door de minder getalenteerde 
George Lannlng, introduceerde zoveel nieuwe, s teeds weer verschi l lende 
a s p e c t e n , dat The Kenyon Review z i j n p e r s o o n l i j k h e i d v e r l o o r . 
Bovendien kon de Kenyon a l s k w a r t a a l t i j d s c h r i f t , in t egens te l l ing toe 
bijvoorbeeld de nieuw opgerichte en veel vaker verschijnende New York 
Review of Books, n i e t voldoen aan de vraag naar o n m i d d e l l i j k e 
informatie en meningsvorming over de soc ia le en po l i t i eke vraagstukken 
die in de ja ren zes t ig de aandacht opeisten. The Kenyon Review had de 
voe l ing met de e igen t i j d , en daarmee z i j n i n v l o e d , v e r l o r e n . In deze 
s t u d i e wordt d e r h a l v e s l e c h t s aandacht be s t eed aan de Kenyon onder 
Macauley en Lannlng a l s naschr i f t en verheldering van de gouden ja ren 
van het t i j d s c h r i f t ; de nadruk l i g t op de e e r s t e v i j f t i e n j a r e n toen 
The Kenyon Review het Amerikaanse l i t e r a i r e klimaat in zo belangri jke 
mate bepaalde. 

CURRICULUM VITAE 
Marian Janssen werd in 1953 te Deventer geboren. Zij volgde de 
Gymnasium-B opleiding te Zwolle, waar zij in 1972 eindexamen deed. Zij 
begon in 1974 met de studie Engels aan de Katholieke Universi te i t te 
Nijmegen en legde in 1980 het doctoraal examen cum laude af. Sinds 
1960 is zi j werkzaam bij de Katholieke Univers i t e i t , eers t als 
onderzoekpoolmedewerker, vervolgens als onderwijsmedewerker, en nu als 
coordinator Amerikanistiek. 

STELLIHGEH 
behorende b i j het proefschr i f t 
THE KENYON REVIEW (1939-1970): A CRITICAL HISTORY 
te verdedigen op vr i jdag 4 december 1987 om 15.30 uur 
door M.L.M. Janssen 
I 
U i t g e v e r i j e n doen er b i j he t herdrukken van l i t e r a i r - k r i t i e c h e 
t i j d s c h r i f t e n vers tandig aan het gehele t i j d s c h r i f t , inc lus ie f de ka f t , 
reclamepagina's en de rge l i jke , opnieuw u i t te geven. 
I I 
Geweld in de verhalen van Flannery O'Connor i s nooit een doel op z ich . 
I I I 
De symboliek in de romans van Toni Morrison i s te opgelegd. 
IV 
Hoewel I s a b e l l a Gardner (1915-1981) op grond van de t e c h n i s c h e 
k w a l i t e i t en de i n d r i n g e n d e t h e m a t i e k van h a a r werk t o t de 
be langr i jks te d ichtere van haar generatie gerekend mag worden, i s haar 
poëzie onderbelicht gebleven. 
V 
T a a l v e r w e r v i n g s o n d e r w l j e i s een z e e r g e w e n s t e l e m e n t i n h e t 
studieprogramma van Nederlandse studenten Amerikanistiek. 
VI 
Voor de o n t p l o o l l n g s - en o v e r l e v l n g e k a n e e n van een nieuw 
I n t e r d i s c i p l i n a i r doctoraal programma le g e ï n s t i t u t i o n a l i s e e r d e 
coördinatie van wezenlijk belang. 
VII 
Een l i t era i re canon Is niet he i l ig , maar wel handig. 
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